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PREFACE 


engraved gems was a recent review of my Catalogue of Engraved Gems of the Metropolitan Museum of 

Art (1956), by Victor Tournier (in the Belgian periodical Phoibos, 1964, p. 125). In it ~ after criticizing 
me for only illustrating the gems in enlarged views taken from the impressions ~ he said that this catalogue 
‘was the ‘meilleur instrument de travail pour les archéologues qui veulent s'initier & la connaissance des 
pierres gravées antiques’. Knowing full well that my book, being merely a descriptive catalogue of a single 
collection, was an inadequate introduction to this vast and complicated subject, Mr. Toumier’s kind remark 
made me realize that an up-to-date general treatment of the subject did not exist and was needed. And the 
Phaidon Press encouraged me in this project, even suggesting a larger book than I had at first envisaged, 
and allowing me a generous number of illustrations, thereby making my text intelligible. 

To explain the absence of general books on engraved gems in contrast to the many volumes that have 
appeared during the last years on other aspects of Greek art — on pottery, bronze and terracotta statuettes, 
metalware, coins, and of course sculpture and painting - I may quote a remark made by Furtwangler 
while he was spending many years preparing the catalogue of engraved gems in the Museum of Berlin: 
“Only to very few people do outward circumstances permit to take part in this branch of our studies - to 
those few, I mean, who can day by day, without hindrance, examine an important collection of engraved 
gems and impressions. For, as everyone knows who has had experience in this matter, it is only through 
constant practice that the eye gradually acquires the ability to arrive at sound judgments’ (cf. J.d.J, m1, 
1888, p. 10s; reprinted in his Kleine Schriften, u, p. 147). 

These ‘outward circumstances’ will explain that since Furtwangler’s monumental Antike Gemmen, pub- 
lished in 1900, no comprehensive book on engraved gems has appeared, only a few catalogues of specific 
collections and articles dealing with special questions (see Bibliography). And yet a study of these gems is 
singularly rewarding. We can there watch the whole evolution of Greek art, beginning with the Geo- 
metric period of the late ninth and eighth centuries, proceeding to the epoch of heterogeneous Oriental 
influences, and then passing stage by stage to the pure Greek forms of the archaic, the developed, and the 
Hellenistic periods. Moreover, we can watch this epoch-making development in Greek originals, often in 
almost pristine condition, small, it is true, but thereby enabling us to hold and turn them in our hands and 
to study them at close range. 

Thave had two primary aims in writing this book. First I have tried to give a representative selection of 
examples to bring home the beauty and interest of these stones. For this purpose — profiting by Mr. 
Toumier’s criticism - I have given, when possible, two illustrations of each gem ~ one of the original stone 
in its actual size, and another of the impression made by the intaglio, enlarged generally three diameters. 
The photographs taken directly from the originals illustrate not only the minute size in which the designs 
were cut - which constitutes one of their special attractions - but they can convey some feeling of the 
luminosity and preciousness of the material, and, above all, they bring us in direct contact with the artist’s 
work. The photographs taken from the impressions, on the other hand, will show the engravings not in 
reverse as they appear in the intaglios, but as they were intended to be scen when used as seals; and the 


Teese incentive to write a general, comprehensive account of Greek, Etruscan, and Roman 
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enlargements will avoid the laboriousness and fatigue of a constant use of the magnifying glass, sometimes 
even revealing details not otherwise easily visible. The two views of each gem have been placed side by 
side, so that the eye can pass from one to the other, for only so can one, I think, fully appreciate and 
enjoy these often masterly products. 

The second aim of this book is to present a history of Greek art in miniature. Since the engraved gems 
supply original examples of this art, period by period, generally unbroken and unrestored, they can use~ 
fally supplement our histories of Greek sculpture and fainting. I have, therefore, arranged my material in 
chronological sequence, and given an introductory chapter for each period. 

In the carly examples one can watch the stcady progress of knowledge in human anatomy, in the render- 
ing of drapery, in foreshortening, and one can detect the beginnings of linear perspective. Especially in 
the developed period of the fifth and fourth centuries .c. one sometimes encounters masterpieces which 
can hold their own with the best products in other fields of Greek art; and all, even the most cursory, show 
the proficiency attained in this exacting craft. Revealing are also the Hellenistic gems, both the intaglios 
and the then newly introduced cameos. They constitute an important enlargement of extant later Greek 
art, exemplifying the creativeness of Hellenistic artists in many new directions. 

Of great interest are also the Etruscan engraved gems. They too have been a comparatively neglected 
field of study, rarely treated in detail in the many recent histories of Etruscan art. And yet some rank 
among the best products of this art. They, moreover, throw an interesting light on the relationship of 
Greeks and Etruscans; for one can sometimes compare an actual Greck creation with its Etruscan adapta 
tion, and one can learn when the relationship between the two peoples was close and when it was not; and 
this in its turn clarifies the history of the time. Furthermore, many of the representations on Etruscan 
intaglios preserve Greek legends which have not otherwise survived, and so contribute to our knowledge 
of Greek mythology. 

To some degree also the Roman engraved gems can teach us much that supplements other fields of 
Roman art. They too show the deep admiration in Roman times of Greek culture, and the widespread 
knowledge of Greek mythology. In addition, they supply many representations of purely Roman scenes, 
supplementing those on the coins; and, above all, they give us a series of splendid Roman portraits, many 
of them of finer quality than any that exist in the larger sculptures. 

Thave confined my account to these three categories - the strictly Greck, the Etruscan, and the Roman 
~as I did in my 196 catalogue of the New York collection — for it is only they that present a continuous 
and unified story. Though recent discoveries have shown that the Mycenaeans were of Greek stock, it is 
nevertheless apparent that in art there is no real continuity. Mycenaean artis closely allied to the Minoan, in 
subjects, in spirit, and in style. The Greek geometric, on the other hand, constitutes the beginning of a 
new era, starting from primitive, linear designs, presently vitalized by Oriental influences, and then pro 
ceeding on its own independent path. The Minoan and Mycenaean examples form a study by themselves, 
which, moreover, has been and is being extensively explored by other writers." 

Ihave divided my story into two parts, published in two separate volumes: (1) the Greek and the con- 


11 understand that a handbook of engraved gems, from Neat tion. J. Boardman’s Engraved Gems, The Ionides Collection (1968) 
Eastem to Roman, by the Rev. V. E.G. Kenna, J. Boardman, appeared when the page proof of this book was in its last stages, and 
and M.-L. Vollenweider, with special emphasis on the Minoan- when his Archaic Greek Gems had been announced but not yet 
Mycenaean, is to be published by the Phaidon Press, and that published, The interest in Greek gems is evidently suddenly on the 
in Germany a corpus of Minoan and Mycenaean gems isin prepara- increase. 


PREFACE ix 


temporary Etruscan; and (2) the Italic, thatis the Roman Republican, and the Imperial Roman. Historically 
and numerically this seemed a convenient division. The present part, on the Greek and the Etruscan, is soon 
to be followed by the Roman, 

To bring out the evolution of styles and of subjects I have grouped my material in various cate- 
gories, each with a short introduction, and in the descriptions of the individual gems I have called 
attention to details in the representations, which, being of minute size, might otherwise escape the 
reader. In addition, I have given the information relating to engraved gems as a whole in a general 
introduction.' 

In the selection of the gems to serve as illustrations I have drawn on the treasure houses of the British 
Museum, the Cabinet des Médailles, and the Staatliche Museen of Berlin; on the outstanding collections 
of the Museum of Fine Arts in Boston, the Metropolitan Museum in New York, and the Ashmolean 
Museum in Oxford; and I have supplemented these with examples in the Hermitage, Vienna, Munich, 
Hamburg, Leipzig, Copenhagen, Baltimore, Chicago, Bowdoin College, The Hague, Cambridge, Brus- 
sels, Athens, Taranto, Naples, Syracuse, Florence, Rome, Venice, Sofia, and in a few private collections. 
Together, in the 870 specimens which I have been able to assemble for this volume, they should give a 
fairly comprehensive picture of the styles and subjects current in each period. Many of the examples are 
well known, others are here published for the first time. 

Any writer on Greek and Etruscan engraved gems will, even after the lapse of almost seventy years, 
use Furtwiingler’s epoch-making Antike Gemmen as a fundamental source. Furtwringler was the first to put 
this whole intricate subject on a sound, scientific basis. By his incomparable gift of comprehending both 
the general and the particular, he was able to give a consecutive historical account, illustrated by several 
thousands of examples. It was a feat rarely equalled in our archaeological literature. Though since Furt- 
wingler’s time our knowledge of engraved gems has naturally been enlarged and some rectifications of 
his text have become necessary, in essentials the story has changed little, at least in comparison with that 
of other branches of Greek art. 

Thave naturally also profited from some of the more recent writings, especially from J. D. Beazley’s 
Lewes House Gems (1920), and, for the early period, from J. Boardman’s Island Gems and Greek Seals in 
the Geometric and Early Archaic Periods (1963); cf. also his articles cited in my Bibliography and foomote on 
p- viii. 

I cannot sufficiently thank the authorities of the various Museums where I have worked - e.g., the 
British Museum, the Ashmolean Muscum, the Fitzwilliam Museum, the Corpus Christi College in 
Cambridge, the Cabinet des Médailles, the Muscum of the Louvre, the Numismatic section of the National 
‘Museum of Athens, the Vatican Library, and the Museo Nazionale Romano delle Terme for their help in 
my studies. Without the privilege of handling many hundreds of their gems outside their cases and 
examining them with my magnifying glass I could not have written this book. And without the necessary 
photographs and impressions sent me by the various Museums all over Europe and America the book 
could not have been as useful as I hope it will be. Furthermore, I want to acknowledge the invaluable 
assistance given me by Mrs. Nina Longobardi and her associates during the many delightful hours I have 

1 In these introductions, and in the descriptions of the gems in the permission of the Museum authorities. 
collection of the Metropolitan Museum, I have sometimes freely _# For some of these ef, alo O. Rosbach in RE, vt, (1910), 3.v. 
borrowed from the text of my 1956 catllogue - with the kind  Gemmen. 
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spent in the Library of the American Academy ; by Professor Margherita Guarducci for help in deciphering 
and evaluating the Greek inscriptions on the gems; by Mr. Kenneth Jenkins for revising my chapter 
on Hellenistic portraits and making many valuable suggestions; and by S. von Bockelberg and G. 
Scichilone for verifying various references, In addition my thanks go out to many a friend and colleague 
for precious information. 

‘The quality of the photographs taken from the original gems varies according to the ability of the 
photographer to cope with the peculiar difficulties presented by the often luminous surfaces and trans- 
parencies of the stones, In some Muscums there was no one with the skill required by this meticulous 
work. It was furthermore impossible in some cases to obtain good impressions of the gems, for they too 
required professional skill and experience. Fortunately several of the principal Museums in which the gems 
reside had expert workmen and have been able to send me adequate and sometimes superb specimens, so 
that in most cases I have been able to carry out my plan of illustrating each gem in two good views — the 
chief exception being those in the Staatliche Museen in Berlin. Of these, in order not to conflict with the 
prospective new catalogue of that collection by Erika Dichl, I could only obtain twenty out of the circa 
ninety Ihad selected in views taken from the original stones; but I am particularly grateful to Dr. Greifen- 
hagen for sending me excellent impressions of all the gems I needed and allowing me to illustrate them in 
my book. My largest contingent comes from the British Museum, of which about sixty have been 
photographed for me by Mrs. Czako Stresow - to whom and to the keeper of the department, Mr. 
Denys Haynes, and to R. Higgins, the Deputy Keeper, I am much beholden. I have also been fortunate 
in having the noted photographer J. Felbermeyer, here in Rome, make the enlarged photographs from 
practically all the impressions. Their excellence will add to the usefulness of this book. On pls. A,B, C,D 
appear some of the masterpieces included in this book enlarged from the originals. 

G.M.A.R. 


1 Asis well known, plaster, when dry, becomes crumbly; and so, the design itself was affected, Ihave tried to get better impressions. In 
when the impression is removed from the intaglio, certain injuries a few Museums experiments are being made with other materials 
sometimes result. When these were confined to the edges or toafew which are yielding good :esuls. 
unimportant details, I have left well enough alone. When, however, 
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In my selection of engraved gems for this book are included the designs both on stones and on metal rings. 
In the latter I have confined my descriptions to the design on the bezel, and do not give a detailed de- 
scription of the ring; but I mention its type (often with a reference to Marshall’s Catalogue of Finger 
Rings in the British Museum) and I give illustrations of the chief forms current in each period. The same 
applies to the beetle scarab, which I have also not tried to describe in detail, although I have, when 
possible, stated whether there is a marginal vertical ornament, since that is sometimes a useful distinguish 
ing mark between archaic Greek and archaic Etruscan work. 

In the text relating to the individual gems I give the material, the shape, the dimensions, the provenance 
when known, the present location, and a description of the design. The dimensions are taken both from 
existing publications, and from the impressions and the photographs of the original stones, which are 
supposed to be actual size. When the design is on a ring the dimensions given are generally those of the 
bezel. The materials are also taken mostly from the published catalogues, except when obvious rectifica- 
tions were called for. As is well known, the names for the different stones used by archaeologists and by 
mineralogists are often diverse. As this book is intended for archaeologists and the general public, it seemed 
better to adhere to the accepted names than to introduce new ones. Nor is the distinction between archaeo- 
logical and mineralogical terms generally important; for many of the semi-precious stones come from the 
same rocks, and are distinguished merely by their colouring (cf. pp. 9 ff.). The colour plates with examples 
of the various stones used by ancient gem engravers (all in the British Museum) will help to give an idea 
of their great variety and attraction. In systematizing these plates I have had the help of Miss Bimson of the 
Research Laboratory of the British Museum, and of R. Higgins of the Greek and Roman Department; and 
on it I have added the mineralogical term to the archaeological one (cf. pp. 8 f). 

After the description of the scene represented and a short discussion of it, I give a few bibliographical 
references. These are mostly confined to the early publications (which shed light on the history of the gem), 
to Furtwangler’s Antike Gemmen, and to the catalogues of the collections in which the gems are. Other 
references will be found in my general bibliography, which includes both the recent writings and those 
of the Renaissance and the eighteenth and nineteenth centuries. 

The gems are arranged in their respective periods, beginning with the Greek geometric and the period 
of Oriental influences (including the Graeco-Phoenician and the Island), followed by the archaic, the 
developed (including the Graeco-Persian), and the Hellenistic (with a special subdivision for Hellenistic 
portraits). In a separate chapter come the Etruscan gems, early, middle, and late. Within these large 
divisions I have arranged the gems both chronologically and by subjects. Thus by turning the pages of this 
book the reader can view the development of Greck and Etruscan art in their various phases and aspects. 

I should add that I have not tried to localize ‘schools’ in the production of the engraved gems, for this 
seems to me still a hazardous pastime. Only in the case of Graeco-Phoenician and Graeco-Persian, and in 
the Island Gems, have I made separate groups, helped not only by their style, but by the subjects repre- 
sented. Nor have I attempted to distinguish the works of individual artists - except of course where gems 
are signed by their makers. I leave this fascinating work to the other scholars who are at work on this 
study. To me the chief interest has been to trace the evolution of styles and subjects within the framework 
of our present knowledge of Greek and Etruscan art. 

xi 
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In my descriptions of the engravings the terms ‘right’ and ‘left’ refer to the impression, not to the original, 
except of course when the design is in relief, e.g., in the cameos. 

To signify the ornament on the outer (vertical) side of the scarab I use the expression ‘marginal orna- 
ment’ (as did Walters), and I call the border that appears on the majority of the scarabs ‘hatched’ border 
(as did Beazley), not ‘cable’ border (as did Walters). ‘Ground line’ signifies the horizontal line placed at 
the bottom of the scene (regularly in the earlier gems, only occasionally later); generally it is continuous, 
as the ground should be on which people stand; but sometimes it becomes irregular - to indicate uneven 
terrain - or a series of dots or little hatchings, when, for instance, it indicates the air in which Erosis flying 
(cf. no. 534), or wavy lines when it indicates the sea. 

The abbreviations of periodicals are the customary ones; those of books will be understood by con- 
sulting the Bibliography. 
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in Western Asia as early as the fourth millennium s.c., and was continued by the Egyptians, Minoans, 

and Mycenaeans. It is from these predecessors that the Greeks learned the essentials of the craft. But, as 
in other fields, Greece was an independent borrower. What she adopted was external, the spirit was her 
own. She transformed both subjects and style. Instead of representing stock themes, instead of endlessly 
repeating dacmons and potentates, the Greck artists explored the world of nature, and so gradually 
liberated themselves from ancient conventions. Gods and heroes are made to resemble human beings, the 
incidents of daily life and the animal world are observed with eager curiosity. 

This transformation is visible in the engraved gems, as it is in other branches of Greek art, and indeed 
forms a story of absorbing interest. Before viewing the evolution of this story in specific examples of 
various periods, we must first study the aspects common to all Greck gems; for only so can one obtain a 
proper understanding of this branch of Greek art. 


Teen of stones to serve as seals and amulets and decorations is an ancient art. It was practised 


1. THE USES OF ENGRAVED GEMS 


Engraved gems had three chief uses — as seals, as amulets, and as ornaments. And since these uses are 
essentially personal, the stones shed light also on their possessors. 


(a) Gems as seals 


The primary object of a Greek engraved gem was, as it had been in the Orient,! to serve as a seal. That is, 
the engraved design was impressed on some soft material like clay, to serve for identification. The gems, 
in other words, took the place of our Yale keys and combination locks, and so played an important role 
in everyday life. The Greek houscholder guarded against theft by placing his seal on the doors of the 
chambers and closets and boxes in which he kept his supplies, his secret papers, and his jewellery. Ancient 
writers refer to this practice. On Agamemnon’s return from Troy, Klytemnestra sends him a message 
that he will find his treasures intact, with no seal broken: oqpaynjpiov od8év uapfeipacay (Aischylos, Aga- 
memnon, 609 f.). In the Thesmophoriazousai of Aristophanes (414 ff.) the women complain that the stores 
of meal, oil, and wine are guarded too well by their husbands’ seals, ogpayiSas émPaNovaw. Isokrates (Ora- 
tions, xvit, 33, 34) is shocked by the action of Pythodoros, who opened the voting urns ‘sealed by the 
Prytanes and countersealed by each of the choregoi’. 

The seal, moreover, corresponded to the written signature of today. At a time when many people 
could not write the impression of a personal seal was the only reliable identification mark. And before the 
time of a postal service, letters had to be entrusted to private messengers, who might or might not be 

1 In speaking of the Babylonians Herodotos (1, 195) says: ‘every man has a seal’, ofonpifa teaoror fet. 
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trustworthy. When Agamemnon sends a slave with a letter to his wife Klytemnestra and the slave asks 
him, ‘Yet how shall thy wife and thy daughter know my faith therein that the thing is so’, Agamemnon 
answers, ‘Keep thou this seal, whose impress lies on the letter thou bearest’, ofpayi8a ¢vAaoo’ fy emi 82krw 
mfvbe xoullas (Euripides, Iphigeneia in Aulis, 156; tr. A. S. Way). Again, Theseus, on discovering the tablet 
fastened to his dead wife’shand, knows it is truly hers by the ‘impress of the carven gold’, rio: ye opeBévys 
xpvon\drov, and then proceeds to ‘unveil the seal’s envelopings’, ¢feN£as mepifodds ofpayiopdruv, to see what 
the tablet contains (Euripides, Hippolytos, 862 ff.). 

Only in a case of dire necessity were such seals broken surreptitiously; as when Menelaos suspects 
Agamemnon's plot (cf. Euripides, Iphigeneia in Aulis, 325); ot when king Pausanias’ messenger thinks the 
letter entrusted to him might contain the order of his own death (Thucydides, 1, 132, 5). 

The seal was also used to attest a spoken message. When Deiancira sends Lichas to Herakles with the 
fatal robe, she gives him ‘the impress of her signet ring as a token that he will surely recognize’, opayi8os 
epee 78? endv pabjoeras (Sophokles, Trachiniai, 615). And Orestes, to convince the doubting Elektra of 
his identity, asks her to look at their father’s signet ring, mjv5e mpooPlépacd pov ofpayida warpés Exyab? ef 
agi} My (Sophokles, Elektra, 1222 f.). 

‘Against the danger of fraud naturally strict precautions had to be taken. And as carly as the sixith century 
we hear of Solon making a law forbidding gem-engravers to keep copies of the seals they engraved 
(Diog. Laert., 1, 57, and my p. 45). 

There is also archaeological evidence for the custom of scaling precious possessions. For instance, 
several hundred terracotta sealings came to light near temple C at Selinus, where they had apparently been 
attached to important papyri. The fire that destroyed the documents in 249 B.C. preserved the sealings, 
turning the perishable clay into indestructible terracotta (cf. Salinas, Not. d. Sc., 1883, pp. 288 ff, pls. 
vu-xv; Pace, Arte ¢ civilta della Sicilia Antica, 1, pp. 497 ff, fig. 361; and my p. 143). 

Similar examples dating from the Hellenistic period have been discovered elsewhere. In Seleucid Baby- 
lonia were found hundreds of perforated clay ‘bullae’ and tablets with single or multiple seal impressions, 
used for the sealing of documents. The documents and the strings used for attachment are gone, but the 
sealings were found scattered over the site of the temple of Warka, and are now housed in various Museums; 
cf. the important publication of the material by Rostovtzeff, ‘Seleucid Babylonia: Bullae and Seals of 
Clay with Greek inscriptions’, Yale Classical Studies, m1, 1932, pp. 1 ff., pls. 1-x1. Of special interest among 
these scalings are some bearing portrait heads of Seleucid kings (sce my nos. 658-661). 

Other clay sealings have come from Seleucia on the Tigris (cf. McDowell, ‘Stamped and Inscribed 
Objects from Seleucia on the Tigris’, The University of Michigan Studies, xxxvi, 1935); from Carthage 
(cf. Delattre, ‘Le Cosmos’, Revue des sciences et de leur application, xxvu, 1894, pp. 213 ff.); from Ele- 
phantos (cf. O. Rubensohn, Elephantine Papyri, Berlin, 1907, pp. 7 ff, pl. 1m); from Priene (cf. Wiegand and 
Schrader, Priene, p. 465, no. 235); and from various sites ~e.g., Egypt, Baalbek, Tarentum, Halikarnassos 
~ all now in the British Museum (cf. Walters, Catalogue of Terracottas, pp. 443 ff). 

Furthermore, several thousands of such scalings, dating from the late Hellenistic period of the first 
century 3.C., were found in the Nomophylakion of Cyrene (cf. E. Ghislanzoni, Rendiconti Acc. Lincei, 
serie vi, vol. 1, fasc. 6 (1925), pp. 408 ff.), and have now been published by G. Maddoli in the Annuario 
della Scuola Arch. di Atene, Xi1-XLM, 1963-64 (1965), pp. 39-145 (a reference I owe to Maria Santangelo). 
They comprise all manner of subjects, mythological, from daily life, and portraits. Here again the papyri 


GENBRAL INTRODUCTION 3 


to which the clay sealings were attached were converted into ashes by a fire, but the scalings were turned 
into terracotta and have survived. Some of the better preserved and most interesting are shown in my 
nos. 658-661; others will appear in volume II of this book. 

In fact, since the custom of sealing valuable possessions was wide-spread in the ancient world, the only 
reason that not more of the original impressions now exist is that they were mostly of unfired clay which 
crumbled in the course of time. It is only through an accidental fire that some have been preserved; and 
all date from the turbulent Hellenistic times. So do also two interesting seal impressions on a loom-weight, 
recently found in Corinth and Satrianum, cf. p. 149. For sealings from Israel cf. The Biblical Archaeologist, 
XXV, 1963, p. 26, fig. 10, and xxv, 1965, p. 114, fig. 6. 

For some Minoan sealings cf., ¢.g., D. Levi, ‘L’archivio di credule a Festos’, Annuario, XXXV-XXXVI, 
1957, and the seal impressions on disk-shaped weights, also from Phaistos, published by D. Levi, Annuario, 
1965-66, p. $88, figs. 17-23. 


(b) Gems as amulets 
Another important use of gems in antiquity was that of acting as amulets, since they were supposed to 
have curative and protective power. There is abundant evidence for this, both for Greek and Roman 
times. Aristophanes, in Ploutos, 883 f., for instance, speaks of a ring (baxrvhor) serving as an antidote, 
which druggists sold to their clients. And in the scholia to this passage we are told that some rings could 
avert the evil eye and guard against makes. 

This belief in engraved gems as amulets became, as is well known, particularly wide-spread in Roman 
times. Thus Pliny in the 36th and 37th books of his Natural History — in large part culled from earlier 
writings - gives a long account of the magical properties of stones. In the Orphic poem wept Abu, of the 
fourth century A.p., but recording earlier practices and beliefs, itis said that Hermes, at the behest of Zeus, 
gave these stones to mortal men for the prevention of suffering, and ordered Orpheus to announce their 
properties to them. 

On this subject cf. especially Campbell Bonner, Siudies in magical amulets, chiefly Graeco-Egyptian, 1950. 


(c) Gems as ornaments 
Gems were also used merely as ornaments, but at first mostly without engravings. Naturally, the glitter 
of the stones and their variegated colours furnished an attractive adjunct to costly articles. Thus Pausanias 
(v, 11) describes the throne of the statue of Zeus at Olympia as ‘adorned with gold and precious stones’, 
xpvoG Kai AiBors, as well as with ebony and ivory. The eyes of statues were also sometimes inlaid with ivory 
and precious stones; cf., ¢.g., Plato, Hippias major, 290, b, c. 

The custom increased in Hellenistic times, when many more precious stones were made available to the 
Greeks through the Eastern conquests of Alexander the Great (cf. p. 134). Such stones were now used for 
the decoration of all sorts of objects. One hears of gold and silver vases studded with gems having been 
brought to Italy from Greece and Asia Minor as booty by the Roman conquerors; cf. Strabo, xv, 69, and 
Theophrastos, 23. The enormous wealth in such precious materials is brought home when one hears that 
in Pompey's triumphal procession ‘gold vases adorned with gems, enough for nine buffets’ were carried 
among the spoils; cf. Pliny, xxv, 6. 
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Though coloured stones sometimes occur in earlier Greek jewellery, such use was always limited and 
discreetly applied. In Hellenistic times, the practice increased, and rich and generally harmonious composi- 
tions were created, in which the gold was set off by the red, yellow, and blue of the stones. In general, 
however, these ornamental coloured stones were unengraved, the use of engraved stones being reserved 
for sealing. Only the cameos, where the design was worked in relief, were often used merely as decora~ 
tions (cf. p. 135). 


2. THE CHOICE OF DESIGNS 


In the choice of the designs for their seals the Greeks borrowed from the prevalent artistic stock. In con- 
trast to the people of Mesopotamia, who favoured ritual scenes, and to the Egyptians, who mostly used 
inscriptional devices, the Greeks drew their inspiration from the life around them and from their many 
colourful legends. Furthermore, it would have been an alien thought to a Greek to have as a device merely 
his monogram, as we might nowadays. His name, generally in shortened form, might appear in a second- 
ary place, but the principal design was as a rule pictorial. The choice would be a favourite deity, or mytho- 
logical hero, or animal, or symbol. Occasionally the device might have no special relevancy, but be merely 
a beautiful composition that appealed to individual taste, or perhaps one that was supposed to have magical 
properties. Frequently, of course, the significance of a scene or of the emblems added in the field of the 
gem now escapes us; for we do not have, as we often have in coins, a knowledge of the historical back- 
ground to help in the interpretation (cf. pp. 23 f.). On the whole, however, the devices on extant gems 
famish an attractive supplement to those that appear on Greek vases and in other branches of Greck art. 
‘We meet here — in abbreviated form - the same deities, the same legends, and similar scenes from daily life, 
including animals and various objects in current use. And this assortment is especially interesting to us to- 
day on account of its very character. Each represents the choice of a specific individual, selected by him as 
an appropriate emblem. 


1 For a few exceptions, ic., inscriptions giving the name of the owner as the sole decoration, or some greeting, cf. nos. 484 ff 
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Fig. a. Gravestone of a gem cutter. Drawing. Cf. p. 5. 
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3. THE TECHNIQUE 


Only soft stones and metals can be worked free-hand with cutting tools. The harder stones require the 
wheel technique, which was known to the Mycenaeans, who had probably learned it from artists of 
‘Western Asia. It was discontinued during the Geometric period, when only the softer stones were used; 
but was reintroduced during the archaic epoch, and then was used continuously until late Roman times. 
It is indeed only with the wheel technique that the best results can be attained. 

Our knowledge of the methods employed by Greek and Roman gem engravers is based: (1) on the 
somewhat general references to the craft occasionally made by ancient writers;! (2) on a few ancient 
representations of gem engravers; (3) on an examination of the stones themselves. 

From this evidence it may be deduced that the ancient method of engraving hard stones was much the 
same as that used today. The stones were worked with variously shaped drills which are made to rotate 
by the help of the wheel or some other device such as a bow. The actual cutting was not done by the 
drills, which were of comparatively soft metal (in Mycenaean times of bronze or copper, later of iron), 
but by the powder that was rubbed into the stone with the drill. This is nowadays the diamond powder, 
mixed with oil. What it was in ancient times is not certain, as it is not known how carly the diamond 
came into use. It must have been accessible in Roman times, as it is mentioned both by Pliny (xxxxvu, 15) 
and by M. Manilius (Astronomicon, rv, 926). It has been thought that the Greeks used the so-called Naxian 
stone, a species of corundum found in the island of Naxos. 

The wheel used by gem engravers today is either worked by the foot or by an electric motor lathe. On 
the gravestone of a gem cutter of the Roman empire, found at Philadelphia in Asia Minor, a tool is repre- 
sented which looks like the bow used by modem jewellers* (cf. fig. a on p. 4). A similar bow drill used by 
a carpenter is engraved on a scarab in the British Museum (cf. my no. 771). By being drawn quickly back 
and forth, the bow could impart a rotating movement similar to that of the wheel. As, however, the wheel 
‘was well known to the ancients in the making of pottery, it is probable that they made use of it in gem 
engraving also. 

Nowadays the gem to be engraved is fastened to a handle and held to the drill, and moved as required. 


1 The most important are: 

Theophrastos, Tepl Maw, 1, $2 yhuwrol yap Ev, al ropvevrol wal 
parol, riw Bi ob82 Shus dwrevas odripiov, ériww 2 xaxds wal pds. 
“There are some stones which can be engraved, others which are 
worked by the aid of the drill, still others which can be sawn; upon 
some an iron wool makes no impression; upon others again only 
slightly and with great effort’. vm, 41: nai 52 Noe wal ris rouairas 
Exovor Bundpers ads 13 poh dozer, Gonep anoyer, olov 13 eh phifeoBas 
wiimplows, ddd Nbos eréposs. Shas yey H xard ris epyaslas Kal viv 
podsvom Abu woh Brapopd. mprerol yip, of Bi yunrol, malldwep 
Digbn, cat ropevrol roypdru (Teubner text). “There are some 
stones which have the property, as I have said, of resisting an 
iron graver, but may be engraved by means of other stones. And in 
general there it a great difference between even the... stones in 
the manner of working them, for some may be cut by the saw, 
some engraved as has been described, and some worked with the 
cil’ 


Pliny, xocxvn, 76: ‘Tantaque differentia est, ut alize ferro scalp 
non possint, aliae non nisi retwso, verum omnes adamante. 
Plurimum vero in his terebrarum proficit fervor’. “There is such 
a difference in the hardaess of gems that some cannot be engraved 
with an iron tool, others only with a blunt griver, but all may 
be cut with the diamond. The heat of the drill is of great assis~ 
tance in engraving.’ By heat Pliny must of course mean the heat 
engendered by the rapid rotation of the drill. 

sooxvn, 15: “Et adamas cum feliciter rumpere contigit, in tam 
parvas frangitur crustas ut cemi vix possint. Expetuntur a scalpto- 
ribus ferroque includuntur, nullam non durtiam ex facili cavantes. 
‘And when a diamond by good luck happens to break, ie separates 
into particles so small chat they can hardly be scen. These ate in 
‘great request among engravers, who set them in iron and by this 
means are able to hollow out any hard surface with esse.” 

2Cf. AE. Kontoleon, Ath. Mitt..xv, 1890, p. 333 Furtwingler, 
A.G., M1, p. 399, fig. 206, 
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It has been thought that in ancient times the process was reversed, and the stone was 
held stationary while the rotating tools were guided by the hand. There is no means of 
seitling this question. Fig. d on p. 25 shows an eighteenth-century engraver at work, 
sitting by his wheel and controlling the speed with his foot. 

The tools must have been essentially the same as those in use today, that is, drills 
with a ball, disk, cylinder, or little wheel at one end, in sizes ranging from about a 
quarter of an inch to @ pin point (cf. fig. b which shows the various tools used by the 
cighteenth-century gem engraver seen on p. 25). In the earlier Greck period the diamond 
point was apparently not used; but on Hellenistic and Roman gems there are occa 
sionally fine lines with sharp ends that could only have been produced by such means; 
for lines made with drills always have rounded ends. The passage in Pliny (xxxxvu, 15) 
which speaks of particles of diamond being set in iron has been thought to refer to the 
diamond point; but it may refer simply to work with diamond powder. Natter, in his 
Traité, p. x1, mentions the use of the diamond point for making a preliminary sketch. 
‘The unfinished engraving on a four-sided chalcedony reproduced on p. 7 (ig. ¢) shows 
two different stages in the work ~ a preliminary sketch drawn in fine lines, similar to 
that on Athenian vases, and rounded depressions made by the drill. 

After the cutting of the engraving was finished, the surface was often polished. 
Practice varied at different times. In carly Greck times the engraving was either left 
dull, or the polish was confined to the larger surfaces. Etruscan scarabs, on the other 
hand, often have a high polish, even when the carving is cursory. Beginning with the 
Hellenistic period and throughout Roman times the more carefully worked gems are 
generally highly polished. Modern gem engravers use very fine diamond powder and 
Fig b. Took wed by oil for a surface polish, and tripoli powder mixed with water for a polish of the ea- 
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cighteenth<century graving. According to Pliny (xxxv1, 10), the ancients used Naxian stone (naxium) for 
smngnves. polishing. 

Glass gems were cast from terracotta moulds made from existing stone gems, both intaglios and cameos. 
A number of these moulds have been found in Tarentum and are now in a private collection. The 
design was occasionally retouched afterwards, For a description of the modern method of making glass 
reproductions cf, Mariette, Traité de pierres gravées (1750), pp. 92 £., 210 ff 

‘The technique of cameos is in all respects similar to that of intaglios, so that the same remarks apply to 
both, 

It is not definitely known whether the ancient gem cutters made use of the magnifying glass, The 
general principle of magnification by concentrating rays was known to Aristophanes, who refers to ‘the 
transparent stone used to start fire’, rv [Aldor] Siaparf, dp? fs 73 mop darrovas (Clouds, 766 ff). Pliny (xoxxv1, 
67, and 220vn, 10) mentions balls of glass or crystal brought in contact with the rays of the sun to gencrate 
heat, and Seneca(Quaestiones naturales, x, 6, 3) speaks of this principle applied for magnifying objects: ‘quid 
mirum maiorem reddi imaginem solis, quac in nube umida visitur, cum ex duabus causis hoc accidat? 
Quia in nube est aliquid vitro simile, quod potest perlucere, est aliquid et aquac, quam, etiamsi nondum 


+ This gem was formerly in the possession of Professor Furt- — Mond. Its present whereabouts are not known either to Sir Robert's 
wingler (cf. A.G., m, p. 400, note 2), later in that of Sir Robert descendants, or in the British Museum. 
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Fig. c. Unfinished engraving on a four-sided chaleedony. 


habet, iam parat, id est iam cius natura est, in quam ex sua vertatur.’ It may be difficult to believe that the 
ancients could execute the fine work they did without lenses, and merely looked, as Pliny (xxxvn, 16) 
prescribes, at emeralds when their eyes were tired; but it is a fact that even nowadays, when strong lenses 
are easily available, gem engravers do not always use them. The well-known gem cutter, Mr. O. Negri, 
for instance, told me that he used lenses only in his later years. 

The manifold difficulties of gem engraving are well set forth by Natter, the famous eighteenth-century 
engraver, in his Traité, pp. x f.: 

“Certainly (the art of gem engraving) is more painful and discouraging than all others. For besides the 
knowledge of drawing, which is as necessary to an engraver in stone as to a sculptor or painter, he is 
obliged when he does whole figures or groups to regulate his design or composition according to the 
method of engraving; he must avoid, for example, perspective, which is so great an advantage to a painter, 
and the foreshortening of the parts of the body’; he must always strive to give his figures a light and easy 
position... . Another difficulty attending this art is that the engravings are commonly done on such smal] 
stones . . . that it is scarcely possible to draw the just proportions with the diamond point, which greatly 
fatigues the eyes; nor can they be cut afterwards without excellent eyesight and very good light. Further- 
mote, you cannot have the assistance of another to forward your work; and the least mistake in executing 
the design is very difficult if not impossible to correct. You must also form your idea of the design for the 
reverse of the engraving and engrave deep what is to appear in relief. Add to this that the stone is liable 
to be spoiled by many accidents. All these reasons discourage people from cultivating an art that requires 
so much precaution and labour, and which is at the same time not patronized by the rich and great.” 


1 We shall see, however, that the Greek gem-engraver by no the progress achieved by Greek artists in this respect on engraved 
means avoided the foreshortening of his figures. One can follow gems s one can in other branches of Greek ar. 


8 GENERAL INTRODUCTION 


4. THE MATERIALS USED 


For our knowledge of the materials used by the ancients for their engravings the extant stones of course 
supply the most reliable information. There is furthermore an extensive ancient literature on the subject. 
(On this cf. also Rossbach, in R.E., vu, 1, s. v. Gemmen, cols. 1102-1115.) 

Herodotos (m1, 41) mentions the famous stone belonging to the tyrant Polykrates (cf. p. 20). Plato in 
his Phaidon (110c), in Politikos (303e), and in Timaios (s9b, 60c, and 80c) occasionally refers to specific 
stones. Aristotle (Meteor., 1v, 9, p. 387 b, 17) speaks of the sealstone made of é@paf as the one hardest to 
destroy by fire. In Pseudo-Aristotle, wep! Gayzacr. dxovon. 76, are mentioned the elektron and the lynkurion 
as being used for sealing (81, p. 836 b, 3; 76, p. 835 b, 29). 

Extensive information is derived from Theophrastos’ essay epi MOuv, in which he discusses the qualities 
and places of origin of a number of stones (8, 29, 39, 27, 23, 35, 32, 33)- 

Some information can also be gleaned from Agatharchides’ wept épuép. @addoo., 54; from Diodoros m1, 
38, 1, $2, v, 233 as well as from various passages in Strabo’s Geography in which he speaks of certain stones 
found especially in India (cf. xv, 718 c, xm, 540), or at the entrance of the Persian Gulf, or in Aethiopia 
(xu1, 767, xvu, 821). 

Dionysios of Halikarnassos farnishes farther information in his oixouuérns mepufyows, in. which he describes 
certain stones with their finding places (315 ff, 318 ff., 723 ff., 780 ff., 1011 ff., 1030 ff., 1075 ff, 1098 ff.). 

The physician Dioskourides refers to a number of stones and discusses their possible medical properties 
(mepi dns laxpurfis, 1, 10, V, 104, 106, etc.). 

Finally Pliny, in the last book of his Natural History, devotes many pages to gems - to their names, 
properties, and places of origin, classifying them principally by their rarity and their colours. 

All this information would be more valuable to us today if the names which the ancients used could 
with certainty be identified with the stones that have survived. This is, however, in most cases not possible, 
because the science of mineralogy was in ancient times still somewhat primitive, the various classes being 
distinguished by their colours and shapes, instead of by their hardness, crystalline structure, specific gravity, 
and chemical composition, as is done nowadays. Moreover, the stones to which the ancient writers refer 
are often unengraved and so are not contained in our collections of engraved gems. Furthermore, several 
names seem to have been applied to the same stone. It is only occasionally, therefore, that it has proved 
possible to cite with confidence the ancient name of a specific variety of engraved stone. 

The terms given to the various stones by modern mineralogists likewise do not always coincide with 
those in use in our archaeological books; cf., e.g., Lintock, A Guide to the Collection of Gems in the Geo- 
logical Museum (1951); G. F. Herbert Smith, Gemstones, 13th ed., revised by F. C. Phillips, 1958 (reprinted 
in 1962), with an extensive bibliography on pp. 532 ff. 

Thave, therefore, in the following pages and in my text, mostly used the names hallowed by usage in 
archaeological writings during the last few centuries, even though they may not always coincide either 
with the ancient appellations or with those of modern mineralogists. My list is largely based on that given 
in Furtwingler’s Antike Gemmen, 1, pp. 383 ff., revised here and there by Mr. H. P. Whitlock, curator of 
Mineralogy in the American Museum of Natural History in New York (in 1920), and by Miss Mavis 
Bimson of the Research Laboratory of the British Museum (in 1966). In addition, however, on the coloured 
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plates — arranged with the help of R. Higgins - I give first the name suggested by Miss Bimson, and, in 
brackets, the ‘archaeological’ term when the latter is different. 


TRANSLUCENT AND OPAQUE QUARTZES 


Carnzttay, of reddish colour, shading from dark red to golden yellow; sometimes clear and trans- 
lucent, at other times dull. The whitish appearance of some ancient specimens is due to contact with great 
heat. 

Sarp, of light yellowish brown or dark brown colour. It is often difficult to distinguish from carnelian, 
and some authorities use the terms interchangeably. Ancient writers refer to both varieties by the names 
odpSiov, sardius, sarda. The camelian and sard are the commonest stones in Greek and Roman glyptic art. 
They were used in all periods and were particularly favoured for Etruscan, Italic, and Roman gems. 

Cuatcepony, of pale, smoky, milky white, yellowish, or bluish gray colour; generally only semi- 
translucent, and sometimes besprinkled with other substances. It was used in Minoan times and became 
the chief material for Ionic Greek and Graeco-Persian gems of the fifth and fourth centuries B.c. The 
ancient name appears to have been taone, iaspis. 

Pasa, of greenish colour and translucent; it often contains flaws. It occurs in the archaic Greek 
period and is popular in the Hellenistic and Roman. Probably identical with the green iaspis or faoms é 
SréyAupos, of which a special variety seems to have been the prasins (~the English prase'). 

Jasper, of vivid colours and opaque. There are a number of varieties - black, red, green, and yellow 
jasper. They are often besprinkled with coloured spots and stains. A variety of green jasper, transparent 
around the edges and besprinkled with red spots, is called heliotrope. 

Green jasper was commonly used for Graeco-Phoenician gems and in the late Roman period; in the 
Greek, Etruscan, and earlier Roman times it is seldom employed. Perhaps comprised in the ancient term 
iaspis. The use of heliotrope is confined to late Roman times. Apparently identical with the ancient 
heliotropiam. 

Red jasper occurs in the Minoan period, but is then generally besprinkled with white substances. Pure 
red jasper is common in the Augustan epoch, and even more so in the later Roman period. It is perhaps a 
variety of the ancient haematitis. 

‘Yellow jasper occurs only in the late Roman period. Its ancient name is not known. 

Acatz, a variegated quartz which is formed by being deposited in various layers, often with inclusions. 
These layers are either similar to or different from one another both in colour and transparency. The 
colours consist of all those in which quartzes occur: that is, milky white, grayish, bluish, yellowish, 
brownish, or a deeper yellow, brown, or red. According to the appearance of the layers different terms 
are applied. When the stone has greenish moss-like or tree-like inclusions, it is called moss agate. When 
the stone is cut transversely and the layers are more or less level so that they appear in bands, it is called 
banded agate. When the layers present irregular outlines the name agate is applied. When the stone is 
cut horizontally so that the layers are superimposed, it is called either onyx or sardonyz; when one of the 
layers is of sard, the stone is called sardonyx, otherwise the term onyx is generally used; some authorities, 
however, apply the term sardonyx to stones of more than two layers, irrespective of their quality, and 


1 'Prase is not a scientific term, but is used in general to and usually less opaque’ (M. Bimson) 
denote a green quartz slightly less bright in colour than plasma, 


Al the gems shown on these two plates are in the British Museum and the numbers in brackets given below are those in 

H. B. Waltess, Catalogue of Engraved Gems (1926). 

TRANSLUCENT AND OPAQUE QUARTZES 

1st row ~ dark red carnelian (630); brown camelian (sard) (540); chalcedony (536); heliotrope (bloodstone) (1663); plasma (527) 
and row — green jasper (483); black jasper (1188); red jasper (1308); yellow jasper and chalcedony (1184); brown jasper (596) 
3rd row ~ banded agate (624); banded agate (671); banded agate (656); moss agate (913) 

4th row - nicolo (1260); sardonyx (1180); sardonyx (3528) 

sth row ~ clear quartzes: rock crystal (538); amethyst (608); citrine (‘topaz’) (1835) 


Mone Paxctous stones 
1st row ~ peridot (chrysolite) (1881); blue beryl (aquamarine) (2500); green beryl (emerald) (1878); garnet (1162) 
and row ~ lapis lazuli (1183); blue corundum (sapphire) (1990); turquoise (3945) 

MISCELLANEOUS MATERIALS 

3rd row — marble (306); mudstone (hallyosite) (492); amber (852) 

4th row ~ faience (403); haematite (340); obsidian (450); ivory (264) 

sth row ~ glass (1212); glass (1214); glass (1221); glass (1225) 
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give the name onyx to two-layered stones. The name nicolo is given to a special variety of two-layered 
onyx in which the lower layer is usually of black jasper, sometimes of a dark sard, and the upper layer thin 
and of bluish-white colour. 

The different varieties of agate occur as follows: The banded agate was popular in the Minoan period, 
and in the sixth, fifth, and fourth centuries 8.c., both in Greece and Etruria. After that it disappears. The 
sardonyx and onyx were used by the Grecks from the earliest times; they were also popular with the 
Etruscans, especially in the later periods. In the Italic Etruscanizing gems they are very common. Sardonyx 
is the chief material used for cameos in the Hellenistic and Roman epochs. The nicolo began to be used in 
the first century 8.c. and lasted throughout the Roman period. 

The ancient names for these agates appear to have been dydrqs, achates, for the general class. “Owé, 
onyx, first signified apparently what we call alabaster, but the term was later used also for onyx and 
sardonyx. The ancient name for nicolo was probably aegyptella. 


CLEAR QUARTZES 


Rocx Crysrat, transparent and colourless. It is used not infrequently in Minoan and classical Greck 
times. In Italy it does not appear until the first century B.c. The ancient name was xpvoraos, crystallus. 

Ametuyst, of violet colour and transparent. The colour is generally not distributed evenly on the same 
stone, some parts being lighter, others darker. The amethyst was used from Minoan times on. In Italic 
gems it is almost unknown; but it is common in Hellenistic and imperial Roman times. The paler variety 
is perhaps identical with the ancient sdxw0os, hyacinthus. 

Crrrine (‘r0PA2z’), yellow and transparent, occurs occasionally in the Hellenistic and Roman periods. 
Difficult to distinguish from yellowish beryl. Some authorities identify the topaz with the ancient roméluoy, 
rénalov, rénatos, topazon, others with ypvadAbos, chrysolithus. 


MORE PRECIOUS STONES 


Garner. There are a number of varieties distinguished by their colours. All are transparent. 

The pure red stones which show no admixture of violet or orange are called pyrope or Syriam garnet. 
The name Syriam is supposedly derived from the town of Syriam, the capital of Pegu, in Burma, Some 
excellent examples are preserved from Hellenistic and Roman times. 

The garnets with orange and brown tints are commonly called hyacinthine garnets. They were popular 
in the Hellenistic period. 

‘The garnets with a violet hue are called almandine garnets. They were common in Hellenistic and 
Roman times, especially in the East. 

Gamnets are often cut with a strongly convex surface (en cabochon), which increascs the beauty of their 
colouring. When so cut they are often referred to as carbuncles. 

‘The ancient name for the garnet is dvpag, carbunculus. 

Bervt. There are two chief types: 

Emerald, of a deep green, transparent colour, occurs from the archaic Greek period on, but is never 
common, It is mentioned by ancient writers under the name of oudpaySos, smaragdus, as a favourite stone, 
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but seems to have been used chiefly unengraved. The sealstone that Polykrates valued so highly was an 
emerald (see p. 20). 

‘Aquamarine, of greenish or bluish colour and highly transparent, occurs from the Hellenistic period 
on and was especially popular in the Augustan epoch. The ancient name was BripuMos, beryllus. 

Pertpot or Curysouire, yellowish-green, sometimes translucent, sometimes semi-transparent, 
occurs only rarely. Variously identified as the ancient rondtuv, fopazon, and ypvoédilos, chrysolithus. 

Moonstong, of milky colour and translucent, is rare; when it occurs it is generally engraved on the 
convex side. The ancient name is not known. 

SAPPHIRE, blue and transparent, the hardest stone used in ancient glyptic art. It is rare and only occurs 
in the Roman period. The ancient name is not known; it is not odndeipos, sapphirus. 

Lapis Lazutt, of deep blue colour, opaque, often with brilliant particles of pyrite. It occurs rarely; 
occasionally as early as the fifth and fourth centuries 8.c., but mostly for poorer gems of the Roman 
period. It is common in the Renaissance. Probably identical with the Greek mavos and odmeipos, and with 
the Latin cyanus and sapphirus. 

Turquorss, of opaque greenish or sky blue colour, does not occur in ancient intaglios, but was 
occasionally used for cameos and for works in the round in the Augustan period. It may be identical with 
the ancient callais, callaina. 

The Rusy and the DiaMonp are not known to have been used by ancient engravers. 


MISCELLANEOUS MATERIALS 


HEMATITE, opaque and dark steel gray to brownish red, one of the chief materials used for Oriental 
cylinders. It occurs occasionally in Minoan and archaic Greek times, but was afterwards practically dis- 
continued until the late Roman period, when it again became popular. Probably identical with the ancient 
aizartrgs, haematites (of which the red jasper was thought to be a special variety). 

STEATITE, or SOAPSTONE, occurs in several different colours, such as white, gray, yellowish, brown- 
ish, blackish, greenish, and reddish. It is opaque, though sometimes slightly translucent at the edges. As it 
is a soft stone it was commonly used in the geometric period, before the introduction of the wheel, but 
rarely later. The ancient name is steatitis, 

SERPENTINE, opaque, generally green, but occurs also in other colours. Popular only in Minoan times. 
By some identified with Pliny’s ophites. 

PorPHyRy, an opaque, variegated white and red rock. Used only by the Minoans and afterwards by 
the Gnostics. 

State, Gypsum, OssiDIAN, AMBER, FATENCE, and Ivory (or Bons) also occasionally occur. 

In addition, GLAss, in various colours, was used throughout antiquity as a substitute for precious stones. 
In Greek times glass was evidently precious, for in the inventories of the Parthenon glass seals (ofpayiBes 
‘séNwax) are specially mentioned. In Roman times, according to Pliny, glass gems were often sold as stones 
by fraudulent dealers (xxxvu, 26); but this may apply chiefly to unengraved gems. Glass gems were mostly 
cast in moulds taken from engraved stones. In a few instances both the original stone and the 
glass copy are preserved (cf., ¢.g., Babelon, Cat. des camées, nos. 53, 52, and my no. 189), as well as identical 
glass gems that must have been cast from the same stone (cf., e.g., Furtwangler, Berlin Kat., nos. 2320, 
2321). There are also examples of glass gems cast from ancient coins; cf. my no. 612. 
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5. GEM ENGRAVERS AND THEIR SIGNATURES 


Greck and Latin writers mention the names of several gem engravers and many more are known from 
their signed works. Rarely, however, have several gems signed by the same artist survived, and rarer still 
is a name both recorded in literature and preserved on a gem. So only in a few cases can one form an 
idea of the stylistic development of an artist. 

In judging the signatures of artists on gems, it must be remembered that a name inscribed on a gem, 
besides referring to the maker of the design, can denote the owner of the seal, or the figure represented. 
A signature, however, can generally be differentiated from other inscriptions by its inconspicuous char- 
acter. It did not form part of the composition, but was added to the finished design. The owner's name, on 
the other hand, was an important part of a personal seal and so had to occupy a prominent place. If, 
therefore, an inscription is obviously added after the design was completed, in small letters, in an incon- 
spicuous place, it generally may be taken to refer to the artist. 

‘The artist’s name appears either in the nominative, with or without éro‘a or éréa, ‘made it’ (once in 
the signature of Syries with énoinoe), or in the genitive, with épyor, ‘the work of’, understood, as in signa- 
tures on coins. Generally the inscription reads from left to right in the impression, but especially in the 
earlier periods, the contrary also occurs. In the earlier cameos the inscription is often in relief, in the later 
it is incised. It is also noteworthy that the same artist does not always sign in the same way: sometimes he 
uses the genitive form, at other times the nominative. Dexamenos’ flying heron is signed Actaze's 
Grote Xtos, his portrait of a man, Acfopevss éroie, his seated woman and his standing heron Acfoperds. 
This incidentally shows that, even when the verb is omitted and only the name given, it can refer to the 
maker, rather than the owner; but, of course, only when the verb ‘made it’ is added is there absolute 
certainty. 

Though the form of the signature by the same artist differs, his handwriting does not. He is apt to use 


the same-sized and same-shaped letters and to place them in similar locations, vertically or horizontally>—_ 


though this is, of course, not a hard and fast rule. 

‘The signatures give also valuable evidence for chronology. The forms of the letrers naturally change 
from epoch to epoch, just as in other inscriptions. Thus the three-stroked sigma precedes the four-stroked, 
which in turn precedes the rounded, and so on. Whatis particularly valuable is that the inscriptions some- 
times help to distinguish between Hellenistic and Roman work, which is often difficult to do stylistically 
(cf. my vol. If). For instance, the little balls at the ends of the strokes of the letters that regularly (though 
not always) appear conspicuously on genuine Graeco-Roman stones are rarely used in the third century 
B.c., and only gradually make their appearance in the second century 8.c.; the form énde: is frequent in 
the fourth to third century, less so in the second century, and in the first century is superseded by éroie:; 
the four-stroked sigma becomes rounded (lunar) by the third century; and so on. In the Hellenistic period 
the omikron and the theta are often of minute size. 

These distinguishing marks are useful also in detecting forged inscriptions; for eighteenth- and 
nineteenth-century engravers rarely had sufficient knowledge of ancient epigraphy to prevent mistakes 
(see p. 22). 

As comparatively few gems bear the artist’s signature, the question arises, why were some gems signed, 
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others not. Though many signed gems are of high quality, some are not, and some of the best intaglios 
and cameos are not signed. As in vase paintings, therefore, a signature was evidently due to the whim of 
the artist. 

Both in the Renaissance and in the eighteenth and nineteenth centuries an ancient gem with an artist’s 
signature was highly prized. The natural consequence was that forgers added such signatures both on 
genuine ancient gems and bn their own works. As these signatures are often well cut, they have created 
great confusion for collectors and experts. Moreover, the engravers of the eighteenth and nineteenth 
centuries were in the habit of signing their names on their own works in Greek letters (see p. 19). To 
distinguish between ancient and modem signatures is, therefore, peculiarly difficult. 

Of the ARCHAIC names which appear on gems so far knownand which were apparently artists’ signatures 
the most important is Epimenes, who signed the stone with a representation of a youth in three-quarter 
back view holding the bridle of a restive horse (no. 116). It is a masterpiece of the late archaic period, 
which produced also several prominent vase-painters. Two other works of the same high order, also 
showing a youth in a three-quarter back view, have been attributed to Epimenes - a youth testing his 
arrow, in New York (no. 113), and the crouching archer in Boston (no. 114). The rendering of the three- 
quarter view is least advanced in no. 114; then comes no. 115; and lastly no. 116, where it is best under- 
stood. If these three gem engravings are indeed by Epimenes, they mark a steady development in the 
rendering of foreshortening, a subject which aroused the eager interest of Greek artists at the end of the 
sixth and the first half of the fifth century 8.c. One must remember, however, that with the scarcity of 
preserved gems of the archaic period, the attribution of extant ones to the few engravers known by name 
is not secure. If as many gems as vases of that period had survived, one might be on firmer ground. 

Of the other archaic gem engravers known by name, two, closely related in style, are Syries and Onesimos. 
Both worked in the old manner, that is, they engraved their designs by hand on soft steatite, and so 
perhaps were close associates. Of Syries a single work is extant — a lyre-player in the British Museum 
(no. 164); by Onesimos there is a stone in Boston with a satyr tuning his lyre (no. 103), and perhaps another 
stone in the Cabinet des Médailles with a warrior testing his arrow (cf. p.17)..By Semon there seems to have 
survived a design of a woman at a fountain, in Berlin (no. 104), where the name appears in the genitive. 
‘Then there isa stone of which the present location is not known, allegedly found in Pergamon, with an 
expert carving of a lioness, inscribed Aristoteiches (no. 187), and a stone in New York with a reclining 
satyr, inscribed Anakles (no. 113). Both inscriptions are not inconspicuous, and so may refer to the owner 
of the stone rather than the artist. 

From the DEVELOPED PERIOD of the fifth and fourth centuries there are also onlyafewartists’ signatures 
extant. But here we are fortunate in having four works by the same artist, two of which are signed with 
the verb ‘made it’, the ewo others merely with the name Dexamenos. On one he gives his origin: ‘Of 
Chios’. In these four stones one can trace a development in freedom of expression: The woman with her 
maid, in the Fitzwilliam Museum (no. 277), is probably his earliest work; then pethaps comes the portrait 
in Boston (no. 326); and lastly the two herons in Leningrad (nos. 467, 468), of which no. 467 may be said 
to be the greatest masterpiece in gem engraving that has come down to us. Based on this exceptional 
knowledge of the individuality of a gem engraver, several attributions to him have been made: the herons 
(nos. 464, 466), the flying goose (no. 456),the horses (nos. 418, 421), a griffin attacking a horse (no. 422), and 
a woman playing the trigonon (no.278) cf. Beazley, Lewes House Gems, pp.48 £. The attributions are based 
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on general stylistic grounds, and specifically on the delicacy of the engraved lines. Most of them have been 
assembled on pl. A in enlarged views of the original stones; we must remember, however, that Dexamenos 
doubtless had prominent contemporaries, who may have approximated his ability, but did not sign their 
works. And we learn from the four signed gems that Dexamenos’ work was many-sided. 

In addition to Dexamenos there have survived from this period the names of Athenades (no. 262), and of 
Perga(mos) (Furtwangler, A.G., pl. xu, 2), both on stones in the Hermitage; of Olympios on a stone in 
Berlin (no. 233), possibly identical with the Olympios who put his name on a coin of this same period; 
of Onatas, who signed the well-known stone in the British Museum with a Nike erecting a trophy (no. 
247); of Phrygillos, on a stone now ‘lost’ (Furtwingler, A.G., pl. x1v, 6), again perhaps identical with an 
artist whose name appears on a coin of this period; and of Sosias, on a stone in Naples (no. 319), 

From the HELLENISTIC PERIOD more names of gem engravers have survived than from the previous 
epochs, and a number of them occur with the verb ‘made it’, so that one can be sure that they refer to the 
artists rather than to the owners of the stones (cf. pp. 18 £). They are Agathopous (no. 685), Athenion 
(nos. 594, 694), Boethos (Furtwangler, A.G., pl. vit, 3), Daidalos (no. 675), Gelon (no. 552), Herakleidas 
(no. 686), Nikandros (no. 636), Onesas (nos. 544, 553, 602), Pheidias (no. 531), Philon (no. 680), Protarchos 
(nos. 592, 593), Skopas (no. 676), Sosis (no. 529), and others (see infra). Of several of these artists more than 
one work exists ~ at least the same name appears on several stones and was presumably that of the same 
man. It must be admitted, however, that in some of these cases the stylistic resemblance between the 
extant stones is not marked, possibly owing to the diversity of the subjects represented — some being 
portraits, others scenes from mythology. Practically all are works of high competence and cnrich our 
knowledge of Hellenistic art and of the high level of production then attained. 

After this come the much more numerous names of gem engravers of the ROMAN PERIOD - one of 
them the great Dioskourides. They are treated in the second volume of this book. 

Though the known names of Greek archaic, classical, and Hellenistic gem engravers are relatively few, 
fortunately our knowledge regarding them is not confined to their signatures. Welcome though it is to 
have some of their names preserved, the more important testimony remains their actual work. As Sir 
John Beazley once said, “The name of an artist is the least important thing about him’. 

H. Brunn in the chapter on ‘Gemmenschneider’ in his Gesch. der griech. Kiinstler (1859) was the first to 
give a scientific account of ancient gem engravers. Furtwangler, in his ‘Studien iber die Gemmen mit 
Kiinstlerinschriften’ in the Jahrbuch des Archdologischen Instituts of 1888 and 1889, and later in his Antike 
‘Gemmen (1900), put this study on sound foundations. 


GEM ENGRAVERS MENTIONED BY ANCIENT WRITERS: 


Apollonides, Pliny, N.H., xxvn, 8. Roman period. 

Kroinios (Cronivs), Pliny, xxxvu, 8. Roman period. 

Dioskourides, Pliny, xxxvu, 38; Suetonius, Octavis, L. Period of Augustus. 

Mnesarchos of Samos, father of the philosopher Pythagoras, VI century 8.c., Diogenes Laertios, vi, 1. 

Pyrgoteles, time of Alexander the Great, Pliny, xxx1v, 4. 

Theodoros of Samos, time of Polykrates, VI century B.c., Herodotos, m, 40, 41. 

Tryphon, made a representation of Galene on an Indian beryl, Greek Anthology, 1x, 544. Roman period, 
The only ancient examples that have survived signed with these names are those by Dioskourides and 


Plate A 


ENGRAVED GEMS signed by Dexamenos (277, 326, 467, 468) and attributed to him 
(278, 421, 422, 466; cf. also 418 and 456). 
SECOND HALF OF THE FIFTH CENTURY B.C. 
Enlargements from the originals 


Plate B 


21 su 


GREEK GEMS, Meru AND FOURTH CENTURIES B.C. 
Crouching, sitting and standing figures 
Enlargements from the originals 


Plate C 


GREEK GEMS, FiFTH AND FOURTH CENTURIES B.C, 


Animals 
Enlargements from the originals 


Plate D 


HELLENISTIC PORTRAITS OF GREEK AND ROMANS, tH1Rp To First CENTURY B.C. 
Enlargements from the originals 
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Tryphon (described in my vol. u). Signatures by Apollonides and Kronios not infrequently occur on 
modern stones; cf. Brann, Gesch.d. griechisch. Kiinstler,n, pp. 409 ff.; Furtwangler, Jd.l.,1v, 1889, pp. 74 £5 
Rossbach, in R.E., u, 1, col, 121, no. 34 (Apollonides); Sieveking, in R.E., xL, 2, col. 1982 (Kronios). 
‘An unpublished modern example signed by Apollonides will be included in my vol. 1. 

For the convenience of the reader I give here a list of the extant names of gem engravers of the Greek 
period, arranged by periods and alphabetically, with the subjects represented, the locations, the form of 
the signature, and references to Furtwangler’s and a few other publications. The number after the artist’s 
name refers to that in this book. The entries marked with an asterisk are cameos, the others intaglios. 

The following abbreviations are used: Athens: National Muscum, Baltimore: Walters Art Gallery. 
Berlin: Staatliche Museen. Boston: Museum of Fine Arts. Cambridge: Fitzwilliam Museum. Chicago: 
Oriental Institute. Florence: Archaeological Museum. Leningrad: The Hermitage. London: British 
Museum. Naples: National Museum. New York: Metropolitan Museum of Art. Paris: Cabinet des 
Médailles. Rome: National Museum of the Terme. Vienna: Kunsthistorisches Museum. 


ARCHAIC PERIOD, asour 580-480 3.c. 


ENGRAVER SUBJECT, LOCATION, AND SIGNATURE PUBLISHED 
ANAKLES (Perhaps owner's not artist's. Satyr, New York. Richter, M.M.A. Catalogue, 1936, no. 46. 
name). No. 113. Inscribed “Avaxins. 
ARISTOTEICHES (Perhaps owner's not __Lioness. Present location not known. Furtwingler, A.G., pl. vm, 43, and J.d.L, 
artist's name). No, 187, Inscribed "Apurroreacys 1, 1888, p. 194, pl. 8, no. 2. 
EPIMENES. No. 116, Youth with horse, Boston. Furtwingler, A.G., pl. 1, 143, p. 44, 
Inscribed "Emympes drove. text to no. 14; Beazley, Lewes House 
‘Gems, no. 28, 
ONESIMOS. No. 103. Saryr tuning his lyre. Boston. Beazley, Leves House Gens, no. 24. 
Warrior testing his arrow. Louvre, Paris. Furtwangler, A.G., pl. vt, 35; Beazley, op. 
Inscribed (perhaps) "Oreos. it, p. 18. The name was read by Furt- 
wingler as Onesilos. 
SEMON. No. 104. ‘Woman at fountain. Berlin. Furtwingler, A.G., pl. vm, 28, and J.d.l., 
Inscribed Equoves. 1m, 1888, p. 116, pl. 3, no. 6. 
SYRIES, No. 164. Lyre-player. London. Furtwingler, A.G., pl. vm, 11, and J.d.l., 
Inscribed Eupees énoteor. mt, 1888, pp. 195 £, pl. 8, no. 1; Beazley, 


Lewes House Gens, pp. 18 £ 


DEVELOPED PERIOD, v anv iv CENTURIES B.C. 


ENGRAVER SUBJECT, LOCATION, AND SIGNATURE PUBLISHED 
ATHENADES. No. 262. Scythian testing an arrow. Leningrad. Furtwngler, A.G., pl. x, 27, and J.d.1,m, 
Inscribed “A] @qradqs. 1888, p. 198, pl. 8, no. 3. 
DEXAMENOS OF CHIOS. No. 277. ‘Woman with maid. Cambridge. Furtwingler, A.G, pl oav, 1, and full, 
; Inscribed Acgayoos. ‘I, 1888, pp. 202 ff, pl. 8, no. 6; Beazicy, 
Lewes House Gens, p. 48. 
No. 468. Standing Heron. Leningrad. Furtwingler, A.G., ml, p. 137, fig. 945 
Inscribed Aegauoos. Jad.L., m1, 1888, pp. 199 £, pl. 8, no. 7. 
No. 467. Flying Heron. Leningrad. Furewingler, A.G, pl. 2av, 4, and J. 
Inscribed Acfoyoos drei Xios. 1, 1888, pp. 200, pl. ,no. 9; Beazley, 
Lewes House Gens, p. 48, pl. B, 3. 
No. 326, Portrait of man. Boston. Furtwingler, A.G., pl. 2av, 3, and full, 
Inscribed Aegoyeros dro. m, 1888, pp. 201 £, pl. 8, no. 8; Beazley, 


Lewes House Gens, no. 50. 
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OLYMPIOS. No. 233. 


ONATAS. No. 247. 


PERGAMOS, 
PHRYGILLOS. 


SOSIAS. No. 319. 


HELLENISTIC PERIOD, ti- century 


ENGRAVER 
AGATHOPOUS. No. 685. 


APOLLONIOS I. No. 677. 


No. 678. 
ATHENION. No. 594. 


No. 654. 


BOETHOS. 


DAIDALOS. No. 67s. 
GELON. No. $52. 


HERAKLEIDAS. No. 686, 


LYKOMEDES (perhaps artist's name). 


No. 635. 
MENOPHILOS. No. 689. 


NIKANDROS, No. 636. 


ONESAS. No. 553. 
No. 544. 


No. 602. 


PAZALIAS (probably owner's name). 


No. $42. 
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Eros shooting an arrow. Berlin, 
Inscribed *Odyumeos. 

Nike erecting a trophy. London. 
Inscribed *Overa. 


Youth with Phrygian cap. Leningrad. 
Inscribed Hepya [. ..]. 

Eros. Present location not known. 
Inscribed ©puyMos. 

Female head. Naples. 


SUBJECT, LOCATION, AND SIGNATURE 
Portrait of man. Florence. 

Inscribed "Ayafomous érose. 

Portrait of man, Bakimore. 

Inscribed "Ano\amfor of 01} 


Portrait of man, Fragment. Athens. 

Inscribed “AwoMames. 

*+Contest of Zeus and Giants. Naples. 

Inscribed *A@pnam, 

*Eumenes II (7) in a chariot driven by 
‘Athena. (Exists only in two fragmentary 
‘glass reproductions in Berlin and Lon- 


Portrait of man, Private collection, Paris, 

Inscribed AaiBados. 

*Aphrodite arming. Boston. 

Inscribed Teduw éroee, 

Portrait of man. Naples. 

Inscribed [Hplaxhebas éroe. 

Portrait perhaps of Bereuike I as Isis. 
Boston, 

Inscribed Avxounins. 

Portrait of man. Chicago. 

Inscribed Mevofudos eroes, 

Portrait of woman (Berenike 2). Balti- 
more. 

Inscribed Nucar8pos éroe. 

‘Athena, London, 

Inscribed "Oveoas éno. 

‘Muse tuning lyre, Florence, 

Inscribed "Orpeas droit. 

Head of Herakles, Florence. 

Inscribed *Orpoas. 

Leda and the swan. Naples. 

Inscribed Mata\as. 


Furrwingler, A.G., pl. xav, 8, and J.d.., 
‘m, 1888, pp. 119 ff, pl. 3, no. 7. 

Furwangler, A.G,, pl. xm, 37, and J.d.., 
m, 1888, pp. 204, pl. 8, no. 10; 
‘Walters, B.M.Cat., no. 601. 

Furtwingler, A.G., pl. xm, 2, and J.d.l., 
m, 1888, pp. 198 £, pl. 8, no. $. 

Furwingler, A.G., pl. xrv, 6, and JL, 
1m, 1888, p. 197, pl. 8, m0. 4. 

Richter, AJ-A., Lx, 1957, p- 263, pl. 80, 


fig. 1. 


B.C. 


PUBLISHED 
Furewangler, A.G., pl. xooum, 9,and dl, 
tm, 1888, pp. 211 f, pl. 8, no. 15. 
Furwangler, A.G., pl. ixu, 36; D. K. 
Hill, Journal of the Walters Art Gallery, 
My 1943, P. 62, fig. 3. 
Svoronos, Journal international d'archéologie 
‘murnismatique, XV, 1913, N0. 355. 
Furtwingler, A.G., pl. ivu, 2, and J.d.l., 
1m, 1888, pp. 215 £, pl. 8, no. 19. 
Furtwingler, A.G., m1, p. 158, fig. 11 
Ja.L, my, 1888, pp. 113 £, ph. 3, no. 3, 
1, 1889, pp. 84 ff; and Berl. Kat, 
11142. 


Furtwingler, A.G., pl. uvu, 3, and id. 
‘my, 1888, pp. 216 ff, pl. 8, no. 21. 


De Ridder, Collection de Clerc, vit, 2, no. 
2854. 

Furtwingler, A.G., pl. ixvt, 4; Bewley, 
Lewes House Gems, no. 102. 

Furtwingler, A.G., pl xexm, 15, and 
J4.L., my, 1888, pp. 207 ££, pl. 8, no. 12. 

Furtwingler, A.G., pl. xx, 31, and Jl 
‘1888, p.206,1V, 1889, p. 80, pl. 11, no. 
2; Beazley, Leves House Gems, no. 95. 

Archaeology, vat, 1955, pp. 256. 


Furwangler, A.G., pl. 00u1,30, and J 
tm, 1888, pp. 210, pl. 8,no. 14; D. K. 
Hill, op. cit, vt, 1943, pp. 646 

Furtwingler, A.G,, pl. sana, 43; Walters, 
BM.Cat,, no. 1143. 

Furtwingler, A.G., pl. xxcxv, 23, and J.d.., 
ti, 1888, pp. 212£, pl. 8, no. 16. 

Furtwangler, A.G., pl. xxv, 26, and J.d.L, 
tm, 1888, pp. 213 £, pl. 8, no. 17. 

Breglia, Cat., no. 40; Becatti, Orefceria 
antica, no. 330. 
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PHEIDIAS. No. $31. Youth (Alexander?) putting on a greave. Furtwangler,A.G, pl. xa0av, 18, nd J. 
London, 1, 1888, pp. 209, pl.8,no. 13; Walters, 
Inscribed @aus éroes BM.Cat,, no. 1179. 
PHILON. No. 680. Portrait of man. Once Tysxkiewice Col Furtwingler,A.G, pl. xcoam,13,andJ.d.., 


ection, Present location not known. 
Inscribed [0]A0w éroa., 


Mm, 1888, pp. 206 f,, pl. 8, no. 11, and rv, 
1889, p. bo. 


PROTARCHOS. No. 592. *£ros riding a lion. Florence. Furtwingle, A.G, pl. wn, 1, and Jl, 
Inscribed Tiperrapyos droves tm, 1888, p. 218, pl. 8, no, 20, 
No. $93. *Aphrodite and Eros. Boston. Furtwingler, A.G., mt, p. 447, fig. 230; 
Inscribed Uperrapxo doe. Beazley, Lewes House Gems, no. 128. 
SKOPAS. No. 675. Portrait of man. Leiprig. Furtwingler, A.G,, pl. xcoam, 8,and Jd.l., 
Inscribed Exomes.' ‘vii, 1893, pp. 185 £., pl. 2, no. 2. 
SOSIS. No. $29. ‘*HHerakdles and Centaur. Once in a private. Furtwingler, A.G, pl. txv, 11. 
collection, Leipzig. Present location not 
known. 
Inscribed Daou érocee 


1 The inscription Exors ona fourth-century stonein Flotence,once quently considered to be modem by himself (cf. A.G., vol. u, p. 314, 
thought ancient by Furrwingler (Cf. .G., pl 1, 13), was subse- addendum to pl, 13). 

‘THE CHIEF GEM ENGRAVERS OF THE EIGHTEENTH AND EARLY NINETEENTH CENTURIES WHO WORKED IN 
THE CLASSICAL STYLE AND SOMETIMES SIGNED THEIR WORKS, WITH THEIR NAMES OCCASIONALLY TRANS~ 
LITERATED INTO GREEK: 

A. Amastini, M. Aschari, F, Bernabé (BHPNABH), P. C. Becker, G. Beltrami, A. Berini, C. Brown, 
‘W. Brown, E. Burch (BVPX), T. Cades, N. Cerbara, C. Costanz i(k. KOCTANCI), C. Dorsch, F. Ghingi 
(TINTI0C), Gibbon, G. Girometti (TIPOMETTOY), J. Guay, A. Jacobson, G. Krafft, Manson, N. Mar- 
chant (MAPXANT), N. Morelli, J. L. Natter (NATTEP or YAPOY), A. Passaglia (IAZAAIAZ), Antonio, 
Giovanni and Luigi Pichler (MIXAEP), B. Pistrucci, F. Rega (PETA), G. Rosi (IEP. POZIOC), G. A. 
Santarelli, L. Siries, Flavio Sirleti (@AABIOY), Francesco Sirleti (OPATK. ZIPAHTO2), G. A. Torricelli 
(TOPPIKEAIOC), Marc Tuscher (MAPXOC), Vernon, J. T. Walther (OYAAQEP), L. M. Weber, R. B. 
Wray (OYPAIOZ). C£ also Dalton, Catalogue of Hager Gems of the Post-Classical Period in the British 
Museum (1915), pp. xiv ff. 


NAMES OF ANCIENT GEM ENGRAVERS FREQUENTLY USED IN FORCED SIGNATURES: 


‘The ancient names used most frequently by the eighteenth- and nineteenth-century gem engravers are 
those familiar from extant signatures, namely: Dioskourides, Aulos, Hyllos, Anteros, Gnaios, Pamphilos, 
Aspasios, Euodos, Mykon, Sostratos, Skylax, and Epitynchanos — all of the Roman period. The name 
Pyrgoteles, by whom no ancient signature has survived, but whose name is mentioned in ancient litera~ 
ture as a favourite artist of Alexander the Great, appears on an eighteenth-century gem engraved with the 
head of Alexander (once in the Blacas Collection, now in the British Museum; cf. Dalton, Post-Classical 
Gems, no. 1032, pl. xxcav). 

‘The Renaissance artists of the fifteenth to seventeenth centuries apparently did not forge ancient signa- 
tures; and, as we have said, their style is so different from that of the ancients that the addition of an ancient 
name would not have deceived anyone. They were inspired by Graeco-Roman art, but did not try to 
imitate it exactly. It should be noted, however, that Alessandro Cesati (1540-61) sometimes signed his 
name in Greek letters, *AAéavpos éoiet, which has occasionally led to confusion; cf. Dalton, op. cit., 
p. XI. 
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6. APPRECIATION AND COLLECTING OF GEMS 


The appreciation of gems in antiquity varied at different times. It was naturally greatest when the artistic 
side was emphasized, less so when the practical or magical qualities were the chief concern. For the archaic 
epoch our information is scanty, but sufficient to show that a fine gem ranked with the highest works of 
art. Herodotos (11, 40, 41) in one of his most dramatic anecdotes relates how the tyrant Polykrates was 
advised by Amasis, king of Egypt, to forestall the gods’ envy at his good fortune by casting away his most 
valued possession: “Take thought and consider, and that which thou findest to be most valued by thee, and 
for the loss of which thou wilt most be vexed in thy soul, that take and cast away in such a manner that 
it shall never again come to the sight of men.’ And Polykrates chose among his many treasures his signet 
“encased in gold and made of an emerald stone, the work of Theodoros, the son of Telekles, of Samos’, 
odpryis xpvod8eros, ouapdySov 12v XiBov éotea, Epyor 8¢ 4 OcoBubpov 705 TyAexAos aplov; and threw it into thesea; 
and ‘when he came to his house he mourned for his loss’. How the stone afterwards turned up in the belly 
of a fish is a familiar story. The incident, imaginary or not, shows the value placed on a good gem. An 
unengraved sardonyx was centuries later displayed in Rome as Polykrates’ stone (Pliny, xxxvir, 4). 
Another archaic gem engraver mentioned in ancient literature is Mnesarchos, father of the philosopher 
Pythagoras (cf. p. 16). 

In the fifth and fourth centuries ».c., when engraved gems reached their highest artistic level, they also 
had a discriminating public. In the treasure lists of temples, of the Parthenon and Hekatompedon for 
instance, seals are frequently mentioned as gifts of votaries (C.I.G., 0, 645, 646, 649, 652, 654, 751, 758, 
835). The form in which such offerings are listed is generally dvu€ rév SacrdAov xpvoody (OF dpyypoir) exw, 
‘an onyx having a gold (or silver) ring’ — an interesting commentary on the importance of the seal com- 
pared with the setting, and appropriate when we remember the size of fifth-century rings and their plain 
swivel hoops (cf. p. 75, fig. a). In a Delian inventory of ¢. 279 8.c. the order is reversed, the phrase being 
Saxrdduos xpus0is dfpdwoy éywy, ‘a gold ring having a carbuncle’ (I.G., x1, 2, 199 B, 5, 18), indicating a 
change both in the point of view and in ring setting, How common dedications of finger-rings were is 
also shown by an inscription of the second century 3.c. in which it is recorded that it was forbidden to 
enter the sanctuary of Despoina at Lykosoura wearing a finger-ring, unless it was intended as a dedication 
to the goddess; cf. Leonardos, Eph. arch., 1898, cols. 249 ff., Furtwangler, A.G., m1, p. 446. 

According to Pliny (xxv, 4), Alexander the Great allowed his portrait to be carved on gems only by 
Pyrgoteles, presumably the best engraver of his time - a sign that good workmanship was appreciated. 

In the strenuous days of the upbuilding of Rome’s power, art played a secondary role, and gems served 
a useful rather than an aesthetic purpose. In late Republican and early Imperial times, however, when 
Greck influence was strong, the collecting of gems - ancient and contemporary - became a passionate 
pursuit, Wealthy men vied with cach other in procuring fine specimens and paid cnormous prices for 
them. The keenness of this rivalry can be gauged by the story that the senator Nonius was exiled from 
Rome because he refused to give a certain gem, valued at 20,000 sesterces, to Marc Antony (Pliny, xxxvn, 
21). Public-spirited men, after having formed their collections, presented them to the people and deposited 
them in temples. Scaurus, the son-in-law of Sulla, is said to have been the first Roman to have had a 
cabinet of gems (Pliny, xxxvu, s). Pompey placed in the Capitol the famous collection of Mithridates, 
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part of his Eastern spoils (Pliny, loc cit). Julius Caesar was an eager and discriminating collector, and especi- 
ally keen to obtain gems by old engravers (Suetonius, Julius Caesar, xxvn); he is said to have deposited as 
many as six cabinets (dactyliothecae) in the temple of Venus Genetrix (Pliny, loc. cit.). Marcellus, the son 
of Octavia, dedicated his gem collection in the temple of Apollo Palatinus, perhaps mindful of his illus- 
trious ancestor, who stripped Syracuse ‘of the most beautiful of the dedicatory offerings’ in order to intro 
duce among his countrymen a taste for ‘the graceful and subtle art of Greece’. 

In the Augustan and Julio-Claudian periods intaglios and cameos enjoyed a special vogue. The keen 
collecting of gems at this time shows a discriminating appreciation of art, reflected in the high level of 
the contemporary engravings, especially of portraits. 

The engraving of gems for seals, ornaments, and amulets continued throughout Roman imperial days, 
and that fine work was achieved also in the second and third centuries A.D. is indicated by the excellent 
portraits attributable to that time (see my volume Il). 

‘Though the production of classical gems ended with the break-up of the Roman empire in the fourth 
and fifth centuries a.D., their history continues. In the Middle Ages the estimation in which they were 
held is seen by their insertion in precious Christian reliquaries and by being worn in rings by Episcopal 
dignitaries; but this esteem was not always accompanied by good judgment; for the gems are often of 
poor quality, and this applies also to the majority of the gems produced at that time. In the Renaissance 
the case was different, Enthusiasm for Greek and Roman art was combined with a critical faculty, and 
not only were ancient gems ardently collected for their artistic value, but a spirited output of contemporary 
work was thereby engendered. A good illustration of the value placed on ancient gems at this time is the 
much quoted story of Pope Paul Il, who offered to build a new bridge for the city of Toulouse in exchange 
for a large ancient cameo in its possession (the Gemma Augustea, now in Vienna, cf. Furtwingler, A.G., 
pl. tvi, and my volume II), and whose offer was refused.' 

The work of the Renaissance gem engravers, though strongly influenced by classical prototypes, always 
had a marked character of its own. In the eighteenth and early nineteenth centuries — the second great 
petiod of post-classical gem engraving — admiration for the antique was also keen. Many famous collec- 
tions, as well as of impressions, of ancient gems were formed by eager patrons; and these collections were 
published in sumptuous volumes with finely etched illustrations by famous artists. Enthusiasm for the 
beauty of the antique could not have been more ardent; but it suffered from a fatal defect - it was un- 
critical. Even Natter, in his Traité de la méthode antique de graver en pierres fines (1754), calls a number of 
stones ancient which could only have been made by his own contemporaries. Every collection became 
flooded with forgeries, and the forgers became bolder and bolder, until the whole fabric collapsed with the 
scandal of the Poniatowski collection in 1840. When people’s eyes were at last opened to the deceit that 
had been practised, their faith was undermined and their desire for gem collecting ceased. 

During the second half of the nineteenth century, when archaeology gradually became scientific, the 
study of engraved gems, from a recreation practised by dilettanti, became a profession of scholars. Scien- 
tific approach, together with the greatly increased material derived from excavations, has enabled us to 
emerge from a mass of fanciful theories and to build up a history of classical art on sound foundations. 
The change is seen in the publications of gem engravings. In the handsome eighteenth-century catalogues 
in which the ancient gems are published each gem is beautifully engraved on a separate plate, and the 

1 Not long afterwards, however, Francis I took the cameo and paid nothing for it; cf. $. Reinach, Pierresgravéer, p. 2. 
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descriptive text finely printed. But the discussions of subjects and periods are based on so little knowledge 
that the text is now almost worthless, and the plates are too inaccurate to serve for study. There could not 
be a greater contrast between these books and Furtwangler’s Antike Gemmen published in 1900, in which 
a scientific account of the evolution of gem engraving was presented and each gem was assigned its place 
historically and artistically; in the identification of subjects the attempt was made to penetrate the inten- 
tion of the artist, that is, to view the gem with Greek instead of modem eyes. The illustrations are photo- 
graphic reproductions that provide a trustworthy basis for study and appreciation. 

Furtwingler’s Antike Gemmen does not, of course, stand alone. It was the result of several decades of 
patient research. As a consequence, during the last thirty years of the nineteenth century and the first few 
decades of the twentieth a number of excellent private as well as public collections were formed. The 
private collections ~ ¢.g., the Marlborough, the Francis Wyndham Cook, the Morrison, the Evans, the 
Newton Robinson, the Edward Warren, the Tyszkiewicz, the Pourtalés, the Fould, the Thorvaldsen, the 
Cesnola, the Froehner, the De Clercq, the Southesk, and others assembled in our own times - have gradu- 
ally found ot are finding their way into public Museums by sale or gift. Catalogues of these collections 
are appearing from time to time, and interest in the ancient craft of gem engraving is thereby becoming 
stimulated. 


7. FORGERIES 


The problem of differentiating between a genuine work and a forgery that confronts the archaeologist 
in every branch of ancient art is nowhere more difficult than in engraved gems (cf. vol. II). There are no 
helpful physical criteria, The stones used in antiquity are practically the same as those in modern use, and 
the methods of engraving employed in ancient and modern times are likewise the same (see p. 5). 
Moreover, a gem remains unaltered by age, it acquires no patina or incrustation, and only glass gems 
become iridescent. The only appreciable change is that the surface sometimes becomes slightly worn and 
covered with little scratches. But as ancient gems were often repolished in later times, and modern gems 
can be artificially scratched, such evidence is often misleading. Even when a stone is in its original mount, 
this is no decisive proof of antiquity, as ancient designs were sometimes partly drilled out and re-engraved. 

Stylistic criticism is also confronted with unusual difficulties in this field. In the eighteenth and nine- 
teenth centuries we have the rare phenomenon of eminent artists willing and able to copy directly the 
products of an earlier age. Such imitations were, moreover, made on a large scale to supply a widespread 
demand, and are, therefore, not isolated products but exist in large quantities. When such copying from 
ancient designs is free, detection is easy, for almost invariably there are differences in expression, pose, 
composition, or treatment. When the copying is close, however, a real problem confronts us. There are 
certain gems about which even trained archaeologists will always disagree. Nevertheless, the really doubt- 
ful cases are comparatively rare. The eighteenth-century engraver had too little real knowledge of ancient 
art, and was too strongly influenced by his own outlook, not almost unconsciously to modify what he 
was copying - and his variation is our clue. An impossible costume, a strange headdress, unstructural 
modelling, a stilted pose, a wrong attribute, a faulty inscription, some mistake somewhere, almost always 
gives the forger away. 
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Ability to detect forgeries rests, therefore, on long familiarity with genuine works, and on a thorough 
knowledge of ancient art, which teaches what is possible and what is impossible in ancient representations. 
It is also well to remember that the dangers of too great credulity and too great scepticism are about equal. 
In passing judgment on a gem, it is helpful to recall the golden rule in art criticism — that the defendant 
should be held innocent until proved guilty. 

‘Though I have not included in this volume —as Ihave in the second - a separate section on post-classical 
gems, I have in a few cases placed a genuine, ancient example next to one of doubtful antiquity (cf. nos. 
$27, $28a, 528b). The differences between them are instructive. 

For extensive illustrations of post-classical gems and discussions regarding them cf. Dalton, Post-classical 
Gems in the British Museum (1915), and Eichler and Kris, Die Kameen im Kunsthistorischen Museum, Wien 
(1927); also my Catalogue of Engraved Gems in the Metropolitan Museum (1920 ed.), pp. 189-211.In A.G., m, 
pp. 373-383, Furtwingler gives a concise but comprehensive sketch of this post-classical art, with a few 
illustrations of the various epochs on pl. txvu. 


8. THE RELATIONSHIP BETWEEN COINS AND GEMS 


Coins and engraved gems have several obvious properties in common. Both are of relatively small size 
and generally roundish in form; so their designs presented similar problems to their makers. Moreover, in 
both the design had to be made incuse, that is, in negative - though in the case of the coins, the dies, that 
is the negatives, have almost all disappeared, whereas actual coins, that is the positives, have survived in 
quantity; in the case of the gems, on the other hand, it is the actual intaglios that have survived, whereas 
the sealings which they produced have in large part disappeared (for survivals cf. pp. 2 £). Furthermore, 
both coins and gems were occasionally made by artists of stature, who took pride in their work and some- 
times even attached their signatures. 

Between coins and gems there is, however, the fundamental difference that the coins were so to speak 
the official seals of the state, while the gems were private property. Though it is possible that occasionally 
a gem served an official purpose (cf. infra), certainly as a rule they belonged to private individuals. Conse- 
quently the design on a coin had an intimate connection with the city state for which it was minted - and 
minted in quantity - whereas the design on a gem represented the choice of an individual for use as his 
seal, and was therefore made once only. Solon’s law forbidding the makers of gems to retain copies of 
them (cf. p. 45) was presumably kept in force also later, for it was an obvious precaution against fraud. 

It is of course true that one often finds similar designs on coins and on engraved stones ~ various animals 
in similar attitudes, and even sometimes similar mythological scenes, such as Diomedes stealthily carrying 
the Palladion (cf. no. 234), or a Nike erecting a trophy (cf. no. 246). The question arises: Was there a 
special significance in these similarities? Did the plunging bull on the gems (cf. nos. 387-389) have a con- 
nection with the almost identical device on the coins of Thourion? Did the boar on the gem no. 405 have 
some connection with the similar boars on the coins of Lycia? Did the kithara on the gem no. 480 bear 
some relation to the kitharas on the approximately contemporary coins of the Chalcidian League? 

Tt must be admitted that if such a connection existed it now escapes us — for the obvious reason that we 
know nothing about the possessors of the gems and the reasons for their choice of the designs on their 
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seals. On the whole, however, it seems likely that the similarity between the representations on coins and 
gems is simply due to the fact that in both there was a restricted field at the disposal of the artist, who, 
therefore, chose from the prevalent artistic stock the design most adapted to his purpose. In other words, 
similar technical problems and a similar artistic background and repertoire engendered similar results. 
Furthermore, it is a well-known fact that in Greck art a type once established was used by all artists and 
repeated again and again. 

In a few cases, however, the similarity between the design on a gem and on a coin is so close that a 
definite connection would seem to have existed. For instance, the Herakles throttling the lion on no. 308 
recurs in exactly the same composition on the Syracusan gold coins signed by Euainetos and Kimon 
(cf. Regling, Miinze, no. 580; British Museum Guide, pl. 17, no. 62); so that long ago Evans suggested that 
the gem served as an official seal (cf. his Syracusan Medallions and their Engravers, pl. v, 5, pp. 117 ff.; also 
Furtwangler, A.G., vol. m1, p. 126). Other instances of such a close resemblance between a coin and a gem 
are the head on a gem in Naples (no. 319) and those on Syracusan coins signed by Kimon; the quadrigas 
on the gems nos. 335-337 and some of those on Syracusan decadrachms; the monster in the form of the 
forepart of a winged boar terminating at the back in the tail of a bird, which appears in remarkably similar 
fashion on gems and coins; and so forth. 

As has often been pointed out, the same artist may sometimes have worked in both fields — in the pro- 
duction of coins for the city state and of gems for private patrons — since the work in both is technically 
related. And so he may occasionally have reproduced the same, or at least a similar, design in two com- 
missions - perhaps even at the request of his private client; and in such cases the similar representations 
need not have had a common significance, and were simply due to private taste. 

The following list gives some instances of representations on coins and gems (generally about con- 
temporary) with nos. of gems in this book added. 


SUBJECT GEM con 
Lion, with forelegs extended Nos. 187, 271 Regling, Miinze, no. 271 (Cyprus); Head, H.N3, p. 89, 
fig. 47 (Velia); Regling, Minze, no. 232 (Etruria) 
Lion attacking a stag Nos. 383 ff. HLNS, p. 89, fig. 48 (Velia) 
Lion attacking bull Nos. 379 ff. > Miinze, nos. 99, 213 (Akanthos); Br. Mus. 


Guide, pl. 10, no. 10 

Bull with head lowered and one leg lifted No. 388 HN3, p. 86, fg. 46 (Thourion) 

Bull with head tumed Nos. 389 ff Regling, Miinze, no. 110 (Sybaris) 

Bull with human face tuned frontal No. 370 H.N3, pp. 38 £, figs. 16, 17 (Neapols); Franke-Hirmer, 
pls. $6, 57 

Forepart of bull Nos. 395, 396 HLNA, p. 140, fig. 73 (Gela); B.M.C., Ionia, pls, crv 
soxxvi;; Br. Mus. Guide, pl. 8, no. 29 (Samos) 

Boar with head lowered No. 212 H.N2, p. 83, fig. 43; Regling, Miinze, no. 275 (Lycia) 

Sow No. 405 Regling, Miinze, no. 150 (Ionian Revolt) 

‘Winged boar combined (1) with bird's tail (2) Nos. 177, 179 Franke-Hirmer, pls. 180, 188 (Klazomenai; Ialyos); 

with buman legs Regling, Miinze, no. 143 (Kyzikos) 

Stag standing No. 433 HLN3, p. 94, fig. $1 (Kaulonia) 

‘Winged forepart of homse ending in bird's tail No. 179) Regling, Miinze, nos. 155, 632 (Lampsakos) 

‘Horse walking No. 420 Br. Mus. Guide, pl. 22, no. 24 (Larisa, Thessaly) 

‘Two dolphins swimming No. 473 LNA, p. 438, fig. 240 (Argos): Regling, Mize, no. 
38 (Thera) 

Griffin No. 368 Regling, Miinze, no. 754 (Chersonnesc) 

Dove standing No. 454 Regling, Miinze, no. 602 (Paphos) 


Dove flying No. 455 B.M.C., Peloponnese, pl. va, 18 (Sikyon) 


Kithara 

(a) Bee, (b) stag 

Goat 

Frog 

Quadrigas 

Female head 

Head with pilos 

Nike erecting trophy 
‘Diomedes with Palldion 
Herakles throtdling the Nemean lion 
‘Woman sitting on the stern of a ship. 
Eagle with serpent 

Crab 
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No. 480 Regling, Miinze, no. 304 (Kolophon) ; Regling, Miinze, 
no, 646 (Smyrna) 

Nos. 478, 440 Coins of Ephesos, Br. Mus. Guide, pl. 19, no. 35 

Nos. 441, 442 Coins of Ainos, Br. Mus. Guide, pl. 21, no. $ 

No. 471 Br. Mus, Guide, pl. $,n0. 46 

Nos. 335-337 ‘Br, Mus, Guide, pl. 17, nos. 65-67 (Syracuse); Hill, 
Select Greek Coins, pl. um, t, pl. ut, 2 

No. 319 Regling, Miinze, no. $79 (Syracuse) 

No. 310 Regling, Miinze, no. 451 (Melos) 

Nos. 246-248 1055 Regling, Miinze, no. 847 (Syra- 

No. 234 

No. 308 

No. 288 BM.C., Central Grocce, pl. 24, nos. 6 £ 

No. 4st Br. Mus. Guide, pl. 12, no. 4t 

No. 476 Br, Mus. Guide, pl. 19, n0. 44 


Fig, d. An cighteenth-century gem engraver. After Mariette, Pieresgravées, 1. Cf. p. 6. 


I. GREEK GEMS 


1. THE GEOMETRIC PERIOD, 
EIGHTH TO EARLY SEVENTH CENTURY B.c. 


The downfall of the Minoan-Mycenaean civilization toward the end of the second millennium 3.c. was 
followed by several centuries which have been called by various names - the Dark Ages, on account of 
the contrast they show to the preceding and succeeding epochs; or the Early Iron Age, because of the 
increasing use of iron instead of bronze; or the Geometric Period, after the character of the decorations. 
During this primitive period sealstones were at first not needed. It is, therefore, not until about the middle 
of the cighth century that stone scals reappear. Naturally, during the intervening epoch the achievements 
of the Minoan-Mycenaean gemcutters had been forgotten. Instead of the expert cutting of hard stones 
by means of a rotating wheel, one finds the engraving by hand of soft stones, and, instead of the former 
exuberant, representations inspired by nature, there are merely linear designs, in which zigzags, chequers, 
lozenges, and shaded triangles predominate. Only occasionally - probably toward the end of the eighth 
century - one finds attempts at representing human and animal forms, but even then they are formalized 
into linear patterns. 

The historical background of this Geometric style is still being explored. The former theory that an 
abrupt change was occasioned by the ‘Dorian invasion’ is now being somewhat modified, first because 
the geometric style flourished especially in Attica, which, according to the ancient historians, was by- 
passed by the Dorians; secondly, because the vases that have survived show that there was not a sudden 
change but a gradual development from sub-Mycenaean to Proto-Geometric to Geometric. The prevalent 
opinion, therefore, now tends to be that the Geometric style was locally evolved, with some influence, it 
would seem, ftom the East. 

Nevertheless, it is clear that the downfall of the Mycenaean civilization was caused by some widespread 
catastrophe. The burnt palaces all over the Mycenaean world indicate this. It is, therefore, natural to 
suppose that the general havoc was due to the invasions from the North - and East - which are referred 
to by ancient writers. But, even if these invaders brought about the ultimate downfall of the Mycenaean 
world, they evidently did not bring with them a ready-made geometric style. This was slowly evolved 
from within, in successive stages, each locality producing its own distinctive style. 

The most noteworthy products of this Geometric period that have survived are bronze statuettes and 
reliefs and painted pottery. It is they which have supplied our detailed knowledge of the art of the time; 
for, though the same linear pattems occur on these bronzes and pots as on the engraved stones, they occa~ 
sionally do so in amplified form evincing a developed sense for large compositions. Human and animal 
forms are there introduced sometimes even in such ambitious representations as a battle at sea and the 
lying-in-state of the dead surrounded by mourners. 


* For a detailed account of the complex evidence which has now —_-V.R. d’A. Desborough, The last Mycenacans and their Successors, 1964, 


become available - both archaeological and literary - cf. especially with the summary in chapter x, pp. 216-267. 
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Since Geometric vases have been found in quantity on many different sites, it has been possible to dis~ 
tinguish various styles and techniques and to assign them to their respective localities; e.g., to Attica, 
Laconia, Argos, Bocotia, Euboea, the Cyclades, Crete, the Near East, and Italy. This is not possible with 
the few engraved gems of the Geometric period that have so far come to light. They must be viewed as 
a group, characteristic of their time, and contributing their share to our visualization of Greck art ‘in 
embryo’. 

‘The chief sites on which Geometric sealstones have been found are the Argive Heraion, Sparta (in the 
sanctuary of Artemis Orthia), Perachora, Megara —all in continental Greece. Other sites not yet ex- 
cavated may yield further examples. 

‘The material used was what is known to archaeologists as steatite' — a soft stone which occurs in different 
colours (blackish, greyish, greenish) and is soft enough to be engraved by hand. The resultant designs, 
made with variously shaped tools, demonstrate this technique by the sometimes scratchy lines and a certain 
lack of corporeality. Occasionally, however, the use of the gouge resulted in more rounded forms. 

There were no standard forms for the stones. Conical, domed, rectangular, and rounded, as well as 
cylindrical shapes appear (cf. figs a-c). They were all evidently borrowed from the East, principally it 
seems from Syria. Occasionally a form approximating the later scaraboid is used (cf. fig. d), perhaps, it 
has been thought, developed from the Oriental dome-shaped bead. The stones were regularly perforated 
to be worn on a string. 


—z 


Since the material and theshapes and even the designs of these Geometric stones were sometimes inspired 
or even copied from Eastern models, it is not surprising that occasionally one cannot be certain whether a 
specific example is Greck or Eastern. Geometric designs are apt to resemble one another, and only a 
certified provenance can be decisive; and even then one must reckon with imports. In my account I have 
included stones on which the designs strikingly resemble those on other geometric Greck products. Nos. 
1-11 show a selection of such Geometric stones from various collections. It will be seen that the conven- 
tions observable in the representations on the vases and bronzes of this epoch recur in the engravings. The 
human figure is shown with a triangular trunk, a narrow waist, spindly arms, slightly more robust legs, 
and all with little detail. Front and profile views for different parts of the body are combined without the 
proper transitions. The same applies to the figures of animals ~ which consist of those native in Europe, 
i.e., horses, deer, dogs, and birds. In the fields are inserted ‘filling ornaments’, only occasionally recogniz- 
able as birds or quadrupeds or plants. Specially enterprising designs are those of a chariot in front view 
(no. 5), and of Herakles and Nessos (no. 3). It is noteworthy that in these representations both arms and 


* 1 shall retain the word steatite in my discussions and descriptions, Common usage has made the term so familiar that to change it 
though mineralogically it may not always be correct (cf. p. 13). might lead to a lack of understanding. 
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all four legs are generally indicated, not, as regularly in the archaic period, only the leg and arm in the front 
plane. In this respect also the engravings on the stones resemble the renderings on the contemporary vases. 

At the end of the period, in the early seventh century 3.c., the figures acquire more volume, they are 
less linear, and the attitudes tend to be more naturalistic (cf. nos. 10, 11). 


1. Octagonal grey steatite, perforated vertically. Chipped 
at perforations. Height 43 mm, 

In the Metropolitan Museum of Art, 41.160.479. Bequest 
of W. G. Beatty, 1941. 

MAN STANDING, with arms bent; the head and trunk 
are shown frontal, the Icgs in profile to the right and left. 
Eyes, nose, and hair are indicated, On the body and in the 
field are linear patterns. 

Probably eighth century .c. 

Richter, Evans and Beatty Gems, no. 3; M.M.A. Handbook, 
1953; p- 146, pl. 125, a5 Cat no. 1, pl. 

Boardman, Island Gems, p. 111, note 2 (not proven Greck’). 


2. Black steatite pendant, The upper-side is in the form of 
a lion. The engraving is on the flat under-side, 18 x10 
mm, 

From Attica, In the Staatliche Museen, Berlin. 


Six HUMAN FIGURES, standing side by side, The trunks 
are in front view, the head and limbs in profile. 
Eighth century ».c. 


Furtwangler, Beschreibung, no. 65. 
Boardman, Island Gems, p. 122, D 5. 


3. Quadrangela’ brown steve, engraved on both sides. 
21x21 mm. 

In the Cabinet des Médailles, Ms837. 

‘On front and back: 

(1) Geometric pattern. 

(2) HERAKLES, SHOOTING AN ARROW AT THE CEN- 
TauR Nessos, who holds two branches in his raised 
hands, All four legs of the Centaur are shown. Various 
geometric omaments in the field. 

(3) Man, with head and trunk frontal, legs in profile to 
the left, perhaps conceived as walking. Zigzag omament 
in the field. 

(4) Geometric pattern of zigzags. 


Eighth to catly seventh century 3.c. 


Casson, Antiquaries Journal, vit, 1927, pp. 38 ff, pl. v. 
Pierres gravées, Guide du visiteur (1930), p. 12, M $837, pl. vi. 


4. Basalt ‘scarab form, but beetle not executed’, 20 x16 
mm, 


From Mycenae, In the British Museum, 1905.6-10.6. 
Bought 1905. 

Antemts (2), wearing a long chiton, in frontal view. In 
one hand she holds a bow, in the other a torch. By one 
side is a stag, by the other a bird (2). Hatched border. 


Probably eighth century 8.c. 


‘Walters, Cat., no. 315 (not ill). 
Boardman, Island Gens, p. 118, 8 24, pl. x1t (‘not wholly sure 
of its authenticity’). 


5. Dark red steatte, of scaraboid form, Engraved with the 
wheel. Diam. 24 mm. 


From Corinth. In the Staatliche Museen, Berlin, 


Four-worse CHARIOT, in front view. Only the fore 
part: of the horses are indicated, each with its forelegs. 
‘The outer horses are in profile to the right and left, with 
a slight indication of the bodies by a horizontal line; the 
inner horses have frontal bodies and profile heads; 
between them the railing of the chariot is indicated. 
Curving ground line. 


Eighth to seventh century 8.c. 


Furtwangler, Beschreibung, no. 69; A.G., pl. 1¥, 46. 
Boardman, Island Gems, p. 125, no. F 18 (‘mid-sixth century’). 


6. White marble square seal. 44%44 mm. 


From Melos, or ‘the Greek Islands’. In the Ashmolean 
Museum, 1894.54 (xvi). Once in the Evans Collection. 


Two men, standing on cither side of a tree. They are 
shown with trunks frontal, the heads and legs in profile. 
Ormamenss in the field. 
Late eighth century ».c. 


Casson, Antiquaries Journal, vit, 1927, pl. v, 2; Technique, fig. 
172 
Boardman, Island Gems, p. 115, no. A, 4, pl. XIV. 


7. Oval black steatite, with convex back. 25 x 21. 


In the British Museum, 84.2-9.15. Said to be from 
Comana in Cappadocia. Bought 1884. 
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Femate (2) r1GURE, scated on a stool, with one arm 
extended, the other raised; the hair is tied in a curving 
pigtail. Both arms and legs are indicated. In the field are 
various ornaments, perhaps intended for two dogs run- 
ning after a deer. On the back of the stone is a decoration 
of triangles and straight lines. 


Perhaps early seventh century B.C. 
For two figures in a similar style cf. Richter, Catalogue, 
MM.A,, 1956, no. 3; Boardman, Island Gems, p. 129, 
G6, pl. xv (said to be from Crete). 


Furtwangler, A.G., pl. rv, 33. 
‘Walters, Cat., no. 225, pl. v. 


8. White marble seal, engraved on three sides. 9% 17 mm. 
From Melos, In the Ashmolean Muscum, 1894.54 
(xxvn). 

(1) Two Cenrauns (with human forelegs) confronted, 
cach holding a branch; between them is another branch. 
Round ornaments in the field. 

(2) Two SpHINxES CONFRONTED. Between them is 


an uptumed branch, and in the field are round ornaments. 
(3) Coucwant stac. 


Eighth to early seventh century B.c. 


For the couchant stag with legs bent under compare the 
hind on a late geometric vase in Copenhagen, 727, Arias 
and Hirmer, Tausend Jahre Griechische Vasenkeunst, pl. 8. 


Boardman, Island Gems, p. 136, t, 1, pl. xvu. 


9. Dark greenish steatite scarab. 14x18 mm. 
From Cyprus. In the Staatliche Museen, Berlin. Once in 
the de Montigny Collection. 


Two NUDE, HELMETED MEN, standing opposite each 
other, each holding the other by the hand, Bodies and 
arms are shown frontal, heads and legs in profile, to 


right and left. The helmets have high crests. Cross- 
hatched exergue. 


Sub-geometric, early seventh century B.c. 

Cf. the similar representation on a stone in the Ashmolean 
Muscum, Furtwangler, A.G. m1, p. 65, fig. $4. 
Furtwangler, Beschreibung, no. 76; A.G., pl. 1, 47. 
Boardman, Island Gems, p. 142, note 2. 


10, Green steatite disk, 11 x12 mm, 


Pethaps from Amorgos. In the British Museum, 89.8— 
2.1. Presented by Rev. Greville Chester, 1889. 


Horseman, in profile to the left. He holds the reins in 
the right hand, a spear in his raised left, and wears a 
helmet, In front of the horse is a bird, The man’s trunk is 
frontal, the rest in profile. 


Sub-geometric, early seventh century 8.c. 

Casson, Antiquaries Journal, vit, 1927, pl. $, 10. 10, p. 41. 
Walters, J.H.S., xvu, 1897, pl. ut, 10, p. 70. 
Furtwangler, A.G., vol. m, p. 61. 

Walters, Cat., no. 224, pl. v. 

Boardman, Island Gems, p. 132, 6. 31. 


1, Lentoid steatite. 25 x 17 mm. 


Said to be from East Greece (Samos 2). In the Staatliche 
Miinzensammlung, Munich. From the Amdt Collection. 


Honse, neighing, in profile to right. The mouth is wide 
open, with teeth and tongue indicated; the mane is 
nurked by straight lines, the tail is bushy, the eye large; 
all four legs are shown. Above the horse is a bird, below 
a fish, with mouth wide open and its fins indicated on 
either side; at the back is tree, and in front a saw pattern. 


About 700 2.c. (Boardman). Everything is simplified, 
but expressive. 


Erlenmeyer, Orientalia, xx0x, 1960, p. 123, pl. 26, fig. 10. 
Ohly and Czako, Griechische Gemmen, no. 5. 
Boardman, Island Gems, p. 135, J4- 


2. THE PERIOD OF ORIENTAL INFLUENCES, 
LATE EIGHTH TO EARLY SIXTH CENTURY Bc. 


Into the meagre, attenuated representations of the geometric age there presently entered a vitalizing force. 
Beginning with the late eighth century, and especially during the seventh, a new outlook is apparent. It 
was cvidently engendered by a closer contact with the ancient civilizations of the East; and so this epoch 
is mostly referred to in archaeological parlance as the Period of Oriental influence. This influence did 
not of course come from only one source; that is, not only from Assyria, or Syria, or Phoenicia, or Egypt, 
but from all in turn. It was a time when the Greeks were coming out of their isolation, when they travelled 
extensively, founding colonies all over the Mediterranean, East, North, South, and West. Furthermore, 
their activities ran parallel with those of the Phoenicians, the great traders of antiquity, who brought their 
Eastern wares to many a Greek settlement. 

‘As a consequence of these new contacts - and also because the time was ripe - there is noticeable a 
marked upswing in Greek civilization. In these changes all Greek states participated, not least Corinth 
and Athens. Also prominent — through their proximity to the East - were of course the Ionians, that is, thes 
Eastern Greeks of Asia Minor — of Rhodes, Miletos, Melos, and the Cyclades. Doubtless the Greek trading 
settlement at El Mina in Syria, at the mouth of the river Orontes, acted as a stimulus. It was the Eastern 
Greeks, moreover, who were the pioneers in the adoption of coinage, and all that this implied. 

Bronze implements and statuettes, ivories, and especially painted pottery again constitute the primary 
sources of our knowledge. They supply a many-sided picture of the art of the time, in which the separate 
contributions of several regions can be distinguished. And presently, about the middle of the seventh 
century, came the rise of monumental sculpture, evidently inspired by association with Egypt and, to a 
less degree, with Assyria. Concurrently began the building of temples. The characteristic elements of 
Greek civilization were in the making. 

In comparison with these larger products the engraved gems of this period are less numerous and less 
important; but they too effectively reflect the new influences. They are not uniform; even less so than the 
vases, for they not only eminate from different regions and different peoples, but the borrowing is some- 
times made without the usual transformations. In all, however, are apparent the Oriental elements respon- 
sible for the revolutionary changes in Greck art: curving instead of straight lincs; the introduction of 
Eastern animals such as the lion and the leopard, and of fantastic creatures like the sphinx and the griffin; 
and the adoption of Eastern floral motifs, for instance the lotus flower and bud, the rosette, the palmette, 
and the spiral, all of which were to have a great future in Greek art. But most significant of all was the 
transformation of the human figure. The thin, abstract forms begin to acquire substance and volume, 
with the separate parts clearly defined. Moreover, these human figures are often shown in action, some 
even in scenes of mythology ~ harbingers of things to come. 

Naturally, the transition from one style to the other was gradual in the engraved stones, as it was in the 
other branches of Greek art. Moreover, the technique of cutting soft stones by hand persisted for some 
time — though occasional inept attempts at working hard stones with the help of a rotating instrument 
occur ~ as they apparently also did in Geometric times. 

Among the heterogeneous engraved stones of this period one can segregate several principal classes. 
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They illustrate the different influences which brought about, in greater or less degree, the birth of Greck 
art as such in the sixth century 8.c. Furthermore, in addition to the Oriental influences, there is a strange 
revival of Mycenaean forms and subjects in the so-called Island gems, which also exercised some influence 
on the succeeding products (cf. pp. 38 ff). 

I shall try briefly to examine each of these various classes of Orientalizing gems current during the 
seventh century B.C. and later, though in the present state of our knowledge the distinctions between them. 
are not always easy to draw. The dates assigned are more or less tentative, for naturally in this period, even 
more than at other times, old conventions persisted in some regions and with some artists longer than else- 
where. Furthermore, as the transition from these ‘Orientalizing’ gems to the early archaic is of course 
gradual, it is sometimes difficult to distinguish between the two. 


First may be mentioned the direct imitations of Egyptian scarabs which have come to light on various 
sites (cf. figure below). It was natural that at a time when the Phoenician traders brought their wares 
to the Greek world, they should include both genuine Egyptian scarabs and cheap 
imitations. And it was also natural that presently the Greeks should make such 
imitations themselves. These copies are mostly in faience, engraved with Egyptian 
hieroglyphs, which, however, to the Greeks were evidently meaningless symbols, 
though perhaps imbued by them with some mysterious apotropaic significance. 

The influence that these Egyptian sealstones and amulets - genuine and imitations - exercised on the 
fatare of Greck glyptic art was limited but nevertheless important. The material of faience and the in- 
scriptional content were discarded; but the scarab form was adopted and remained the prevalent shape of 
Greek engraved sealstones for a considerable time. 


Presently Oriental contacts made themselves felt moreconstructively than through mere imitations, That 
is, Oriental motifs and styles were adopted by the Greeks and transformed into Greck designs. They show 
deities and human beings no longer in the geometric style, but with a new sense of volume, and they 
illustrate a love of fantastic creatures and grotesque combinations dear to Oriental art, and adopted by the 
Greeks during this early period. In form and content, in fact, the representations on these gems parallel 
those on Protocorinthian, Corinthian, and Ionian vases, generally, however, nearer to their Oriental 


prototypes. Often purely Oriental deities are introduced. 


Also belonging to this Orientalizing group - as a sub-division so to speak - are the so-called Graeco- 
Phoenician, some of which are purely Oriental in style, whereas others show a mixture of Oriental and 
Greek elements. They have been found in Cyprus and Syria, as well as in the Carthaginian cemeteries of 
Sardinia, evincing Carthaginian contacts. Some of the ‘Gracco-Phoenician’ gems are chronologically a 
strange phenomenon. Though of early archaic style, they can be dated as not earlier than the middle of 
the sixth century 8.c., that is, the period of the Carthaginian supremacy; and the archaic style even persists 
into the fourth century, long after freer representations have been current in Greece. The shape is regu- 
larly the scarab, generally of small dimensions. The favourite material is the green or blackish jasper, 
though carnelian and chalcedony also occur, as well as serpentine, and even glass. The subjects show 
a mixture of Oriental and of Greck motifs - Greek heroes such as Herakles, and Greck mythological 
creatures like silenoi and Medusa, side by side with Oriental deities, such as the Egyptian Bes (Besa), 
in a multitude of attitudes. 
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In the following selection I have put first what seem to be the purely “Orientalizing’ examples of the 
seventh century 3.c.; then the ‘Graeco-Phoenician’ ones, dividing the latter into two categories, those 
with predominantly Oriental influence, and those with strong Greek influence - some of which are of 
later date, and might almost have been included in the archaic Greek group, except for some alien features. 


12, Camelian scarab, in ancient silver ring. 12 x8 mm. 


From Cyprus. In the Museum of Fine Arts, Boston, 
98.738. Formerly in a private collection in England. 


Lron, lying down, with forelegs extended, amid lotus 
flowers and lotus buds on long stems. Ground line and 
cross-hatched exergue. 


Seventh century B.C, 


Furtwingler, A.G., pl. 120, 8. 
‘Osborne, Engraved Gems, pl. v1, 14, p- 313- 


13, Banded agate scarab (2). 17x19 mm. 


Perhaps from Cyprus. In the British Museum, 98.2-22.3. 
Bought 1898. 


Lion AND GriFFtn, locked in combat. Both are standing 
on their hindlegs. Between them are two letters which 
have been interpreted as perhaps the Cypriote je-si. 
Ground line, line border. 


Perhaps early sixth century 3.c. 


Furtwingler, A.G., pl. uxrv, 2. 
‘Walters, Cat., no. 331, pl. vi 


14. Banded agate scarab, set in a swivel mount. 17x11 
mm. 


From Mari, Cyprus. In the British Museum, 89,10-15.2. 
Bonght 1889. 


LION ATTACKING A STAG. The lion has jumped on the 
stag from behind; one hindleg is still on the ground, the 
other is placed on the stag’s outstretched hindleg. The 
stag lies prostrate, with head turned back. In the back- 
ground are long-stemmed flowers, signifying the out-of- 
doors. Ground line. Line border. 


Seventh to sixth century 8.C. 


For the motif of the lion’s hindleg placed on the victim's 
outstretched leg cf, e.g, the representation on the archaic 
Greck gem no. 199. 


Walters, Cat., no. 333, pl. vi. 


15. Banded agate scarab, 15 x 13 mm, 


From Etruria. In the Cabinet des Méduilles. Acquired 
through the gift of Pauvert de La Chapelle in r899. 


Lion ATTACKING A Deen. The lion is biting the deer 
in the back; one of its hindlegs is still on the ground, the 
other is placed on the deer’s left hindleg. The deer is 
collapsing and lifts its head in pain. 

Above is a globe within a crescent, and two other globes, 
each within a circle. Guilloche border. 


‘The upper surface of the beetle is carved in the form of 
a hoplite in relief. 

Sixth century B.c. 

Bull. dell Inst., 1834, p. 116, no. 2. 

Lajard, Mithra, pl. txvm, 6. 

King, Antique Gems and Rings, t, p. 124, and p. 126 with 
drawing; Handbook, pl. xvu, 6. 

E, Babelon, Coll. Pauvert de La Chapelle, no. $8, pl. V. 
Furtwingler, A.G., pl. vin, 44, pl. xvi, 4 (hoplite). 


16. Chakedony, cut; slightly convex on engraved side. 
17 mm. 

In the Metropolitan Museum of Art, 81.6.1. Gift of John 
Taylor Johnstone. From the King Collection. 


LIoN ATTACKING A BULL. The lion has sprung on the 
bull from the front and is biting it in the back. The bull 
is standing, with head lowered. The lion’s mane is indi- 
cated by a chequer pattem. Curving ground line. 
Seventh to sixth century 8c. 

King, Antique Gems, p. 156; Antique Gems and Rings, i, p. 70, 
woodcuts pl. Lvim, 1. 

Richter, M.M.A. Handbook, 1953, p- 1473 Cat., no. 20, pl. 1v. 


17. Carnelian scarab, Edge chipped. Mounted in a modern 
swivel ring. 13 x21 mm. 


In the Thorvaldsen Museum, Copenhagen. 


Lion ATTACKING A BULL. The lion has jumped on the 
bull from the front, with both forelegs placed on its 
back, and one hindleg on its head, the other on the 
ground. The bull is standing still, with head lowered. 
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The mane of the lion is indicated by crossed lines, with a 
series of straight bristles above. Ground line. 


Seventh to sixth century 3.c. 
Fossing, Cat., no. 3, pl. 1. 


18. Green jasper scarab. 17 x12 mm. 
In the British Museum, 1923.4-1.13. 


‘Two LIONS ATTACKING A BULL. One lion is biting the 
bull in the back, the other has placed a foreleg round its 
head, but with its own head tumed away. In the field a 
flower. 


‘The bull’s tail ends in two loops, as in no. 19. 
Hatched border and cross-hatched exergue. 


Seventh to sixth century B.c. 


For an Oriental prototype cf. the group on the Regulini 
Galassi bowl in the Villa Giulia Museum, Randall-Mac 
Wer, Villanovans and Early Etruscans, pl. 38, 1. 
Imhoof-Blumer and Keller, pl. xrv, 41. 

Furtwangler, A.G., pl. vu, 18. 

‘Walters, Cat., no. 334, pl. vi. 


19. Dark green jasper scarab. 16 x 12 mm. 

Found at Agrigentum. In the Cabinet des Médailles, 55. 
Gift of Pauvert de La Chapelle, 1899. Formerly in the 
Collection of Al. Castellani, 


Two LIONS ATTACKING A BULL, one from the front, 
the other from the back. The one in front is shown in 
profile, with all four legs indicated, and with one hindleg 
perched on a rectangular protuberance; of the one at the 
back only the frontal head and two paws are visible. The 
bull is quietly standing, one foreleg bent under the attack. 
Below are two flowers, to indicate the out-of-doors. 
Line border and cross-hatched exergue. 

Early sixth century B.C. 

CE. the replica from Tharros in the British Museum, 
Walters, Cat., no. 416, pl. va. 

Froehner, Catalogue des objets de la succession Alessandro Castel- 
ani, Rome, 1884, 20. 976. 

E, Babelon, Catalogue de la Collection Pauvert de La Chapelle, 
no. $$, pl. v. 


20, Green translucent steatite scaraboid. Two grooves round 
edge; perforated horizontally. Chipped above lion’s head. 


L.25 mm. 


‘Supposed to come from Aegean Island’ (Evans), ‘From 
Rethymnon, Crete’ (Bourdman). In the Metropolitan 
Museum of Art, New York, 42.11.5. Pulitzer Fund, 1942. 
From the Evans collection. 


LION ATTACKING A MAN. The man has collapsed on the 
ground; his head is inside the lion's wide-open mouth, 
and the lion’s forepaw is mauling his shoulder. Both 
hindlegs of the lion, but only one foreleg arc indicated. 
Early seventh century 3.c. 

Evans, Selection, no. 27. 

Richter, Evans and Beatty Gems, no. 6; M.M.A. Handbook, 
1953, p. 146; Cat., no. 6, pl. 1 

Cat., no. 6, pl. 1 

Boardman, Island Gems, p. 82, no. 354. 


21. Green jasper cone, broken at the bottom. Transverse 
hole, Diam, 14 mm. 

In the Cabinet des Médailles. Acquired through the gift 
of Pauvert de La Chapelle in 1899. 

MAN AnouT To SACRIFICE A WILD GOAT, He holds it 
by one horn, and has the knife ready in his other hand. 
He wears a sleeveless, belted tunic, which leaves the left 
leg bare, and a headdress with lappets. The upper part of 
his body is shown in front view, the rest in profile. The 
goat stands erect on its hindlegs, with head tured back. 
Line border and cross-hatched exergue. 


Seventh century B.c. 

CE. Lajard, Le Culte de Mithra, pl. xv, 2, pl. xix, 2, pl. 
rox, 8, pl. xtv1, 7, pl. x-vay, 4, pl. 11, 3. 

E. Babelon, Coll. Pawvert de La Chapelle, no. 20, pl. rv. 


22. Mottled chalcedony scarab, 12 x 15 mm. 

From Hamah, Syria, In the British Museum, 1923.4-16.3. 
Bought 1923. 

Grurrtn, looking at a hare. The griffin is seated, with 
beak slightly open. The hare is standing on its hindlegs, 
with paw lifted. Both are in profile to the right; but of 
the hare both ears are shown, also part of the further 
hindleg, though only one foreleg. Line border. 

Perhaps sixth century 8.c. 

Walters, Cat., no. 320%. 


23. Green jasper scarab, mounted in a gold setting attached 


to asilver swivel ring. 12x17 mm. 


In the Cabinet des Médailles. Gift of the duc de Luynes in 
1862 (no. 213). 


SeA-MONSTER, of human form to the waist, and then 
ending in the body and tail of a fish, In one hand it holds 
a two-handled cup, in the other a wreath. In the field is 
a dolphin. Hatched border. 


Probably sixth century 8.c. 
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Bull, dell Inst 1839, p. 100, no. 4- 

Micali, Storia, m, pl. xLv1, 19. 

Babelon, Cabinet des antiques, pl. xtvu, 19. 

Furtwangler, A.G., pl. vu, 6. 

ie gravées, Guide du visiteur (1930), p. 137, no. 213 (not 
ill). 


24, Dark green jasper scarab. Fractured at bottom and 
chipped round edge. 13 x9 mm. 


Found in Sardinia, In the Cabinet des Médailles. Acquired 
through the gift of Pauvert de La Chapelle in 1899. 


FOREPARTS OF A LION AND OF A BOAR conjoined, the 
latter upside down. The lion is shown vigorously walking, 
with mouth wide open. The boar's forelegs are hanging 
down. Hatched border. 


Seventh to sixth century 3.c. 


Cf. the coins of Asia Minor of about the sixth century 
B.c., Head, The Coinage of Lydia and Persia, pl. t, 6; E. 
Babelon, Les Perses Achéménides, Intr., p. XLIV, XLVI. 


E, Babelon, Cat, Coll. Pauvert de La Chapelle, no. 43, pl. v. 


25. Green jasper scarab, mounted in a modern gold ring. 
18x11 mm. 


In the Cabinet des Médailles. Gift of the duc de Lyunes 
in 1862 (no. 292). 


Wines Monster. To the forepart of a boar are 
attached two large wings, one placed below the other. 
Hatched border. No marginal ornament, 


Later sixth century #.c.(2) 


The same convention of placing one wing below the 
other occurs on the coins of lalysos, dated ¢. 500-480 8.c.; 
Franke-Hirmer, Die griechische Miinze, pl. 188, middle. 


26. Haematite scaraboid. 18 x 17 mm, 

From Egypt. In the British Museum, 1923.4-1.9. 

Cow anp cate. In the field a tree and a rosette. 

Sixth century 3.c. 

King, Antique Gems and Rings, u, pl. 2, fig. 43 J.H.S., vit, 1897, 
P. 345. 

‘Walters, Cat., no. 308, pl. v1. 

27. Burnt chalcedony scaraboid. 21 x 15 mm. 

From Egypt. In the British Museum, 1923.4-1.7. 


On the convex side is a rosette or star, 


Sruinx, lying down in profile to the left. Only two legs 
are indicated. In the field, in front, is a comb-like oma- 
ment and, above, a flower. Curving ground line, 


Sixth century 3.c. 


Furtwangler, A.G., m1, p. 77, note. 
‘Walters, Cat., no. 296, pl. vi. 


28. Green jasper scarab, H.17 mm. 


In the Metropolitan Museum of Art, New York, 37.11.7. 
Fletcher Fund, 1937. 


Tue cop Bes, with an Egyptian crown of feathers on 
his head. He is carrying a lion on his left shoulder, holding 
it by one of its hindlegs, and is holding a boar by its tail 
with the other hand. He wears a lion’s skin, of which the 
tail appears behind his buttocks. The lion has its mouth 
wide open, with tongue protruding, but no teeth indi- 
cated; only one hindleg and no forelegs are shown. 

In the field are a papyrus flower and a papyrus bud. 
Hatched border and cross-hatched exergue. 


Sixth century 8.c. 


For the Egyptian god Bes on Graeco-Phoenician stones 
cf. Furtwangler, A.G., m1, pp. 110 £. He was considered 
an averter of evil. 

Alexander, M.M.A. Bull., xxx, 1937, p. 176, fig. 2. 
Richter, M.M.A., Handbook, 1953, pl. 147, pl. 125, f; Cat, no. 
16, pl. 1v. 


29. Green jasper scarab, 18% 14 mm. 


From Syria (2). In the British Muscum, 68.5-20.24. Ac- 
quired from the Pulsky Collection in 1868. 


Tus cop Bas, striding to the left. A long-homed goat 
issues from each shoulder, and two uraei from the waist. 
Line border and cross-hatched exergue. 

Bearley, Lewes House Gems, p. 7. 

‘Walters, Cat,, no. 276, pl. ¥. 


30. Chalcedony scarab, 18 x13 mm. 


From Cyprus (?). In the British Museum, 98.2-22.2. 
Bought in 1898. 


Tue Gop Bes AND A GRIFFIN, confronted. Bes extends 
both arms toward the griffin, which has its head tumed 
back. Hatched border and cross-hatched exergue. 


Furtwangler, A.G., pl. Lxiy, 3. 
Beazley, Lewes House Gems, p. 7. 
Walkers, Cat., no. 277, pl. v. 
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31. Carnelian scarab, 15 x12 mm, 


In the British Museum, RPK 103. Formerly in the Payne 
Knight Collection. 


DAEMON SEIZING A CoAT. The daemon is in the form 
of the god Bes, with large wings, and with the hind part 
of a lion attached to his back. He has seized the goat by 
one foreleg. The goat is in profile to the left, confronting 
the daemon, but with its head tumed back. Hatched 
border and exergue of zigzags. 

Imhoof-Blumer and Keller, pl. xxvi, 52. 

Keller, Tiere des classischen Altertums, p. 338. 

Furewangler, A.G., pl. va, 41, and vol. m, pp. 101, 112. 
‘Walters, Cat, no. 317, pl. vi. 


32. Dark green jasper scarab, in a modern setting. Chipped 
here and there. 17x11 mm, 


In the Fitzwilliam Museum, Cambridge. Bequeathed by 
C. H. Shannon in 1937, no. 3, 81. From the Uzielli 
Collection. 


BES STRUGGLING WITH A LION. They are shown 
confronted, in heraldic fashion. 
Exhibition of Greck Art, Burlington Fine Arts Club, 1904, p. 254, 


©, 89, pl cx. 
Sale Catalogue of the Newton Robinson Collection, no. 4, pl. 1. 


33. Carnelian scaraboid. 35 x 26 mm. 


From Damanhur, Egypt. In the Ashmolean Museum, 
1892.1355. Acquired through the Chester bequest. 


WINGED, FEMALE SPHINX, with the head of the god 
Bes, in profile to the left. The head is turned to the front. 
Hatched border. 


Early fifth century .c. 


34+ Green jasper scarab, Chipped at the top. 15 x11 mm. 


From Iviza. In the Metropolitan Museum of Art, New 
York, 31.11.14. Fletcher Fund, 1931. Formerly in the col 
lection of Miss Winifred Lamb. 


Forepart oF Ists, combined with the rear of a four- 
legged, winged scorpion, The hands are raised in adore 
tion. Hatched border. 


Early fifth century 3.c. 


For scorpion bodies on Oriental stones cf. A. Moortgart, 
Vorderasiatische Rollsiegel, pl. 88, nos. 752, 753+ 

‘The same gesture of adoration appearson another Graeco- 
Phoenician scarab, now in Boston, Beazley, Lewes House 
Gems, no. 11, ple w: ‘The posture of the worshipper is 
transferred to the deity’. 


Vives, La necropoli de Ibiza, pl. xxiv, 21. 

Beazley, Lewes House Gems, p. 7. 

Kunze, Ath. Mitt., Lvn, 1932, p. 129, note 1. 

Richter, M.M.A. Handbook, 1953, p. 147, pl. 125, h; Cat.,n0. 
15, plaw. 


35. Green jasper scarab, Part is missing. 18 x 13 mm. 
Found to the north of Defennch (Daphnae), Egypt. In 
the British Muscum, 88.2~8,161. Presented by the Com- 
mittee of the Egypt Exploration Fund in 1888. 

Heap of Heraxtes, He wears the lion’s skin and has a 
pointed beard, below which is an aegis (2) with serpents’ 
heads (2). Hatched border. 

About 500 8.c. 

Walters, Cat., no. 321, pl. vi 


36. Green jasper scarab. 10 x13 mm. 


From Iviza. In the Museum of Fine Arts, Boston, 27.764. 
Formerly in the Kennedy Collection. 


HEAD OF A YOUTH, wearing a crested helmet, which in 

front is in the form of a silenos head, and at the bacl 

that of a lion's head. The youth has long hair, divided 

by ie grooves, in the archaic manner. Hatched 
der. 


Beginning of the fifth century 3.c. The style closely 
approaches the Greek. 


Vives, Estudio de arquelogia cartaginesa, La necropoli di Ibiza, 
pl. 25, no. 21. 

Perez-Cabrero, Ibiza arquelégica, p. 28, no. 5. 

Sale Catalogue of the Kennedy Collection, no. 212, 1. 

Beazley, Lewes House Gems, no. 12, pl. 2. 


37. Sard scaraboid, in gold setting. 15 x 12 mm. 


Found at Amathus, Cyprus (tomb 256, sarcophagus mi). 
In the British Museum, Acquired through the Tumer 
bequest, 1894. 

MAN STABBING A LION. He holds the lion by the head 
with his left arm, while he stabs him with his sword. He 
is nude and wears a helmet. In the field are two Egyptian 
eye-amulets. Line border. 

For the possibility of this being an Orientalized version 
of Herakles and the Nemean lion cf. Furtwangler in 
Roscher’s Lexikon, 1, 2, s.v. Herakles, cols. 2196 and 2145. 


Excavations in Cyprus, pl. 4, Amathus, fig. 4, pl. 14, fig. 334 
pp. 98, 125. 

Furtwingler, A.G,, pl. vi, 42, and vol. m, p. 93. 

‘Walters, Cat., no. 299, pl. vi. 
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38. Green jasper scarab. 14x 11 mm. 
In the British Museum, 89.8-s.4. Bought 1889. 


Heroes, walking to the right and holding his kerykeion 
im his right hand, He wears a petasos and a chlamys hang- 
ing down from his arms, The chest is frontal, the rest 
more or less in profile, In the field area dolphin, and what 
may be intended for a bird, Hatched border. 


‘Walters, Cat., no. 316, pl. vt. 


39. Agate scarab, in a gold swivel ring. 16x 14 mm. 
In the British Museum, 91.6-23.2. Bought 1891. 


GRiFFIN ATTACKING A WARRIOR, who has fallen on 
his right knee, holding his sword in his right hand, a 
shield in his left. He wears a helmet and a belted chiton; 
the sheath of his sword is hanging by his side. The griffin 
has placed one forepaw on the man’s chest, the other on 
his shield, and one hindleg on his left leg; both wings are 
indicated, Ground line. Hatched border and hatched 


marginal ornament. 


Walters, Cat., no. 320, pl. v1. 


40. Green jasper scarab, Fractured at back. 15x11 mm. 


From Tharros (grave 10). In the British Museum, 56.12~ 
23.865. Acquired in 1856. 


‘Warrtor, moving to the left and looking back. He 
wears a helmet, a cuirass, with a necklace of bullae, 
greaves, and what look like short knickers but are prob 
ably meant for his chiton (indicated by stripes). In his 
right hand he holds a spear (which is shown passing 
behind him instead of in front), and on his left arm is his 
shield, which has a large silenos mask as a device. Hatched 
border. 


Furtwingler, A.G., pl. vu, 48. 
‘Walters, Cat., no. 405, pl. vi. 
Lippold, Gemmen und Kamen, pl. 52, fig. 8. 


41. Green jasper scarab, Fractured at bottom. 6 x15 mm. 


From Iviza. In the Museum of Fine Arts, Boston, 27.660. 
Formerly in the Kennedy Collection. 


Yours, running to the right. He holds a bow and 
arrow in his right hand, and a cock is perched on his left. 
He is nude and his hair is looped up behind. The upper 
part of his body is shown frontal, the rest in profile. 
Hatched border. 


Beginning of the fifth century .c. The style is almost 
pure Greek. 

CE. the similar figures on the green jasper scarabs from 
‘Tharros in the Museum of Cagliari, Furtwangler, A.G., 
pl. xv, 47, and from Iviza, Vives, op. cit., pl. x000, 7; 
Beazley, op. cit., pl. A, 13. 

Vives, La necropoli di Ibiza, pl. xm, 6. 

Perez-Cabrero, Ibiza arqueolégica, p. 28, no. 1. 

Sale Catalogue of the Kennedy Collection, no. 212, 2. 

Beazley, Lewes House Gems, no. 13, pls. 2 and 9. 


42. Jasper scarab. 16 12 mm. 


In the Fitzwilliam Museum, Cambridge. Bequeathed by 
C.H. Shannon in 1937, no. 4 (9). 


Hermes (2), in the semi-kneeling posture used to signify 
flying or running, is moving to the left, with cock on 
his right hand, a lyre in the left. He is nude and wears a 
diadem in his hair. The body is shown frontal, the head, 
arms and legs in profile. Hatched border. 


Fifth century 3.c. The style approximates the Greek, but 
to see the difference cf. the Greek version, no, 122. 


3. ISLAND GEMS, SEVENTH TO SIXTH CENTURY B.c. 


Artistically pethaps the most important of the seventh-century gems are the so-called Island or Melian. 
They have been found principally in the Aegean islands, including Crete, and especially in Melos, where 
they were presumably produced; but they have come to light also elsewhere, occasionally even in far-off 
Babylonia and India. They show a revival of Mycenaean gem-engraving, both in the shapes used and in 
the subjects represented. The shapes are the lentoid and the glandular (amygdoloid) - only occasionally 
others, such as disks, cylinders, and three-sided stones ~ here included since their style approximated that of 
the Island gems. The subjects consist mostly of animals - stags, goats, bulls, boars, horses, lions, fish, 
dolphins — and monsters - e.g., the chimaera, the sphinx, the griffin, the gorgon — often in contorted poses 
rhythmically designed. Occasionally human figures appear, several times even in a mythological context, 
such as Ajax committing suicide, or Prometheus being attacked by the eagle, or Herakles wrestling with 
a merman. In the field various motifs are often added of which the significance, if any, generally escapes 
us, only occasionally identifiable as plants, shrubs, etc. 

These representations often so closely resemble the Mycenaean that when the stones were first dis- 
covered and also later they were not always distinguished from the Mycenaean. Technically, however, 
there is a fundamental difference, in that the designs are worked by hand on softish stones (serpentine, 
steatites, limestonc), generally of a light greenish tint, instcad of being carved on hard stones with the 
help of a rotating instrument as were the Mycenaean. 

To explain this strange revival of Mycenaean shapes and designs centuries after the decline and downfall 
of the Mycenaean civilization it has been suggested that during the seventh century actual Mycenaean 
gems were accidentally discovered and utilized by the artists of the time. This theory seems in fact - to 
judge by the present evidence - to be convincing, for only in such a way could Mycenaean gems have 
exercised this potent influence. There was, as is well known, no continuous tradition. 

The period assigned to the ‘Island’ stones is from the second quarter of the seventh century into the 
sixth century B.c.' In the middle of the sixth century they were succeeded — all over Greece, not only in. 
the Islands — by the ‘archaic Greck’ gems; and from then on the steady evolution of the Greek style from 
archaic to developed to Hellenistic can be observed on the engraved gems as in the other products of 
Greek art. And it is noteworthy that in this development the Island gems played a part. For in the Greck 
gems of the later sixth and the fifth century there occur representations of animals in a variety of poses 
sometimes strikingly similar to the Mycenaean (cf., ¢.g., no. 51). And this could be explained by the 
theory that the Island stones acted as intermediaries; for in other branches of art there was a distinct break 
between the Mycenaean and the Greek (cf. p. vm). Furthermore, in these Island gems one can observe a 
masterly feeling for design, that is, for the filling of the available space with the representation chosen; and 
this sense of composition remains a characteristic of Greek gems throughout their history. 


* CEJ. Boardman, Island Gems, A Study of Greek Sealstones in the 
Geometric and Early Archaic Periods (published by the Society for the 
Promotion of Hellenic Studies, Supplementary Paper, no. 10, 1963). 
He divides the stones into several chronological classes: Class A; 
Class B, from the second quarter of the seventh century .c.; Class C, 
‘florut second half of the seventh century 2.c.; Class D, around 60 
.c, and during the carly sixth century. As there is virtually no 


extemal evidence for a detailed chronology of Island gems, these 
classes are necessarily based on ‘style and subject’ (cf. his p. 89), and 
‘technique’ (cf. his pp. 18 ff, ic., Cass A= incised; Class B= cnt; 
Class C= gouged; Class D = carved). In my references, therefore, I 
shall add the class assigned to each stone by Boardman, but shall not 
try myself to give a specific date to individual examples, 
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The following examples include the prevalent monsters and animals, as well as human beings in mytho- 
logical context. Of special interest is also a warship with a sea serpent swimming alongside (cf. no. 59). 


43. Lentoid steatite, engraved on both sides. Slightly frac~ 
tured, 21 x 20 mm. 


In the British Museum, 74.3-5.16. Bought 1874. 


(x) Joep roreparrs OF WINGED HoRSES, one in- 


ve 
(2) Curmanna, with left forepaw raised, Only one hind- 
leg is indicated. Plants (2) in the field. 
Milchhafer, Anfiinge der Kunst, p. 81, fig, 52a, b. 
Blumer and Keller, pl. xxv, 37. 
Keller, Tiere des clasichen Altertums, p. 337- 
Furtwingler, A.G., pl. v, 16. 
‘Walters, Cat., no. 208, pl. v. 
Boardman, Island Gens, p. 66, no. 2038 (Clas C). 


44. Glandular white steatite, with brown flecks. 25 17 
mm, 

In the British Museum, 83.5-8.5. Bought 1883. 
FOREPARTS OF TWO WINGED HORSES, joined. One is 
in profile to the right, the other to the left. 


Imboof-Blumer and Keller, pl. xxv1, 14. 
Walters, Cat., no. 160, pl. 1. 
Boardman, Island Gems, p. 67, no. 283, not ill. (Class C). 


45. Lentoid steatite. 16 x 16 mm, 
In the British Museum, 74.3-5.17. Bought 1874. 


Pcasos, flying to the left. All four legs and both wings 
are indicated, In the field a branch, 


Furrwingler, A.G., pl. v, 13. 

‘Walters, Cat., no. 207, pl. 1v. 

L. Malten, Jed, xxx, 1925, p. 147, fig. 51. 

Boardman, Island Gems, p. 65, no. 261, p. 87 (catly Class D). 


46. Lentoid translucent light green steatite, W. 18 mm. 


In the Metropolitan Museum of Art, New York, 42.11.12. 
Pulitzer Fund, 1942. Formerly in the Formum and Evans 
Collections. 

Engraved on both sides: 

(1) Wincep worse, with reversed rear. The wings are 
directed downward, In the field a dolphin. 

(2) WinceD MonsTER, composed of the forepart of a 
goat and the scaly body of a fish. 


Both designs fill the space in a masterly way. The stone 
is ‘the finest extant example of the type’ (Boardman). 
Evans, Selection, no. 37. 

Richter, Evans and Beatty Gems, no. 11; M.M.A. Handbook, 
1953, P. 146, pl. 125, 3 Cat no. 10, pl an, 

Boardman, Island Gems, pp. 63, 66, no. 253 A and , pl. 1x, 
and p. 87 (Class D). 


47. Lentoid white limestone. 21 x20 mm. 
From the Greek Islands. In the British Museum, 89.5~- 
13.1. Bought 1889. 


‘Wincep sea-nonss, with curling fish-tal. In the field, 
on either side, is a notched line, perhaps signifying a 
branch. 

Furtwangler, A.G., pl. v, 21, and vol. m, p. 72. 

‘Walters, J-H.S., xvm, 1897, pp. 63 ff, pl. m, 13; Cat., no. 210, 
ply. 

Shepard, The Fish-tailed Monster, p. 26, pl. v, 33- 

Boardman, Island Gems, p. 68, no. 291, p. 88 (Class D, early). 


48. Glandular teatte. 18 x25 mm. 


From Melos. In the British Museum, 1921.12-12.2. 
Bought 1921. 


‘Wincep nrrrocame, moving rapidly to the left. Both 
forelegs are indicated, but only one wing. In the field, 
above and below, a branch. 


Walters, Cat., no. 171, pl. 1v. 
Boardman, Island Gems, p. 63, no. 258 (early Class D). Not 
il, 


49. Lentoid rock erystal. 16% 17 mm. 
In the Ashmolean Museum, 1892.1468. From Athens, 


Pawar, in profile to the left, with head turned to the 
front, All four legs are indicated. 


Boardman, Island Gems, p. 81, note 1 (‘mid-sixth century 
2.c). 


50. Glandular steatte, dark greenish brown. 19 x 15 mm. 


In the British Museum, 74.3-5.3. Bought 1874. 
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GnirFin, in profile to the right, with head tumed back. 
Only two legs and one wing are indicated; there are no 
ears and no headdress. The mane is marked by dots. 


Imhoof-Blumer and Keller, pl. xxv, 56. 
Furtwingler, A.G., pl. v, 38. 
‘Walters, Cat., no. 170, pl. rv. 
Boardman, Islend Gems, p. $9, no. 219, pl. vit (Class D). 


$1. Mottled white lentoid steatite, L. 26 mm. 


In the Ashmolean Museum, 1921.1225. Once in the Story- 
Maskelyne Collection. Gift of Sir John Beazley. 

STAG, OR GOAT, FALLING, in profile to the right, with 
head tumed back. Two dolphins in the field. Hatched 
groundline. 

Furtwingler, A.G., pl. v1, 26. 


Sotheby Sale Catalogue, July 4th-sth, 1921, no. 26. 
Boardman, Island Gems, pp. 38, 87, no. 108 (early Class D). 


52. Light green lentoid steatite. Diam. 14 mm. 
From the Greek Islands. In the Staatliche Museen, Berlin. 
‘Wizp coar, jumping to the left, with head tumed back. 
Behind it is a branch. 


Imhoof-Blumer and Keller, pl. xv, 27. 
Furtwingler, Beschreibung, no. 90; A.G,, pl. v, 2. 
Boardman, Island Gems, p. 28, no. 35, p. 87 (Class D). 
Matz, Geschichte, 1, pl. 295b, 1. 


53- Pale green circular steatite, mounted in a gold hoop. 
Diam. 18 mm. 


In the National Museum, Athens, Numismatic section, 
inv. 92. Gift of K. Karapanos, 1910-11. 

SWAN-LIKe BIRD. In the field a snake. 

Furwangler, A.G., 0, under pl. v, 8. 

Svoronos, Journal international d'erchéologie numismatique, xv, 
1913, no. 466. 

Boardman, Islend Gems, p. 41, no. 127, pl. v, and p. 87 
(Chis D). 


$4. Lentoid white steatite. 22 x 21 mm. 
From Naxos. In the Fitzwilliam Museum, Cambridge, 
GR 51.1952. Bought 1952. From the A. B, Cook Collec 
tion. 

Cock, standing in profile to the right. Both legs are 
indicated, and the tal is spread out. In the field are two. 


saw patterns. 


Sotheby Sale Catalogue, Jan. 15, 1952, lot 26. 
Boardman, Island Gems, p. 41, no. 132, pl. v. 


55. Glandular pale greenish steatite. 24 x17 mm. 
In the British Museum, 82.10-14.6. Bought 1882. 


Centaur, galloping to the left, with head tured back, 
and arms extended. He is bearded and has long hair. All 
four legs and both arms are indicated. In the field is a 
branch, 


Rossbach, Arch. Ztg., xt1, 1883, p. 16, fig. 16. 
Imhoof-Blumer and Keller, pl. xxv, 33. 

Furtwangler, A.G., pl. v, 33- 

Baur, Centaurs, p. 13, no. 12. 

‘Walters, Cat., no. 173, pl. rv. 

Boardman, Islend Gems, p. $5, no. 197, pl. vi (late in Class C). 


56. Light green lentoid steatite, burnt. 23 x18 mm. 
From Melos. In the Staatliche Muscen, Berlin. 


CenTAun, in profile to the right, with head tumed back. 
In one hand he holds a branch, in the other a stone. All 
four legs are indicated. 


Furtwingler, Beschreibung, no. 93; A.G., pl. v, 29. 
Boardman, Island Gems, p. $5, no. 198, p. 87, pl. vt (Class D, 


carly). 
Baur, Centaurs, pp. 7 £., no. 11. 


57. Lentoid translucent green steatite. W. 19 mm. 


Said to be from Perachora. In the Metropolitan Museum, 
of Art, New York, 42.11.13. Pulitzer Fund, 1942. For- 
merly in the Evans Collection. 


Tue Surcipe oF Ajax. He has fallen on his sword, of 
which the hilt is stuck in a mound of earth (indicated by 
a cross-hatched triangle); it has passed right through him, 
the tip of it appearing above his back. He is nude, 
bearded, and has short, bristly hair. His legs are straight 
and taut, his arms fall limply down. In the field the in- 
scription Hahifas = Ajax - the only one so far known on 
an Island gem. 

On the subject of Ajax’s suicide, common on archaic 
gems, cf. Kunze, Archaische Schildbdnder, p. 154; Beazley, 
Lewes House Gems, pp. 37 £.; Dunbabin, The Greeks and 
their Eastern Neighbours, p. 82. 

On the inscription being perhaps Etruscan, cf. Jeffery, 
loc. cit. ‘It does not fit into East Greek archaic script’ 
(Guarducci). And yet it seems to be genuine. 


Evans, Selection, no. 38. 
Beazley, Lewes House Gems, p. 38; Etruscan Vase-Painting, 
P. 137. 

Richter, Evans and Beatty Gems, no. 14; MM.A. Handbook, 
1953, P- 146, pl. 125, €; Cat., no. 13, pl. mm. 

Boardman, Island Gems, pp. 49 £, no. 178, pl. vat (placed in 
his Class D,, carly). 

Jeffery, Local Scripts of Archaic Greece, p. 322. 
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58. Lentoid yellow steatite. 19 x 19 mm. 
In the British Museum, 74.3~5.1. Bought 1874. 


HERAKLES WRESTLING WITH A MERMAN, Herakles is 
shown in a striding attitude, encircling the merman with 
both arms. He wears a tight-fitting, belted tunic, and has 
a quiver on his back. The merman has no arms; his fish 
body is dotted, as also Herakles’ quiver. In the field are 
two dolphins. 

E. Babeloa, La Gravure, p. 89, fig. 60. 

Milchhofer, Anfange der Kunst, p. 84, fig. 55. 
Imboof-Blumer and Keller, pl. xxv, 45. 

Furtwingler, A.G., pl. v, 30, and vol. m1, p. 72. 

Walters, Cat., no. 212, pl. v. 

Buschor, Meerménner, p. 9, fig. 6. 

Boardman, Island Gems, p. $z, no. x81, pl. vt (Class D). 


59. Glandular pale green steatite. Chip at onc of the per 
forations, Perforated horizontally. L. 27 mm. 


From Epidauros Limera. In the Metropolitan Museum of 
Art, New York, 42.11.11. Pulitzer Fund, 1942. From the 
Evans Collection. 


FOREPART OFA WARSHIP, with a sea-serpent swimming 
alongside. The ship has a railing and a ram, which is 
decorated with a large round eye, and with wavy lines, 
front and back. The serpent has fins, a fish's tail, ears, and 
teeth. In the field isa large lotus flower. 


Second half of seventh century 2.c. 


‘This is one of the earliest known representations of the 
sea serpent (ros), the monster killed by Perseus, For 
lists of representations cf. Bloesch, Antike Kunst in der 
Schweiz, pp. 44, 162, pl. 15, and the references there cited; 
Boardman, op.cit., p. 68. Another, more primitive, repre- 
sentation on an Island gem appears on a prism from 
Siphnos in Athens; cf. Boardman, op. dit, p. 75, no. 
3168, pl. x1. 

Evans, Selection, no. 35. 

Furtwingler, A.G., pl vt, 34- 

Richter, Evans and Beatty Gems, no. 12; M.M.A. Handbook, 
1953, p. 146, pl. 125, d; Cat, no. 14, pl. m1. 

Shepard, The Fish-tailed Monster, 1940, p. 29, pl v, fig. 40. 
Boardman, Island Gems, p. 69, no. 293, pl. x, and p. 88 (placed 
in his Class D). 


60. Three-sided green steatte prism, Engraved on the three 
sides. C. 13 x 14"5 mm. 

In the Ashmolean Museum, 1873.136. Gift of the Rev. 
G. J. Chester. Bought in Smyrna. 

(1) Yours, nunwine to THE RIcHT, with arms ex- 
tended. He seems to be wearing a helmet. Behind him 


are two strokes. 


(2) FEMALE Bust, in profile to the right, holding a 
branch, She has long hair, and scems to be wearing a cap 
ora fillet, and an earring. 

(3) Horse, walking to the right. Above, a branch. 
Evans, Cretan Pictographs, p. 65, fig. $3, and p. 1376. 

Matz, Die frithhretischen Siegel, pl. 17, no. x. 

Biesantz, Marburger Winckelmannsprogramm, 1958, p. 10, no. 
32, pl. 11. 

Boardman, Island Gems, p. 75, no. 315, pl. x (placed in his 
Section 5, ‘as Class B'). 


6r. Green steaite disk, engraved on both sides. 2121 
mm. 


In the British Museum, 90.5-12.3. Bought in Athens in 
1890. 

(x) Man RUNNING, with head turned back. In his 
raised right hand he holds a sword. In the field is a plant. 
(2) Wincen nonss, galloping. Only two of his legs are 
indicated, and only one wing. In the field a branch. 
Furtwingler, A.G., pl. vi, 20, 21. 

‘Walters, Cat. no. 223, pl. v. 

Shepard, The Fish-tailed Monster, pl. mt, 11. 

Boardman, Islend Gems, p. 76, no. 328, pl. x1 (‘as Class C/D’). 


62. Black serpentine disk. Engraved on both sides. 13 x 14 
mm. 


In the Ashmolean Museum, 1895.4. Gift of Sir John 
Myres. Bought in Athens. 


(1) Wiz coar, in profile to the left. Omaments in the 
field. 

(2) Man, walking to the left, holding 2 branch in his 
right hand, the left raised. Another branch is by his side. 
Casson, Ant. Journ, Vil, 1927, pl. V, 8. 

Boardman, island Gems, p. 132, 632, pl. xvt (‘as Class B)). 


63. Lentoid grey micacious stone. Perforated vertically. 
Chip missing at back. 27x 27 mm. 

Said to have been found in Melos. In the Metropolitan 
Museum of Art, New York, 42.11.7. Pulitzer Fund, 1942. 
From the Evans Collection. 


SPHIN%, seated in profile to the right, with head tumed 
back. She has a recurving, tufted tail and hair arranged in 
horizontal layers, Daedalid fashion. In the field are a star~ 
like and an elongated ornament. 


Evans, Selection, no. 34. 

Richter, Evans and Beatty Gems, no. 9; M.M.A. Handbook, 
1953, p. 1465 Cat., no. 8, pl. m. 

Boardman, Island Gems, p. 60, no. 226 (Class C). 
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64. White lentoid steatite. W. 18 mm. 


From Melos (bought at Phylakopi). In the Ashmolean 
Museum, 1948.92. Gift of Miss H. Lorimer. 


‘Wincs tion, with wide-open mouth, in profile to 
the right. In the field various ornaments, 


Boardman, Island Gems, p. 59, no. 215, pl. var (Class C). 


65, Light green lentoid steatite, Grooved at the back. L. 
a1 mm, 


In the Staatliche Museen, Berlin, Acquired in 1842 from 
the Russian painter Hintz. 


Boan, in profile to the left, with head lowered. The 
bristles are indicated by short vertical lines, with the usual 
gap in the middle. 

Imboof-Blumer and Keller, pl. x1%, 48. 


Furtwingler, Beschreibung, no. 92; A.G., pl. ¥, 14. 
Boardman, Island Gems, p. 23, no. 2, pp. 87 £, pl. 1 (Chass D). 


66. Pale green limestone glanduloid. L. 20-5 mm, 


In the Ashmolean Museum, 1938.1135. From Crete. Once 
in the Evans Collection. 


Scorpron. Two long lines in the field. 
Boardman, Islend Gems, p. 47, no. 171, pl v (Class D). 


67. Round steatite. Diam. 18 mm, 


From the temenos of Poseidon, Sounion. In the National 
Museum, Athens. 


Butt, with head turned back, in profile to the left. Only 
three legs are indicated, but both horns and both ears. 


In the field cross-hatching, 


Stais, Eph. arch., 1917, p. 96, fig. &, last row, middle. CE. also 
Boardman, Island Gems, pp. 123 £. 


68. Elongated steatte. L. 22 mm. 


From the sanctuary of Poseidon, Sounion. In the National 
Museum, Athens, 


Monster, of human form, but with the head of a cow, 
in a contorted position. 


Stais, Eph. arch., 1917, p. 96, fig. 8. CE also Bourdman, 
Island Gems, pp. 123 £. 


69. Gold ring, with engraved design on the bezel. Bezel 


24x 12-5 mm, 


From one of the Greek Islands. In the Ashmolean 
Museum, 41 (Fortnum 91). Acquired through the Fort- 
num bequest. 


Two coucuant Goats. One is placed in the middle 
of the field and occupies the full height; the other is 
placed vertically at the right side, and is much smaller. 
In the field various omaments. 

The style, as Boardman (loc. cit) says, is ‘sub-goometric’, 
and yet different. Since it has been found ‘in one of the 
Greek island:’, he has made the ingenious suggestion that 
it might be ‘an Island essay in a different Bronze Age scal 
type, analagous to the Minoanising Island gems in stone’. 
Thave accordingly included it here, since its date should 
be contemporary with the Island gems, and it docs not 
belong to the Orientalizing groups, and does not ring 
true as a ‘geometric’ product. 

Boardman, Island Gems, p. 157. 


4. IVORY AND BONE DISKS, SEVENTH CENTURY B.c. 


Another class of engravings which can be assigned to the seventh century 8.c. - from shortly before 700 
to ¢ 600 B.c. - consists of ivory or bone seals, generally disks and plaques, with either flat or stepped sides, 
and often decorated with designs on both sides. They are perforated cither lengthwise or transversely, in 
the latter case, it has been thought, for the attachment of a handle, otherwise supposedly to be strung on 
a string. 

So far they have been found chiefly in the excavations of the Argive Heraion, of the Sanctuary of 
Artemis Orthia at Sparta, and at Perachora; that is, in the Peloponnese; but other sites, ¢.g., Delphi, 
Eleusis, Rhodes, Delos, Chios, etc., have yielded similar round and four-sided disks and plaques. 

The subjects represented are mostly monsters, animals, and rosettes. The style is similar to that of the 
Island stones, and shows the same skilful filling of the space. 

‘That these ivory and bone disks were actually used for sealing is indicated by the fact that at least in 
‘one case an impression made from such a disk has survived, cf. Stubbings, in Dunbabin, Perachora, u, 


p. 41t, A 112, pl. 182. 


70. Ivory disk, stepped, perforated vertically. Engraved (1) LION. Omaments in the field, Hatched border. 
con both sides. Cracked and chipped in places. 32 mm. (2) Eats, displayed. Hatched border. 


Said to be from Mykonos, or the Peloponnese. In the Dawkins, Artemis Orshia, pl. x46, 3, and pl. 144. 
Metropolitan Museum, New York, 42.11.8. Pulitzer Boardman, Island Gems, p. 145, pl. xtx, b. 
Fund, 1942. From the Evans Collection. 


(1) Lron, in profile to the right, with head turned back. 
The mouth is wide open, with protruding tongue and 
teeth showing. Only the near legs are indicated. In the 


72. Ivory disk, Engraved on both sides, Diam. 25 mm. 


In the Ashmolean Museum, 1923.120. From the sanc- 
tuary of Artemis Orthia, Sparta, Presented by the Greek 


field, below, a star-like ornament, government 

Zigzag border. (2) Eacts, displayed. Ornaments in the field, Hatched 
(2) Eacte piseravep. In the field two club-like orma- borders. 

ments. Zigzag border. (2) Roserra raTTERN. 


CE especially Stubbings, in Dunbabin, Perachora, 0, 44, , 
on pl. 178 (for the lion) and 33 on pl. 176 (for the bird); Boardman, Island Gems, p. 145, pl. a,c. 


Dawkins, Artemis Orthia, pl. cxocerx, e, m, pl. CXLV, 2, 95, Bone disk. Diam. 27 mm. 


3. cxzv, 3 (for the flying bird), and pl. cxun, 4 (for the 
aan amd acca From the Sanctuary of Artemis Orthia, Sparta. In. the 
Fitzwilliam Muscum, Cambridge, 147.1923. Presented by 
Evans, Gens, no, 31. the Greek government in 1923. 
Richter, Evans and Beatty Cems, no. 8; M.M.A. Handbook, . 
1953, p- 146; pl. 125, b; Cat, no. 5, pl. tt. Eacts, displayed. 


t, M.M.A. Bulletin, c £, fig. 3. 
Boardman, blond Gens, p46 Pu, Ivory disk, engraved on both sides. Diam. ¢. 35 mm. 


Found at Perachora. In the National Muscum, Athens, 
71. Ivory disk. Engraved on both sides (side 2 =stepped). (;) Hermes weAp, in profile to the right, In the field 
‘Diameters 24-26 mm, a single spiral. 


gilenGes Di aestisien names San (2) Swan, in profile to the right. In the field various 


of Artemis Orthia, Sparta. Presented by the Greek  °™aments. 
Government. ‘Stubbings, in Dunbabin, Perachora, u, pl. 175, 428, a and b. 


B 
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75. Ivory disk, with engraved design on both sides. Diam, 
¢. 26 mm, 


Found in the sanctuary of Artemis Orthia, Sparta. In the 
National Museum, Athens, inv. 15635. 


(2) Face oF A BEARDED GoRGoN, with protruding 
tongue and a lock descending on each side. Shown 
frontal. Hatched border. 

(2) Rosette, with central hole. 

Dawkins, Artemis Orthia, p. 229. pl. cxtt, 3. 

CE.also Boardman, Island Gems, pp. 146 £ 


76. Ivory stepped disk. Diam. 29 mm. 
From Perachora. In the National Museum, Athens. 


WINGED DAEMON, in the form of a bearded man, in a 
half-kneeling position, with two large wings and spindly 
arms outstretched. His hair is done in horizontal layers, 
Dacdalid-fashion. Zigzag border. 


Stubbings, in Dunbabin, Perachora, 0, p. 416, no. 32, pl. 176. 


77. Stepped bone disk, with engraved design on cach side. 
Diam. 38 mm. 


From Perachora. In the National Museum, Athens, 


() Two wanntors tn comaar. Each is fully armed, 
with crested helmet, cuirass, and greaves, and carries a 
shield, one a Bocotian, the other a round one. The former 
is aiming his spear at his opponent, the other has his 
drawn sword in his hand, In the field various ornaments 
and two spears. Dotted border and exergue omamented 
with spirals, 

(2) Lion atrackiNG A Boar (?), The lion has jumped 
on the back of his prey and is biting it in the back. Surface 
much weathered. Dotted border. 


Stubbings, in Dunbabin, Perachora, u, p. 417, no. A35, pl. 177- 


78. Four-sided ivory bead with oval faces, perforated 
lengthwise. Engraved on all four sides. Thickness 15:5 
mum,; overall length x9 mm, Designs 12 x16 mm. 


Probably from Sparta. In the Ashmolean Museum, Ox- 
ford, 1957.49. Bought in London. Once in the possession 
of R. M. Dawkins. 


(1) Deze, in profile to the left. Both antlers and all four 
legs are indicated. Line border. 

(2) Wincep norss, in profile to the left. Both forclegs 
are indicated but not the hindlegs and only one wing. In 
the field a spiral. Line border. 

(3) Lion, walking to the left, open-mouthed, with pro 
truding tongue. The two forelegs and the tail are indi- 
cated but not the hindlegs. Line border. 

(4) Douste pALMETT# ORNAMENT. Line border. 

For similar four-sided beads cf. Dawkins, Artemis Orthia, 
p. 228, pls. cxxxmx, cxt. 

Boardman, in Visitors’ Report, 1957, pl. 1, c, and land Gems, 
P 149, fig. 17, pl. xx, a. 


79. Ivory disk, engraved on both sides. Diam. ¢. 38 mm. 
Found at Perachora. In the National Museum, Athens, 


(2) Man nunwine, Hatched border. 
(2) Wincep zion, with wide-open mouth and one paw 
lifted. 


Stubbings, in Dunbabin, Perachora, u, pl. x81, a81, a and b. 


80. Bone or Ivory disk, with an engraved design on both 
sides. Much corroded. Diam. c. 38 mm. 


From the Sanctuary of Artemis Orthia, Sparta. In the 
National Museum, Athens, 


(x) Monszer, in the form of a human figure with long 
hair, two (or four (2)) wings, and legs bent, as if running. 
In the field various ornaments. Hatched border. 

(2) Roserre, with the usual central hole for the attach- 
ment of the metal handle of the seal, which, to judge by 
the one surviving specimen, consisted of a loop and ring 
(cf. Dawkins, Artemis Orthia, pl. xu, 1, p. 229, Board 
mun, Island Gems, p. 146, fig. 15, right). 

Dawkins, Artemis Orthia, p. 229, pl. cxts, 2. 

CE also Boardman, land Gems, pp. 146 & 


5. THE ARCHAIC GREEK PERIOD, ABouT 550-480 B.c. 


By the sixth century B.c. the various contacts with the outside world and a steady interior development 
had borne abundant fruit. All branches of Greek art bear witness to this growing importance of the Greek 
civilization, not least the engraved gems. 

In this field a primary consideration is of course the fact that with the rising prosperity sealstones had 

e a for guarding possessions. Eloquent in this respect is Solon’s law forbidding the retention 
“of the impression of a seal by its maker: Saxrvhoy bw i} &eivas ogpayiba Gudéerew roo mpaBévros BaxrvNiow 
(Diog. Laert., 1, 57). One must remember that banks and safe deposits were not yet known. 

This new widespread custom of sealing was intimately connected with the now general use of writing 
and of coinage, fostered by the growing importance of commerce. The coins “which are so to 
Speak the seal of the state, are the counterparts of the engraved gems bearing the seal of the individual.” ~ 
‘Hlence-Wwe find'that especially at this period the representations on coins and gems are often similar. One 


may compare in this connection the inscriptions which occur respectively on a coin of Ephesos (Head, 
HN.*, p. 571, fig. 294): ‘I am the seal of Phanes’, ®devs (dvvos) gut ofa, and on an archaic gem in 
Breslau (Furtwangler, A.G., pl. vu, 66): ‘I am the seal of Thersis, do not open me’, O¢pouds «lus oGpa, 
pf pe dvorye. Cf. also the scarab in the Fitzwilliam Museum (my no. 211) inscribed ‘I am (the seal) of 
Kreontidas’, Kpeovriba «iui, and the scaraboid in the Metropolitan Museum inscribed with the name of 
Charidemos in the genitive (Cat,, no. 32). 

Of fundamental importance in the development of the Greek sealstones is also the renewed importation 
of hard stones from the East, with the reintroduction of the working of these stones, no longer by hand 
but with the help of a rotating instrument. This renewal of an old technique opened up an era in which 
the art of engraving gems could reach new heights. 

The favourite stones employed were the coloured quartzes ~ the camelian, chalcedony, agate, rock ) 
crystal, and jasper. Occasionally the green plasma, the haematite, the lapis lazuli appear; and glass some- \ 
times occurs as a substitute for stone. Not only technically but aesthetically these stones, with their brilliant 
colours and shining surfaces, were a welcome change from the former dull, opaque, softish stones; and 
through their durability they have made possible the occasional survival of the designs engraved on them / 
in pristine condition. “d 

faturally the change from the use of soft stones to hard and from the engraving by hand to the wheel 
Tata? was not abrupt. A few artists would continue the old methods and even proudly sign their 
| hand-cut work. So Syries in the well-known stone in London (cf. no. 164), and so Onesimos in the stones 
in Boston and Paris (cf. my no. 103), both datable in the last quarter of the sixth century. Similarly in 
the statues of the kouroi one comes across conservatives who cling to the old practices, side by side 
_with progressives who welcome new ideas. 
| “The scarab form, long known in Greek lands from Egyptian importations and imitations (cf. p. 32), 
\ now became prevalent (cf. overleaf drawing, a). Being relatively small and compact, it lent itself better 
than the other shapes to the new requirement of being worn in swivel rings (cf. fig, b). But the beetle had 
ae religious significance that it had in Egypt. It seems to have been purely ornamental - as shown 
also by the fact that other forms, such as masks, lions, sirens, and negroes’ heads, were sometimes used 
45 
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instead of the beetle to decorate the back of the gem. The scaraboid, with plain, rounded back and 
flattened front, (cf. fig. c) known from carlier times, and later to become the principal shape, occurs 
occasionally; also sometimes a four-sided bead and the Oriental forms of cone and cylinder (cf. figs. d-f). 
All are regularly perforated, to be set in metal swivel rings. The latter often have thick hoops, which 
were clearly not intended to be wom on the finger, but which acted as convenient handles for the seals. 
They are either provided with sockets on which the gem tumed (cf. fig. d) or the settings were 
soldered to the hoops, which then became correspondingly lighter (cf. figs. g, h). Rings entirely of 
metal with stationary bezels also now appear (cf. figs. i, k); and sometimes the representations are 
stamped in relief instead of cut in intaglio. (On early archaic rings of this typecf. under Etruscan, pp. 173) 
In the subjects chosen for the engravings a great change from earlier times is likewise observable. The 
monsters and wild animals lose their popularity and are replaced by human beings, shown in all manner 
of poses, at rest and in action (fying, running, exercising, fighting, singly or in groups). The chief themes 
are those prevalent also in other branches of Greek art - warriors, archers, athletes, hunters, horsemen, 
charioteers; only occasionally women. They are supplemented by animals - the bull, lion, boar, deer, ram, 
horse, dog, eagle, cock, etc., shown singly, or in combat, or in the company ofa human being, In other 
words, it was the life and the sights around them that the artists of archaic Greece mostly chose for their 
resentations. The endless cult scenes and the glorious deeds of potentates which formed the chief 
Taubject on Eastern stones are conspicuous by their absence. Mythology, however, also had an important 
place. The Medusa, the siren, the sphinx, satyrs, and silenoi are occasionally represented. Deities are 
not frequent, but Greek heroes often occur, Herakles being especially popular. Theseus, Ajax, Achilles, 
Kastor, Tityos, also now and then appear. Moreover, the list of such heroes on extant Greek stones is 
supplemented by the representations on archaic Etruscan scarabs, evidently copied from Greck 
riginals (cf. pp. 178 £). 
| ~The design is generally encircled by a border, either in the form of hatching, or of a row of dots, or of 
a single line. Rarely a more ambitious design is used, for instance, a guilloche. A ground line is sometimes 
\_added, with or without a decorative exergue. Toward the end of the period one finds a polish occasionally 
imparted to the engraving — a practice that was to become more popular later (cf. p. 6). 


(s) 


GREEK GEMS: ARCHAIC PERIOD a7 


The scarab is carved competently without excessive care. It was reserved for the Etruscans to make little 
masterpieces of their scarabs, even sometimes when the intaglio design was cursorily worked (cf. p. 178). 
The Greeks, on the other hand, devoted their chief attention to the device which was to serve as a seal, 
and since this had to be carved incuse and in reverse, in the restricted space of the back of the scarab - 
averaging c. 15 by 10 mm. - the greatest proficiency was needed. These very difficulties, it seems, acted 
asa stimulus; for even among the relatively few surviving stones that chance has preserved for us there 
are many masterpieces — in composition, in spacing, and in execution. That is why they have to be viewed 
in their original minute size and in magnification (cf. pp. vit £). That these stones were appreciated also in 
ancient times is abundantly indicated by the famous story of Polykrates (cf. p. 20). 

The over 150 examples that I have selected from various museums should give a fair idea of the styles 
and prevalent subjects in archaic Greek gems. They will form an instructive adjunct to our studies of 
early Greek art. As in the larger representations, so in the little engravings, one can observe the gradual 
increase in the understanding of naturalistic form - in the rendering of the complicated structure of the 
human body, placed in various positions, in the representation of drapery, and in composition, that is, in 
the relation of several figures to one another. 

To bring out these progressive changes I have grouped my material in a number of different categories. 
First come the representations of the nude human figure (generally male), quietly standing, or stooping, 
or crouching, or reclining; then those of the draped human figure (generally female); next compositions 
in which more than one figure is included; lastly a series of monsters and animals. It will be observed that 
at first certain conventions are invented and constantly followed, until step by step a natural pose is 
attained — the same method, in fact, that was used by all artists throughout Greece. I have arranged the 
gems within these groups in tentative chronological order, that is relatively so. It must be stressed, how- 
ever, that the absolute dates do not always necessarily correspond with the relative ones. For again we 
must remember that there were progressives as well as conservatives among the artists. 


(a) Nude male figures showing the development in the rendering of the structure 
of the human body 


Nos. 81, 84 show two figures with the head, trunk, legs, and arms all placed in profile in the same direc- 

tion, It will be observed that in the early examples three instead of two divisions are marked above the 

navel in the rectus abdominis muscle, whereas in the later ones the muscle is correctly rendered with 

only two divisions visible. 
| One of the great interests of the time, however, evidently was to represent the torsion of the human 
\, body in various attitudes. The early struggles of the Greek artists to achieve this are reflected also on the 
jms. At first the upper part of the trunk is placed in front view, the lower in profile - again with an 
indication of the rectus abdominis first with three divisions above the navel, then with two (cf. nos. 82, 
83, 87). 

Presently there are attempts to show a more natural transition between the upper and lower parts of the 
body. This is done by placing both parts in front view, but keeping the head and limbs in profile (cf. 
nos. 85, 91, 97). Or the chest is retained in front view, but the lower part of the trunk (with an indication of 
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the rectus abdominis muscle) is moved to one side; first with hardly any attempt to show it in fore- 
shortened view, but gradually with the foreshortening rendered more and more successfully. One can 
watch this epoch-making transformation in several stances — standing erect, stooping, and crouching (cf. 
nos. 87-89, 93-96, 99, 104-106, 109). 

In the reclining figures the same changes may be observed (cf. nos. 110-113). First a frontal chest is com- 
bined with a profile view of the lower part of the trunk (cf. no. 110). Then the muscles of the rectus 
abdominis, though shown frontal, are moved to one side (cf: nos. 111, 112). Presently, the torsion is shown 
in a more natural way. Lastly the two parts of the trunk are expertly interconnected, and the muscles 
naturalistically rendered (cf. no. 113). 

The back view likewise was attempted in a three-quarter view. Nos. 114-116 show three stages of 
development: First comes no. 114 where the further side of the back is indicated almost entire. Then no. 115 
in which the farther shoulder-blade is shown partly foreshortened but the abdomen in full profile, Lastly 
comes no. 116 with a more advanced rendering, 

Nos. 100-102 show several figures not in torsion but in front view, with only the head and limbs in 
profile. The stance is at first stiff and the modelling hard; later the stance becomes more natural, and the 
muscles are better understood. In no. 102, in fact, we have come to the end of the archaic period, that is, 
to the time of the Olympia sculptures. 

Finally nos. 107, 108 show two late archaic representations of a youth playing with his dog, which recall 
the relief on the stele of Alxenor in Athens. Their similarity exemplifies once again the constant repetition 
of certain compositions, always, however, with slight variations. 


81. Sard scarab, Fractured at bottom. 14 x10 mm. 


From Catania. In the Ashmolean Museum, 1892.1490. 
Acquired through the Chester bequest. 

Nups yours, in profile to the right, playing the lyre. 
He is standing on the right foot, and with the left knee 
bent, Beneath him is a deer. Apollo (2). Five ridges indi- 
cate the lower boundary of the thorax and the divisions 
of the rectus abdominis. Hatched border. 


About 560 3.c. 
Furtwingler, A.G., pl. v1, 36. 


82, Rock erpstal scaraboid, 20 x13 mm. 


Inthe Ashmolean Museum, 1892.1479. Acquired through 
the Chester bequest. 

Nubs, HELMETED YouTS, holding a cock on his left 
hand, a lyre in the right. He is in a half-kneeling position, 
in profile to the right, except the upper part of the trunk 
which is frontal. In the rectus abdominis three divisions 
are indicated above the navel. Hatched border. 


Third quarter of the sixth century. 


Furtwangler, A.G., pl. vt, 38. 
Lippold, Gemmen und Kameen, pl. 58, no. 13. 


83. Sardonyx discoloured scarab; now dark brown with 
creamy yellow patches, 12 x 17 mm. 


In the Museum of Fine Arts, Boston, 23.577. Formerly in 
the Postolakka Collection. Bought in Athens in 1901. 


SILENOS seizing a sphinx by the hair, He has horse's ears, 
tail, and hoofs, His head and chest are frontal, the rest in 
profile. Three divisions are indicated in the rectus ab- 
dominis, The sphinx is wingless and is shown in profile 
to the right, with head turned in profile to the left; her 
left paw is lifted. Cable border. 


About 550 8.c. 
CE. the somewhat similar scene of a youth seizing a gitl 
by the hair on a carnelian in New York, Cat., no. 29. 


Imhoof-Blumer and Kenner, pl. xxv, 44. 
Furtwingler, A.G., pl ux, r, and vol. m, p. 102. 
Perrot and Chipiez, Histoire de l'art, rx, p. 26, fig. 28. 
Beazley, Lewes House Gems, no. 17, pl. 2. 

Lippold, Gemmen und Kamen, pl. 14, no ¥. 


84. Camelian scaraboid. 17 x 11 mm. 


In the British Museum, 49.6-23.1. Acquired from the 
Stewart Collection in 1849. 
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Lynist. A nude youth, in a half-kneeling position, is 
playing the lyre. His hair is indicated by stippling. There 
are three transverse divisions in the rectus abdominis 
above the navel. Hatched border. 

Third quarter of the sixth century B.C. 

Babelon, La gravure, p. 102, fig. 72. 

Furtwingler, A.G., pl. vat, 35. 

Lippold, Gemmen und Kamen, pl. Ux, 3. 

‘Walters, Cat., no. 493, pl. vam. 


85. Gold ring, with engraving on pointed oval bezel. Ht, 
of bezel 15 mm. 

In the Cabinet des Médailles. Gift of the duc de Luynes 
in 1862 (no. 519). 

Yours, seated on a rock, holding his bow in his left 
hand, an arrow in his right. His body and legs are more 
or less frontal, the head and arms in profile. Two trans- 
verse divisions in the rectus abdominis above the navel. 
He has short, curly hair. Hatched border. 


Late sixth to early fifth century 3.c. 
For the type of ring cf. Marshall, Cat. Finger Rings, p. x1, 


no. crx. 
Babclon, Cabinet des antiques, 1888, pl. xvu, 3. 

Furtwangler, 4.G., pl. x, 12. 

Boardman, Antike Kunst, x, 1967, p- 27, no. N42, pl. 7 (‘e 
$00 B.C. or just after’). 


86. Carnelian scaraboid, 10 x 14 mm. 
From Greece. In the Staatliche Museen, Berlin. 


Necro Boy, crouching, with the trunk and right leg 
frontal, the rest more or less in profile. Both hands are 
placed on the right knee, and the head is inclined, in an 
impassive attitude (jleeping (?)). From the right elbow 
hangs an aryballos by a string. He is nude and has short, 
curly hair. The body is shown without any anatomical 
detail, evidently left unfinished, whereas the head and 
limbs are completed, Hatched border and hatched 
exergue. 

Early fifth century .c. 

For similar representations cf. Schneider, Jahrb. dsterreich. 
Kunsts., 0, pp. 3 f£., 1v, pp. 320 £., and Boardman, Ionides 
Collection, no. 5. 

Furtwingler, Beschreibung, no. 176; A.C., pl. x, 28. 

Lippold, Gemmen und Kameen, pl. 66, no. 8. 


87. Carnelian scarab, Ht. 18 mm. 


Found at Perachora. In the National Museum, Athens, 
inv, 1203. 


Axcuer, about to shoot an arrow from his bow. He is 
half kneeling, nude, bearded, with short hair indicated by 
pellets, In the left hand he holds the bow, in the right the 
arrow. The chest is frontal, the rest more or less in profile. 
Two divisions are indicated above the navel. Hatched 
border. 

Last quarter of the sixth century B.c. The transition 
between the frontal chest and the profile lower part of 
the trunk is still tentative. The toes of the feet are curved 
upward along the border. The carving is careful, the 
rendering of the head being specially fine. The general 
type is that of Herakles, and, though his attributes are 
missing, it may be that he was intended. 

Payne, J.H.S., 1, 1932, p. 243, fig. 7. 

Stubbings, in Dunbabin, Perachore, n, p. 454, 00. B24, pl. 191. 


88. Mottled agate scaraboid. 11 x15 mm. 


In the National Museum, Athens, Numismatic section, 
inv. 105. Gift of D. Tsivanopoulos. 

Sar, dancing (?), holding an amphora on his shoulder 
by the handle with his left hand. The trunk is in three- 
quarter view, the rest more or less in profile. In the field 
is a Cypriote inscription. Ground line. 

Late sixth century B.c. 


Svoronos, Journal international d'archéologie numismatique, xv1t, 
1915, p. 71, pl. v1, 6. 


89. Banded agate scarab. 129 mm. 


In the British Museum, T76. From the Towneley Col- 
lection. 


‘Wanrnior, holding a sword in one hand and with a 
shield strapped to the other arm, is moving slowly to the 
left, with head turned back. He wears a crested, Attic 
helmet and has a chlamys loosely draped over his shoul- 
ders. Ground line and dotted border. 


C. 500-480 B.C. 
Walters, Cat., no. 477, pl. vat. 


90. Rock crystal scaraboid. 14 x 17 mm. 


In the Fitzwilliam Museum, Cambridge. Formerly in the 
possession of Col. Leake, who obtained it in the Pelopon- 
nese, Purchased 1864. 


Yours, bending forward, with left leg raised, putting 
on his greave. He is nude, and wears a crested Corinthian 
helmet. His rectus abdominis muscle and the serratus 
muscle are carefully indicated; in the former there is an 
attempt at foreshortening, though the figure is shown in 
profile. Hatched border. 
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Early fifth century 2.c., time of the Aegina pediments. 


Middleton, Cat, p. v, no. 5, pl. 
King, Antique Gems ond Rings, m, pl. XL, 4. 


91. Camelian scarab, Ht. 15 mm. 


In the Royal Cabinct of Coins and Gems, The Hague. 
Formerly in the Corazzi Collection in Cortona. 


Heaxiss, carrying off the Delphic tripod on his left 
shoulder, and brandishing his club in the right hand. He 
is beardless, nude, and has his lion’s skin hanging down 
his back. In his hair is a fillet. His trunk is shown frontal, 
head and limbs in profile, The three handles on the rim 
of the tripod are marked, as also the three legs, between 
two of which is a star; one of the legs is firmly grasped 
by Herakles. 


Latter part of the sixth century 8.¢. 


For other representations of Herakles, alone, carrying off 
Apollo’s tripod, cf, Furtwangler, in Roscher’s Lexicon, 
s.v, Herakles, col. 2212, where also the similar composi- 
tion on an archaic scarab (my no. 794) is illustrated — like- 
wise with a star in the field, signifying Herakles ‘as the 
deity of light, another Apollo’ (Furtwangler). 

‘Museum Cortonense, 1750, p. 48, pl. 38. 

Stephani, Compte rendu, 1868, p. 41, note 1. 

Furtwingler, in Roscher’s Lexikon, s.v. Herakles, col. 2212; 
AG., pl. vin, 8. 


92. Green plasma scaraboid, unperforated. 17 x 12 mm. 


From Cyprus, In the British Museum, 99.6-3.2. Bought 
1899. 


‘Warrior COLLAPSING, He wears an Attic helmet and 
holds a curved, one-edged sword, of the udyaspa type, in 
his right hand, while his shield is still strapped to his left 
arm, The body is frontal, the right arm and right leg are 
in profile, the left leg and arm are slightly foreshortened. 
Line border. 


Early fifth century B.c. 

For a replica of. Furtwingler, A.G., pl. rxm, 4 (also from 
Cyprus, with Cypriote letters in the field) ~ in his time in 
a private collection in Smyrna, On such replicas ef. Furt- 
wingler, A.G., m1, pp. 92 f. 

Furtwangler, A.G., pl. Lxv, 3. 


‘Walters, Cat., no. 500, pl. 2x. 
Lippold, Gemmen und Kaneen, pl. $2, no. 5. 


93. Camelian scarab, 17 x12 mm. 


From Amathus, Cyprus. In the British Museum, 94.11~ 
1.460. Acquired through the Turner bequest, 1894. 


Arnxers, bending down to lift his diskos with his right 
hand, while the left arm is raised in a nice balancing 
movement. Behind him is a large strigil. He is nude and 
his hair is rolled up at the nape of the neck. His trunk is 
frontal with an attempt to show the torsion of the body; 
his left leg is also frontal, and so is the left hand, seen from. 
the back; the rest is in profile. Hatched border. 


Late sixth century 8.c. 


A. H, Smith, Excavations in Cyprus, section on Amathus, pl. 
4, fig. 8, pp. 98, 125. 

Furewangler, A.G., pl. rx, 6, vol. m, p. 311. 

Lippold, Gemmen und Kamen, pl. 55, fig. 8. 

Beazley, Lewes House Gems, p. 25. 

‘Walters, Cat., no. 481, pl. vit. 


94. Sard scarab, slightly burnt. 15 x rr mm. 


In the British Museum, T. From the Towneley Col- 
lection. 

Araxets, standing on his right leg, with the left lifted, 
and holding a stick in his left hand; his right arm is 
extended to keep his balance, and from his left forearm 
hangs an aryballos by a string. The different parts of his 
body are shown from various points of sight, not properly 
co-ordinated. As in no, 92 the artist was evidently ex- 
perimenting with a difficult pose, Hatched border. 


Early fifth century 3.c. 


Furewangler, A.G., pl. vu, 50. 
Walters, Cat., no. 482, pl. vin. 


95. Carnelian scarab, mounted in an ancient silver swivel 
ring. Scratched on surface. Ht, 17 mm. 


In the Cabinet des Médailles. Gift of the due de Luynes in 
1862 (no. 222). 


‘Wannior, 2 sword in one hand, stooping to lift his 
shield. He is nude and has his hair rolled up at the nape 
of the neck. The chest is shown in front view, the lower 
part of the trunk in wuarter, the rest more or less in. 
profile. In the field are the letters sigma and omikron. 
Ground line and hatched border. 


Early fifth century B.c. 


96. Chalcedony scarab, burnt, 22 x 16 mm. 


From Asia Minor. In the Cabinet des Médailles, Acquired 
through the gift of Pauvert de La Chapelle in 1899. 


Yours, nude, standing with his left foot raised, and 
leaning on a stick to keep his balance, while a small boy 
is putting on his sandal. His chest is shown in front view, 
the lower part of his body in three-quarters, the rest in 
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profile, The boy is in profile to the left. A leafy garland 
in the field indicates the out-of-doors. Hatched border 
and ground line. No marginal omament, 

Early fifth century 8.c. 

E. Babelon, Coll. Pauvert de La Chapelle, no. 84, pl. vt (thete 
interpreted as the wounded Philoktetcs). 

Furtwingler, A.G., 1, p. 311 (addendum to pl. rx, 4 and 6); 


vol. m, p. 445, ig. 223. 
Lippold, Gemmen und Kameen, pl. $6, no. 15. 


97. Camelian scarab, slightly chipped along the edge. 11 
x15 mm. 


In the Metropolitan Museum of Art, New York, 25.78.94. 
Fletcher Fund, 1925. Formerly in the collections of Dr. 
Nott and Wyndham Cook. 


Heraxtes, wielding the club in one hand and holding a 
lion by the tail with the other. He is shown in profile, 
except the trunk which is frontal. In the field is a quadru- 
ped (a fox or a dog (2)). Hatched border. 


About 530 B.c. 


‘The motif of holding a lion by the tail is probably 
borrowed from the East; cf. the coins of Baena in 
Phoenicia, Regling, Miinze, no. 268; also Furtwangler, in 
Roscher’s Lexikon 1, 2, s.v. Herakles, col. 2146. For 
representations on gems cf. my not. 32, 146. 

Bull. delf Inst., 1831, p. 106, no. 16. 

Ann, dell Insts, 1835, p- 250, pl. H, 5. 

Lajard, Recherches sur le culte public et les mystéres de Mithra 
(1867), p. 205, pl. xxv, no. 28. 

King, Handbook, pl. txt, 

Furtwangler, A.G., pl. vit, 54, and vol. mt, p. 99. 

Burlington Fine Arts Club Exh., 1904, p. 207, pl. cx, no. M123. 
‘Smith and Hutton, Cook Collection, pl. 0, 35. 

Lippold, Gemmen und Kameen, pl. 37, n0. 7. 

Christie's Sale Catalogue of the Cook Collection, July 14-15, 
1925, P. 10, 10. 37. 

Richter, M.M.A. Handbock, 1953, p. 147, pl. 125, js Cat, no. 
31, pl. v. 


98. Plasma scaraboid, discoloured and cracked through the 
middle, in gold setting. 11 x15 mm. 

From Cyprus. In the Metropolitan Museum of Art, New 
York, 74,51-4173. From the Cesnola Collection, pur- 
chased 1876-77. 

YOUTH HOLDING TWO PRANCING Horses, He is nude 
and has long hair, tied on the crown of his head in horse- 
tail fashion. The trunk is frontal, the rest in profile. 


Late sixth century 5.c. 


For similar compositions of youths with prancing horses 
cf. eg., Furtwingler, A.G., m, p. 178, fig. 123. 


‘The horse-tail coiffure occurs on charioteers and musicians 
on Clazomenian sarcophagi; cf. Murray, Terracotta Sarco- 
phagi in the British Museum, pp. 9 £., pls. 1-1, Vz 

Cesnola, Cyprus, pl. xxcxrx, 5, and Atlas, m, pl. xxrx, 141. 
‘Myres, Handbook of the Cesnola Collection, no. 4173. 

Richter, M.M.A. Handbook, 1953, p. 148; Cat., no. 38, pl. vt. 


99. Chalcedony scarab, bespeckled with brown, Ht. 20 
mm, 
From Greece, In the Staatliche Museen, Berlin, 
‘Warrior. A nude youth, holding a spear in one hand, 
and with a shield strapped to his other arm, is leisurely 
walking to the right. He wears a crested Corinthian 
helmet, pushed back from his face. His chest is frontal, 
the rectus abdominis is foreshortened, head, arms and legs 
are in profile, Ground line. Hatched border. 


Early fifth century 3.¢. 


‘The beautifully executed figure brings to mind the war- 
riors from the Aegina pediments, 
Furtwingler, Beschreibung, no. 156; A. 


.» pl. va, 51. 


100. Chalcedony scerab, 16 x 12 mm, 


In the British Museum, 98.7-15.7. Acquired from the 
Morrison Collection, 1898. 

Arntere, standing in a frontal pose, with head tumed 
in profile to the right, and the right leg in profile to the 
left. In his right hand he holds his strigil, the left is placed 
on his hip. In the field hangs a diskos in its case, from a 
hook. On the ground is an oil flask, with a string attached, 
placed on a stand or footstool (?), only half of which is 
shown, Hatched border. 


Probably Greck rather than Etruscan, first quarter of the 
fifth century ».c. 


Morrison Sale Catalogue, 1898, lot 65. 
‘Walters, Cat., no. 490, pl. Vit. 


ror, Chalcedony, mounted in a modem ring. Ht. 19 mm. 
From Aegion. In the Staatliche Muscen, Berlin. 


Heraxtes, nude, bearded, is standing in front view. 
with his club in one hand, the bow in the other; a lion’s 
skin is hanging from his left forearm, and an owl is 
perched on his right shoulder - evidently to show that he 
is under the protection of Athena. His body and right leg 
are frontal, the head and left leg in profile to the right. 
‘The two transverse divisions of the rectus abdominis 
above the navel arc carefully and expertly indicated, with 
the linea alba beneath, 


Careful work of the first half of the fifth century 8.c. 
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Furtwangler, in Roscher’s Lexikon, s.v. Herakles, col. 2159 
Beschreibung, no. 177; A.G, pl. x, 4. 


ro2. Sard ringstone, slightly convex on engraved side. 
Cat down at the back. 13 x 18 mm. 


In the Museum of Fine Arts, Boston, 27.691. Formerly in 
the Tyszkiewicz and E. P, Warren Collections. About 
1890 it was acquired by a Dr. Tépfer at Sparta, but it 
must have been known long before that, because Furt- 
‘wingler (in c. 1900) said that he knew an impression of 
the stone, which was 40-50 years old. 


Apoxto, standing in front view, with head in profile, a 
sceptre in his right hand, a spray of olive in his left. On 
his left forearm is a hawk; behind him, and looking up at 
him, is a roebuck. Apollo wears a cloak over both 
shoulders, and a taenia in his hair. The weight of the 
body is on the left leg, the right is flexed and set back. 
Line border, stopping at ground line. 

C. 470-460.c., the time of the Olympia pediments. The 
front view is consistently carried out, with both feet fore- 


On the association of the hawk with Apollo cf. A. B. 
Cook, Zeus, 1, p. 241. 

Frochner, Collection Tyszkiewicz, pl. xox, 6; Sale Cat, of the 
Tyszkiewicz Collection, June 8-10, 1898, pl. xxvm, 286. 


Furtwingler, A.G., pl. x, 3. 

Perrot and Chipiez, Histoire de Part, vt, p. 28, fig. 30. 
Burlington Fine Arts Club Exh., 1904, p. 238, no. O, 32 (not 
il) 


Beazley, Leves House Gems, no. 47, pl. 3. 
Lippold, Gemmen und Kameen, pl. 8, 20. 4 


103. Light greenish steatite scarab. 16 x 12. mm. 


In the Museum of Fine Arts, Boston, 27.673. Formerly in 
the collection of B. P. Warren, Acquired in Naples. 


SaTYR TUNING HIS LyRE. He supports the lyre on his 
Icft thigh, holds it with the left hand, and turns the peg 
‘with his right, He is ithyphallic, with horse's ears and tail, 
a bushy beard, and human feet. His head is thrown back. 
In the field the inscription ’Ovéeyos, Onesimos, hastily 
written. “The epsilon is indistinct owing to an abrasion.’ 
Hatched border. 

Late sixth century 8.c, 

Similar in style to the kitharist signed by Syries (cf. no. 
164), and like it worked by hand on a soft stone. 
‘Another inscription ‘Onesimos’, appears on a stone in 
Paris; cf. Beazley, op. cit., p. 18, pl. 4, 5, also without 
epoie, and of rather different style from the Boston stone. 
On Onesimos cf. pp. 15, 17. 


Burlington Fine Arts Club Exh., 1904, p- 249, 0.0, 70(notill.). 
Beazley, Lewes House Gens, no. 24, pl. 2 
Boardman, Island Gems, no. 337, pl. x1, p. 80. 


104. Bluish-black agate scarab, bespeckled with white. 11 
x14 mm, 


Found near Troy. In the Staatliche Museen, Berlin. 
Formerly in the possession of Gerhard. 


‘WOMAN AT A FOUNTAIN. A nude woman is shown 
crouching to the right, holding up a hydria to fil it with 
the water that is flowing from 2 lion's head spout. She 
has long hair and wears a round earring. In the field is the 
inscription Zxiyoves, ‘of Semon’ ~ in Ionic script - the 
name either of the artist or of the owner of the stone, 
probably che former. Cf. p. 17. Hatched border. 


Late sixth century 8. 


King, Antique Gems and Rings, 1, p. 115. 
Brunn, Gesch. d. Kiinstler, , p. 430, no. 633. 

Furtwiingler, J.d.1,, m, 1888, p. 116, pl. m, 6; Beschreibung, no. 
159; A.G., pl. vat, 28, and vol. m, p. 80. 

Lippold, Gemmen und Kameen, pl. 63, no. 4- 


105. Banded agate scarab. Fractured at the bottom. 15 12 
mm, 


In the Nicosia Museum, Cyprus. 


HELMET-MAKER, seated on a diphros, with a cover or 
shallow cushion on it, working on a helmet. He holds the 
helmet with his left hand, a mallet in his right. The helmet 
is placed on an anvil (of which only the curving support 
now remains); it is of the Corinthian type, and is almost 
completed: only a few hammer strokes are still needed. 
The youth is nude; his hair is arranged in horizontal tiers 
round the skull and rolled up at the back. He is shown in 
profile view, but part of the chest is frontal. Line border. 
About $00 B.c., or a decade or so later. 

For representations of helmet-makers cf. the list given by 
Beazley, C.V.A., Oxford, fasc. 1, pl. u, 8, and for an 
account of metalworking see Bliimner, Technologie u. 
Terminologie, 1v, pp. 360 ff. For an Etruscan replica of the 
Cyprus helmet-maker cf. Furtwingler, A.G., pl. xv1, 583 
Beazley, loc. cit. Very similar is the stone in Munich, my 
No. 106. 


Dikaios, Guide to the Cyprus Museum, 1953, p. 96, no. 11. 
Richter, A.J.A., Lx1, 1957, p. 264, pl. 81, no. 8. 


106. Rock erystal scaraboid. 13 x 17 mm. 


In the Staatliche Miinzsammlung, Munich. 


Hetmet-maxer. A nude youth is seated on a diphros, 
a hammer in his right hand, a helmet in the left, evidently 
engaged in giving the last touches to his work. Only two 
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legs of the stool are indicated. Hatched border. 
Early fifth century 2.c. 


Similar to the preceding, q.v. 

‘The helmet isnot placed on an anvil, as is usual in similar 
representations, but is held in the hand. The shape was 
evidently completed, and only details were to be rectified, 
Arch. Anz., 1917, p- 35. 

Beazley, C.V.A., Oxford, fasc. i, p. 6, under no. 8. 

Czako and Ohly, Griechische Gemmen, fig. 9. 


107. Derk grey chalcedony scaraboid. Chipped along the 
edge. A piece was broken off and reattached. 17 mm. 


From Cyprus. In the Metropolitan Museum of Art, New 
‘York. From the Cesnola Collection, 74.51.4200 (CE 11). 
Purchased by subscription, 1874~76. 


Yourn wirn Dos. The youth is leaning on a staff and 
bending forward, presumably holding something in his 
hand to which the dog is jumping up. 


About 480-470 B.c. 


Cesnola, Cyprus, pl. xxccrr, 6, and Atlas, my, pl. 2000, 8. 
Imhoof-Blumer and Keller, Tier- und Pflanzenbilder, pl. xv, 
'$5 (there said to be in the British Museum). 

Furtwangler, 1. BK, 9. 

Myres, Hand! the Cesnola Collection, no. 4200. 

Richter, Enc. Britannica, 1929, vol. x, ‘Gems in Ar’, pl. mt, 
43 Cat, no. 66. 


108. Banded agate scarab, Ht. 18 mm. 


In the National Museum, Athens, Numismatic section, 
inv. 107. Gift of D. Tsivanopoulos. 


Yours witH pos. Heis leaning on a staff and bending 
forward, with something in his right hand to which the 
dog is expectantly looking up. The dog is seated to the 
left, with one paw raised. Line border. 

First quarter of the fifth century. 

Similar to the preceding. 


Svorones, Journal International d archéologie numismatique, xvi, 
1915, P- 7, Ph Vi, 5- 


109. Rock erystal scaraboid. 22x 17 mm, 


From Curium, Cyprus (tomb 73). Acquired by the Brit- 
ish Museum through the Tumer bequest, 1895. Inv. no. 
96.2-1.157- 


Yours, bending forward. He holds a staff in one hand 
and on the other isa hare, to which a dog is leaping up. He 
is nude and wears a wreath; along his right upper leg is a 
series of knobs. In the field is 2 Cypriote inscription, 
which has been read la-me-ti-le-so, Aajridys. 


First quarter of the fifth century 5.c. 


Cursory but spirited work. Parts, such as the upper right 
leg, were evidently left unfinished. 

Excavations in Cyprus, pp. 63, 83, pl. 4, Curium, fig. 6. 
Furtwangler, A.G., pl. 1x, 9. 

‘Walters, Cat., no. $02, pl. Ix. 


x10. Camelian scarab, 18 x 13 mm, 


In the Staatliche Museen, Berlin. Acquired from the Ales- 
sandro Castellani Collection. 


StteNo5, seated on the ground, holding a wreath in one 
hand, the other extended to catch a cock which is walking 
away to the left. He is nude, bearded, long-haired, and 
large-eyed. The chest is frontal, the rectus abdominis 
muscle is shown in slight three-quarter view, the rest in 
profile. Hatched border. 


Sixth century 8.c., probably third quarter. 


Furewingler, Beschreibung, no. 1393 A.G., pl. vii, 2. 
Lippold, Gemmen und Kameen, pl. 13, n0. 10. 


111, Agate scarab, 23 x 16 mm. 


In the British Museum, 65.7-12.106, Acquired from the 
Castellani Collection in 1865. Formerly in the collections 
of S. Mertens and of Schaafhausen. 


Saryr, reclining, holding a kantharos in his left hand. 
He has a long, bushy tail, pointed horse’s ears, horse’s 
hoofs, and developed breasts. The head is frontal, the 
body in three-quarter view, the legs are partly in profile, 
partly in three-quarter view, the arms likewise. There 
are three transverse divisions above the navel in the 
rectus abdominis, marked by pellets. In the field is a 
volute-krater with narrow neck. Hatched border. 


Second half of the sixth century B.C, 


Furtwingler thought that the satyr was dancing, but a 
comparison with no. 112, where the satyr is reclining on 
a wineskin, and with no. 113, shows, I think, that he must 
be reclining. 

King, Antique Gems, pl 1, fg. 8, and Antique Gems and Rings, 
1, pl. 278, fig. 8. 

Middleton, Engraved Gems, p. 25, fig. 16. 


Furtwingler, A.G., pl. vin, 4, vol. m, pp. 90, 95. 
Lippold, Gemmen und Kameen, pl. x1, 8. 


‘Walters, Cat., no. 465, pl. vim. 
112, Carnelian scarab. Fractured at bottom. 21 x 14 mm. 
In the Cabinet des Médailles, 6541389 (m4485 = 16424). 


Saryn, seated on a wineskin, with legs outstretched, and 
holding the kantharos which he has just emptied by the 
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handle. Head and chest are frontal, the lower part of the 
trunk is in three-quarter view, arms and legs are in profile. 
In the field is a krater with voluted handles and narrow 
neck, containing more wine. Hatched border. 


Toward the end of the sixth century B.C. 
Pierres gravées, Guide da visiteur (1930), p. 20, no. 1642a, pl. va. 


113, Black jasper scaraboid. Small chips along the edge. 
12x16 mm, 


Said to be from Candia, Crete. In the Metropolitan 
Museum of Art, New York, 42.11.16. Purchase, 1942. 
Pulitzer bequest. From the Evans Collection. 


Saye, nude and bearded, in a half-reclining position, 
leaning against a wineskin and holding out his kantharos. 
The trunk is in three-quarter view; the left upper leg is 
frontal, with the lower part eclipsed; the rest is in profile. 
Hatched border. Cf. pl. B. 

In the field, above, is the inscription "AvaeA fs, Anakles, 
the name either of the owner or of the artist, perhaps the 
latter, for the letters are comparatively inconspicuous. A 
potter named Anakles lived two or three generations 
before the time of this gem. 


About 480-470 B.c. 


Cf. the reclining satyrs on the kantharos by the Brygos 
Painter in New York, Richter and Hall, Red-Figured 
Athenian Vases, no. 43; Beazley, A.R.V.?, p. 382, no. 183; 
and the seated satyrs on the coins of Naxos. 

Evans, Selection, no. 42. 

Richter, Evans and Beatty Gems, no 21; M.M.A. Handbook, 
1953, p- 148, pl. 126, b; Cat. no. 46, pl. vo. 


114, Chalcedony scaraboid, cut. 17 x12 mm, 


Said to be from Aegina. In the Museum of Fine Arts, 
Boston, 21.1194. Formerly in the Prokesch-Osten, the 
Tyszkiewicz, and the E. P, Warren Collections. 


Ancusr, crouching, about to shoot an arrow from his 
bow. His trunk is in three-quarter back view, the rest 
mote or less in profile. Hatched border. CE. pl. B. 


‘About 500 3.c, Expertly cut. 
oll, Tyszkiewicz, pl. xxav, 11. 


Furtwangler, A.G., pl. vin, 38, pl. u1, 11. 

Bulle, Neve Jahrbiicher, v, 1900, p. 671, pl. 1, 14. 
Beazley, Lewes House Gems, no. 27, pl. 2, and pl. 9. 
Lippold, Gemmen und Kameen, pl. $3, no. 5. 


115. Chalcedony scaraboid, discoloured; chipped along 
edge. Ht. 17 mm. 


ARCHAIC PERIOD 


Said to be from Naukrati In the Metropolitan Museum 
of Art, New York, 31.11.5. Fletcher Fund, 1931. Formerly 
in the Southesk Collection. 


Ancusn, testing his arrow. Heis shown crouching, hold- 
ing the arrow in both hands, the bow hanging from his 
left arm, The trunk is shown in three-quarter back view, 
the rest in profile. He is nude, and the hair is done up in a 
roll at the back, and arranged in rows of ringlets in front. 


Hatched border. C£. pl. B. 
‘About $09 .c. 


‘A masterpiece both in execution and in design. The spinal 
column, the ribs, the shoulderblades, the rectus abdominis, 
the arch below the thorax, and the muscles of legs and 
arms are all carefully indicated. Beautiful also is the 
rendering of the hands holding the arrow and of the hair. 
Archers testing arrows often appear on gems and vases; 
for a list of such representations cf. Beazley, in Caskey 
and Beazley, Attic Vase-Paintings, Boston, 1, p. 28. 


Middleton, Engraved Gems, pp. 25 £, fig. 17; Lewis Collection, 
pp-27f, fig. 3. 

Furtwingler, A.G., pl. rx, 23. 

Catalogue of the Southesk Collection, pp. 27 £38. 

Beazley, Lewes House Gems, p. 20, pl. A, 10. 

Lippold, Gemmen und Kamen, pl. 53, fig. 3. 

Richter, Bull., M.M.A. x0cv1, 1931, p. 267; M.M.A. Handbook, 
1953, p. 148, pl. 125, n; Cat., no. 42, pl. vu. 


116, Sapphirine chakedony scaraboid. x7 x 12 mm. 


Said to have been found in the Egyptian Delta, perhaps at 
Naukratis. In the Museum of Fine Arts, Boston, 27.677. 
Formerly in the Tyszkiewicz and E. P, Warren Collec- 
tions. 


YOUTH HOLDING A RESTIVE HORSE. He has seized it 
by the bridle with both hands and placed his right leg 
firmly on the ground. His trunk is ably foreshortened in 
back view, the right leg is in fall back view, the rest in 
profile, The horse has a top-knot and a richly decorated 
breast-band. Its head is thrown back, the forelegs arc 
raised, the mouth is open, with teeth showing, and the 
nostrils are extended. Hatched border. Cf. pl. B. 

In the field is inscribed the signature: Emqves érane, i.e. 
*Empérgs erote, ‘Epimenes made it’, “The use of the 
w instead of o points to Paros, that of instead of » occurs 
in the Cyclades’ (M. Guarducci). 


First half of the fifth century 3.c. 


The movement of the horse, the details of the bridle, 
mane, hoofs, etc. all are expertly rendered, So is the bold 
stance of the youth, with its foreshortened body. The 
heads of the youth and of the horse are especially fine. 
The eye of the youth is still frontal. 
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On Epimenes cf. pp. 15, 17. 


Furtwangler, A.G., pl. 1x, 14, pl. ut, 7. 
Bulle, Neue Jahrbiicher, v, 1900, pl. 1, 13, p. 684. 


Burlington Fine Arts Club Exh., 1904, p. 234, no. 0, 14 (not 
ill). 

Perrot and Chipiez, Histoire de l'art, 1x, p. 18, fig. 19. 
Bezzley, Lewes House Gems, no. 28, pls. 2 and 9, 


(b) Figures showing the development in the rendering of rapid motion 


The adoption and constant repetition of a certain convention is demonstrated particularly clearly in the 
early attempts by the Greck artists to represent rapid motion, that is, running or flying. For this, as in 
contemporary sculpture, the scheme was adopted of showing the figure in a half-kneeling position, with 
both legs strongly bent, one raised, the other knee touching the ground, and with the trunk regularly 
shown frontal, the head and limbs in profile (cf. nos. 117, 118). 

Presently the legs, though retaining the same bent positions, are placed further apart (cf. nos. 119-123). 
To indicate flying, the whole body is sometimes placed obliquely, with a frontal chest and a three-quarter 
view of the lower part of the trunk (cf. nos. 124-126). Gradually a more natural pose is evolved, with the 
body in an approximately erect position and the front leg only slightly bent (cf. nos. 127-129). Lastly no. 
130 shows a Centaur in which the motion is convincingly rendered with the legs in natural positions 


and the trunk foreshortened. 


117. Camelian scarab. 14x 10 mm. 
From Orvieto. In the Staatliche Museen, Berlin. 


Trrvos, struck by Apollo's arrow, in a half-kneeling 
position, to the right. He is nude, bearded, long-haired, 
and wears a long necklace. With one hand he tries to 
extract the arrow from his side, the other is laid on his 
abdomen. The body and arms are shown in front view, 
the head and legs in profile. Guilloche border. 


Middle of the sixth century .¢. 
‘Whether Tityos is conceived as collapsing or in flight is 


not certain, 


Rossbach, Ann, dell Inst., 1885, p. 218, pl. Gx, 34 (interpreted 

as. silenos). 

Overbeck, Kunstmythologie, m, Apollon, p. 385, no. 3, fig. 21. 
Beschreibung, no. 137; A.G., pl. Vim, 18. 

‘Waser, In Roscher’s Lexikon, s.v. Tityos, col. rosr (where a 

list of representations of this subject is given). 


118. Sard scarab, 20 x 10 mm. 
Inthe British Museum. Once in the Hamilton Collection. 


Sarye, in a half-knceling stance, holding a kantharos in 
one hand and an oinochoe by the handle in the other. He 
has horse’s cars, human feet, and developed breasts; the 
end of the tail is indicated below the left thigh. The upper 
part of the body is shown frontal, the lower in profile. 


The head is unduly large, with hair and beard rendered 
by fine, straight lines, Hatched border, No marginal orna- 
ment. 


Middle of the sixth century 2.0. 


A replica of the design is on a carnelian scarab, which in 
Furtwingler’s time was in a private collection in Smyrna; 
cf. Furtwingler, A.G., pl. xm, 5. On similar representa- 
tions, see Beazley, op. cit., under no. 16. 


Raspe, no. 4658. 
Furtwingler, A.G., pl. vm, 20, vol. m, p. 93. 

Perrot and Chipiez, Histoire de Fart, rx, p. 41, fig. 49. 
Beazley, Lewes House Gems, p. 11. 

‘Walters, Cat., no. 466, pl. vit. 


119. Camelian scarab, cut. At the back traces of the per- 
foration, 10x14 mm. 


In the Staatliche Museen, Berlin, 


Henaxtes, in a half-kneeling position to the left. He 
holds his bow and arrow in his right hand, and with his 
left grasps the tail of the lion’s skin which covers his head 
and back. His trunk is shown in front view, head, arms 
and legs are in profile. Hatched border. 


Last quarter of the sixth century 8.c. 
Furtwangler, Beschreibung, no. 148. 
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120. Banded agate scarab, set in a silver ring. 12 x9 mm, 


From Curium, Cyprus (tomb 83). Acquired by the Brit- 
ish Museum through the Tumer bequest in 1895. 


Heraxtes, in a half-kneeling position, is holding his 
club in one hand and his bow in the other. He is bearded, 
and nude, except for the lion’s skin that covers his head. 
His chest is frontal, his abdomen is in three-quarters view, 
the rest in profile. Hatched border. 

About 530-520 B.c. 

HB. Walters, Excavations in Cypras, Curium, pl. 4, fig. 5, 
p83. 

Marshall, Cat. of Finger Rings, no. 1055. 

‘Walters, Car. no. 475, pl. vu. 


121. Sard scarab. 11 x 8 mm, 


In the British Museum, Blacas, 55, From the Blacas 
Collection, On the back of the beetle is carved a Siren, in 
low relief. 


Arotto HyaxintHt0s(?). A nude, long-haired youth, 
in a half-knecling position, is holding a lyre under one 
arm and a flower in the other. Hatched border. 


About 530 8.0. 


A similar figure, also with lyre and flower, appears on 
archaic coins of Tarentum, and has been interpreted as 
representing Apollo Hyakynthios; cf. de Luynes, Ann, 
dell’ Inst., 1, 1830, pp. 340 ff.; British Museum, Guide to the 
Principal Coins (1959), p. 10, pl. 6, no. 2, The figure on 
the gem may, therefore, also represent Apollo Hyakin- 
thios. Furtwangler, loc. cit., suggested that such gems were 
pechaps worn by votaries of this Apollo. 

E. Curtius, Knieende Figuren, fig. 15. 

Furtwingler, A.G., pl. vii, 23, vol. mt, p. 96. 

‘Weicker, Seelenvogel, p. 99 (on the Siren). 

‘Walters, Cat., no. 459. The Siren is there illustrated in figs. 
282, 28b. 


122, Grey chalcedony scaraboid. Ht. 16 mm. 


In the Staatliche Museen, Berlin. From the Tyszkiewicz 
Collection. 


Hermes, in a half-knecling position, holding a kerykeion 
in his right hand, the left raised. He is beardless and wears 
a petasos and a small mantle, which is hanging down from 
his shoulders. Head, arms, and legs are more or less in 
profile, the chest is frontal, the lower part of the trunk in 
slight three-quarter view. The folds of the mantle are 
stacked in two directions. Hatched border. 


Fine late archaic work of about 500 8.c, 


For an Etruscan copy cf. no. 745 (Furtwingler, A.G., pl. 
XVI, 49). 
Scherer, in Roscher’s Lexikon, 1, col, 2406. 


Furtwingler, Beschreiburg, no. 160; A.G., pl. vit, 37. 
Lippold, Gemmen und Kamcen, pl. 9, m0. 4. 


123. Rock crystal scaraboid. Chipped along the edge. 22 
x17 mm, 


From Corinth. In the British Museum, 92.11-30.r. 
Bought 1892. 


‘Wincep Dasmon, in the half-kneeling position used 
to signify motion. To judge by the protruding breasts, the 
figure seems to be female, She wears a short chiton with 
overfold and holds a snake in one hand. Body and wings 
are shown in front view, the rest in profile, Hatched 
border. 


Last quarter of the sixth century .c. 


Fora replica in Boston, from the E, P. Warren Collection, 
cf. Beazley, op. cit. no. 19, pl. 2, there called ‘Gorgon or 
possibly an Erinys’. Furtwingler, followed by Walters, 
thought the daemon was male, clothed in a cuirass, and 
‘was pethaps intended for Phobos. But since we have so 
many flying Gorgons with snakes, a Gorgon is perhaps 
the best guess. 


, ph. vi, 61, vol. m, pp. 93, 100. 
louse Gems, p. 13, pl. A, 8. 
‘Walters, Cat., no. 497, pl. mx. 


124. Stone seal. 


Found at Brauron, Attica, in 1961. To be placed in the 
Museum of Brauron. 


Bonsas, rushing to the left, with wings and arms out- 
spread, He is nude, bearded, and has hair descending to 
the nape of the neck. His chest is shown in front view, 
the rest in profile. Above, to the right and left of his head, 
are a number of whirls to designate the umult in the air 
that he is causing by his rapid flight. Below is a snake, 
evidently reminiscent of the maky legs with which he 
was represented, eg., on the Chest of Kypselos (cf. Pau- 
sanias, ¥, 19, 1). 

In the field the inscription Bopéa; also two separate 
letters A and E. 


Spirited work of about 30-20 B.c. The strength of the 
North wind is admirably conveyed. 


This is one of the earliest extant representations of Boreas, 
in fact, as far as I know, the earliest, Later, through the 
fifth and fourth centuries, he frequently appears on red~ 
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figured vases pursuing or carrying off Orytheia, the 
daughter of Erechtheus (cf. the list given by Wemnicke, 
in R.E., s.v. Boreas, vol. m1, 1, cols. 727 £.; Beazley, 
A.R.F? p. 1722) and on handle attachments of bronze 
hydriai. 

Rarely he appears alone, as, ¢.g., on the Tower of the 
Winds. 

‘Orlandos, Ergon, kata to 1961, p. 33, fig. 32 (on p. 31). 
Daux, B.C.H., Docxv1, 1962, p. 679, fig. 15 (on p. 67). 

E. Simon, Antike und Abendland, x1, 1967, p. 111. 


12. Sard scarab, set in a gold swivel ring. 12x 8 mm, 


In the Museum of Fine Arts, Boston, 27.680. Szid to be 
from Cyprus. 


Enos, flying to the left, with wings spread, He holds a 
bow in one hand and a sprig in the other; a chlamys is 
draped over both shoulders. The head and legs are in 
profile, the arms and chest frontal, and the rectus ab- 
dominis is slightly foreshortened. Hatched border. 


Early fifth century 2.c. 
Furtwingler, A.G., pl. 1x1, 30. 


Burlington Fine Arts Club Exh., 1904, p. 237, no. 0, 28 (not ill). 
Beazley, Lewes House Gems, no. 32, pl. 2. 


126, Discoloured sard (2) scaraboid, mounted in a gold ring. 
14xIO mm. 

Said to have been found in Caria. In the Museum of Fine 
Arts, Boston, 27.767. Formerly in the E. P. Warren Col- 
lection. 

Enos, flying to the right, holding a lyre in his left hand, 
a wreath in his right. He has recurved wings at his 
shoulders and ankles, and long hair, of which two locks 
fall on his chest, His chest is shown frontal, the lower 
part of his trunk in slight three-quarter view, the rest 
more or less in profile. Hatched border. 


Early fifth century B.c. 


Beazley, Lewes House Gems, p. 28, no. 33, ph 2 (with refer 
ences to various replicas); cf. now also Boardman, Jonides 
Collection, n0. 4. 


127, Sard scarab, 14x10 mm. 
From Cyprus (Mari (?)). In the British Museum, 89.10- 
15.1, Bought 1889. 

Nis, flying to the right, holding a wreath in one hand 
and a flower (?) in the other. She wears a long, belted 
chiton, and has wings on her feet, as well as large, re~ 
curving ones on her back, shown frontal, one beneath the 


other, with dotted ornaments. The head and legs are in 
profile, the upper part of the body is in front view. Line 
border. 


About 500 3.c, 
Furtwangler, A.G., pl. vt, $5, vol. i, p. 103. 


‘Walters, Cat., no. 467, pl. vi. 
Lippold, Gemmen und Kameen, pl. 32, no. 1. 


128, Rock erystal scarab. 1 x 1x mm. 
In the British Museum, From the Hamilton Collection. 


Nine, flying to the right, holding a flower in one hand 
and a fold of her chiton in the other. She wears a fillet 
and a long chiton ornamented with dotted borders at 
top and bottom. A dotted ornament is used also on the 
wings. The upper part of the body is frontal, the head, 
legs, and arms in profile. Dotted border round the 
design. 

First quarter of the fifth century B.c. 

Furtwangler, A.G., pl. vit, 27, and vol. m1, p. 103. 

Walters, Cat., no. 468, pl. vai. 


129. Banded agate scaraboid. x7 x x0 mm. 


Found in 1894 at Amathus, Cyprus (tomb 256, sarco- 
phagus m, together with Walters, Cat., nos. 299, 481). 
Acquired by the British Museum through the Turner 
bequest, 94.11-1.459. 


‘Wincepricune moving rapidly to the right. She wears 
a peaked cap, a long, sleeveless chiton, and winged shoes, 
and has long hair. From the back emerge six wings, shown, 
frontal, while the figure itself is in profile. Ground line, 
and border of dots (now mostly obliterated). 


‘About 500 8.c. 


Furtwingler thought the figure was male, since no 
breasts seem to be indicated (but the surface is wor), 
and compared the Hermes in New York (cf. my no. 160) 
with a similar cap. Walters thought it was female, and 
compared no. 496 in his catalogue, where, however, the 
breasts are clearly indicated. I am inclined to the same 
view, on account of the general appearance of the figure. 
In any case, the figure is a daemoniac creature, such as 
appealed to the Oricntalized Cypriotes. 


A. H, Smith, in Excavations in Cyprus, section on Amathus, 
pp. 98, 125, pl. 1v, 7. 

Furtwingler, A.G., no. 447, pl. vm. 

Walters, Cat., no. 447, pl. vit. 


130. Rock erystal scaraboid, in an ancient swivel mount, 
10x16 mm. 
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From Sicily. In the Fitewilliam Museum, Cambridge. 
Given by Alfred A. de Pass in 1933. 


CenTavs, in fall gallop to the left, His hairis fying, and 
he holds a branch in one hand, ready to throw it at some 


opponent, Beneath him is a shrub to indicate the out-of- 
doors. Two round omaments in the field. Hatched 


border. 
Cursory but spirited work of about s00-480 3.c. 


(c) Designs showing the development in placing several figures in a composition 


The problem of showing several figures together in a composition was likewise courageously tackled by 
the archaic gem-engraver — in spite of the small space at his disposal. We see riders, walking alongside 
the horse, or sitting on it, sometimes accompanied by a dog (nos. 131-135). Even such complicated com- 
positions as a chariot with a charioteer and several horses is attempted and fairly successfully solved (cf. 
nos, 138-141); or a chariot and a horseman appear in somewhat unnatural positions, back to back (no. 
142). Sometimes a swan is substituted for the horse, and the rider becomes Apollo or Hyakinthos (nos. 
136, 137), or Europa appears riding Zeus’ bull, holding on to its tail and horn (cf. no. 137a). Nos. 143, 144 
show two ambitious scenes of a galley with a complement of warriors, a steersman and rowers. Combat 
scenes, so frequent in archaic vase-paintings, appear also on the early gems (cf. nos. 145-150). Generally the 
two combatants are seen facing each other, and to accommodate the two the back part of the body of one 
has to be raised in an unnatural position; or both are made to stand erect. No. 150 shows the problem 
beautifully solved, with Achilles striding forward, and Penthesileia in a half-reclining attitude. 

Nos. 152-154 show similar representations of the Sphinx holding a Theban youth, the latter with legs 
raised. Finally the complicated composition is beautifully and convincingly designed on a late archaic 
gem in Boston, with a griffin, however, substituted for the sphinx (no. 155). 

Lastly nos. 156-159 show several representations of one figure carrying another, in progressively 
natural poses. 


131. Camelian scarab, mounted on a gold ring. 16% 12 
mm. 


In the Cabinet des Médailles. Gift of the duc de Luynes in 
1862 (no. 269). 


River. A nude youth, wearing a crested helmet, and 
with a shield strapped to his left arm, is sitting on a horse, 
holding the reins tightly in the right hand. In front of 
him is a boar, shown walking upward along the hatched 
border of the stone. The man’s trunk is apparently in 
back view, head and limbs are in profile. All four legs of 
the horse and boar are indicated, but only the near leg 
of the man. Hatched border. 


Second half of the sixth century 3.c. 


In the Guide du visiceur the rider is interpreted as Meleager, 
but the only allusion to the hunt is the presence of the 
boar. 

Furtwingler, A.G., pl. nc, 13 (Luynes 205). 

Pierres gravles, Guide du visiteur (1930), p. 140, no. 269 (notill.. 


132. Banded onyx scarab, Fractared round edge. 14x 10 
mm. 


In the British Muscum, 88.10-15.4, Bought 1888. 


‘WARRIOR LEADING A HORSE. He is pulling at the reins 
with one hand, and has a forked whip in the other. On 
his head is a crested helmet. His chest is frontal, the lower 
part of his trunk is slightly foreshortened, arms, legs, and 
head are in profile. Hatched border. 
Second half of the sixth century 3.c. 


‘Walters, Cat., no. 478, pl. vm. 


133. Chaleedony scaraboid. 17 x13 mm, 


From Macedonia. In the British Museum, 88.10-15.2. 
Bought 1888. 


Yourn reapine a worse. He is nude and holds the 
horse by the bridle; no reins are indicated. His trunk is 
in back (2) view, with the shoulders too prominently 
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marked, the rest is in profile. The horse has a large head 
and a long tail. Hatched border. 


Late sixth century B.C. 


Furtwingler, A.G., pl. mx, 15. 
‘Walkers, Cat., no. 01, pl. 1x. 


134. Camelian scarab, 16 «1x mm, 


From Samos. In the British Museum, 1907.10-1.21. 
Bought 1907. 


River. A nude warrior, wearing a crested helmet, is 
sitting on a horse, not astride, but with both legs on one 
side, perhaps in the act of jumpirig off. A dog is running 
alongside, At the rider’s back hangs his shield, drawn 
frontal, to show off the device in the form of a panther’s 
mask. In the exergue below is another mask of a panther. 
Ground line below the dog, and hatched border. 


Late sixth century 3.c. 


CE. the similar intaglio on a scarab in the Hermitage, 
Furtwingler, A.G., pl. vir, 63. The horsemen on coins of 
‘Tarentum (Head, H.N.?, p. 59, fig. 27; Evans, Horse- 
men of Tarentum, pl. 1, 6, 7, etc.) give a similar composi- 
tion in a later style. 


Wahters, Cat., no. 442, pl. vit. 


135. Sard scarab. 12 x9 mm, 


In the Museum of Fine Arts, Boston, 27.670. Formerly 
in the Bruschi Collection at Cometo (Tarquinia), then in 
that of E. P. Warren. 


Henaxzts, leading one of Diomedes’ horses by the 
bridle. He is nude, except for the lion’s skin, which covers 
his head and chest. In his left hand he holds his club; in 
the field hangs his bow-case. His trunk is in slight three- 
quarter view, the rest in profile. The horse's mouth is 
wide open, with teeth showing; its bridle is rendered by 
little pellets. Dotted border. 


About 520 B.c. 


Furtwingler, A.G., pl. vt, 47. 
Burlington Fine Arts Club Exh., 1904, p. 234, n0. 0, 15 (not ill). 
Beasley, Lewes House Gems, no. 21, pl. 2. 


136. Rock erystal scarab. 13 x 10 mm. 
In the British Museum, H 367. From the Hamilton Col- 
lection. 


HyaxintHos or Aroz1o, nude, with long hair, riding 
over the sea on a swan. He holds the reins (round the 
swan’s beak) in one hand and a large branch in the other. 


The sea is indicated by a wavy line below and a dolphin 
in the field. Hatched border. No marginal omament, 


Late sixth century 8.c. 


The swan, indicative of spring, was a regular attribute 
of Apollo; cf. Furtwingler in Roscher’s Lexikon, s.v. 
Apollon, col. 444. 

‘Apollo riding a swan appears on a fourth-century bell- 
krater in the British Museum, E232, with two women 
(Muses (2)); cf. Tillyard, Hope Vases, pl. 26, no. 162: 
Beazley, A.R.V.2, p. 1410, no. 16. 

On Hyakinthos, a favourite of Apollo, riding on a swan 
cf. Hauser, Philologus, un, 1894, pp. 209 ff.; Furtwangler, 
A.G,, vol. 111, p. 443. 

Furtwingler at first suggested that Apollo is here con 
ceived as returning from the far-off Hyperborians, where 
he was wont to spend the winter. Later, influenced by 
Hauser’s article, he veered toward the interpretation of 
Hyakinthos. 

Raspe, no. 1187. 

Furtwingler, A.G., vol. m, p. 96, fig. 66, and p. 443. 
‘Walters, Cat., no, 460, pl. vi. 


137- Greyish-reddish four-sided agate, 23 x 12 mm. 


Found in the Peloponnese, In the Cabinet des Médailles. 
Acquired through the gift of Pauvert de La Chapelle 
in 1899. 

Aporto on Hyaxintuos, long-haired, riding astride 
on a swan. The swan’s wings are shown spread out, 
one in front, the other at the back, Both legs of the 
swan are indicated, but only one of the rider (emerging 
below theswan’s neck). In the field the inscription EROS. 
Hatched border. 


Later sixth century 3.c. 
For the subject cf. no. 136. 


E, Babelon, Coll, Pauvert de La Chapelle, no. 71, pl. vi. 
Furtwangler, A.G., vol. m1, p. 443, fig. 218. 


137% Plasma scaraboid, cut, Traces of the perforation re- 
main at the back. The edge has been bevelled. There is a 
fracture near the head of the bull. 20 14 mm. 


From Cyprus. In the Ashmolean Museum, Oxford, 
1966.596. Gift of Sir John Beazley, 1966, who bought it 
“from a refugee during the war’, 


EUROPA ON THE BULL. She sits sidewise, holding on to 
the bull’s hom with one hand and to its tail with the 
other. She wears a sleeveless, belted chiton and over it a 
short mantle, which descends from her upper right arm 
and is then wound round her left; also a sakkos on her 
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head, a bracelet on each arm, a necklace, and a disk ear- 
ring, The upper part of her body is shown frontal. the 
lower patt in profile, as also the head. 

The bull is represented as actually swimming, with legs 
appropriately bent - not walking as in some similar 
scenes. The water is not rendered by wavy lines, but the 
fish, which appears in front of the bull, symbolizes the 


sea. 


Late archaic work of about 480 5.c. One of the finest 
representations of this popular subject. 


For the myth and its representations in Greck and Roman 
art cf. now R. Pincelli, in Enciclopedia dell'Arte Antica 
classica e orientale, vol. 1 (1960), s.v. Europa, and the 
many references there cited. 


Catalogue of the Select Exhibition of Sir John and Ledy Beazley's 
Gifts to the Ashmolean Museum, 1912-1966 (1967), p. 167, 0. 
640, pl. Lexxt. 


138. Sard scarab, somewhat burnt. 13 x 10 mm. 


In the British Museum, 68.5-20.17. Acquired in 1868, 
from the Pulsky Collection. 


Cuartoreer. A bearded man is driving a four-horse 
chariot, holding the reins in both hands, and a two- 
forked whip in the right. All four heads of the horses are 
represented and most of their legs, but only one wheel 
of the chariot. Curving ground line. Border of super 
imposed zigzags. 

About 530 3.c. 


‘The attitude of the driver, bending forward and pulling 
at the reins, is masterly. The minuteness of the work, skil- 
fully composed in the small space, and the subject bring 
to mind Pliny’s ‘currum et aurigam . . . parvitatis mira- 
culo fictam’, which Theodoros of Samos is said to have 
placed in the hand of a bronze statue of himself (N.H., 
xa0av, §3). 

Imhoof-Blumer and Keller, pl. xvt, 64. 

Furtwingler, A.G., pl. vii, 55, and vol. 1, p. 82. 

Beazley, Lewes House Gems, p. 16. 

‘Walters, Cat., no. 479, pl. vit. 


139. Veined marble cone, truncated. Diam. 13 mm, 


In the Ashmolean Museum, 1892.1408. Acquired through 
the Chester bequest. From Sardes. 


Ons-woxs# cHantor, proceeding slowly to the right, 
The charioteer holds the reins and a kentron. Triple 
ground line, hatched. 


Late sixth century 8.c, Very delicate work. 


140. Greenish steatite scarab, Engraved by hand. L. 12 mm. 
In the Staatliche Museen, Berlin. 


Cxantor. A man is driving a two-horse chariot, holding 
the reins in one hand, the whip in the other. 


Cursory, spirited work of the last quarter of the sixth 
century B.C. 


Furtwangler, Beschreibung, no. 155. 
Boardman, Lland Gems, p. 80, no. 345. 


x41. Green steatte scarab, Worked by hand. 17 x12 mm, 


In the Ashmolean Museum, 1921, 1220. Once in the 
Story-Maskelyne Collection. 


Four-worse cHantor, moving slowly to the right. 
‘The charioteer is bearded and wears a long, girt chiton; 
he is bending forward, holding the reins in both hands. 
The horses wear decorated peytrels, 


Last quarter of the sixth century B.c. 


Sotheby Sale Catalogue, July 4th-sth, 1921, no. 27. 
Boardman, Iiland Gem, p. #0, no. 34%, pl. xx. 


142. Camelian scarab, Fractured along the edge. 14x10 
mm. 


In the British Museum, 65.7-12.98. Acquired from the 
Castellani Collection in 1865. 


CHarroTesr AND 21DeR. One man is driving a two 
horse chariot to the right, another is leading a horse to 
the left, with head tumed back. The charioteer is standing 
erect and holds the reins of the near horse in one hand, 
and the reins of the far horse, as well as a whip, in the 
other. The rider is apparently standing on the ground, on 
the farther side of the horse (but his legs are not indicated) 
and holds the reins in both hands. Cros--hatching in the 
exergue, and hatched border. 


A bold but rather confused composition of the later sixth 
century B.C. 


Furtwingler, A.G., pl. vi, 49. 
‘Walters, Cat., no. 443, pl. vim. 


143. Carnelian scaraboid, in gold box-setting. 14x 9 mm. 


In the British Museum, 94.11-1.379. Acquired through 
the Tumer bequest in 1894. Found at Amathus, Cyprus, 
together with a fifth-century coin of Idalion. 


‘Wan-catiey. The prow terminates in a battering ram, 
the stem in an akrostolion, On the hull, near the prow, is 
a large eye. On the deck are seen the upper parts of three 
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warriors, evidently standing, ready for action. Each 
wears a crested helmet and holds a shield and a spear. In 
the stern the steersman is sitting with a large steering- 
paddle. Below, along the gunwale, are the rowers; about 
20 heads can be made out, No border. 

The crowded composition, compressed into a small space, 
is skilfully designed, but somewhat cursorily worked. 


About $00 B.c. 


On Greck warships cf. Torr, Ancient Ships, passim, and 
for one especially like the example on the gem cf. pl. tv, 
15, 16 =the ship on the vase by Aristonophos in the New 
Conservatori Museum, ¢. $50 B.C. 


‘Walters, Cat., no. 449, pl. vat. 


144. Chalcedony scaraboid. A large chip at the top and 
smaller ones along the edge. 24. 30 mm, 


Said to be from Phaleron, In the Metropolitan Museum 
of Art, New York, 42.11.21. Purchase, 1942, Joseph 
Pulitzer bequest, From the Evans Collection. 


‘Wansurp, similar to the preceding, but more carefully 
executed, On the curved prow is a human eye, and the 
ram is in the form of a boar’s head. At the stern is an 
aphlaston, Instead of three warriors on the deck there 
are five, each with a round shield, and below appear the 
upper parts of five rowers, evidently an abbreviation, for 
there are thirtecn oars. In the stern is the stcersman, 
wearing a long chiton and holding a large rudder, 


‘About $00 .c. 


Evans, Selection, no. 51. 
Richter, Evans and Beatty Gems, no. 18; M.M.A. Handbook, 
1953 Pp. 147 £.; Cat., no. 43. 


145. Rock erystal scaraboid, 26 x 19 mm, 
In the Museum of Fine Arts, Boston, 01.7558. 


MepUusA AND A LION. She is winged, with a draped 
human body to which is attached an equine hind-part, 
and holds the lion by both its forelegs. Her long locks 
are in the form of serpents, Her head and shoulders are 
frontal, the rest in profile. The diminutive lion is standing 
on its hindlegs, offering no resistance. Hatched border 
and exergue with zigzags. 


Last quarter of the sixth century B.c. 
Osbome, Engraved Gems, pl. v, 22, p. 310. 


146. Plasma scarab, burt (2). 19 14 mm. 


From the necropolis of Falerii. In the Staatliche Museen, 
Berlin. Acquired in 1893. 


HeRAKLES AND ACHELOOS. Herakles, bearded, and 
wearing the lion’s skin, has grasped Acheloos’ horn with 
his right hand and the end of his long tail with his left. 
Acheloos is shown as a horned man-headed bull, with 
head lowered for attack. Above him is an open-mouthed 
snake, and behind Herakles a monstrous fish, evidently 
indicating the forms of Acheloos’ transformations, 
Hatched border and cross-hatched exergue. 


Third quarter of the sixth century B.c., perhaps around 
530. 


Furtwaingler, Beschreibung, no. 136; A.G, pl. vu, 3. 


147. Plasma scarab, cut. 18 x 13 mm. 
In the British Muscum, 88,6-1.82, Bought 1888, 


HERAKLES, ACHELOOS, AND DsiANeira. Herakles 
holds his club in his raised right hand, ready to hit Ache- 
loos, whois shown in the form of a bull with human face, 
head lowered for attack. By his side is Deianeira, with 
hands raised in supplication. Herakles wears his lion’s 
skin; Deianeira has a long chiton and long hair falling 
down her back. Guilloche border. 


Third quarter of the sixth century B.c. 


Cf., for the Acheloos, the archaic electron coins of 
Phokaia, B.M.C., Ionia, pl. 1v, 4. 

King, Antique Gems, 0, pl. 34. fig. 3. 

Furtwangler, in Roscher’s Lexikon, 1, 2, s.v. Herakles, col. 
2209; A.G., pl. Vi, 39, vol. m1, pp. 93, 104. 

Beazley, Lewes House Gems, p. 11. 

‘Walters, Cat., no. 489, pl. vim. 


148. Carnelian scarab, 11 x8 mm. 
In the British Museum, 91.6-25.5. Bought 1891. 


Heraxtas Anp Triton, Herakles is striking with his 
club at Triton, who lies prostrate before him, with his 
fish-tail raised and one arm stretched toward Herakles’s 
leg, the other to his arm, Hatched border. No marginal 
omament. 


‘An effective and lively composition of around 530 B.c. 


Furtwingler, A.G., pl. x, 2. 
‘Walters, Cat., no. 474. 


149. Carnelian scarab, cut. 1612 mm, 

In the British Museum. From the Blacas Collection. 
HeRaxies AnD Kyxwos. Kyknos has fallen to the 
ground; his right hand is raised in supplication; his shield 


is strapped to his left arm, his sheathed sword is by his 
ide Herakles has his right foot placed on Kyknos’ left 
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leg, and is brandishing his club to strike. Both are nude. 
Herakles’ trunk is frontal; head, arms, and legs are in 
profile, Hatched border, No marginal omament. 

The illustration of the original should be turned to the 
left, to show Herakles standing. 


Probably late sixth century B.c. 


Bull, dell Inst, 1839, p. 101, no. 21. 
‘Walters, Cat,, no. 770, pl. xu. 


150. Brownish sard scaraboid, cut, Fractured round edge. 
14x15 mm. 
From Cyprus. In the Museum of Fine Acts, Boston, 


27.682, Formerly in the collections of Mrs. W. T. Ready 
and E. P. Warren. 


Acutues ap Pentaestzera, Achilles has placed his 
right foot on the leg of the fallen Amazon and is piercing 
her side with his spear. He wears a Corinthian helmet, 
pushed back from his face, and a chlamys, fastened at the 
neck with a brooch; on his leftarm is a large round shield, 
and a sword is hanging by a baldric from his right 
shoulder. Penthesileia wears a short, belted chiton (pulled 
up into a kolpos, exposing the pubes) and also apparently 
an undervest, of which the ends of the sleeves are indi- 
cated at the wrists; a chlamys is fastened at her neck, and 
on her head is a cap-like helmet; in her limp right hand 
is her spear, in the left her bow; a large quiver is at her 
side, In the field, behind Achilles, is a star. Dotted ground 
line and hatched border. 


Early fifth century 3.c, 
Beazley, Lewes House Gems, no. 31, pl. 2. 


151. Camelian scarab. 17 x13 mm. 


Found at Orvieto, In the Cabinet des Médailles, Acquired 
through the gift of Pauvert de La Chapelle in 1899. 
SPHINX AND ANTELOPE, The sphinx is seated and lifts 
one paw to the hindquarters of an antelope, which is 
shown in front of it, diagonally downward, with the 
head on the ground and the mouth open, 2s if in pain, 
Hatched border. No marginal ornament. 


‘About $50 8.c. 


E. Babelon, Cat, Coll. Pauvert de La Chapelle, no. 48, pl. v 
(excellent style étrusquc’). 

Furtwingler, A.G., vol. mt, p. 444, fig. 221 (altgriechisch’). 
Lippold, Gemmen und Kameen, pl. 78, no. 9. 


152. Camelian scarab. Chipped along the edge. 1512 
mm. 


Found at Orvieto. In the Cabinet des Médailles. Acquired 
through the gift of Pauvert de La Chapelle in 1899. 


Seuinx, with a Theban hero ia her claws. She has long 
hair, tied at the nape of the neck. Its claws are on the 
shoulders of the diminutive man, who is lying in front 
of it, with legs raised. Hatched border. 


Second half of the sixth century 3.c., zbout $30 & 


‘The composition occurs in several replicas; 
154, and Furtwingler, A.G., vol. ut, p. 443- 
E. Babclon, Coll, Pauvert de La Chapelle, no. 47, pl. v. 
Furtwingler, A.G,, vol. mm, p. 443, fig. 217. 


ef. nos. 153- 


153. Rock erystal scaraboid. 21 x15 mm. 
From Crete. In the Staatliche Muscen, Berlin. 


Sruinx, recumbent, with 2 young Theban in her claws. 
‘The sphinx is winged and long-haired. The youth is 
ying on the ground and raises both his legs. Hatched 
border. 


Second half of the sixth century 3.c. 
Furtwingler, Beschreibung, no. 141; A.G., pl. Vi, 7. 


154. Chalcedony scarab, burnt, 12x17 mm. 


In the National Museum, Athens, Numismatic section, 
inv. 889. Gift of K. Karapanos, 1910-11. 


SPHINX, seated in profile to the left, with a young 
Theban in her claws. The youth is lying beneath the 
sphinx, one arm lifted to his face, both legs raised. 
Hatched border. 


Second half of the sixth century 8.c., about $30 B.C. 


Svoronos, Journal international d’archéologie numismatique, xv, 
1913, pl. VI, no. 459. 


155. Chalcedony scaraboid, cut, Fractured at top; ends of 


griffin’s cars are missing. 18 x 13 mm. 


In the Museum of Fine Arts, Boston, 23.578. Formerly 
in the Naue Collection in Munich, then in that of E. P. 
‘Warren, 


Gairrin, holding a nude, prostrate youth within its 
claws, The youth’s right arm is raised to his head, the 
left hangs down by his side, with fingers spread. The 
griffin is especially fierce-looking, with wide-open beak 
(tongue and teeth showing), goggle eyes, spiny comb, 
and what must once have been long straight ears. It has 
a ruff at its throat, and large wings, with the feathers 
arranged in three ticrs (the tip of the sccond wing is 
indicated). Hatched border. 


Early fifth century 2.c, 
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Furtwangler, A.G., pl. vi, 30, and vol. mt, p. 104. 

Bualington Fine Arts Club Exh., 1904, p. 233, n0. 0, 12 (not il.) 
Beazley, Lewes House Gems, no. 29, pl. 2. 

Lippold, Gemmen und Kameen, pl. 81, no. 1. 


156. Sard scarab, burnt. 13 x 10 mm. 
In the British Museum, H340. From the Hamilton Col- 


lection. 


AJAX WITH THE BODY oF ACHILLBS. Ajax, wearing a 
crested, Attic helmet and a cuirass, is carrying the nude, 
dead body of Achilles om his right shoulder. Ajax is in the 
half-kneeling posture indicating motion. His trunk, and 
also that of Achilles, are in front view, whereas the heads, 
arms, and legs are in profile, Achilles’ head is shown up- 
side down with streaming, straight hair. Hatched border. 
No marginal ornament. 

Late sixth century 3,c. 

Raspe, no. 9344. 

Koehler, Gesammelte Schriften, v, p. 149. 

Furtwingler, A.G., pl. vm, 31, vol. m, p. 100. 

Beazley, Lewes House Gems, p. 17. 

‘Walters, Cat., no. 476, pl. vin. 


157. Onyx scarab, 20x 15 mm. 


From Sicily. In the British Museum, 72.64.1136. Ac- 
quired from the Castellani Collection in 1872. 


CENTAUR CARRYING OFF A NYMPH, He has 2 human 
body to which the hind part of a horse is attached, and 
has a wreath in his hair. The nymph wears a long chiton, 
bordered at the bottom, and has long, straight hair. 
Hatched border. No marginal omament, 


Late sixth cenmry B.c. 


The subject appears on coins of Thrace and Macedonia; 
B.M.C., Macedonia, p. 147; Guide to the Principal Coins, 
British Museum, pl. 1, 2, 3. 

‘As Furtwingler, loc, cit., pointed out, the Centaur here 
has assumed the role and appearance of a silenos. 


Heydemann, Bull, dell Inst, 1869, p. $5,n0. 2. 
King, Antique Gems and Rings, 1, pl. 33, fig. 8; Handbook, pl. 
65, fig. 6. 

Imboof-Blumer and Keller, pl. 25, fig. 34. 

Keller, Antike Tierwel, 1, pl. m1, 16, p. 250. 

Perrot and Chipiez, Hist. de l'art, x, p. 26, fig. 26. 
Furtwingler, A.G., pl. vm, 5, vol. m1, p. 10T. 


Lippold, Gemmen und Kameen, pl. 75, fig. 13. 
Baur, Ceniaurs, p. 134, no. 325. 
‘Walters, Cat., no. 470, pl. vi. 


158. Camelian scaraboid, in a gold-band setting, mounted 
in a gold swivel ring. The swivel sockets are missing. 
14x19 mm, 

From Cyprus. In the Metropolitan Muscum, New York, 
74-51-4223 (C.E16). From the Cesnola Collection. Pur- 
chased 1876-77. 


ERos CARRYING A GIRL to her lover (2). A long-haired, 
nude youth, with large recurving wings is shown flying, 
carrying a nude, struggling girl in his arms. She wears 2 
sakkos and holds a lyre in her left hand. The trunks of 
both figures are in slight three-quarter view, the rest is 
in profile, Line border. 


Early fifth century 3.c. 


On Eros’ carly role asa god inspiring passion, A. D. Nock 
referred me to the references given in the Oxford Classical 
Dictionary, s.v. Eros, p. 338. For Eros carrying off a boy 
holding a lyre cf. the kylix in Berlin, also of the early 
fifth century 3.c., Furtwangler, Beschreibung, no. 2305; 
Beazley, A.R.V3, p. 450, no. 31 (attributed to Douris). 
Cf. also the single figures of Eros on the coins of Pepare- 
thos, Regling, Miinze, pl. vit, no. 190 (520-480 B.c.). 
Cesnola, Cyprus, pl. xxxnx, 1; Atlas, m, pl. xvi, 8. 
Furtwingler, A.G., pl. rx, 22, and vol. m, p. 103. 

Myres, Handbook, no. 4223. 

Beazley, Lewes House Gems, p. 28, pl. a, 3; Etuscan Vase 
Painting, p. 4. 

Richter, MM.A. Handbook, 1953, p. 148, pl. 125, 0; Cat., no. 
41, pl. vo. 

Lippold, Gemmen und Kameen, pl. 28, no. 2. 


159. Agate scaraboid. 2a 17 mm. 


In the British Muscum. From the Towneley Collection. 


SaTYR CARRYING A MatNaD, holding her with both 
arms round her waist. She wears a long-sleeved chiton 
and has a thyros in her right hand; the left arm is 
extended, with fingers spread. Ground line and hatched 
border. 


First half of the fifth century 8.c. 


Furtwangler, A.G., pl. x, 9. 
‘Walters, Cat., no. 495. 


(d) The rendering of drapery 


Nos. 160-165 illustrate the rendering of drapery on archaic Greek gems. It will be seen that it closely 
corresponds to that in contemporary sculpture, with the same conventions of stylized and stacked folds. 
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160, Eight-sded bluish chalcedony cone. Chipped here and 
there. 14% 17 mm. 


In the Metropolitan Museum of Art, New York, 81.6.3. 
Gift of John Taylor Johnston, 1881. From the King Col- 
lection. 

Hermes, beardless, is standing holding a lotus flower in 
‘one hand, the kerykeion in the other. By his side is a 
large bird, an eagle or a hawk. He wears a long chiton, 
a himation with ends draped over both arms, a cap sur- 
mounted by a recurving wing, and winged shoes. His 
long hair falls down his back. Ground line. 


‘About 530-525 3.., the time of the Sipbnian frieze. 


For Hermes’ winged cap cf. the coins of Kyzikos, Regling, 
Miinze, no. 126, and a Cacretan hydria in the Villa Giulia 
Museum, Ricci, op. ct., pls. mt, v. 

As has been pointed out, the absence ofa beard in Hermes 
points to Ionia, for in the mainland representations of the 
atchaic period Hermes is regularly bearded and wears a 
chlamys and a petasos; cf. Scherer, op. cit, col. 2399. 


King, Antique Gems and Rings, n, copper pls, pl. 1v, no. 39, 
P. 75; Handbook, p. 3, pl. vu. 
Furtwingl v1, 49, and vol. m, p. 97. 
Scherer, in Roscher's Lexikon, 1, 2, s.v. Hermes, col. 2399. 
Richter, MMA. Handbook, 1953, p. 147, pl. 125, 1; Cat., no. 
33, pl vt. 

Ricci, Annuario, vmt-x, 1946-48, p. $1, note 1. 


161. Banded onyx scarab, set in the gold-band setting of a 
bronze ring, 17x12 mm, 


From Amathus, Cyprus. In the British Museum, 89.5- 
15.1. Bought 1889. 


Arwena standing, holding her spear in one hand and 
with the other lifting the skirt of her chiton. She has two 
recurved wings, placed low on her back, and a crested 
helmet, of which the neckpiece ends below in the head 
of a silenos. The folds of her chiton are indicated by a 
series of thin, straight lines, arranged in fish-bone forma- 
tion on her chest, and with a border of dots along the 
edge. Along her back, above the wings, is seen a 

of serpents (not attached, however, to an aegis). Both 
breasts are prominently indicated, side by side in profile 
to the right, Hatched border. 


Late sixth century B.c. 

For a winged Athena on coins cf. Imhoof-Blumer, Num. 
Zeschr., m1, 1871, pp. 1 ff. The Greck winged Athena with 
attributes of Medusa was evidently the prototype of 
similar representations on Etruscan gems; cf. Furt- 
wingler, A.G., pl. Xvi, 9, 10, 11, 13. 

Beazley, loc. ct., thought that the silenos head belongs to 


the aegis, not to the helmet; but on Graeco-Roman gems 
Athena wearing a helmet of which the neckpiece ends 
in the head of a silenos frequently occurs (cf. Furt= 
wangler, Beschreibung, Berlin, nos. 5332 ff., 7809 f, 
8518 £). And they, it would seem, should go back to an 
old tradition. 

Furtwingler, A.G., pl. vt, 56, vol. mm, pp. 93, 98) 115. 

E. M. Douglas, J-H.S., x00, 1912, p. 178. 

Beazley, Lewes House Gems, pp. 8, 20, pl. , 6. 

Lippold, Gemmen und Kameen, pl. xx, 5. 

‘Walters, Cat., no. 437, pl. vin. 


162, Camelian scaraboid, in a gold-box setting, mounted 
in a swivel ring. 10% 17 mm. 


From Cyprus. In the Metropolitan Muscum of Art, New 
York, 74.51.4220 (C.E.14). From the Cesnola Collection. 
Purchased 1874-76. 

Nee, holding a flower in one hand, a wreath in the 
other. Behind her rises a snake, open-mouthed, Nike 
wearsa long chiton, and has a himation hanging from her 
left arm; in her hair is a fillet. A large recurving wing 
grows from her body and hides most of her chest. Short 
ground line in front of her fect. 

Late sixth century B.c. 

For the type of ring cf. Marshall, Cat. of Finger Rings, 
p- XU, no. 0K. 

Cesnola, Cyprus, pl. sccax, 3; Atlas, m, pl soxvm, 15. 
Myres, Handbook, no. 4220. 

Richter, M.M.A. Handbook, 1953, p. 147, pl. 125, m; Cat., no. 
34, pl vt. 


163. Rosy brown chalcedony scarab, cut. 14X17 mm. 


In the Museum of Fine Arts, Boston, 27.676. Formerly in 
the Evans and E, P. Warren Collections. 

ArHanA, in full armour, striding to the right, holding a 
spear in her right hand and a shield on her left arm, She 
‘wears a chiton, a crested Attic helmet with check-pieces, 
a himation over both shoulders, and a long aegis, of 
which the serpent fringe is visible along both ourer edges 
of the himation. The gorgoncion of the aegis appears in 
profile above her right shoulder. Ground line and hatched 
border. 

End of the sixth century .c., a short time before the 
sculpturcs of the western pediment of the temple of 
Aegina. 

Similar striding Athenas appear on Etruscan scarabs (cf. 
Furtwingler, A.G., Xvi, 9, 10, 11, and my nos. 739, 740) 
~ similar, but changed into Etruscan style, and therefore 
offering instructive comparisons. 
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For the profile gorgoncion Beazley compares that on a 
hydria of Etrusco-lonian style, Kleiner, Oest. Jahr., xa, 
1910, pls. V, Vi, p. 164. 

Beazley, Lewes House Gems, no. 26, pl. 2. 


164. Light green steatite pseudo-scarab, 18 x 1x mm, 
In the British Museum. Bought 1873. 


On the back, instead of the usual beetle is carved the head 
of a silenos, in front view. 


Krrmanist. A bearded man, wearing a long chiton and 
a wreath, is about to mount on a two-stepped platform 
for a musical performance. He holds his kithara in one 
hand, the plektron in the other. In the field, around the 
edge, is the inscription (now much worn): Evpies 
éroiece, Syries made it. Hatched border. 


Last quarter of the sixth century 2.c. 


‘The engraving is done by hand on the soft steatite, as in 
the earlier Island gems. Evidently even after the introduc- 
tion of wheel-work, the engraving by hand continued 
for some time; cf. p. 45, and for other examples of this 
petiod my no. 103. 

The style is akin to that of the stone inscribed Onesimos, 
cf. no. 103). 

Syries is one of the first Greek gem engravers to sign his 
work. To judge by his name, he must have been an 
Tonian, but the spelling of the name, with ¢ instead of 7, 
and with a three-stroked instead of a four-stroked sigma, 
has been thought to suggest that he was a resident of 


Euboea (cf. Rochl and Furtwangler, loc. cit.t). ‘Could be 
‘Ati’ (M. Guarducci). The execution of the design, 
though competent, is not of the first order, showing that 
fon gems, as on vases, not always the best work was 
signed. Oe Sis ai yp 17. 

Babelon, La gravure, p. 99, fig. 7 

Frochner, Mélanges d épigraphie 2 d’archéologie (1873), p. 14. 
Roehl, Inscr. gr. ant. (1882), p. 103, no. 376. 

Furtwingler, J.d.L, m, 1888, p. 195, pl. van, 1 (=Kleine 
Schriften, n, p. 186, pl. 26, no. 1); A.G., pl. vm, 11, vol. m, 
Pp: 80, 92. 

Beazley, Lewes House Gems, pp. 11, 18. 

‘Walters, Cat., no. 492, pl. vim, and fig. 31, on p. 60 (drawing 
of the head of silenos). 

Boardman, Island Gems, p. 80, no. 340, pl. xm. 


165. Rock crystal scaraboid. 20 x 15 mm. 

Found in Samos. In the Cabinet des Médailles. Gift of 
Pauvert de La Chapelle, 1899. 

Ancuer, in a half-kneeling position, with his bow hang- 
ing from his left forearm; his quiver is fastened to his 
side, and in both hands he holds an arrow, as if examining 
it, He wears a pointed leather cap with lappets, a tight 
fitting belted, sleeved jacket, and trousers. Hatched border. 
First quarter of the fifth century B.C. 

E. Babelon, Coll. Pauvert de La Chapelle, no. 78, pl. vt. 
Furtwangler, A.G., pl. 1x, 20. 

* M. Guarducci points out that a three-stroked sigma occurs also 
in lonia. 


(ce) Heads 


There are relatively few single heads on archaic gems. Nos. 166-167 show two good examples, one 


in profile view, the other frontal. 


166. Black jasper scarab. 11 x 8+5 mm. 

In the Museum ftir Kunst und Gewerbe, Hamburg. From 
the collection of Dr. J. Jantzen, Bremen. 

FEMALE HEAD, probably of Aphrodite, in profile to the 
right. She wears a beaded necklace; her hair is tied with 
a fillet at the base of the skull. Beaded ground line, and 
line border with half circles attached. 

Early fifth century 2.c. 

CE. the similar small heads on coins of Lycia, B.M.C., 
Lycia, pl. 4. 16, 6, 6. 

Zazoff, Arch. Anz., 1963, cols. 36M, no. 10, fig. 3. 


Lutllies, Griechische Plastik, Vasen und Kicinkunst, Leihgaben aus 
Privatbesitz, Kassel, Staatliche Kunstsammlungen, 1964,n0. 47. 


167. Sard scarab. 1§ x 11 mm. 


In the British Museum, 72.6-4.1157. Acquired from the 
Castellani Collection in 1872. Formerly in the Santangelo 
Collection. 


Heap oF Mapuss, frontal, with protruding tongue, 
large nose, and snakes standing erect on her head. 


Hatched border. 
Last quarter of the sixth century 8.c. 


Cf. the similar Gorgon heads on coins of Neapolis, 
opposite Thasos, Guide to the Principal Coins of the British 
Museum, pl. 3, no. 6. 


Walters, Cat,, no. 473, pl. van. 
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(£) Monsters, daemons, and fantastic combinations of human and animal parts 


The monsters so popular in the Orientalizing period of Greek art became somewhat less frequent 
in the Greek archaic. Nos. 168-r84a show a selection of them on engraved gems: the sphinx, the 
chimaera, and the siren (a particularly fine work); a winged bull; foreparts of animals with wings and 


human legs or birds’ tails; a fantastic rider; etc. 


For the similarities between some of these monsters and those that appear on contemporary coins cf. 


p. 24. 
168, Black steatite scaraboid, 16 x 13 mm, 


From Cyprus. Presented by A. H, Smith to the British 
Museum in 1804 (94.3-16.1). 

‘SPHINx, seated, with one foreleg raised. Line border. 
Late sixth century 3.c. 

The design was evidently engraved by hand - a survival 
of earlier times; cf. p. 45 and no. 164. 

Walters, Cat., no. 448, pl. vit. 


169. Chakedony scarab, L. 12 mm. 

In the National Muscum, Athens, Numismatic section, 
inv. $37. Gift of K, Karapanos, 1910-11. 

SPHINxX, seated in profile to the left. In the field three 
round ornaments. 

About 500 B.c. 


Svoronos, Joumal international d’archéologie numismatique, xv, 
1913, p. 167, no. 460, pl. vi. 


170. Sard scarab, mounted in an eighteenth-century ring. 
Small chip at the bottom; cut round the edge. 10 x 8 mm. 
In the Royal Cabinet of Coins and Gems, The Hague, no. 
832. 

Stren. She has human arms, and holds a mirror in one 
hand, a necklace in the other. On her head appears to be 
a sakkos. The feathers on body, wings, and tail are care~ 
fully marked. The hatched border is still preserved here 
and there. 


Last quarter of the sixth century 8.c. She has the grace of 
the later Attic korai. 


Furtwangler, A.G., pl. vin, 26. 
Guépin, Hermeneus, 1964, p. 283, fig. 15 Bull. van de Vereeni- 
‘ging . . . ts-Gravenhage, x11, 1966, pp. $1. 


17%. Sard quasi-scarab, 11 x9 mm. 


In the British Museum, H352. From the Hamilton Col- 
lection. 


‘The back of the beetle is in the form of a negro's head, 
in relief. 

Sten, shown flying, holding a bead necklace in one 
hand. She wears a cap with a crested ornament. Her head, 
body and legs are in profile, the tail and the wings frontal. 
Hatched border. 

Late archaic, about 500 B.c. 


Raspe, no. 9555. 

Furtwingler, A.G., pl. vit, 30. 

Lippold, Gemmen und Kameen, pl. xxix, 8. 
‘Weicker, Scelenvogel, p. 124, fig. 50. 
‘Walters, Cat., no. 487, fg. 30, pl. vin. 


172. Rock crystal saratoid, chipped at bottom, 18% 13 
mm. 


In the British Museum, 1923.4-1.21. 


Curmasra, in profile to the left. Inscribed xaipe, ‘ 
Line border. 


Late sixth century 3.c. 


For the inscription cf, no. $52. ‘Evidently meant for a 
greeting to the person receiving the sealed object’ (Furt- 
wingler). 

“The y in an archaic inscription points toan Easter alpha- 
bet = Ionia, Cyclades, Attica - the Corinthian and 
Sikyonian being excluded on account of the <' (M. 
Guardueci). 

Imhoof-Blumer, pl. 2, fig. 40. 

Furtwingler, A.G., vol. mt, pp. 136, 145. 

Beazley, Lewes House Gems, p. 85, pl. A, 9. 

Walters, Cat., no. $22, pl. x. 


173. Glass scaraboid, 16 x 11 mm. 


In the Ashmolean Museum, 1941.1198. Bequeathed by 
‘Sir Arthur Evans, 


FOREPARTS OF A LION AND A GOAT conjoined. The 
Tion’s head is turned. Line border. 


Late sixth century b.c. 
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174. Rock crystal scaraboid, 21 x 20 mm, 


In the National Museum, Athens, Numismatic section, 
inv. 108. Gift of D. Tsivanopoulos. 


Monster. The forepart of a goat terminates in a coiled, 
‘open-mouthed snake. 
Late sixth century 3.c. 


Svoronos, Journal international d’archéologie numismatique, xvi, 
1915, pl. Vt, 3. 


175. Silver ring, with engraved design on elongated bezel. 
19x12 mm, 


In the National Museum, Athens, Numismatic section, 
inv. 108. Gift of K. Karapanos, 1910-11. 

Ruyron, ending in the forepart of a hind, 

Greek, late archaic. 


Svorones, Journal internationale d'archéologie numismatique, xv. 
1913, NO. $94. 


176. Sard scarab, bumt, 10 x8 mm. 
In the British Museum. From the Hamilton Collection. 


Daemon, in a half-knecling posture, It has a human 
body, a bull’s head, and four wings on its back. The trunk 
is shown in front view, the head and limbs in profile. 
Hatched border. 


Second half of the sixth century B.c, 


Daemons with bull's heads remained popular in Greece 
for a long time, presumably on account of their magical 
powers; cf, Furtwangler, A.G., vol. mr, p. 100. 

Raspe, no. 8246. 

Fabretti, 1A., no, $33. 

Montfaucon, Ant. expliquée et représentée en figures (1922), 11, 
2, ple 155. 

Furtwingler, A.G., pl. vi, $2, vol. mt, p. 100. 

Koehler, Gesammelte Schrifien, v, p. 164, 

Walters, Cat., no. 469, pl. vit. 


177. Steatite scarab. 14 x10 mm. 
In the British Museum, 1900.7-24.1. Bought 1900. 


Monster in the form of the forepart of a winged boar 
joined to human legs, in a half-Kneeling posture. Hatched 
border. 


Late sixth century 8,c. 


Cf. the similar monster on the coins of Kyzikos of 520- 
480 B.c., Regling, Miinze, pl. vi, 143. 


‘Walters, Cat,, no. 439, pl. vu. 


178. Chalcedony scaraboid, 13 x 10 mm. 


In the Cabinet des Médailles. Acquired through the 
gift of Pauvert de La Chapelle in 1899. 


Monster, in the form of a winged boar joined to a 
bent human leg and buttock. Both forelegs of the boar 
are indicated, but only one wing, Hatched border. 


Late sixth century 3.c. 


E. Babelon, Cat., Coll, Pauvert de La Chapelle, no. 44, pl. v. 
Furtwingler, A.G., vol. 1, p. 444. 


179. Carnelian scarab, 8 x6 mm. 
From Mytilene. In the Staatliche Museen, Berlin, 


Monster in the form of the forepart of a boar, com- 
bined with the hind-part of a bird. Hatched border. 


Probably late sixth century 3.c. Cf. the similar monster 
on the coins of Klazomenai, dated 520-480 8.c., Regling, 
Miinze, pl. vi, 162. 


Furtwingler, Beschreibung, no. 166. 


180. Camelian scarab, 9 x xx mm, 
In the Staatliche Museen, Berlin. Acquired in Rome. 


Mowstr. Forepart of a horse combined with a human. 
leg. Above is a round omament. Hatched border. 


Late archaic. 
Furtwingler, Beschreibung, no. 169; A.G., pl. vit, 70. 


181. Camelian scarab, 12x9 mm. 

In the British Museum, T164. From the Towneley Col- 
lection. 

Monster, Forepart ofa lion joined with the forepatt of 
a boar. Dotted border. No marginal ornament. 

Late archaic, 


Raspe, no. 13586. 
Imhoof-Blumer and Keller, pl. xxv, 56. 
Walters, Cat, no. 650, pl. x1 (‘archaic Etruscan’). 


x82, Camelian scarab. 13 x 11 mm, 
In the British Museum, H406. From the Hamilton Col- 
lection. 


Hirparextayon. A forepart of a horse joined to the 
hind-part of a cock is shown galloping to the right. In 
the field are two bosses. Curving ground line and hatched 
border. No marginal ornament. 


Late archaic, 
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Raspe, no. 9082. 
Imhoof-Blumer and Keller, pl. xxv1, 60. 
‘Walters, Cat., no. 716, pl. xm. 


183. Steatite scarab, 17 x12 mm, 

From Kl:zomenai. In the British Museum, 98.11-20.2. 
Bought 1898. 

Horsg AND RIDER. On a galloping, bridled horse is 
seated a rider, human up to the waist, but ending above 
in a wing. The figure is perhaps intended for a winged 
daemon. Hatched border. 

Circa 500 8.c. 


Furtwingler, A.G., pl. Lav, 10, vol. mt, p. 444. 
Walters, Cat., no. 441, pl. vin. 


184. Sard scaraboid. Chipped round the edge. 18 x 13 mm. 
In the British Museum, 94.5~7.2. Acquired at the Wills 
sale, 1894. 

‘Wincep sux with a bearded human face, is galloping 
to the right. Only one recurved wing is indicated. 

The monster resembles Acheloos (cf. nos. 370, 371), ex- 
cept that he has wings. It has been suggested that the 
wings were added through influence of the winged boars 


on Ionian coins, e.g. those of Klazomenai; cf. Head, 
H.N2, p. 567; B.M.C., Ionia, pl. m, 18. 

About 480 B.c. 

Furtwangler, A.G., pl. m, 5. 

Lippold, Gemmen und Kameen, pl. .xxx, 4. 


Beazley, Lewes House Gems, p. 30. 
‘Walters, Cat., no. 498, pl. ix. 


1842. Carnelian scarab, 32 x23 mm. 
Found in Corinth in 1965. In the Corinth Muscum, 
65.61.35. 
‘Wincep Butt, in profile to the left, with head tured 
back and one forcleg lifted. Hatched border. 
Late archaic. 
CE. the winged bull, also with one foreleg lifted, but with 
head not turned back, on an early Ionic electrum stater 
(cE. my fig. 184b), once in the Jameson Collection, no. 
1505, (now (?)), and the forepart of a winged bull on 
coins of Kyzikos (Fritze, Nomisma, vu, pl. 0, 11). 
Here published with the kind permission of Henry S. 
Robinson. 

* Lowe these references to Mr. Kenneth Jenkins. 


(g) Animals 


More attention than before is now given to the real animal world. The lion, which by now was 
indigenous only in Northern Greece (cf. Herod., vu, 125, 126; Aristotle, Hist. animl., vi, 31, Vil, 28; 
Xenophon, On Hunting, xa, 1; Pausanias, v1, 5, 4 £.) predominates. He is shown lying down, standing, 
sitting, ready for the spring, devouring his prey, and pursuing a man (cf. nos. 185-103). In two rep- 
resentations he is carved in the round, in Egyptianizing style. Specially favoured are the contest scenes, 
in which the lion has sprung on the back of a bull or deer and is biting it in the back (cf. nos. 194-200). 
Or he is attacking another, rival lion (cf. no. 201). In these representations one can observe once again 
the combination of the adherence to a given type with a constant variety introduced in details, 

Besides lions, we meet animals studied by the Greeks in their immediate surroundings: bulls, and 
cows suckling their young (nos. 203, 206); rams and antelopes (nos. 214, 215, 210); horses, mules, and 
donkeys shown rolling on the ground (nos. 207-209); boars and sows (cf. nos. 212, 213); a fierce wolf 
(no. 202); and a beetle. Many are in lifelike renderings, evincing direct observation. 


185. Carnelian scarab, cut (or scaraboid (2)). Remains of 
perforation. 14 x 10 mm. 


From Southem Italy. In the Cabinet des Médailles. Gift 
of Pauvert de La Chapelle in 1899. Once in the Santangelo 
Collection, Naples. 


Lion devouring its prey. The lion is shown in profile, 
with head tured to the front, The bristles along the back 


are indicated, and the ribs are prominently marked; all 
four legs are shown, Hatched border. 


Powerful work of the second half of the sixth century B.c. 


CE. the (‘omewhat later) representation in Berlin, Furt- 
wingler, Beschreibung, no. 309. 


E. Babelon, Cat., Coll. Pauvert de La Chapelle, no. 2, pl. v. 
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186. Camelian scarab. 13 x 18 mm. 

In the Cabinet des Médailles, inv. D2200. 

‘Trex 110Ns, They are of different sizes. The one in the 
middle is the largest, occupying approximately the length 
of the stone; he is shown in profile, with head frontal, 
and with only three of his legs indicated. The other two 
are much smaller, both shown in profile, one to the right, 


the other to the left; of each only the two legs in the near 
plane are indicated. Hatched border. 


Third quarter of the sixth century B.c. 
Furtwangler, A.G., pl. vi, 60. 


187. Emerald (2) scarab, 18 x 15 mm. 


Said to have been found near Pergamon. Present location, 
not known. 

Lioness, with forelegs outstretched, in profile to the 
right. Ground line. In the field, horizontally at the top, 
is the inscription *Apiororelyrs, Aristotciches, in Tonic 


script. Hatched border. 
Late archaic period, about 500 .c. 


The verb is missing, and the name is given in the nomina- 
tive. So it is uncertain whether Aristoteiches was the 
artist or the owner of the stone. Furtwingler thought 
the artist, because, as he said, the signature is secondary, 
the design of the lioness is the obviously important thing. 
The work is masterly, the fierceness of the animal, ready 
for attack, is expertly conveyed. Cf. the similar repre- 
sentations on the coins of Cyprus, Regling, Miinze, no. 
271. 


Furtwangler, Jl, m, 1888, pp. 194 £, pl. vm, 2 (=Kleine 
Schr, pp. 185, pl. xxvy, 2); A.G., pl. vat, 43- 


188. Camelian scaraboid, burnt. 15 x19 mm. 


In the Staatliche Miinzsammlung, Munich. From the 
Amdt Collection. 


Lion, in profile to the left, ready to spring on his prey. 
Both forelegs are lowered, the tail is between the hind- 
legs, the mouth wide open. Ground line. 


About 500 B.c. 
Czako and Ohly, Griechische Gemmen, no. 10, 


189. Glass scarab. 14x 10 mm. 


In the British Museum, 1923.4-1.17. 


Lion, standing in profile to the left. The mane is indi- 
cated by stippling. On his backs a cock pecking at a long- 
stemmed lotus flower. In front of the lion is a lotus plant. 
Dotted border and cross-hatched exergue. 


Last quarter of the sixth century B.C. 


‘A carnelian scarab from which this glass one was evidently 
moulded in ancient times is illustrated in Lajard, Introd. a 
Véude du culte de Mithra, pl. 68, fig. 5. 

Furtwangler, A.G., pl. var, 56. 

‘Walters, Cat., no. 444, pl. vim. 

Lippold, Gemmen und Kamcen, pl. 84, n0. 14. 


190. Camelian, mounted in a modem gold ring. 16 10 
mm, 


In the Cabinet des Médailles. Gift of the duc de Luynes in 
1862 (no. 298). 
SEATED LION, in profile to the left. Both forelegs, but 


only one hindleg ate indicated. Ground line. 
Early fifth century 8.c. 


191. Recangular camelian, set in a gold swivel ring. L. 
14mm. 

In the Metropolitan Museum of Art, New York, 
16.174.39. Rogers Fund, 1916. 


On the back of the stone is a reclining lion, carved in the 
round (right ear missing). 

Engraving on the flat side: LION DEVOURING PART 
OFA DEER. 


First half of the fifth century 8.c. 


Richter, M.M.A. Bull,, xv, 1921, pp. 57 £, fig. 13 Cat., no. 
55, pl mx. 
‘Alexander, Jewelry, p. 51, fig. 110. 


192. Carnelian. The upper part is carved in the form of a 
recumbent lion instead of the usual beetle, The under side 
is plain, L. x7 mm. 


Said to be from Athens. In the British Museum. Bought 
ata sale in Paris, 1905. From the collection of Sir Arthur 
Evans. 


‘The style of the lion is Egyptianizing, in archaic style. 
It may, however, be later, ic. ‘archaizing’, for a similar 
piece in Berlin (cf. Furtwangler, Beschreibung, no. 330; 
Imhoof-Blumer and Keller, pl. x01, 18) has on the 
under-side a dolphin and a bird in developed style - un- 
less they were added later? 


Burlington Fine Arts Club Exh. Cat., 1994, p- 169, no. L49. 


70 GREEK GEMS: ARCHAIC PERIOD 


Collection d'un archéologue explorateur (Sale Catalogue), 1905, 
phx, 23. 
‘Walters, Cat., no. 457, fig. 26. 


193. Bronze ring, with engraved design on oval bezel. 
Surface somewhat corroded. 8 x 15 mm. 


In the Thorvaldsen Muscum, Copenhagen. 


Lion AND MAN. The man is flecing headlong to the 
right, while the lion is standing still, with wide-open 
mouth, roaring. Hatched border. 

Late archaic period. A vivid rendering of an unusual 
subject. 


Fossing, Cat., no. 2013 (aot illustrated). 


194. Sard scarab, 15 12 mm, 


In the Fitzwilliam Museum, Cambridge. Given by Alfred 
A. de Pass in 1933. Formerly in the N. Story-Maskelyne 
Collection. 


Buzz atracken by A110, The lion is biting the bull 
in the back. His fore-paws, head, and mane are shown in 
front view, the lower part of his body, standing on the 
ground, is in profile to the left. All four legs of the bull 
are indicated. Guilloche border. 

Late sixth century B.C, 

Furtwingler, A.G., pl. vi, 52. 

Burlington Fine Arts Exh, Cat., p. 243, 10. , 49, pl. & 
Sotheby Sale Catalogue of the Story-Maskelyne Collection, July 
$, 1921, no. 29, pl. 1 

Lippold, Gemmen und Kameen, pl. 85, no. 3. 


195. Camelian scarab, Chips along the edge. L. 25 mm. 


Said to have been found in a tomb at Gela with black- 
figured vases. In the Metropolitan Museum of Art, New 
York, 42.11.15. Purchase 1942. Joseph Pulitzer bequest. 


Lion ATTACKING A BULL. The lion has jumped on the 
bull’s back and is biting it in the hind-quarters, The bull 
is collapsing, with forelegs bent. The lion is in profile to 
the right, with head frontal; the bull in profile to the left. 
All four legs of the bull are indicated, but only the near 
legs of the lion, Along the whole back of the lion are 
short lines for the bristles. Hatched border. Marginal 
ornament of tongues and beads ~ a rare feature on Greck 
scarabs (cf. p. 178). 

Late sixth century B.c. 

Furewingler, A.G., pl. vi, st. 

Lippold, Gemmen und Kameen, pl. 85, no. 14. 


Beazley, Lewes House Gems, p. 58. 
Evans, Selection, no. 41. 


Richter, Evans and Beatty Gems, no. 15; M.M.A. Handbook, 
1953, p. 147, pl. 125, k; Cat, no. 51, pl. x. 


196. Chalcedony scaraboid. 21 x 15 mum. 


Said to be from Thebes. In the Museum of Fine Arts, 
Boston, 98.720. Formerly in the collection of E. P. 
‘Warren. 


Lion arTAckinc a BULL. The lion has jumped on top 
of the bull, and is biting it in the back. The bull has fallen 
on its left foreleg, but seems otherwise unperturbed, In 
the field are a tortoise and a winged solar disk. Ground 
line. Hatched border. 

Furtwingler, A.G., pl. vi, 44. 


Osborne, Engraved Gems, pl. v, 25, p- 311. 


197. Green jasper scarab, Fractured. 16 13 mm. 
In the British Museum, 91.6-25.1. Bought 1891, 

Lion AND BULL, A lion has sprung on top of a bull and 
is biting ie in the hind-quarters. The bull is shown collap- 
sing, with bent legs and head thrown back. Both heads 


are frontal, the bodies and legs in profile. Two flowers 
(2) in the field suggest the out-of-doors. Hatched border. 


Late sixth century 8.c. 
‘Walters, Cat., no. 483, pl. vit, 


198. Chalcedony scaraboid, in its ancient swivel ring and 
band setting. 19 «13 mm. 

From Curium, Cyprus. In the British Museum. Acquired 
through the Franks bequest, 1897. 


Lion Devouninc A DEAD DEER, standing on top of it, 
open-mouthed, The lion has bristles along its back. 


Around 550 B.c. 
For other instances of bristlelines along the backs of 
lions, on gems and coins, cf. Beazley, op. cit., pp. 58 £ 
Marshall, Cat. of Finger Rings, no. 295, pl. vim. 


Beazley, Lewes House Gems, p. 58. 
‘Walters, Cat., no. $39, pl. mx. 


199. Camelian scarab, mounted in a gold ring. At the 
back, instead of the usual beetle, a crouching warrior is 
carved in relief. 17 x12 mm. 


In the Cabinet des Médailles. Gift of the duc de Luynes in 
1862 (no. 296). 


Lion arTAcKING A Dpen. The lion has sprung on the 
back of the deer, and is biting it in the neck. The deer is 
collapsing, with forelegs bent. Both heads are frontal, 


CREEK GEMS: ARCHAIC PERIOD ” 


bodies and limbs in profile. The left hindleg of the lion is 
placed on the left hindleg of the deer. Guilloche border. 


Delicate, detailed work of the late archaic period, 


200. Gold ring, engraved on oval bezel. 16x 10 mm. 


In the Cabinet des Médailles. Gift of the duc de Luynes, 
in 1862 (no. 526). 

LION ATTACKING 4 BULL. The lion has jumped on the 
bull from behind, and is biting it in the back. The bull has 
fallen to the ground, with legs bent in different directions. 
All four legs of the bull are indicated, only three of the 
lion. The head of the lion is frontal, the rest in profile; the 
bull is in profile throughout. 


End of the sixth century 8.c. 


201. Obsidian scaraboid. 15 x 13 mm. 


From Cyprus. In the British Museum, 1909.6-15.1. 
Bought 1909. Formerly in the possession of Kleanthes 
Pierides in Limassol. 


Two LIons, one on its back, the other on top of it, each 
biting the other in the stomach. Their bodies and legs are 
in profile, their heads frontal. In the field are seven 
Cypriote letters which have been read a-ri-si-to-ke-le-s, 
*Apror'fo(:), ‘of AristoKles’, evidently the name of the 
owner. Hatched border. 

Late sixth century B.c. 

R. Meister, Berichte der sachs. Ges., phil.~ hist. KI., nam, 1911, 
pp- 356, pl. 4, fg. 4. 

‘Walters, Cat., no. 450, pl. vim. 


202, Heavy gold ring, with engraved design on pointed 
oval bezel. L. c. 35 mm. 

From S. Angelo Muxaro. In the Musco Archcologico, 
Syracuse, inv. 46512. 


Wott, walking. The head is large, the mouth open, the 
tongue protruding; the mane and ribs are marked. 


Probably late sixth century 8.c. Provincial Sicilian work. 


Orsi, ‘La necropoli di S. Angelo Muxaro’, Atti Act. Scienze, 
Lett,, Arti, Palermo, xvm, 3, 1932, p. 13, fig. 8. 

Pace, Arte e civilta della Sicilia antica, 1, 1935, p. 157, fig. 79. 
Becatti, Oreficeria ant., no. 303, pl. xxv. 


203. Massive gold ring, with engraved design on pointed 
oval bezel. L. ¢. 35 mm. 


Found in the necropolis of S. Angelo Muxaro, 1909-20. 
In the Museo Archeologico, Syracuse, inv. 45905. 


Cow SUCKLING HER CALF. The cow is standing, with 
head slightly lowered; the calf is shown between her fore- 
legs and hindlegs. 

Sixth century 3.c. Provincial Sicilian work. 

Orsi, ‘La necropoli di S, Angelo Muxaro’, Atti Acc. Scienze, 
Lett, Arti, Palermo, xvu, 1932, p. 7, fig. 3. 

Pace, Arte e civiltd della Sicilia, 1, 1935, p. 156, fig. 78. 
Becatti, Orefcera ant., no. 302, pl. LxxM. 


204. Banded agate cone, Diam. 17 mm. 
In the Staatliche Miinzsammlung, Munich. From the 
Amdt Collection. 


Butt, moving to the left, with forelegs bent. All four 
legs ate indicated, but only one hom and one ear; the 
bushy end of the tail is visible at the back of the left hind- 
leg. In the field the Egyptian ankh. Hatched border and 
cross-hatched exergue. 


First half or middle of the fifth century 8.c. 
Czako and Ohly, Griechische Gemmen, no. 19. 


20§. Carnelian scaraboid. 16 x 21 mm. 
From Greece. In the Staatliche Museen, Berlin, 


Butt, walking to the lefi, in profile view. All four legs 
are indicated, but only one horn and one ear. Ground 
line, 

Second quarter of the fifth century 2.c. 


Imboof-Blumer and Keller, pl. 20x, 4. 
Furtwangler, Beschreibung, no. 174; A.G., pl. Vi, 47. 


206. Black jasper scaraboid. 19 x15 mm. 
In the Staatliche Museen, Berlin, 
Cow anp carr, The cow is in profile to the right, with 


head turned to look at her calf, which is making for the 
udder. Ground line. Hatched border. 


Fine work of the first quarter of the fifth century B.c. 
‘The animals are beautifully executed, with direct observa- 
tion from nature, 


Imhoof-Blumer and Keller, pl. xix, 26. 
Furtwangler, Beschreibung, no. 175; A.G., pl. vit, 46. 
Lippold, Gemmen und Kameen, pl. 90, no. 1. 


207, Sard scarab, 13 x9 mm. 


From Cyprus. In the British Museum, 96.10-18.2. 
Bought 1896. 


Mutg, rolling over on its back. Hatched border. 
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Late archaic, 


Horses, mules, and donkeys rolling on the ground are not 
uncommon on Greek and Etruscan gems; cf., e.g,, nos. 
208, 209. As Furtwingler suggested, they may have had 
2 connotation of good luck; or the subject appealed as 
Iending itself to an interesting composition in the clon- 
gated field of the gem. 


Walters, Cat., no. 446, pl. vim. 


208. Steatite scaraboid, mounted on an iron pin (which has 
discoloured the stone). 17 x11 mm. 

From Klazomenai. In the British Museum, 98.11-20.r. 
Bought 1898. 

Donkey, rolling over on its back. The body is shown. 
from beneath; the legs are drawn in profile, in different 
directions; the head and neck are in profile, with both 
cars indicated. Hatched border. 

Perhaps about 500 B.C. 


Furtwangler, A.G., pl. txrv, 11. 
Lippold, Gemmen und Kaneen, pl. uxxx1x, 11. 
‘Walters, Cat,, no. 451, pl. vin. 


209. Sard scarab. 18 x 13 mm. 


In the British Museum, 72.6-4.1154. Acquired from the 
Castellani Collection in 1872. Once in the Santangelo 
Collection. 


Horse, about to roll over on the ground, The legs are 
shown in profile in different directions, Hatched border. 
First half of the fifth century .c. 


Imhoof-Blumer and Keller, pl. xv1, 43. 


Furtwingler, A.G., pl. 3, 44. 
Walters, Cat, no. 486, pl. vin 


210. Gold ring, with a pointed oval, slightly convex bezel. 
L. of bezel 1-6 cm. 


In the British Museum, Fr. 158. Acquired through the 
Franks bequest, 1897. 

Anrexops, running, engraved on the bezel. Dotted 
border. 

Late sixth century B.c. 

Marshall, Cat. of Finger Rings, no. 37 (not illustrated). 


att. Camelian scarab. 19x 12 mm. 


Found in Aegina. In the Fitzwilliam Museum, Cambridge. 
Formerly in the possession of the historian George Finlay, 


then of W. Finlay, who in 1877 bequeathed it to the 
Fitzwilliam. 


‘Tue Ecyptian aeette, with outspread wings. 
Hatched border. 

Beneath is the inscription KpeovriBa éui, ‘I am (the seal) 
of Kreontidas’, in fifth-century letters, presumably pos- 
terior to the engraving of the design, which should be of 
the archaic period. 

Pliny, H.N., xxxvu, 124, says that the scarab beetle, en- 
graved on an emerald, had magical propertics. 

George Finlay, Bull. dell" Inst., 1840, p. 140. 

King, Antique Gems and Rings, 1, p. 114. 

Middleton, Cet, p.1¥, no. 4, pl. 

Furtwingler, A.G., pl. vi, 64. 


212, Chalcedony scaraboid, Discoloured and chipped along 
the edge, 21 x17 mm, 


In the Metropolitan Museum of Art, New York, 24.97.47. 
Fletcher Fund, 1924. From the E, P, Warren Collection. 


‘Wit oan, walking to the right, with head lowered. 
The mane and the rump bristles are separated by a gap. 
Ground line. 


First quarter of the fifth century 8.c. 


CE. the boars on the coins of Methymna, Br, Museum 
Guide, pl. 8, no. 21 (dated ¢, 480 8.c). 


Richter, M.M.A. Bull., xx, 1925, p. 182, fig. 1; Animals, pp. 
24, 67, pl. xxxv1, fig. 110; M.M.A. Handbook (1953), p. 148, 
pl. 126, b; Cat., no. 60. 


213. Green porphyry scaraboid, 16% 11 mm. 


From Smyrna, In the Ashmolean Muscum, 1892.1483. 
Acquired through the Chester bequest. 


Witp sow, slowly walking to the left. Hatched border. 
Later sixth century B.c. 
CE. the replica Furtwingler, A.G., pl. vu, 67. 


Furtwingler, A.G., pl. v1, 67. 
Lippold, Gemmen und Kameen, pl. 93, n0. 7. 


214. Plasma scarab, 18 x 13 mm. 


Probably from the neighbourhood of Klazomenai. In the 
British Museum, Bought 1891. 

Ram, walking to the left. In the field the inscription 
MaySpevag (‘Ionian in script and in the type of name’, 
M. Guarducci), evidently the name of the owner of the 
stone, Hatched border and shaded exergue. 
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First half of the fifth century. 


‘Mandronax occurs as the name of a magistrate on fourth- 
century coins of Klzzonenai, and a standing ram appears 
‘on the reverses of bronze coins of that city, also of the 
fourth century 3.c.; cf. Head, H.N.?, p. 568; B.M.C., 
Tonia, pl. vi, 10-17. 

Furtwingler, A.G., pl. rx, 17, and vol. m, p. 106. 

Beazley, Lewes House Gems, p. 31. 

Walters, Cat., no. 445, pl. va. 

Lippold, Gemmen und Kameen, pl. 91, n0. 11. 


215. Sapphirine chalcedony scaraboid, 17 x 13 mm. 


From the Ionian Islands, In the Cabinet des Médailles. 
Acquired through the gift of Pauvert de La Chapelle, 
1899. 

Raw, standing in profile to the right, with its head a litle 
raised. All four legs are indicated; the wool is marked by 
small pellets. In the field is the inscription Bptyows, 
Bryesis, in Ionic script, no doubt the name of the owner 
of the stone. The name is apparently unknown; cf. 
Bptns. 

‘A masterpiece of the early fifth century B.c. 

E. Babelon, Coll. Pawvert de La Chapelle, no. 67, pl. v1. 


Furrwangler, A.G., pl. 0, 11. 
Lippold, Gemmen und Kameen, pl. 91, 20. 9. 


216. Chalcedony scarab or scaraboid, cut. 16% 12 mm. 


From Stimmitza, near Dimitzana, in the Peloponnese. In 
the Museum of Fine Arts, Boston, 27.689. Formerly in 
the Evans and E, P, Warren Collections. 


Ewe, getting up from the ground, with legs bent in 
different directions, She is shom, except at the neck and 
top of the head, where the wool is indicated by pellets. 
Pellets are also used on the long tail, which passes between 
the legs. In the ficld, in small, neat letters, the inscription 
Epuoriwo eus='Epporiuev eiul, ‘I belong to Hermo- 
timos’. “The script is perhaps Ionian - not Attic since the 
aspirate is missing’ (M. Guarducci). Hatched border. Cf. 
plc. 

Fint half of the fifth century 2.c. 


The attitude of half rising - or falling - is common in 
animals of this period. 

Cf. the equally fine, if not finer, ram in the Cabinet des 
Médailles, my no. 215. 

Beazley, Lewes House Gems, no. 35 bis, pls. 2 and 9. 

Richter, Animals, fig. 138. 


217. Camelian scaraboid. 14 x 10 mm. 


From Greece. In the British Museum, 89.5-16.1. Bought 
1889. 

Raw’s 1240, in profile to the right. The wool on the 
head and neck is rendered by stippling, and there are 
striations on the hom. Hatched border. 


First half of the fifth century B.c, 


‘One may compare the contemporary red-figured terra 
cotta rhyta in the form of ram's heads, with similar stip- 
plings and striations. Cf. especially H. Hoffmann, Attic 
Red-figued Rhyta, pl. % x, 2 (Berlin); pl. m, x (once 
Goluchow); pl. v, 3, 4 (New York). 


Walters, Cat., no. 506, pl. xx. 


6. THE DEVELOPED PERIOD OF THE 
FIFTH AND FOURTH CENTURIES, c. 450—330 B.c. 


The engraved gems of the so-called developed or classical period of the fifth and fourth centuries B.c. are 
on a par with the other products of the time. They show the same styles and similar's that one 
finds in the contemporary sculprures and vase-paintings. Moreover, in the best examples the same high 


level of conception and execution is attained, It is indeed remarkable that in the restricted space of these 
gems the engravers were able to produce such outstanding works, and it incidentally shows how wide- 
spread was the artistic ability during this epoch, being by no means confined to a few prominent sculptors 
and painters, but pervading all classes of artists. 

Masterpieces are — as in all art ~ not the rule; but even the more cursory works show great technical 
ability and a marked sense of composition and spacing. And all are executed in a fluid, expert manner, 
with a perfected knowledge of human anatomy and naturalistic drapery. 

The engraved gems that have survived of this period are not very numerous, in comparison-at least 
with those of the Roman period. The reason is not far to seck. Though sealing had become more general 
in the fifth century than in the archaic period, the wearing of a sealstone was more or Jess confined to the 
upper classes, that is, to the people of property. Moreover, there was no foreign market to which sealstones 
‘were exported, as there was for the painted vases. The Etruscans in Italy soon learned to.carve their own. 
stones. Only the Persians seem to have employed the Ionian Greeks for the making of their sealstones; and” 
to this circumstance is due the appearance at this time of the so-called Graeco-Persian gems which combine 
Greek style and execution with Persian subjects (cf. pp. 125 ff). For, since a sealstone was prival 
property, it naturally had a design chosen by the owner of the seal, according to histtkig;miot an official 
emblem. 

‘There are, however, a number of references to sealstones by authors of this period which show that, 
though the use of a seal was restricted, it was common among the privileged. In the Clouds of Aristophanes 
(331 £) are ridiculed ‘the fine gentlemen with well-kept nails and long hair who wear sealrings’, 
ogpaySovrxapyoxopsfras; and in the Ekklesiazousai (632) grandees are coupled with people who own 
sealrings. The thapsodist Hippias tells of going to Olympia with everything that he wore his own handi- 
work, including an engraved ring and a sealstone (Plato, Hippias Minor, 368b). The incident related by 
Plutarch (Timoleon, xxx) when Timoleon (fourth century 8.c.), wishing to decide a dispute among his 
cavalry officers by lot, ‘took a sealring from each of the leaders and mixed them up in his cloak’, shows 
that all these individuals had sealrings as a matter of course. Furthermore, the frequent listing of sealstones 
among the treasures of the Parthenon in the second half of the fifth and the early fourth century indicates 
that they were prized possessions, worthy to be dedicated to the goddess. The manner in which they are 
referred to is revealing. One finds the expression ofpayts A.Bim Saxrédov oven, ‘a stone seal having a 
ring’; oF ofpayiSes dvev SaxrvXwn, “seals without rings’; or ofpayiSes NOwar yuAal, “bare stone seals’. In 
other words, the sealstone was the important thing at that time. Later, in the Hellenistic period, when the 
stone had become a ringstone, the expression changes to SaxréMos NOov (or ofpayida) Eywv, ‘a ring having 
aseal’, Cf, Homolle, B.C.H,, vt, 1882, pp. 122 £ (the Delian inventories); also my p. 133. 

‘The favourite shape for the gems of this period was the scaraboid, generally large and thick (cf. a-b). 

4 
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It was perforated lengthwise to be worn on a swivel ring, as a pendant or on the finger. Only occa 
sionally unperforated stones appear, evidently to be worn in finger-rings, a custom which later became 
prevalent. The designs were engraved either on the flat side of the scaraboid, or on the convex side, in 
which case the convexity is generally not pronounced. Now and then an engraving was placed on both 
sides of the stone (cf., ¢.g., no. 238). 

In addition to the scaraboid, the scarab form persists, but becomes increasingly less common. Other 
shapes are four-sided beads, half-barrels, cones, and cylinders, mostly with one side flattened for the 
engraving (cf. figs. c-f on p. 46). As in the preceding period, other forms are sometimes substituted for 
the beetle, preferably a lion (cf. nos. 191, 192). 

The commonest material was the chalcedony, but the carnelian, agate, rock crystal, jasper, and lapis 
lazuli were alio frequently employed. Glass as a substitute for stone likewise occurs, generally colourless, 
but occasionally of a deep blue tone. In the Parthenon inventories are cited not only ogpayi8es ddAvas, 
glass seals, but sometimes with the word nocéta, ‘many-coloured’, added. These glass gems were moulded 
from the stone specimens, and actual terracotta moulds used for this purpose bave been found, as well as 
‘replicas’ made from the same stone original (cf., e.g., p. 13). In a few cases the original of a glass copy has 
survived. These glass gems also were worn on rings and set in gold, as again the Parthenon inventories 
testify: ofpayis sadimm ypvooiv Saxrvdov eyovea, and ofpayls dadivy wepixexpvownérvy (cf. Michaelis, Der 
Parthenon, p. 301, no. $0). 

Besides stones set in metal swivel rings, the metal bezels of rings were used for engravings. Those pre- _ 
served are generally of gold, occasionally of silver; bronze rings were presumably common, but have 
rarely been found in good condition. The forms of the bezel are oval, pointed oval, and round; often 
quite large and thick (cf. figs. c-g). Sometimes one finds a scarab executed in gold instead of in stone, 
with the design engraved on the flat underside (cf. no. 283). Occasionally the stone is set in a metal band 
and suspended from a plain ring (cf. fig. h). The band or box setting is now and then decorated on its 
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outer sides with a sumptuous filigree design (cf. fig. i). Furthermore, the device, instead of being cut in 
intaglio, is sometimes stamped in relief (cf. fig. k) - as was occasionally done in archaic times. 

In the choice of subjects the artists continue to show a complete independence of theit Oriental prede- 
cessors. The majority of the representations are inspired by everyday life. Deities are not frequent,.except 
Nike, and Aphrodite, often with her son Eros. As in the contemporary sculptures and vase-paintings, it 
was the life of human beings rather than the supernatural that interested the artists. Athletes and par- 
ticularly women become common subjects. A woman making music, putting on or taking off her clothes, 
playing with animals; an athlete resting or practising; a child at play; an occasional portrait; these are 
the themes that now appealed. But scenes from mythology likewise occur: Herakles performing his 
deeds, Perseus, Kassandra, and so on. They gave opportunity for trying out complicated compositions. 
Monstrous shapes, such as Medusa, persist but are comparatively rare, and even they are humanized. 

Special popularity is enjoyed by animals, not only the lion and the bull in combat, as in earlier days, but 
single representations of them, as well as of horses, dogs, deer, antelopes, birds, and insects, such as a fly 
ora beetle. Each is studied with evident absorption, is given its characteristic form and stance, and is then 
transformed into a work of art, perfectly fitted into the prescribed space. Moreover, simple objects, 
such as a hazelnut, receive attention. 

In all these varied representations, from the middle of the fifth century on, one can note a consummate 
knowledge of human anatomy and of naturalistic drapery. Foreshortened figures often appear, always 
correctly drawn, Only linear perspective is imperfectly understood, as is evident in the depiction of 
couches, chairs, footstools, tables, etc., which follow the conventions observable in the vase-paintings. 

The encircling border, which had been in regular use in the archaic period, gradually becomes less 
frequent, and in the fourth century it is finally omitted, The whole space was then made available Tor thie 
design, and this suited the fluid style now prevalent. The engravings are generally not polished, or only 
slightly so. 

Inscriptions are more frequent in this period than before. They give the name of the owner, again often 
in abbreviated form; or, more rarely, they refer to the person represented; or they are addressed to the 
recipient of the object sealed, e.g., xaipe, greeting; Sdpov, a gift. 

Of particular interest are the signatures of artists, either in the genitive, or the nominative, or, best of 
all, with the verb énoleoe of énola, ‘made it’ added. Among the names preserved is that of the great 
Dexanenos of Chios, the engraver of the portrait in Boston (cf. no. 326), and of the matchless heron 
in Leningrad (cf. no. 467). Among the other engravers of this period whose names have survived are 
ATHENADES, ONATAS, and Sostas. Two names— PHRYGILLOS and OtyMprios— belonged also to two die- 
cutters of South Italian coins of the same date, and so they may have been identical artists practising in the 
two related techniques. Less frequently than before, however, docs a design used on a coin recur on a gem; 
and this is natural, for the presiding deities and heroes of the various Greck city states represented on the 
coins would not necessarily be appropriate designs for the individual owners of seals (cf. pp. 23 £). 

The execution on the best gems even surpasses that on the finest coins. Each was a separate creation, not 
made for multiplication. The lines on the feathers of Dexamenos’ heron (no. 467), and on the mane on 
the horse from Kerch (no. 418) are engraved with a delicacy and a sureness of touch which have no 
parallel. Minuteness of workmanship and grandeur of conception here find their highest expression. 

The c. 250 specimens here presented will bear out the eminence of the products of this time. The 
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illustrations - both those in original size and those magnified - will, I hope, constitute a valuable supple- 
ment to the extant sculptures of the fifth and fourth centuries, and add still further to our appreciation 
and knowledge of this incomparable age. The styles of the eminent sculptors active during this epoch — 
Myron, Pheidias, Polykleitos, Praxiteles, Skopas, and Lysippos ~ will be recognized here and there. But 
it will also be apparent that the gem engravers, like the vase-painters, were essentially independent artists, 
doubtless influenced by the attainments of their prominent contemporaries, but practising their craft not as 
copyists but as creators. 

Thave arranged my material in a number of different groups: 

(a) Standing male figures, at rest and in action. 

(8) Standing female figures, at rest and in action, nude and draped. 

(c) Seated figures, male and female. 

(4) Crouching, kneeling, and reclining figures, male and female. 

(e) Heads, both male and female. 

(f) Compositions including more than one figure: riders, chariots, et al. 

(g) Monsters, including fantastic creatures such as Centaurs. 

(b) Animals: quadrupeds, birds, insects, etc. 

(i) Objects and Inscriptions. 

The examples in each group are placed in approximately chronological order, but it must again be 
stressed that the dates given are only relative, not necessarily absolute. At the time when the great sculptors 
and painters were achieving mastery in naturalistic representation, i.c., in the freedom of the stance and in 
foreshortening, it is evident that some gem-engravers kept abreast with the new discoveries, while others 
lagged behind. 

The juxtaposition of some of the representations will again bring out - what we have already observed 
during the archaic period - the constant repetition of a given type, always, however, with slight changes. 
Exact reproduction was not practised. Each figure was a separate creation within the framework of the 
accepted type. 


(a) Standing male figures, at rest and in action 


Occasionally the strict profile view is shown, but generally the three-quarter one is favoured. In the 
latter the interrelation of the various muscles is at first not correctly rendered (cf,, ¢.g., nos. 218, 219). 
Presently, however, the representations become more naturalistic, with only an occasional lingering stiff- 
ness in the pose (cf. nos. 220-222). Finally the three-quarter view is achieved with consummate ease, both 
in front and back stances (cf. especially nos. 225, 227, 229, 230, 234, 235). 

The subjects shown in my selection include figures taken from daily life, such as an athlete, or an archer 
with his dog; but more commonly they are mythological - Hermes, Herakles, Perseus with the severed 
head of Medusa, Diomedes with the Palladion, Odysseus, and Eros. 


218, Green plasma scaraboid. 18 x14 mm. Ancien, about to shoot an arrow from his bow. With 

his left hand he holds the bow, as well as some reserve 
Found near Limassol, Cyprus. In the British Museum, arrows, in his right the arrow he is shooting; his quiver 
92.11-28.1, Bought 1892. hangs from his left side, He is nude and wears a peaked 
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cap. A dog is by his side, looking up at him enquiringly. 
The archer is shown in profile, but with the rectus ab- 
dominis and the right leg frontal. Line border. 


About 450 B.c. 


Furtwingler, A.G,, pl. 1x, 21. 
Lippold, Gemmen und Kameen, pl. 65, no. 8. 
Walters, Cat., no. 527, pl. nx. 


219. Camelian scaraboid, mounted in a gold ring. 15 x 20 
mm, 


In the Cabinet des Médailles, Gift of the duc de Luynes in 
1862 (no. 274). 


ACHILLES AT THE TOMB OF PATROKLOS. He is shown 
bending forward, with the left hand raised to his head, 
with the right holding two spears. He is nude and wears a 
pilos helmet; his legs are crossed. The trunk is shown in 
three-quarter view, the head and limbs are in profile, 
except the left leg which is turned frontal. The tomb is 
designated by a fluted column, against which a dolphin 
is placed. Short ground linc, Hatched border and marginal 


ornament. 
Around the middle of the fifth century B.C. 

The desolation of Achilles is admirably conveyed in his 
posture and immobile face. 


E, Babelon, Cabinet des antiques, pl. v, 12. 
Pierres gravées, Guide du visiteur (1930), p. 142, no. 274 (not ill.). 


220. Gold ring, with engraved design on bezel. 11x16 
mm. 


In the Museum of Fine Arts, Boston, 28.598, Formerly 
in the Bourguignon and E. P, Warren Collections. 
Bought by Bourguignon in Constantinople. 

HERMES, standing in three-quarter view to the left, hold- 
ing a phiale in the right hand, the kerykeion in the lefts 
his left elbow rests on an Tonic column. A chlamys hangs 
down his back and is fastened at the neck with a brooch. 
Short ground line. 


‘The pose, with the weight of the body on the right leg, 
and the left flexed and set back, is in the so-called Poly- 
Kleitan stance. The somewhat hard modelling of the 
rectus abdominis points to a date not in the full-blown 
second half of the fifth century, but near its middle, 

CE, the figure on an Etruscan sard scarab in the Museum, 
of Lecce, Beazley, op. cit. ph A, 22, which farnishes an 
instructive comparison between a Greck prototype and 
an Etruscan derivative. 


Furtwingler, A.G,, pl. txt, 32. 


Burlington Fine Arts Club Exh., 1904, p. 235, no. O, 16 (notill.). 
Beazley, Lewes House Gems, no. 48, pl. 3. 


221. Gold ring, with engraved design on oval bezel. 
19 x 16.§ mm. 

In the Staatliche Muscen, Berlin. From the Stosch Col- 
lection. 

HeRaxtes, nude, beardless, with short, curly hair, is 
shown standing, with his weight on the right leg, the 
left flexed, In the left hand he holds his club, in the right 
a cup. The head is in profile, the trunk in three-quarter 
view, ably foreshortened. 


Second half of the fifth century 3, 


Furtwingler, Beschreibung, no. 291; A.G., pl. x, 42. 
Lippold, Gemmen und Kameen, pl. 37, n0. 13. 


222, Silver ring, with engraved design on oval bezcl. 
14x 18 mm. 

Found in a tomb near Montemesola, contrada Gigliano. 
In the Museo Nazionale, Taranto, Acquired 1903. 
Perseus, flying to the right, the severed head of Medusa 
in one hand, the curved knife (harpe) in the other. He 
wears a cap with lappets and scakss, a chlamys, fastened 
at his neck and flying behind his back, and winged shoes. 
Near the middle of the fifth century 8.c. 

The three-quarter view is not yet correctly shown, the 
trunk being frontal, the head, left leg, and left arm in 
profile, and the right leg partly frontal, partly in profile. 
But the general effect of forward movement is well con- 
veyed. 

On representations of Perseus wom in rings cf. Langlotz, 
Der triumphirende Perseus, p. 35. 

Becatti, Oreficeria ant., no. 328, pl. xxxx1. 


223. Chalcedony scaratoid. 19 x 15 mm. 


From Lamaca, Cyprus. In the Ashmolean Museum, 
1892.1489. Acquired through the Chester bequest. 
Satyr, dancing to the right, holding a branch in his 
right hand, a thyrsos in his left. The chest is shown almost 
frontal, the rest in profile. 

Second half of the fifth century B.c. 


The transition between the upper and the lower parts of 
the trunk is not yet successfully rendered: a strange com- 
bination of a free stance and an imperfect rendering of 
foreshortening. 

Fartwingler, A.G., pl. xtt, 42. 

Lippold, Gemmen und Kameen, pl. 15, no. 1. 
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224. Chakedony scaraboid, yellowish-brown. Fractured at 
top. 17 «22 mm. 

In the Fitzwilliam Museum, Cambridge, 

Youru, bending down to catess his dog, which looks 


up at him affectionately. The youth is nude and holds a 
jagged stick in his left hand. Hatched border. 


End of the fifth century 3.c. 


The subject is familiar from. other representations, on 
gems as well asin sculpture, during the later sixth and the 
fifth century 3.c. A comparison with nos. 218 ff. will 
bring out the new freedom now attained both in the 
modelling of the body and in the stance. 

King, Ancient Gems and Rings, 1, p. 107. 

Middleton, Cat., p. vu, no. 10, pl. 1. 

Furtwingler, A.G., vol. mr, p. 107, fig. 76. 


225. Reck crystal scarab, mounted in a modern ring. 
Slightly fractured round the edge. 18 x 11 mm. 


In the Cabinet des Médailles. Gift of the duc de Luynes in 
1862 (no. 263). 


Satyr. He is quietly standing, in a more or less frontal 
view, with the head in profile. With one hand he holds 
an empty, pointed amphora by the handle upside down 
on his shoulder, while the other hand is extended with 
fingers spread. The stance is the ‘Polykleitan’, with the 
weight on the right leg, the left flexed. Hatched border. 


Second half of the fifth century B.c. 


The turn of the body in slight three-quarter view, with 
the farther side of the trunk slightly foreshortened, is 
successfully rendered, 


Furtwingler, A.G., pl. xu, 37. 
Pierres gravées, Guide du visiteur (1930), p.139, no. 263 (notill.). 
Lippold, Gemmen und Kameen, pl. 14, no 6. 


226. Sard scaraboid. 17 x 12 mm. 


From Athens (2). In the British Museum, 90.5-12.1. 
Bought 1890. 


Suenos, walking to the right, carrying « full wineckin 
on his back. With his left hand he holds the mouth of the 
wineskin, with his right the ends of the cord passed around 
it. He is nude, bald, bearded, and has horse’s ears. Hatched 
border. CE. pl. B. 


"Third quarter of the fifth century 8.c. 
Though the right shoulder and back are in strict profile 
views, the rectus abdominis muscle is shown almost 


frontal; but the pose, the expression, and the execution, 
are all of the first order. 


Furtwingler, A.G., pl. 1x, 27, and vol. mi, p. 142. 
‘Walters, Cat., no. $16, pl. rx. 
Lippold, Gemmen und Kameen, pl. 13, no. 6. 


227, White jasper scaraboid. 21 x25 mm. 


In the Ashmolean Museum, 1892.1480. Acquired through 
the Chester bequest. 


‘Wannror, nude, advances to the left, a pilos hat on his 
head, a chlamys on his left shoulder. In his right hand he 
holds a spear, and on his left arm is strapped his shield. 
He is shown in three-quarter back view, with head and 
legs in profile. Ground line. 


Somewhat cursory work of the fifth to fourth century 
BC. 


The rendering of the three-quarter view is excellent, 
except that the further shoulder is made too prominent. 


For the pose, Furtwingler aptly compares the stele of 
Lisias, Pottier, B.C.H., 1v, 1880, pl. 7, pp. 408 ff 
Furtwingler, A.G., pl. x11, 27. 


228. Gold ring, with engraved design on oval bezel. 
17x11 mm. 


Found at Taranto, in the ‘terreni of Ayala Valvadono’. In 
the Museo Nazionale, Taranto, 

Opysseus, with pilos hat and stick, is walking to the 
right, accompanied by his dog. A mantle covers the 
lower part of his body. Thick ground line. 

Fourth century B.c. 


Though, as has been pointed out, the dog is here not 
actually shown as recognizing his master, it seems clear 
that Odysseus was represented, rather than merely a shep- 
herd, for the pilos hat and general attitude would seem to 
indicate it. 

Breglia, Japigia, x, 1939, p. 27, no. 31, fig. 16. 

Becatti, Oreficeria ant., no. 329, pl. Lxxxt. 


229, Chalcedony scaraboid, besprinkled with yellow jasper. 
Fractured at bottom, 21 ¥ 26 mm. 


From Crete. In the Staatliche Musccn, Berlin, 


Opysseus, bending forward, with right hand extended, 
as if speaking, and the right foot placed on a rock. In his 
left hand he holds a sheathed sword. He wears a pilos hat, 
and has his mantle rolled round his left arm. The upper 
part of his body is in three-quarter view, the rest in pro- 
file to the left. Thick ground line. 


Fourth century 8.c. 
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The torsion of the body is admirably drawn. It is evident 
that the rendering of the three-quarter view now no 
longer presents difficulties. 

Furtwingler, Beschreibung, no. 316; A.G., pl. xu, 12. 
Lippold, Gemmen und Kameen, pl. 43, 00. 9. 


230. Garnet, set in the beze! of a plain gold ring of Roman 
date (second century a.0.), 18 x 14 mm. 

In the British Museum, T17. From the Towneley Collec- 
tion. 

Heraxtes AND THE Hypa. He is brandishing his 
club in his right hand and with his left is squeezing one of 
the Hydra’s seven heads. The Hydra’s body is coiled 
round Herakles’s left leg. Ground line. 

First half of the fourth century 3.c. 

CéE the similar design on a gem in Berlin, Furtwingler, 
Beschreibung, no. 6484; also the coins of Stymphalos, 
B.M.C., Peloponnese, pl. 37, no. 4. 

Marshall, Cat. of Finger Rings, no. 351. 

Imboof-Blumer and Keller, pl. xxv, 12. 

Walters, Cat., no. 603, pl. x. 


231. Gold ring, with engraved design on an oval, slightly 
convex bezel. L. of bezel 16 mm. 

In the British Muscum, 72.6-4.104. Acquired from the 
Castellani Collection in 1872. 

Heraxzes. He is standing in three-quarter view beside 
the apple tree, in the Garden of the Hesperides. From his 
left arm hangs the lion’s skin; in his right hand he holds 
the club. The snake is coiled round the trunk of the tree. 
Ground line. 


Fourth to third century B.c. 

‘A more cursory representation of the composition shown 
in no. 230, but in reversed direction. 

Marshall, Cat. of Finger Rings, no. 1087, pl. xxv. 


232. Banded agate bead, flattened on one side. 0 x 22 mm. 


From Epeiros. In the British Museum, 92.7-21.1. Bought 
1892. 

ATHLETE, in profile to the right, in the act of binding 
his boxing glove round the right forearm. He is shown 
standing on what looks like a plinth, and Furtwingler 
therefore suggested that the figure may be intended for 
a statue dedicated by a victorious boxer. But there is no 
taenia, and the ‘plinth’ is very low. Perhaps it is merely a 
ground line with an empty exergue beneath? Hatched 
border at sides. 


Late fifth century B.c. 


(A fine example of the new freedom attained in the repre- 
sentation of the human figure during this period. 
Furtwingler, A.G., pl. 1x, 30, and vol. mt, pp. 126, 139. 
Lippold, Gemmen und Kameen, pl. $6, no. 6. 

Jiithner, Antike Tumgeréthe, p. 72, no. 7. 

Walters, Cat., no. 562, pl. x. 


233. Carnelian ringstone, 12 x 15 mm. 


In the Staatliche Museen, Berlin. Acquired from 
Athens. 


Enos, about to shoot an arrow from his bow. In the 
field is the inscription *Odvumos, Olympios, presumably 
the signature of the artist. Ground line. 


Finished work of the fourth century 3.c. 
On Olympios cf. pp. 16 £. 


Furtwingler, J.d.I., mt, 1888, pp. 119 ff, pl. m1, 7; Beschreibung, 
no. 351;A.G., pl. xv, 8. 


234. Smoky chalcedony scaraboid. 22.$ x 27.$ mm. 


From Kythera. In the Museum of Fine Arts, Boston, 
27.703. Formerly in the collection of E. P. Warren, who 
bought it from Rhousopoulos in 1898. 


D1oMapes CARRYING OFF THE PALLADION, He moves 
cautiously to the right, with the statue on the palm of his 
left hand and a sword in his right; a cloak hangs from his 
left shoulder and arm. The palladion, diminutive, is in 
the usual archaistic style and posture, brandishing a spear 
in its raised right hand, a shield on its left arm, and wear- 
ing a crested helmet and a tight-fitting belted peplos. 
Ground line. Cf. pl. B. 


First half of the fourth century ».c. 


The foreshortening of the trunk is admirably drawn and 
the stealthy gait successfully conveyed. 


Cf. the coins of Argos, B.M.C., Peloponnese, pl. xvi, 
12, 13. The subject becomes especially popular on gems 
of the Roman period (cf. vol. 1 of this book). 
Burlington Fine Arts Club Exh., 1904, p. 240,20. O, 38 (aotill.). 
Beazley, Lewes House Gems, no. 58, pl. 4. 


235. Chalcedony ringsione, slightly convex on engraved 
side. 13 x20 mm. 


In the Staatliche Museen, Berlin, 


Actor, in the act of putting on a satyr’s mask. He wears 
a short, furry apron. A filleted thyrsos is by his side, 
propped against his left shoulder. He is shown in three- 
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quarter view, with the left leg in profile, and the raised 
right arm deeply engraved. Ground line. One may 
suppose that the actor was a member of the chorus in a 
satyr play. 

The anatomical details are beautifully rendered in the 
finished style of the fourth century 2.c, ‘Technically a 
great achievement’ (Natter). 

CE the later near-replica in the Cabinet des Médailles, 


Babelon, Cabinet des Antiques, pl. v, 4; Pierres gravées, 
Guide du visiteur (1930), p. 138, no. 72. 


Gravelle, Recueil de pierres antiques, 1, 29. 
Ficoroni, Le maschere sceniche e le figure comiche (1736), pl. 13. 
Natter, Traité, pl. 21, p. 33. 

‘Wiescler, Theatergebéude und Denkmiler des Bilknenwesens 
(1851), pl. 6, no. 4, p. 47. 

Furtwangler, Beschreibung, no. 350; A.G., pl. xxxm, 42. 


(b) Standing female figures, at rest and in action, nude and draped 


The same progression in the understanding of naturalistic form may be obscrved in the rendering of the 
female figures as in the male. Here too the three-quarter view was studied with intense interest, and its 
rendering became progressively freer both in stance and modelling. The representation of drapery also 
reflects the changes in style familiar from contemporary sculptures. 

The subjects in this selection include scenes from daily life as well as from mythology - Aphrodite, 


Athena, Nike, Muses, and Maenads. 


236. White jasper scaraboid. A few chips along the edge. 
15x18 mm. 


From Spezia. In the Ashmolean Museum, 1892.1487. 
Acquired through the Chester bequest. 


Nops woman, taking a piece of drapery from a tall 
stele, She has long hair, which falls down her back and is 
tied with a fillet round her head. She is shown in profile 
to the right, except the trunk which is in three-quarter 
view, with both breasts prominently indicated. Ground 
line. 

For a similar representation cf. the impression on a ter- 
racotta weight from Phaistos, D. Levi, Annuario, xum— 
xarv, N.S. xxvi-xxvunt, 1965-66, p. 587, figs. 23a, 23b. 


‘Third quarter of the fifth century B.c. 


Furtwingler, A.G., pl. xa, 34. 
D. Levi, op. city, p. 588, fig. 24. 


237. Gold ring, with engraved design on the oval bezel. 
AA few small scratches on the surface. 14 x 20 mm. 


Said to be from Macedonia, In the Metropolitan Museum 
of Art, 06.1124; Rogers Fund, 1906. 


Nope ciar, stretching herself, or practising a dance. By 
her side is a klismos, with her mantle aid on it. The body 
is drawn in two contrasting three-quarter views, with 
both breasts and both buttocks indicated - an impossible 
position. Both arms are raised bebind her head, and the 
head is tumed in three-quarter view; one foot is in pro- 
file, the other is shown in three-quarter view. Only two 


of the four chair-legs are indicated. CF. pl. B. 


Second half of the fifth century, perhaps still in the third 
quarter, as indicated by the imperfect rendering of the 
three-quarter view. (For a figure in a similar pose, but in 
a more developed style, cf. Furtwangler, A.G., vol. 1, 
p- 134, fig. 93.) The figure fills the space in a masterly 
fashion, enough free space being left to suggest a con- 


tinuing movement. 


The presence of the chair with a garment on it suggests 
that the woman may be stretching herself rather than 
dancing, though dancers appear in similar poses; cf. 
Séchan, in Daremberg and Saglio, Dict. s.v. siltatio, p. 
1039, fig. 6066; Emmanuel, La danse greqque, figs. 420- 
426. 


E, Robinson, M.M.A. Bull,, 1, 1907, p. 123, no. 4, fig. 2. 
F. Poulsen, Art and Archaeology, xm, 1921, p. 248. 
Alexander, Jewelry, p. 53, fig. 119, and M.M.A. Bull., xxxv, 
1940, p. 213. 
Becatti, Orificerie, no. 338, pl. wo0nv. 

ichter, M.M.A. Handbook, 1953, p. 149, pl. 126, ¢; Cat., no. 
77. 


238, Camelian scaraboid, partly discoloured. Engraved on 
both sides, one of which is slightly convex. 18 x 25 mm. 
Said to be from Kastorea, Macedonia. In the Metro- 
politan Museum of Art, 11.196.1. Rogers Fund, 1911. 
Once in the Evans Collection. 

(1) Woman, standing by a louterion (wash-basin), with 
her left hand placed on its edge, and with the other hold- 
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ing up her himation, ready to put it on. Body and head 
are in slight three-quarter views, in opposite directions, 
the limbs mostly in profile. The support of the wash- 
basin is in the form of a fluted column, Double ground 
line and hatched border. 


(2) Heron, for which see no. 458. 

About 450-430 B.c. 

On louteria cf. Pottier in Daremberg and Saglio, Dict., 
s.v. louter, louterion, and the references there cited. They 
could be large enough to contain 50 gallons of water (cf. 
Athenaios, v, 207 f.). 

On scaraboids engraved on both sides cf. Beazley, op. cit. 
Ps 57 

Imhoof-Blumer and Keller, pl. xc«tt, 10 (heron) 

Furtwingler, AG., pl. xu, 38, 39, and vol. m, p. 128, 
Beazley, Lewes House Gems, pp. 7, 60. 

Lippold, Gemmen und Kameen, pl. 95, no. 4 (heron). 

Richter, M.M.A. Bull., vi, 1912, p. 98; M.M.A. Handbook 
(1953), p- 149, pl. 126, g; Cat., no. 73, pl. xm. 


239. Agate, cut and bumt. 1$ x10 mm. 

In the Fitzwilliam Muscum, Cambridge. 

‘Wowan, standing before a burning altar. In one hand 
she holds an oinochoe by the handle, with the other 
a patera filled with offerings (of fruits 2). She wears 
a chiton and 2 himation. The altar is decorated with a 
wreath. Ground line. 


Second half of the fifth century 8.c. 


King, Ancient Gems and Rings, 1, p- 396, vignette. 
Middleton, Cat, p. v, no. 6, pl. 1 


240. Chalcedony scaraboid, mounted in a modern ting. 
12x16 mm. 

In the Cabinet des Médailles. Gift of the duc de Luynes 
in 1862 (no. 254). 

‘Woman, holding an ear of wheat in the left hand, the 
right brought to her waist, She wears a chiton, a hima- 


tion, and an earring, Her hair is done up in a knot at the 
back of her head. Short ground line and line border. 


Third quarter of the fifth century 8.c. 


Pethaps intended to represent Demeter, as Furtwingler 
suggested — or merely a daily-life scene? 

Furrwingler, A.G., pl. x1, 29. 

Lippold, Gemmen und Kameen, pl. 22, no. 1. 


241, Sard, oblong slice. Fractured at top. 20 1r mm. 
In the British Museum, Blacas 39. From the Blacas Col- 
lection. 


Woman, standing by a stele and holding a grooved 
oinochoe by the handle. She wears a long chiton with 
overfold and has a himation draped over both arms. 


Late fifth century B.c., as indicated by the transparency 
of the folds over the legs. 

Raspe, no. 8350. 

Gori, Museum Flor., 0, pl. 73, fig. 2. 

Reinach, Pierres gravées, pl. 65, p. 65. 

King, Arch, Journal, xxtv, 1867, p. 301; Antique Gems and 
Rings, n, pl. sama, fig. 6. 

Walters, Cat., no. $61, pl. x. 


242. Cartelian scaraboid, formerly sctin a silver ring, now 
destroyed. 18 x12 mm, 


Found by Ohnefalsch-Richter in 1884. near the castern 
gateway of the acropolis of Curium, Cyprus. In the Brit- 
ish Museum, 89.11-11.1. Bought 1889. 


Asuewa, holding the akrostolion of a ship in the right 
hand, while the left is placed on her shield, behind which 
is a spear. On her right is a large snake. She is shown in 
three-quarter view, with the head in profile, and wears a 
crested Attic helmet, and a belted peplos (no acgis). Her 
long hair falls down her back and her shoulders. Ground 
ts 
Late fifth to early fourth century B.C. 


The attribute suggests that the figure reproduces a statue 
erected after a victory at sea. The pose is reminiscent of 
the Athena Parthenos, and it is interesting to have such 
an ‘echo’ in 2 period not far removed in time from 
Pheidias’ work, In the Roman period representations of 
the Athena Parthenos were of course common. 


J. L. Myres and Ohnefalsch-Richter, Cat, Cyprus Museum, 


PT 
Conze, Arch. Zig., 1884, cols. 165 

A.S. Murray, Classical Review, 1v, 1890, pp. 132 £. 
G. F. Hill, BM.C., Cyprus, p. xa1v, note 1. 
Furtwingler, A. 1. X, 33, and vol. m1, p. 126. 
Rossbach, in RE., vu, 1, s.v. Gemmen, col. 1076. 
Lippold, Gemmen und Kameen, pl. xx, 3. 

‘Walters, Cat., no. 515, pl. 1x. 


243. Gold ring with engraved design on oval bezel. 
1520 mm. 


In the British Museum, Fr 300. Acquired through the 
Franks bequest, 1897. Said to have been found in 
Phokaia. 


Woman, standing in front of an altar and sprinkling 
incense on it which she has taken from a receptacle in her 
left hand, On the altar an eagle is sitting. The woman 
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wears a long chiton and  himation; also a pendant ear- 
ring, She is drawn in a three-quarter view, with the head 
in profile. There is an attempt to show the farther side of 
the altar, but it is drawn in a downward instead of up- 
ward direction. Cf. pl. B. 


‘A masterly work probably of the late fifth century B.C. 


Marshall, Cat. of Finger Rings, no. so, pl. n. 
Rosbach, in RE, vi, 1, s.v. Gemmen, col. 1076. 


244, Gold ring, with engraved design on bezel. Ht. 21 
mm. 


In the Louvre, Bj 1086, Acquired from the Davillier Col- 
lection in 1890, 


Arnena, standing, in front view, with head sumed in 
profile to the right. She holds a spear and a shield, and 
‘wears.a helmet, a long, gitded chiton with overfold, and 


bracelets. 


Cursory but expressive work of the fourth century 3.c. 
De Ridder, Bijoux antiques, no. 1086. 


245. Chalcedony scaraboid. Fractured, with a largish piece 
missing at the top. 33 x 24 mm. 

From Syria. In the Ashmolean Museum, 1892.1488. 
Acquired through the Chester bequest. 

Apuopire, standing in three-quarter view, resting her 
right hand on a column, with a dove perched on her 
extended left hand, She wears a mantle which covers the 
lower part of her body. Ground line. 


Fourth century 8.c. ‘Statuarisches Motiv’ (Furtwangler). 


On the convex back of the stone, busts of Sarapis and 
Isis, confronted, have been engraved in Roman times. 


Furwingler, A.G., pl. xn, 2. 


246. Gold ring, with engraved design on pointed oval, 
slightly convex, bezel. 17x23 mm. 


From Kerch. In the British Museum, 85.4-17.1. Acquired 
from the Vernon Collection in 1885, 


Nixe execrinc a rropHy, fastening a shield to a tree 
trunk, a large nail in her left hand, a hammer in her right. 
She wears a himation round the lower part of her body; 
also a necklace with pendants, and bracelets. Her hair is 
tied in a knot at the top of her head. The upper part of 
her body is foreshortened, the rest is in profile, except the 
right foot, which is in three-quarter view, and the left 
foot, which is frontal, In the field is the inscription, in 
two lines (the upper much wom): Tlapuévwy Bac:Aet, 


"Parmenon to the king’. A present by Parmenon to Alex- 
ander the Great (2) (Furtwingler). 

Fourth century B.C. 

CE. the coins of Agathokles, ¢, 310-304 B.C, BM.C., 
Sicily, p. 195. 


Bull. Nap., 1, 1843, p. 120. 


Furtwingler, J.d.1., 1v, 1889, p. 205; A.G., pl. Dx, 44. 
Marshall, Cat. of Finger Rings, no. $1, pl. 1. 
Lippold, Gemmen und Kameen, pl. 33, 00. 5. 


247. Chalcedony scaraboid, 33 <27 mm. 


In the British Museum, 65.7-12.86, Acquired from the 
Castellani Collection in 1865. 


Nice ersctinc aTRopHy, adding a sword to the other 
weapons, She has a mantle draped round the lower part 
of her body, leaving the torso bare. Beside the trophy is 
a ewo-barbed spear, with a sash tied to it, on which is the 
inscription *Ovdra, ‘of Onatas’, presumably the name of 
the artist (see pp. 16, 18). Thick ground line. 


The style points to the fourth century 3.c. 


The modelling of the nude body, the foldsof the drapery, 
and the feathers of the wings - of which one is seen from 
the inner, the other from the outer side-are beautifully 
rendered by an expert hand, 

King, Antique Gems and Rings, u, pl. 26, fig. 8. 

Babelon, La gravure, p. 125. 

Furtwingler, J.d.L, m, 1888, p. 204, pl. vm, 10 = Kleine 
Schrifien, u, p. 196, pl. 26, fig. 10; A.G., pl. xi, 37, and vol. 
MH, p. 126. 

Lippold, Gemmen und Kamen, pl. 33, no. 8. 

‘Walters, Cat., no. 6or, pl. x. 


248. Gold ring, with engraved design on round bezel. 
24x25 mm, 

In the Ashmolean Museum, 1918.62, Gift of E, P. 
Warren. 

Nike exectinG A TRoPHY. She wears a mantle, loosely 
draped round the lower part of her body. Both wings are 
indicated. On the trophy are placed a helmet, a cuirass, 
and a shield, 


Fourth century 2.c. 


249. Glass, sct in a gilt bronze ring. Convex on engraved. 
side. 23 x 13 mm, 

In the Ashmolean Museum, 64 (Fortnum 708). Acquired 
through the Formum bequest. 


‘Muse, standing by an Ionic columa, holding a mask in 
her right hand and a lighted torch in her left. She is 
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shown mostly in three-quarter view to the left, and wears 
a chiton and a himation. Ground line. 


First half of the fourth century 2.c. 


250. Gamet, set in a gold ring. Convex on engraved side, 
11x18 mm. 


In the Ashmolean Museum, 60 (Fortnum 130). Acquired 
through the Fortnum bequest. 


Woman, in three-quarter view, to the right, holding 2 
kithara in her left hand, the plektron in her right, She 
wears a long, girded, sleeved chiton and her hair is ticd 
at the back of her head with a fillet. Ground line, 


First half of the fourth century 3.c. 


2st. Gold ring, with engraved design on oval bezel. L. of 
bezel ar mm. 


In the British Museum, 65.7-12.59. Acquired 1865. 


Apnxop1rs, sanding, holding a dove on her extended 
right hand, the left placed on her hip. In front of her is a 
diminutive Eros, holding up 2 wreath; behind her a 
fluted Ionic column with her garment placed on it. She is 
nude and wears a diadem, bracelets, and ankles, Eros, 
also nude, has his hair done up at the top of his head. 
Ground line, 

Fourth century 3.c., about the time of the Knidian Aphro- 
dite, or somewhat carlier. 

Furtwiingler, A.G., pl. % 47. 

Marshall, Cat, of Finger Rings, no. 8, pl. m. 

Lippold, Gemmen und Kamcen, pl. 25, n0. 1. 


252. Gold ring, with engraved design on oval bezel. 
18x23 mm. 

Found in Taranto. In the Museo Nazionale, Taranto, 
inv. 10006, Acquired in 1923. 

Younc woman, standing by a column, resting her left 
elbow on it, and holding a wreath in her right hand, She 
wears a sleeveless, girded chiton with overfold, bracclets, 
and an earring, She is shown partly in three-quarter view, 
partly in profile. Ground line. 

Fourth century 3.c. 


Breglia, Japigia, x, 1939, p. 29, fig. 17, no. 32. 
Becatti, Oreficeria ant., no. 333, pl. xxxxm. 


253. Sard ringstone, Fractared at bottom, and restored as 
knecling on an altar. 2014 mm, 


In the British Museum, Cra 25. From the Cracherode 
‘Collection. 


Manan, rushing to the right, with head thrown back, 
holding her thyrsos in the right hand, a wreath in the 
left. She wears a long, belted chiton, and over it an 
animal’s skin. The thyrsos has a sash tied on it. 

The transparency of the folds is in line with late fifth 
and early fourth-century work. 

Furtwangler considered the stone an ancient copy of a 
fifth-century original; Rossbach a fifth-century original. 
It is true that the carving is more linear than is usual in 
the fifth century 2.c.; but there seems to be nothing in 
the style that points to a later period, 

Raspe, no. $100, 

Fartwingler, A.G., pl. x1v, 18. 

Rossbach, in R.E., Vi, t, 1910, s.v. Gemmen, cols. 1073 f. 
‘Walters, Cat., no. 600, pl. x. 


254. Gold (electron) ring, with engraved design on oval 
bezel. 16x 11 mm, 


From Kythnos. In the Staatliche Muscen, Berlin, 


MacNab, rushing to the right, with head thrown back 
and loose hair flying. In her right hand she holds half a 
goat, in the left a wreath, She wears a sleeveless chiton, 
which leaves her right breast bare. Short, thick ground 
line. 


Early fourth century .c. - the time of the Epidauros 
sculpture, 


Furtwingler, Beschreibung, no. 288; A.G, pl. x, 33. 
255. Quadrangular chalcedony, with back facetted. 26 x 16 
mm. 


Found in the theatre of Dionysos, Athens. In the Stazt- 
liche Museen, Berlin. 

Matwa, walking on tiptoc to the left, holding a sword 
in the right hand, a thyrsos in the left. She wears a girded 
chiton, which leaves her left breast bare, a sphendone in 
her hair, and a pendant earring. The upper part of the 
body is in three-quarter view, the rest in profile. Ground 

ce. 


About 400 8c. The dignified pose is in line with late 
ffth- and early fourth-century renderings. 


Furewangler, Beschreibung, no. 334: A.G., pl. xm, 11. 
Lippold, Gemmen und Kameen, pl. 19, no. 2. 


256. Black jasper scareboid. 25 x23 mm, 


From Greece. In the British Museum, 74.3~5.48, Bought 
1874. 


Maswap, holding a mask in her extended right hand, 
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and a filleted thyrsos in her left. She wears a chiton and 
a himation. Ground line. 
Fourth century B.c. 


Furtwingler, A.G., pl. xm, 21, and vol. my, p. 142. 
‘Walters, Cat., no. 517 (not illustrated). 


257. Gold ring, engraved on pointed oval bezel. 8 x 16 
mm, 

From Syria. In the Cabinet des Médailles. Gift of the duc 
de Luynes in 1862 (no. 521). 

Acave, with head thrown back, holding the severed 
head of Pentheus in the left hand, a sword in the right. 
She wears a sleeveless chiton with an animal’s skin over 
it, and a fillet, tied twice round her loose, long hair, Her 
body is in three-quarter view, the head in profile, 
Hatched ground line. 

Late fifth century B.c. 

For the type of ring cf. Marshall, Cat. Finger Rings, pp. 
XL-KLE, nos. XI, XT. 


Babelon, Cabinet des antiques, pl. xLvuL, 11. 


258. Gold ring, with engraved design on bezel. Ht. 17 
mm. 


In the Louvre, 1051. Acquired from the Campana Col- 
lection in 1862. 


Maenab, in ecstasy, with head thrown back, is moving 
forward on tiptoe, holding a filleted thyrsos in her left 
hand and a snake in the right. She wears a girded chiton, 
which leaves the right breast bare. Short ground line, 


Late fifth to early fourth century B.c. 
De Ridder, Bijoux antiques, no. 1051. 


259, Amethyst four-sided bead, perforated lengthwise. L. 
15 mm. 


In the British Museum, Blacss, 199. Formerly in the 
Strozzi and the Blacas Collections. 


Four DANCING MAENADS, one engraved on cach of 
the four sides, all different from one another. 

(1) Advances to right, with head lowered; wears chiton 
and holds himation in both hands. 

(2) Advances to left, with head thrown back, and holding 
up a snake in her right hand; wears chiton and himation, 
cone end of which she grasps in the right hand. 

(3) Advances to the right, with head thrown back; wears 
belted chiton and holds himation spread out in both 
hands. 

(4) Advances to right, with head thrown back, in threc- 
quarter back view; wears belted chiton and holds hima- 
tion spread out in both hands, 

Each has a ground line, 

Fourth century B.c. 

Maffci, Gemme antiche, m, pl. $7. 

King, Arch. Joumal, xx1v, 1867, p. 300. 


Furtwangler, A.G., pl. x, 49. 
Walters, Cat., no. 608, fig. 35, pl. x. 


260. Gold ring, with engraved design on pointed oval 
bezel. Ht. of bezel 18 mm. 


From the necropolis of Taranto. In the Museo Nazionale, 


Taranto. 


Grit, dancing, standing on tiptoe, with the left arm 
raised, the right lowered to her waist, She wears a short 
chiton, of which the lower part swells out in her rapid 
circular movement. Short ground line. 

Early fourth century B.C. 


Becatti, Oreficeria ant., no. 327, pl. 1300. 


(c) Seated figures, male and female 


In the seated figures naturally the same development can be observed 2s in the standing ones. An addi- 
tional interest here is an occasional attempt of showing the seat in depth (cf. nos. 261, 271, 277). They are 


among the first experiments in linear perspective. 


In the selection here given will be found a number of masterpieces —e.g., the seated woman with her 
maid, an early work by Dexamenos (no. 277); the woman and the youth playing the trigonon (nos. 264, 
278); the Philoktetes in Berlin (no. 263); and the famous Scythian or Persian in the Hermitage (no. 262). 
They are worthy contemporaries of the Parthenon marbles. 
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261. White and brown jasper scaraboid. Chipped at the 


bottom, 21 x 18 mm. 


From Sparta. In the Ashmolean Museum, 1892.1485. 
Acquired through the Chester bequest. 


Yours, seated on a chest. He is nude, and has a wreath 
in his hair; he is shown in three-quarter view, with both 
hands lowered, the left placed on his knee, the right on 
the seat; the latter is also in three-quarter view. 


Second half of the fifth century 3.c. 


‘Whereas the three-quarter view of the youth — both head 
and body ~ are correctly and ably drawn, that of the 
chest is faulty, indicating the known lack of complete 
knowledge of linear perspective by the Greeks. 
Furtwingler, A.G., pl. xn, 24. 

Lippold, Gemmen und Kameen, pl. 56, no. 10. 


262, Gold ring, with engraved design on oval bezel. 
21% 14mm. 


Found at Kerch. In the Hermitage. 


A PERSIAN oR SCYTHIAN, testing an arrow. He is seated 
on a folding-stool, holding the arrow in both hands, his 
bow hanging from his left fore- 
arm. He has a long beard and 
wears a tiara with lappets, a 
jacket with tight-fitting sleeves, 
trousers decorated with a design 
of dotted rhomboids, and shoes. 
He is drawn in three-quarter 
view, with the right leg frontal; 
but the folding stool is simply 
drawn in the front plane, with- 
out any indication of the further 
legs. Above is the inscription: 
*A)@nvddns, Athenades (on whom see p. 17). Ground 
line. CE. pl. B. 


Second half of the fifth century 8.c. 


The foreshortening of the head and body, and the un- 
Greek physiognomy are drawn with accomplished skill. 
The figure used to be interpreted as a Scythian, but is 
now thought to be a Persian, on account of the costume. 
Stephani, Compte rendu, 1861, pl. vi, 11, p. 153. 

S. Reinach, Ant. du Bosphore, p. 338, p. 137- 

Furtwangler, J.d.I., m, 1888, p. 198, pl. vit, 3;.G., pl. x, 27. 
Maximova, Ancient Gems and Cameos, 1926, pl. u, 7 (in 
Russian); Arch. Anz., 1928, col. 670, fig. 25. 

Lippold, Gemmen und Kameen, pl. 66, no. 2. 


263. Carnelian ringstone, 13 «11 mm. 
In the Staatliche Museen, Berlin, 


Puiroxteres, seated on a rock, looking into the dis- 
tance. His head rests on his right hand, his long hair is 
unkempt, his expression full of sadness. Beside him are 
his bow and his quiver, filled with arrows. His body and 
legs are tumed to the left, the head to the right and up 
ward, Ground line. 


About 400 B.c. 
Able rendering of a complicated pose. The desolation of 
Philoktetes is admirably conveyed in a restrained manner. 


Overbeck, Gallerie herischer Bildw., pl. xx1v, 10. 
Furtwingler, Beschreibung, no. 349; A.G., pl. x, 29. 


264. Sard bead, with one side flattened, Bumt. 21x14 
mm. 

From Corfu (2). In the British Museum, 68.1-10.424. 
Acquired from the Woodhouse Collection, 1868. 
Yours, seated on a rock, playing the trigonon (tri- 
angular harp), plucking the strings with both hands. He 
has a mantle draped round the lower part of his body. 
‘The trunk and both feet are foreshortened; the rest is in 
profile. 

Second half of the fifth century; time of the Parthenon 
sculptures, and evincing the same quiet grandeur. 

King, Antique Gems and Rings, u, pl. xvus, fig. 9; Handbook, 
pl. xu, 4. 

Lippold, Gemmen und Kameen, pl. ux, 7. 

Furtwingler, A.G., pl. x1v, 14, and vol. m, pp. 126, 139. 
Walters, Cat., no. 563, fig. 33, pl. x. 

Herbig, Ath. Mitt, L1v, 1929, p. 175, fig. 225. 


26s. Rock crystal scaraboid, 24. 18 mm. 


In the Ashmolean Museum, 1892.1478. Acquired through 
the Chester bequest. 


Pan, perched on a rock, a bird on his outstretched left 
hand, a round fruit (2) in his right, His chest is shown 
more or less frontal, the rest in profile to the right. 


Cursory but vivid work of the fifth to fourth century B.c. 
Furtwingler, A.G., pl. x11, 40. 


266. Camelian scarab, 16 x 12 mm. 
In the British Muscum, 98.7-15.5. Acquired from the 
Morrison Collection, 1898. 


Eros, seated on a rock and holding his bow in both 
hands, He is nude and wears a tacnia in his hair, The edge 
of the farther wing is indicated. Hatched border. 


Third quarter of the fifth century 3.c. 
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Morrison Sele Catalogue, 1898, pl. 1, 38. 
Walters, Cat., no. 464, pl. vit. 
Lippold, Gemmen und Kameen, pl. 28, no. 9. 


267. Camelian ringstone, 9 x 12 mm, 


In the Staatliche Museen, Berlin, From the Demidof 
Collection. 


NEGRO Boy, sleeping, shown in front view, his head 
inclined to the right, both hands clasped on his left knee; 
he is nude, and has short, curly hair. The legs are fore- 
shortened; the right foot is drawn in profile, the left 
frontal. Dotted border. 


Second half of the fifth century 8.c. 


A masterly rendering of a dificult pose. To appreciate 
the advance in naturalistic representation since archaic 
times, one must compare this design with that on the 
ring in the Cabinet des Médailles, my no. 85. 
Furtwangler, Beschreibung, no. 3477A-G., pl. x, 26. 

Lippold, Gemmen und Kameen, pl. 66, n0. §. 


268. Chalcedony scarab, burnt. 18 x 23 mm. 


In the National Museum, Athens, Numismatic section, 
inv, 885. Gift of K. Karapanos, 1910-11. 


Punoxreres, nude, is seated on his himation placed on 
a rock, with the left hand resting on the rock, the right 
lowered to his wounded foot. Hatched border. 


Late fifth century 8.c. 


Svoronos, Journal internationcle d’archéologie numismatique, xv, 
1913, NO. 330. 


269. Veined gray agate scaraboid. Fractured along the edge. 
21x16 mm, 


Found on the coast of the Black Sea in Asia Minor. In the 
Cabinet des Médailles. Acquired through the gift of 
Pauvert de La Chapelle, 1899. 

Yours, seated on the ground, with left leg bent, in the 
act of binding a strap round his right leg. In the field the 
ligature of eta and delta. Hatched border. Curving ground 
line, to indicate the uneven terrain, 

Fifth to fourth century 3.c. 

E. Babelon, Coll. Pauvert de La Chapelle, no. 83, pl. v1. 
Furtwangler, A.G., pl. xxx, 9. 

Lippold, Gemmen und Kameen, pl. $7, n0. 5. 


270. Silver ring, with engraved design on the round bezel. 
22x23 mm, 


In the Cabinet des Médailles. Gift of the duc de Luynes 
in 1862 (no, 517). 


Zeus, seated on a throne, holding his sceptre in the left 
hand, with the right pouring a libation from a phiale on 
the garlanded altar by his side, A Nike is flying toward 
him, a wreath in both extended hands, He wears a taenia 
in his long hair, and a mantle draped round the lower 
part of his body; his feet are on a footstool. The throne 
has turned legs and a straight back, the latter drawn with 
an attempt at perspective, whereas the seat is shown in 
the near plane only, with the farther legs not indicated. 
The Nike wears a girded chiton and has her hair tied at 
the back of her head. In the field a ligature of the capital 
letters lambda and epsilon. Ground line. 


Fourth century 8.c, 


The general type is that used also by Pheidias for the 
statue of Zeus at Olympia. For an approximately con- 
temporary example cf. the Zeus on coins of Praisos, 
Crete, dated 380-350 3.c.; Franke and Hirmer, Die 
griechische Miinze, pi. 166, right; and on related repre~ 
sentations of the Roman period see Richter, Hesperia, 
XXXY, 1966, pp. 166 f,, pls. 53, 54. For the type of ring 
cf, Marshall, Cat. of Finger Rings, no. xvi, p. XU. 


271. Gold ring, with engraved design on pointed oval 
bezel. Surface worn. 13 x 19 mm. 


In the British Museum, 67.5-8.402. From the Blacas 
Collection; acquired in 1867. 


WOMAN, seated on a diphros, leaning her head on her 
left hand, She wears a sleeved chiton, and a himation 
round the lower part of ber body. The head is drawn in 
three-quarter view; the upper part of her body is almost 
frontal, the legs and arms are more ot less in profile, but 
with the right foot and the hands frontal or foreshortened. 
All four legs of the diphros are indicated. In the field is 
the inscription: ®4 .. . xaw (the middle is illegible), 


Perhaps round the middle of the fifth century. 


Newton, Guide to the Blacas Collection, p. 29, no. 14. 
Furtwangler, A.G., pl. rx, 35. 
Marshall, Cat. of Finger Rings, no. 48, pl. n. 


272. Gold ring, with engraved design on pointed oval 
bezel. 10 x17 mm. 


From Beyrout. In the British Museum, Fr 164. Acquired 
through the Franks bequest, 1897. 


SeLENE (?). A female figure, apparently intended for 
Selene, is seated on the crescent moon, with head and 
both arms raised. On her left hand is a lat tray, on which 
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are placed two upright branches. She wears a long, 
belted chiton and a himation round the lower part of her 
body; also a sakkos wound round her head, and a neck- 
lace with pendants, The upper part of her body is shown 
frontal, head and legs in profile. In the field are seven 


stars. 


Around the middle of the fifth century 3.c, 
Marshall, Cat, of Finger Rings, no. 45, pl. 1. 


273. Gold ring, with engraved design on pointed oval 
bezel. rr x18 mm. 


In the Cabinet des Médailles. Gift of the duc de Luynes 
in 1862 (no. 515). 


Mouansr. A woman is seated on a diphros, with the 
left hand raised to her head, the right lowered to the seat. 
The left foot rests on a footstool. She wears a sleeved 
chiton, a himation pulled over the back of her head, a 
diadem, a necklace, bracelets, and an earring. Her trunk 
is in three-quarter view, the rest in profile. Only two legs 
of the diphros are indicated. Thick, hatched ground line. 


‘Third quarter of the fifth century 3.c. 


The three-quarter view of the chest is not yet successfully 
rendered. 


The attitude is that of mouming, used, for instance, in the 
well-known statue and relief in the Vatican (Helbig- 
Speier, Fiihrert, nos. 123, 341), where the wool basket 
identifies the woman as Penelope — but employed also for 
other persons. The presence of a diadem on this ring has 
suggested the interpretation of Aphrodite mouming for 
Adonis (50 labelled in the Cabinet des Médailles). 


E, Babelon, Cabinet des antiques, pl. xu1x, 17. 
Furtwingler, A.G., pl. x, 34. 


274. Gold ring, with engraved design on pointed oval 
bezel. 15x10 mm, 


Found in Taranto. In the Museo Nazionale, Taranto. 


Woman, seated on a klismos, holding a bird in the left 
hand, and letting the right arm hang down by her side 
over the back of the klismos (which is mostly hidden by 
that arm). She wears a sleeved, girded chiton, a himation 
round her legs, « necklace, an earring, and a sakkos on 
her head. All four legs of the klismos are indicated. Thick 
ground line, decorated with triangles. 


Fourth century 2.c. 


Becatti, Meidias, p. 194, pl. xvi, x3 Oreficeria ant. no. 325, pl. 
1xxx. 


275. Gold ring, with engraved design on rounded bezel. 
10x18 mm. 


In the Metropolitan Museum of Art, 16.174.36. Rogers 
Fund, 1916. 


‘Woman, seated on a klismos. She is looking at herself 
in a mirror, which she holds in her right hand, while in 
the lowered left she grasps a wreath. She wears a long, 
girded chiton, and himation round the lower partof her 
body. Her trunk and the disk of the mirror are fore- 
shortened, The webbing of the chair is indicated beneath 
the rail of the seat. Only two legs of the klismos are 
drawn, 


Late fifth century B.c. 
For the type of ring cf, Marshall, Cat. of Finger Rings, 
P. XL, no. C, xm. 


Alexander, Jewelry, p. $3, fig. 118. 

Richter, M.M.A. Bull., xv1, 1921, pp. $7£; M.M.A. Hand- 
book, 1953, p. 149; Cat., no. 84, pl. xv; Fumiture (1966), fig. 
186, 


276. Gold ring, with engraved design on rounded bezel. 
A few fractures along the edge. 10x 14 mm. 

In the Metropolitan Museum of Art, 41.160.451. Bequest 
of W. G. Beatty, 1941. 

Woman, seated on a klismos, is twining a wreath, In 
front of her is a draped, female herm, mounted on a three- 
stepped base. She wears along, girded chiton, and a hima- 
tion draped round the lower part of her body; also a 
necklace, a pendant earring, and a fillet in her hair, which 
is tied at the back of her head, with the loose ends going 
in different directions. One of the farther legs of the chair 
is indicated. The seat-rail is ridged to mark the webbing 
of the chair. Double ground line, the upper one ridged. 
Late fifth or early fourth century 3.c. 

For the type of ring cf. Marshall, Cat. of Finger Rings, p. 
‘XL, no. C, XI. 

Richter, Evans and Beatty Gems, no. 37; M.M.A. Handbook, 
1953, P- 1493 Cat., no. 85, pl. xv. 


277. Chaleedony scaraboid, 21 x16 mm. 


In the Fitzwilliam Museum, Cambridge. From the Leake 
Collection. Said to be from the Morea. 


Woman, scated on a diphros, looking at herself in the 
mirror held up for her by a maid. She wears a girded, 
sleeveless chiton, and a himation, which covers the lower 
part of her body and is pulled up over her left shoulder; 
also a sakkos. The little maid wears a sleeveless, girt 


GREBK GEMS: DEVELOPED PERIOD 89 


chiton with overfold, and holds a wreath in her left hand. 
Only three legs of the diphros are indicated, and the 
underside of the seat is drawn as a triangle, in the manner 
of this period (cf, e.g., my Furniture of the Greeks, 
Etrascans, and Romans (1966), fig. 112). The attempt to 
show the right foot in a three-quarter view is not wholly 
successful. Above is the inscription Méys, ‘of Mika’, per- 
haps the name of the woman; behind the woman is the 
name Dexamenos, Aefapevés, evidently the signature of 
the famous artist of that name. Both inscriptions are retro- 
grade in the impression. Hatched border. Ground line, 
Cf pl. A. 


Third quarter of the fifth century. CE. the similar com- 
positions on Attic grave reliefs. 


On Dexamenos cf. pp. 15 £17. The engraving, though 
competent, is not of the same calibre as the portrait and 
the two herons signed by Dexamenos. It has been thought 
to be perhaps his earliest extant work. 

Middleton, Cat.,p. vit, no. 11, pl. 

King, Antique Gems, t, p. 123. 

Furtwingler, J.d.L, m1, 1888, pp. 202 ff, pl. vm, 6; A.G., pl. 


xav, 1. 
Lippold, Gemmen und Kameen, pl. 64, no. 1. 


278. Rock crystal scaraboid, Chipped along the edge. 30 


x35 mm. 


Found in Greece about 1819. In the British Museum, 
1920.12-19.1. Bought 1920, Formerly in the possession of 
Sir Patrick Ross and of Mrs. C. R. Cockerell. 


Musicran. A woman is sitting on a throne playing the 
trigonon (triangular harp), with fingers touching’ che 
strings on either side. She wears a belted chiton and a 
himation draped round her legs. Her hair is gathered into 
a tuft at the top of her head. Her legs are crossed, with the 
right foot in three-quarter view. The throne has turned 
legs and a straight back with palmette finials; only three 
of its four legs are indicated, and its back is not fore- 
shortened - that is, itis drawn in the manner customary 
at this time. Ground line and hatched border. CE. pl. A. 


Third quarter of the fifth century 2.c. 


‘The lines of the chiton and of the harp are engraved with 
extreme delicacy, and the movement of the fingers is 
expertly rendered. 


P. O. Broensted, Voyages et recherches dans la Gréce, 1 (1830), 
p- 277, and vignette on p. mt. 

King, Handbook, pl. 49, fg. 3, p. 228. 

Furtwingler, A.G,, pl. 2av, 20, and vol. mi, p. 137. 
Burlington Fine Arts Club Exh., 1904, p. 181, no. L153, pl. 63. 
Beazley, Lewes House Gems, p. 49- 

‘Walters, Cat, no. $29, pl. 0x. 

Herbig, Ath. Mitt., urv, 1929, p. 170, fig. 2. 


279. Gold ring, with embossed design on the oval bezel 
of a decorated box setting. L. of bezel 22 mm. 


From Tarentum. In the British Museum, 72.6-4.146. 
Acquired from the Castellani Collection in 1872. 


Wowan, seated on a diphros, holding a sceptre termina 
ting in a lotus bud, while the other hand is lowered to the 
seat, Her feet rest on a footstool. She wears a chiton and a 


himation. Guilloche and beaded borders. 
Expert work of the late fifth century ».c. 


Marshall, Cat. of Finger Rings, no. 218, p. 38, fig. 45, and pl. 
vi. See my fig. k on p. 75. 


280. Chalcedony scaraboid. 32 x 25 mm, 


From Achaia. In the British Museum, 91.6-29.1. Bought 
189r. 


Girt writine. She is sitting on a rock, a stylus in the 
right hand, a writing tablet in the left. She wears a long- 
sleeved chiton and a himation with round weights at its 
corners, Her hair is tied in a tuft at the top of her head. 
Ground line. 


Fifth to fourth century 3.c. 
Furtwingler, A.G,, pl. x00, 12. 


Lippold, Gemmen und Kameen, pl. 64, n0. 7. 
Walters, Cat., no. $33, pl. 1x. 


281. Chalcedony scaraboid. 24 x 19 mm. 
In the Staatliche Museen, Berlin. Acquired in Germany 
in 1887. 


A Woman, seated on the plinth of a stele, is being 
approached by Nike, who holds out a wreath to crown 
her. Both wear himatia, loosely draped round the lower 
parts of their bodies. Ground line. 


Fourth century 2.¢, 


Furtwingler thought that the woman might be the 
personification of some locality; Rossbach suggested 
Aphrodite, Or is she a woman who died, and is sitting at 
her tomb, as so often on Attic tombstones? But then 
the presence of the Nike would be unusual. 

Collection Castellani, vente Al. Castellani, Rome, 1884, no. 989. 
Furtwingler, Beschreibung, no. 319; A.G., pl. am, 18. 
Rossbach, R.E., vu, 1, s.v. Gemmen, col. 1076. 


282, Gold ring, with engraved design on bezel. 720 
mm. 


In the Louvre, Bj 1094. Acquired in 1920 from the 
Messaksoudes Collection, and said to have been found at 
Kerch. 
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Woman, seated on 2 diphros, holding a mirror in her 
extended right hand, She wears a long, sleeved, girded 
chiton; her hair is done up in a knot at the back of her 
hair, Only two legs of the diphros are indicated. Dotted 
ground line. 


Fourth century 8.c. 
De Ridder, Bijoux antiques, no. 1094. 


283. Gold sarab, inserted in a gold ring, 10 x x6 mm. 


From Taranto, tomb 342 of the arsenal; discovered 1909. 
In the Museo Nazionale, Taranto. 


‘Woman, seated on a diphros, her head bowed, one arm 
resting on the edge of the stool, the other holding a fold 
of her mantle, She wears a long, sleeved chiton, and a 
himation draped round her legs and brought up to cover 
the back of her head. 

Inscribed in relief, above, on the mantle, vertically: HAE; 
lower down, not in relief, but lightly incised, there 
appear two more letters, one a kappa, the other read 
by Becatti as a rho. Intended for the name Elektra? 
Double ground line. 


Fourth century 3.c. 


‘The attitude is the usual one for mourning, and so, appro- 
priately, chosen for Elektra. 


Breglia, Japigia, x, 1939, pp. 30f. no. 35, fig. 19. 
Becati, ia ant., no. 332, pl. 13000. 


284. Gold ring, with engraved design on oval bezel. Ht. 
of bezel 17 mm. 


In the British Museum, Fr14o. Acquired through the 
Franks bequest, 1897. 


Apunopite, seated on a diphros, holding Eros on her 
knees. She wears a sakkos, a long chiton, a himation over 
the lower part of her body, and earrings. Three legs of 
the diphros are indicated. Ground line. 


Fourth century B.c. 


Proc. of the Society of Ant., and series, vm, p. 375, fig. 2. 
Marshall, Cat. of Finger Rings, no. §2, fig. 19. 


285. Light brownish chalcedony, burnt, Fractured here and 
there, 23 x30 mm, 


From Kyparissos, Laconia. In the Staatliche Museen, 
Berlin, 

Woman, seated on a diphros, is balancing a stick on the 
index finger of her right hand. She wears a sakkos and a 
himation round the lower part of her body. Three legs 
of the diphros are indicated, Ground line. 


Late fifth or early fourth century 3.¢. 
Furtwingler, Beschreibung, no. 313; A.G., pl. xm, 10. 


286. Gold ring, with engraved design on round bezel. 20 


x21 mm, 


From Constantinople. In the Ashmolean Museum, 412 
(Formum, 116). Acquired through the Fortnum bequest. 
Woman, seated on a diphros, in front of a thymiaterion, 
into which she is sprinkling incense with her right hand; 
the left is lowered to the seat. She wears a sleeved, girded 
chiton, The diphros has a stretcher; only two of its legs 
are indicated. Ground line. 

Fifth to fourth century 3.c. 


287. Gold ring, with engraved design on pointed oval, 
slightly convex bezel. 13 x 20 mm. 

From Poli-ti-Chrysokhou, Cyprus. In the British 
Museum, 91.8-6.86. Presented by the Cyprus Explora~ 
tion Fund, 1891. Found in a tomb with objects datable 
around 400 B.C, 


ArHeNA, seated on the ground, the left hand placed on 
the shield beside her, the right holding an owl. She wears 
a threc-crested helmet, a long, belted chiton, and a hima- 
tion draped round the lower part of her body. Profile 
and three-quarter views are successfully combined, 

In the field the inscription "AvagiAys, in Ionic script and 
dialect. Its prominence suggests that Anaxiles was the 
owner of the ring. 


Late fifth century 3.c. 


Munro, J.H.S., xu, 1891, pp. 321 f£, pl. 15. 
Furtwangler, A.G., pl. rx, 41, and vol. m1, p. 131. 
Marshall, Cat. of Finger Rings, no. $2, pl. 1. 
Lippold, Gemmen und Kamen, pl. 20, no. 7. 


288. Gold ring, with engraved design on oval, slightly 
convex bezel. 12 x19 mm. 


In the British Museum, 1905.11.2.2. Acquired 1905. 


‘Woman, seated on the stern of a ship, decorated with 
an aphlaston, and looking down at the sea where a dol- 
phin is swimming. Her right hand is placed on the deck, 
the left is hanging down. She wears a long chiton and a 
himation. At the left is the ship’s ladder. 

Probably early fourth century 8.c. 

On coins of Histiaia, Euboea, of 313-265 n.c., the nymph 
Histiaia (with her name inscribed) is represented sitting on 
the stem of a galley; cf. B.M.C., Central Greece, pl. 
xox, 6 f. 

Marshall, Cat. of Finger Rings, no. 66, pl. m1 
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289. Pale green glass scaraboid. 26 x 22 mm. 

In the British Museum, 

‘Woman, holding out a flower in her left hand. She is 
shown sitting with crossed legs on raised ground, in- 
dicated by curving lines, and wearing a long chiton and 
himation. Hatched border. 

Second half of the fifth century. 

Able foreshortening of the right upper leg. 


Furtwingler, A.G., pl. xv, 7, and vol. m, p. 135. 
‘Walters, Cat., no. $77 (not illustrated). 


290. Oval sard ringstone, slightly but, and broken at 
bottom. 18x 13 mm. 


In the British Museum, 72.6-4.1349. Acquired from the 
Castellani Collection in 1872. 


Apnropirs (2), seated on a diphros, her right hand 
placed on her knee, the left round a nude boy, who stands 
beside her and holds out his right hand (the legs are 
missing). She wears a chiton, which leaves her right 
breast bare, a himation round the lower part of her body, 
a decorated diadem, a necklace with pendants, and a 
bracelet on her right wrist. Aphrodite and Eros? But 
the boy seems to have no wings. Thick ground line. 


Late fifth century 8.c. 


Furtwingler, A.C., pl. x, 31. 
Walters, Cat., no. $99, pl. x. 


291. Burnt scaraboid, st in a gold swivel ring. 16 x22 mm. 
Found in a funerary vase near Kerch. In the Hermitage. 


Apnropite, seated on a rock, is nursing Eros, who is 
standing before her, stooping to her breast. She wears a 


chiton, a himation, shoes, a necklace, bracelets, and a 
beaded fillet in her long hair, She is drawn mostly in 
three-quarter view, expertly rendered. 


Fifth to fourth century 3.c. 


Stephani, Compte-rendu, 1863, p. x1, and 1864, pp. 183 ff, pl. 
6.1. 

Furtwingler, in Roschet’s Lexikon, 1, sv. Eros, col. 1368; 
A.G,, pl. 2am, 4. 

Lippold, Gemmen und Kamen, pl. 24, no. 1. 


(d) Crouching, kneeling, and reclining figures, male and female 


‘What has been said about the standing and seated figures applies equally to the crouching and reclining. 
They also show the changing styles of the fifth and fourth centuries. And here too we meet masterpieces: 
the Eros, for instance, in Boston (no. 307); the woman with a crane, in the British Museum (no. 297); 
and the Kassandras in New York and Boston (nos. 293, 294) - all superbly executed in three-quarter 
views. The crouching warrior in the British Museum (no. 309) shows a difficult problem in foreshortening 
successfully solved. Of special imterest are also the six representations of women crouching in the act of 
washing or dressing, shown in three-quarter, front, and back views (nos. 298-303). They are the prede- 
cessors of the famous Crouching Aphrodite by Doidalses. Nos. 296, 297 show two reclining figures, one 


an accomplished work of the late fifth century. 


292. Camelian flat scaraboid, mounted in a gold swivel 
Ting. Cut, 21 x 16 mm. 


In the Cabinet des Médailles. Gift of the duc de Luynes 
in 1862 (no. 91). 
Nixs, plying with knucklebones. She is shown in a 


crouching position, with large wings, wearing a sleeve~ 


less chiton, a himation round the lower part of her body, 
a necklace, and a large pendant earring; her hair is tied at 
the top of her head, with ends falling loose. Ground line. 


Fifth to fourth century 2.c. 


For the motif cf. Furrwingler, Coll. Sabouroff, text to pl. 
92. 
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Furtwingler, A.G., pl. xtv, 27. 
Pierres gravées, Guide du visiteur (1930), p. £43, 20. 91 (not ill. 
Lippold, Gemmen und Kameen, pl. 32, n0. 8. 


293. Sard ringstone, discoloured. Slightly convex on en- 
graved side. 16 x 22 mm. 


From Granitza in Doris, In the Museum of Fine Arts, 
Boston, 27.704. Formerly in the collection of E. P. 
‘Warren, who acquired it from Rhousopoulos in 1898. 


Kassanpaa, She has led to the palladion and is clasping 
it with her right arm, while with her left hand she tries to 
pull up the mantle that covers the lower part of her body. 
Her long, wavy hair falls loose down her back. A bracelet 
is on her left wrist. The palladion is in the customary 
archaistic style, and is shown wearing an Attic helmet, a 
chiton, a mantle, and a bracelet; on the left arm a shield 
is strapped, in the raised right hand is a spear (shown 
passing behind the head instead of in front), According to 
Beazley, there is a faintly marked gorgoneion on its left 
breast (not visible in the photograph or the impression). 
The base of the statue is in two degrees, the lower one 
rectangular, the upper rounded, with a thin projecting 
slab on top of it. 


Fourth century 3.c. 
The nude body is beautifully modelled in three-quarter 


view. 


Furtwingler, A.G., pl. x1v, 26. 

Burlington Fine Arts Club Ech., 1904, p. 239, n0. O, 33 (not ill). 
Beazley, Lewes House Gens, no. 62, pls. 3 and 10. 

Lippold, Gemmen und Kameen, pl. 43, 20. 7. 


294. Gold ring, with engraved design on oval bezel. 
Scratches in the field. 17 x20 mm. 


In the Metropolitan Museum of Art, 53.112. Rogers 
Fund, 1953. 


Kassanpra, taking refuge at the palladion. She has 
fallen on her knees and is clasping the statue with the left 
arm, while with the right hand she holds a comer of her 
mantle, Her head is thrown back and her hair falls loosely 
down her back. She wears a sleeveless, belted chiton, 
which leaves the right breast bare, and a himation draped 
round the lower part of her body. The palladion is in the 
usual stiff, archaistic posture, with girded chiton, shield, 
spear, helmet, and aegis; from the shield is seen descend 
ing a long, stiff, knotted fillet, ending in a large tassel, 
‘The figure is mounted on a base in two degrees. The altar 
on which Kassandra is knecling is indicated only by a 
sttiated line, which also serves as the ground line, In the 
field is the inscription KaodsSpa. 


Early fourth century 2.c. 


For the form of the ring cf. Marshall, Cat. of Finger Rings, 
p. XL, no. ¢ XI. 

On knotted fillets with tassels on palladia cf. those on 
fourth-century Corinthian coins, B.M.C., Corinth, pl. 
‘Xd, 6, etc. 

For other Greck gems of this period with the name of the 
person inscribed cf. Furtwingler, A.G., e.g., vol. m, p. 
136, and my no. 283. 

To the list of palladia given by Lippold, in R.E., xvm, 3, 
1949, $.v. Palladion, cols, 190 ff., may be added, e.g., the 
marble relicf in the Villa Borghese, Helbig, Fuhrer, no. 
537, and a plaster relief in the Louvre, MNDI95 — as well 
as this gem. 


Richter, Cat., no. 80, pl. xrv. 


295. Gold ring, with engraved design on oval bezel. 12 
x15 mm, 


Found in Taranto, in tomb 342 of the arsenal, together 
with no, 283. In the Museo Nazionale, Taranto. 


Nixe, kneeling on an Ionic capital, with both arms 
extended, and holding the akrostolion of a ship in one 
hand, 


Fourth century B.c. 


Breglia, Japigia, x, 1939, p. 30, no. 33, fig. 18. 
Becatti, Oreficeria ant., no. 336, pl. Lo0av. 


296, Gold ring, with engraved design on oval bezel, Con- 
siderably worn, 15 x20 mm. 


Found at Curium, Cyprus. In the British Museum, 96.2- 
1.154. Acquired through the Turner bequest, 1896. 


‘Woman, reclining, with right arm extended, the left by 
her side. Drapery is spread beneath her and round her 
arms and right leg. She is nude but wears a sakkos, a 
necklace with pendants, an earring, and bracelets, 


Fourth century 3.c. 
Excavations in Cyprus, pl.1v, 7 (Curium), and pl. xm, 16, p. 82. 


Furtwingler, A.G., vol. uf, p. 132. 
Marshall, Cat. of Finger Rings, no. 61, pl. 1. 


297. Chalcedony scaraboid. Chipped round the edge. 21 
x15 mm. 


In the British Museum, 72.6-4.1332. Acquired from the 
Castellani Collection in 1872. 
Woman, reclining, stroking the head ofa craneorheron. 


A large winged ant is flying toward her outstretched 
hand. She wears a sakkos and a mantle loosely draped 
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round the lower part of her body. The couch on which 
she is resting is merely suggested by a curving rail, 


End of fifth century a.c, Expert work, 


Herons, cranes, and other birds were domestic pets in 
ancient Greece, and so are frequently represented in the 
interiors of houses. 


Imhoof-Blumer and Kenner, pl. x20v, 8. 
Furtwingler, A.G., pl. xm, 20. 

Lippo, Genmen ind Kane, pl 3, fi. 
Beazley, Lewes House Gems, p. 60 £. 
Walters, Cat, no. 531, pl. 2x. 


298. Camelian scarab, with white particles. Chipped along, 
the edge. 16 x 12 mm, 


From Athens. In the Staatliche Museen, Berlin. 


Nups woman, crouching to the left, shown mostly in 
profile and three-quarter back views (but with frontal 
toes on the left foot!). With one hand she is pulling up 
a piece of drapery, the right is extended with fingers 
spread, Double ground line. Hatched border. 

The straight lines of the drapery, the drawing of the hair 
by straight ridges and the still somewhat imperfect ren- 
dering of the three-quarter view suggest a date before the 
fourth century B.c. 

Furtwingler, Beschreibung, no. 298; A.G., pl. xm, 23. 
Lippold, Gemmen und Kameen, pl. 63, no. 6. 


299. Gold ring, with engraved design on bezel. 11x 15 
mm. 


In the Louvre, Bj 1050, 


Croucnine Apuop1ts, in profile to the left. She is 
nude and holds a piece of drapery in her right hand. On 
her head she has a sakkos. Ground line. 

Fifth to fourth century B.c. 


De Ridder, Bijoux antiques, no. 1050. 


300. Chalcedony scaraboid. x7 x15 mm. 
In the Cabinet des Médailles. 


‘WOMAN WASHING HER HAIR. She is crouching in front 
of a basin (louterion), with both hands manipulating her 
long hair. Ground line. 

Cursory but effective work of the fifth to fourth century 
BC. 

‘Chabouillet, Cat., no. 1103. 

Furtwingler, A.G., pl. xm, 31. 

Lippold, Gemmen und Kameen, pl. 63, no. 3. 


301. Chalcedony scaraboid, set in a modern mount. 19 15 
mm, 


In the Cabinet des Médailles. 


‘Woman, crouching, in profile to the right, holding a 
piece of drapery in front of her. Thick ground line. Cf. 
pl B. 


Fourth century 8.c. 


‘A masterpiece. 


Furtwingler, A.G., pl. xu, 35. 
Pierres gravées, Guide du visiteur (1930), p. 18, no. 1549 bis, 


pl. vn. 
Lippold, Gemmen und Kameen, pl 63, no. 10 


302. Lapis lazuli scaraboid. 29 x 22 mm, 


From Athens. In the British Muscum, 1921.7-11.4. 
Bought 1921. Successively in the collections of Finlay, 
Rhodes, Story-Maskelyne, and Amold-Forster. 


Nupe woman, crouching to the right and holding up 
her chiton with both hands to pass it over her head. The 
upper part of her body is in three-quarter view, the rest 
in profile, Short ground line. 


Later fifth century 8.c. 


King, Antique Gems and Rings, 1, pl. 23, no. 2; Handbook, pl. 
$6, no. 2. 

Furtwangler, A.G., pl. xu, 33. 

Burlington Fine Arts Club Exh., 1904, p. 188, pl. cv, no. M39. 
Sotheby Sale Catalogue of the Story-Maskelyne Collection, July 
4th, 1921, no. 36, pl. 2. 

‘Walters, Cat., no. 530, pl. rx. 


303. Chaledony scaraboid, 19 x23 mm. 


From Spezia. In the Ashmolean Museum, 1892.1408, 
Acquired through the Chester bequest, 

Nupe woman, crouching to the left, with both arms 
extended, in the act of putting on her garment. Her trunk 
is in three-quarter view, the left foot in back view, the 
rest more or less in profile. Ground line. 


Fifth to fourth century. 
Furtwingler, A.G., pl. 20, 34. 


304. Agate scaraboid. 25 x 21 mm. 


From Sparta, In the British Museum, 1902.6-18.1. Bought 
1902, 


‘Wanrros, crouching, a speat in his left hand, and a 
shield strapped to his right arm. He is nude and wears a 
conical cap. Ground line. 

As the shield is held in his right, and the spear in his left 
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hand, the design must exceptionally have been made to 


be scen on the stone instead of the impression. 
Second half of the fifth century B.c. 
‘Walters, Cat., no. 528, pl. 1x. 


305. Sard scaraboid, slightly burnt and rather flat. 22 x 18 
mm. 


From Tarsus. In the British Museum, 88.10-19.1. Bought 
1888, 


Yours, crouching, with right leg extended, is putting 
on his shoe. He is nude, except for the chlamys that flies 
behind him, and a double-crested pilos hat, tied beneath 
his chin, 

Second half of the fifth century 8.c. 

Fartwingler, A.G., pl. 2004, 13. 

Lippold, Gemmen und Kameen, pl. 53, no. 14. 

‘Walters, Cat., no. 559, pl. x. 


306. Sard octagonal cone. 15 3% mm. 


In the British Museum, 79.6-17.1. Bequeathed by Sir 
‘W. C. Trevelyan, 1879. 


CHILD, sitting on the ground, with both hands stretched 
out to a bunch of grapes hanging on a vine branch. 


Second half of the fifth century B.c. 


Furtwingler, A.G., pl. x, 30. 
Beazley, Lewes House Gems, p. 52. 
Walters, Cat, no. 609, pl. x, fig. 36. 


307. Amethystine chalcedony scaraboid, 22% 18 mm. 


Said to be from Asia Minor. In the Muscum of Fine Arts, 
Boston, 27.700. Formerly in the collection of E. P. 
‘Warren, who bought it in London, 1898, 


‘Tue curt Eros, squatting on the ground, leaning on 
his right hand, while he extends his left toward a goose, 
which is trying to make its escape with wings spread. On 
the ground are two knucklebones with which Eros has 
been playing before the arrival of the goose. He is 
winged, nude, with short hair, and has an amulet sus- 
pended on a string from his right shoulder. The upper 
part of his body is in three-quarter view, the rest in pro- 
file, except the right foot which is drawn in fall back 


view. 
Fifth to fourth century 8.c. 


CE. the similar but still finer Eros signed by Phrygillos, 
Furtwingler, A.G., pl. xtv, 6. 


Furtwangler, A.G, pl. txtv, 15. 

Burlington Fine Arts Club Exh., 1904, p. 229, no. 0, 1 (not ill.) 
Beazley, Lewes House Gems, no. 56, pl. 4. 

Lippold, Geren und Kameen, pl. 28, no. 11. 


308. Sard ringstone, Broken in two; chips missing. 13 15 
mm. 


Found in Catania, Sicily. In the Metropolitan Museum of 
‘Art, 42.11.25. Purchate, 1942, Joseph Pulitzer bequest. 
From the Evans Collection. 


HERAKLES, STRANGLING THE NEMBAN LION. He is in 
a halfkneeling position, and has both arms round the 
lion’s neck. The head of the lion appears, in front view, 
below Herzkles’ right arm; its paws are digging into 
Herakles’ right leg; its right hindleg is on the ground, 
with the tail curving between it and the hero’s extended 
left leg. Ground line. 

About 400 3.c, 

The two figures are expertly modelled in their compli- 
cated positions. The design is practically identical with 
that on the gold coins of Syracuse by Euainetos and 
Kimon; cf. Regling, Miinze, pl. xxvm, 80. Evans, in 
‘Syracusan Medallions and their Engravers, pp. 117 €£., pl. v, 
5, therefore suggested that the gem served as an official 
seal, and was cut by Euainetos. Cf. my p. 24. 

Keller, Antike Tierwelt, 1, pln, 1. 

Furtwingler, A.G., pl. 1x, 49, and vol. mi, p. 126. 

Evans, Syracusan Medallions and their Engravers, pp. 117; 
Selection, no. 56. 

Richter, Evans and Beatty Gens, no. 35; M.M.A. Handbook, 
1953, p. 149; Cat, no. 76, pl. xu. 


309. Chalcedony. ‘Apparently sliced from a scaraboid’ 
(Walters); ‘ringstone’ (Furtwangler). Somewhat injured. 
16x13 mm. 


In the British Museum, RPK19. From the Payne Knight 
Collection. 


‘Wanxior, crouching, about to throw the stone in his 
right hand at some adversary. In his left hand he holds 
two spears. He wears a short, belted chiton, perhaps a 
pilos hat (the stone is fractured at that point), and a 
panther’s skin over his left arm. Ground line. 


About 400 B.c. 

A work of extraordinary power. The complicated pose 
is admirably drawn, with body and limbs correctly 
rendered in their various positions, including the fore- 
shortened right leg. 


Furtwingler, A.G,, pl. x, 48. 
Walters, Cat,, no. 558, pl. x. 


GREEK GEMS: DEVELOPED PERIOD 95 


(c) Heads, male and female 


Representations of single heads become more frequent in the developed period than before, due to an 
increased interest in individuality. Among the examples here presented several are idealized heads, both 
of deities and human beings. Nos. 324 ff, however, are undoubtedly portraits, rendered in the early, 
generalizing style current at the time. They take their place among the earliest-known portraits in Greek 
art. One is the famous specimen signed by Dexamenos (no. 326), another the head in Berlin (no. 324). 
Remarkable studies are also the head of a negress in Boston (no. 323), and the head in Naples (no. 319), 
signed by Sosias, which resembles the type on a Sicilian coin. 


310, Camelian scarab, 16x13 mm. 


In the British Museum, Blacas 71. From the Blacas 
Collection. 

Heap oF A yours, wearing a pilos hat, tied with a 
string under the chin. The eyelashes are indicated. 
Hatched border. No marginal ornament. 


Late fifth century 3.c. 


A late example of a scarab. Cf. the similar head on the 
tetradrachms of Melos, Regling, Minze, no. 4st (dated 
{440-400 B.<.). 
Bull, dell Inst., 1831, p. 105, no. 8. 
King, Arch. Journal, xxiv, 1867, p. 211; Antique Gems and 
Rings, 1, pl. x0, 3; Handbook, pl. 76, fig. 1. 

 AG., pl. xiv, 31, and vol, 1, p. 126. 
‘Walters, Cat., no. 08, pl. 1x. 
Lippold, Gemmen und Kameen, pl. $7, no. 2. 


311. Green jasper scarab, 17% 14:mn. 


In the British Museum, Blacas 25. From the Blacas Col- 
lection. 


BEARDED MALE HEAD, evidently intended for a deity 
(Zeus?). The hair is rolled up round the head and 
rendered by fine, straight lines. Inscribed in the field at 
the back E E. Hatched border. 

Second half of the fifth century B.c. 

King, Arch. Joumal, xx1v, 1867, no. $07, pl. 1x; Antique Gems 
and Rings, 1, pl. 10, fig. 6. 

M.ddleton, Engraved Gems, p. 112, fig. 25; Lewis Gems, p. 35, 
fiig 7. 

‘Walters, Cat., no. 507, pl. 1x. 


312. Gold (eledron) ring, with engraved design on oval 
bezel. 10x15 mm, 


In the Staatliche Museen, Berlin. Purchased in Italy. 


MASK OF A WREATHED SILENOS, in front view, with 
large staring eyes, open mouth, and a wild expression. 
Second half of the fifth century B.c. 


Furtwangler, Beschreibung, no. 285; A.G., pl. x, 36. 
Lippold, Gemmen und Kameen, pl. 14, 10. 5. 


313. Gold ring, with engraved design on oval bezel. 
17x20 mm, 

From Sicily. In the British Museum, 72.6-4.927. Acquired 
from the Castellani Collection in 1872. 

Heap or Arena, in front view. She wears a triple- 
crested helmet, earrings, and a necklace with pendants. 
Locks frame the face right and left. Though the head is 
frontal, the crests of the helmet are drawn in profile. 
Perhaps last quarter of the fifth contury ».c. 


Furtwangler, A.G., pl. 1x, 40. 
Marshall, Cat, of Finger Rings, no. 68, pl. m1. 
Lippold, Gemmen und Kameen, pl. 20, no. 8. 


314. Yellow agate scarab 21 x x6 mm. 


From Lentinello, near Syracuse. In the British Museum, 
72.64.1138. Acquired from the Castellani Collection in 
1872. 


FEMALE HEAD, in front view. The hair is indicated by 
perpendicular ridges along the forchead and temples and 
is tied at the top of the head in a knot, with protruding 
loose ends. She wears earrings and a necklace with pen- 
dants. The expression is serious. Hatched border. 


Probably late fifth century B.c. 
Furwingler, A.G,, pl. 20, 37. 
Walters, Cat., no. 509, pl. 1x. 
315. Sard scarab, 1812 mm. 


In the British Museum, 1920.12-21.4. Bought 1920. 
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Haan oF A WOMAN, in profile to the right. Her hair is 
tied in a tuft at the top of the head, with ends loose. She 
wears an earring and a necklace with a single pendant. 


In the field is a crescent. Hatched border. 
Probably late fifth century 8.c. 


‘The type resembles no. 314. 


Sotheby's Sale Catalogue, 7th Dec., 1920, lot 244. 
‘Walters, Cat., no. 510, pl. mx. 


316. Gold ring, with engraved design on oval bezel. 
1.$ 1 mm, 

From Curium, Cyprus. In the British Museum, 96.2~ 
1.189. Acquired with the Turner bequest, 1806. 
FEMALE HEAD, wearing a pendant earring, a beaded 
necklace, and a fillet in her wavy hair. 

Fourth century 8.c. 


Excavations in Cypms, pl. xt, 17, p. 83. 
Marshall, Cat. of Finger Rings, no. 67, pl. m. 


317. Gold ring, with engraved design on oval bezel. 
1712 mm. 

Found in South Russia. In the Ashmolean Museum, 
1885.490. 

YourHrut HEAD, in front view, wearing a chlamys, and 
wings (2) in the hair; above is a blossom, placed horizon 
tally. 

Fifth to fourth century 3.c. 

E. A. Gardner, J.H.S., ¥, 1884, p. 70, pl. xivi, 7. 


318. Agate scaraboid. 18 x 15 mm, 


From Ithome. In the British Museum, 78.1-11.13. Bought 
1875. 

FEMALE HEAD, wearing a band round which the hair is 
gathered up from her temples and back. Beneath the 
neck line is the inscription Eos, so probably the goddess 
of Dawn is intended. 


The style is still somewhat severe, with the eye not in 
correct profile; so the date should be not later than about 
the middle of the fifth century 8.c. 

Furtwangler, A.G., pl. x1v, 33. 

Lippold, Gemmen und Kameet, pl. 32, fig. 7. 

Walkers, Cat,, no. 518, pl. mx. 


319. Chalcedony scaraboid. Slightly convex at the back. 


17x20 mm, 


Provenance not known. In the National Museum, Naples. 
(The illustration shows the head as it appears in a cast of 
the intaglio,) 

FemAze tap, in profile to the right. The long hair is 
looped up behind; on the skull it radiates from the apex, 
with wavy strands round forehead and temples, and litle 
curls escaping from the mass here and there. The eycball 
protrudes; eyelashes are indicated along the lower lid and 
at the inner corner of the uppet lid. The lips are short and 
full. At the top, the inscription Eaoias, Sosias, probably 
the signature of the artist, for the letters are compara 
tively inconspicuous, Hatched border. 


On Sosias sce pp. 16, 18. 

Late fifth century 3.c. 

Similar in style to the heads on the Syracusan coins of the 
late fifth century, especially those signed by Eumenes and 
Euainetos, with similar hair-do, and with the same stray 
curls, short, full lips, and indication of eyelashes, as well 
as the same squarish proportions of the face; cf. G. F. Hill, 
Coins of Ancient Sicily, pl. m; Rizzo, Monete greche della 
Sicilia, pl. xm, 4, pl. xum, 3; Regling, Miinze, no. $79. 
Richter, A.J.A., Lt, 1957, p. 263, pl. 80, fig. 1 (from a cast 
instead of an impression). 


320. Gold ring, with engraved design on pointed oval 
bezel. 13 x 19 mm. 

In the British Museum, 84.4-9.1. Acquired from the 
Castellani Collection in 1884. 

FEMALE HEAD, in profile to the right. She wears 2 
sakkos beneath which her wavy hair protrudes, a large 
earring with pendants, andanecklace witha single pendant. 
A sensitive work of the second half of the fifth century 
B.C. 


Frochner, Sale Cat. of the Castellani Coll., Rome, 1884, p. 115, 
no, 871. 

Middleton, Engraved Gems, p. 31. 

Furtwangler, A.G., pl. 1x, 38. 

Marshall, Cat. of Finger Rings, no. 3, pl. m. 

Lippold, Gemmen und Kameen, pl. 64, no. 4. 


321. Carnelian scarab. 15 x 11 mm. 

In the Thorvaldsen Museum, Copenhagen. 
FEMALE HEAD, in profile to the right. 
Last quarter of the fifth century B.c. 


A late example of the use of the scarab form. 


Furtwingler, A.G., pl. x1v, 32. 
Fossing, Cat, no. 9, pl. 1 
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322. Gold ring, with engraved design on round bezel. 
23x20 mm. 


From Constantinople. In the Ashmolean Museum, 43 
(Fortnum, 113). 


FEMALE HEAD, wearing a necklace, in profile to the 
right. In the field, surrounding the design, are Cypriote 


letters. 


Late fifth century 3.c. 


323. Sard scarab. Fractured. 15 x 19 mm. 


In the Museum of Fine Arts, Boston, 23.581. Formerly in 
the possession of Charles Newton-Robinson, from whom 
E. P. Warren bought it in 1901. 


HEAD oF A NEGRESS. She wears a sakkos, from which 
her curly hair protrudes front and tack; also an carring, 
and a beaded necklace with a pendant (part of which is 
missing). 

Toward the end of the fifth century 3.c. 


One of the finest representations of the negro type in 
Greek art; unfortunately not complete. 


Furtwangler, A.G., pl. 21, 43- 

Burlington Fine Arts Club Exh., 1904, p. 236, no. O, 23 (notill.). 
Beazley, Lewes House Gems, no. 52, pl. 3- 

Lippold, Gemmen und Kamen, pl. 65, 20. 2. 


324. Gold (electron) ring, with engraved design on oval 
bezel, 16 x 12 mm. 


In the Staatliche Museen, Berlin. From the Stosch Collec- 
tion, 


Portrait HEAD, of a bearded, elderly man, in profile to 
the right. His brow is furrowed, baldness is starting. The 
expression is serious, observant. Under the chin is added 
a penis, evidently as an apotropaic symbol. 

Second half of the fifth century 8.c. 


Important as an early example of individualized por- 
traiture. The date is indicated not only by the style of the 
head, but by the form of the ring (with itsslightly curved 
bezel, the hoop angular near the bezel and then becoming 
rounded), and by the material, ‘neither of which occurs 
later than the fifth century 3.c.’ (Furtwingler). 


Jahn, Berichte der sichs. Ges., 1855, p. 73, note 172. 
Furtwingler, Beschreibung, no. 287; A.G., pl. x, 35. 
Jacobsthal, Melische Reliefs, p. 156, fig. 35- 

Lippold, Gemmen und Kamen, pl. 67, 00. 4. 

Richter, Rendiconti Acc. Pont. Rom., XXx1V, 1961-62, pp. 54 £ 


fig. 24. 


325. Gold ring, with engraved design on pointed oval 
bezel. Surface worn, 15 x10 mm. 

From Kerch, South Russia. In the Ashmolean Museum, 
1885.484. 


Portrait HEAD, of a bearded man, in profile to the 
right. 

Late fifth century B.c. 

E. A. Gardner, J.H.S, v, 1884, pl. 47, 6, p- 70. 

Beazley, Lewes House Gems, pl. a, no. 29. 

Jacobsthal, Melische Reliefs, p. 156, fig. 35. 

Richter, Rendiconti Pont. Acc. Rom., XXXIV, 1961-62, p. $7, 
fig. 25. 


326. Yellow jasper saraboid, mottled with red. 16x20 
mm, 


Said to have been found in a tomb at Kara in Attica about 
1860. It passed into the possession first of Admiral Soter- 
iades, then of Rhousopoulos, and then into the collections 
of A. J. Evans and E, P. Warren. Now in the Museum of 
Fine Arts, Boston, 23.580. 


PORTRAIT OF A BEARDED MAN, in profile to the right. 
In the field above, in two horizontal lines, the signature 
of the artist: Aefaevds erole (for érolei). Line border. 
CE pl. A. On Dexamenos see pp. 15, 16, 17. 


Third quarter of the fifth century .c. 


‘That the head is intended for a portrait there can be no 
doubt. The individuality of the man comes out particu- 
larly in the expression of the prominent eye (with the iris 
marked), the long nose, and the sensitive, half-open 
mouth with prominent upper lip. The undulating lines 
of hair and beard, of the eyebrows and eyelashes (on 
both upper and lower lid) are drawn with the greatest 
delicacy. Evans suggested that it might represent Kimon; 
but see Furtwingler, A.G., vol. m, p. 138, and my 
Portraits of the Greeks, p. 102. 


Stephani, Compte-rendu, 1868, pl. 1, 12. 

King, Antique Gems and Rings, 1, p. 400. 

Evans, Rev, arch., x0cxn, 1898, pp. 337 

Furtwangler, J.d.I., m, 1888, pl. vm, 8; A.G., pl. x1v, 3, pl. 
1, 8, and vol. a, p. 138. 

Burlington Fine Arts Club Exh., 1904, p. 233, 00. 0, 13 (not ill.). 
Beazley, Lewes House Gems, no. $0, pl. 3. 

Richter, Rend. Acc, Pont. Rom., XXx1V, 1961-62, p. 54, fig. 23. 
Cf. also the books on Greek portraits where this famous head 
is mostly included. 


327. Glass scaraboid, almost colourless. 27 x 24 mm. 
In the Fitzwilliam Museum, Cambridge, From the Leake 
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Collection, Said to be from Greece. Obtained in the 
Morea by Col. Leake. 


Portrait HEAD, of a bearded man, in profile to the 
left. 


Late fifth century 3.¢. 


The head is strongly idealized, in the manner of the 
century 8.c.; but the portrait-like element is 

evident. 

‘Middleton, Cat., p. v1, no. 9 (not ill). 

Furrwangler, A.G., pl. x, 44 (‘ficier Stil des 5. Jahrh.’; ‘wohl 

Herakles). 

Richter, ‘Greek Portraits’, 1v, Collection Latomus, Lav, pp. 20, 

fig, 17. (Kimon?); Rendiconti della Pont. Accad. Rom. di 

Archaeol, x20, 1961-62, p. $7, ig. 26; Portraits of he Greeks, 

p. 102. 


328. Gold ring, with engraved design on oval bezel. 
12x17mm, 


In the Cabinet des Médailles, 65a14001. Gift of the duc 
de Luyncs in 1862 (no, 524); said to be from Agrigentum, 


PoRTRAIT OF A BEARDED, MIDDLE-AGED MAN, in 
profile to the right. He has short, curly hair and wears 


lene: 
Fourth century 3.c. 


For the type of ring cf. Marshall, Cat. of Finger Rings, 
p- x24, no. xu (early fourth century 8.c.). 


On account of the earring, Furtwangler thought that the 
man was perhaps a barbarian, But the facial type with its 
pensive expression seems Greck. 


Furtwingler, A.G., pl. x, 43. 


(£) Compositions in which more than one figure is included 


‘The compositions consist of riders (nos. 329 ff, one with a horse in back view, the man in profile, no. 331), 
and chariots (nos. 334-340). Some of the latter are closely related to the representations on Sicilian coins 
of the late fifth century B.c. and to the sculptures of the time, e.g., the Echelos relief in Athens (no. 1783), 
the so-called Lycian sarcophagus in Istanbul (Lippold, Gr. Plastik, pl. 75, 2), and the silver in New 
York (Richter, A.J.A., XLV, 1941, pp. 363 ff., and Liv, 1950, pp. 357 ff.). All show similar conventions 
regarding the design of the various heads and legs of the horses, and similar attempts to solve the difficult 
task of indicating the two wheels of the chariot. At the end Ihave placed for comparison a biga driven by 
a Nike (no. 341), of a later date, where the foreshortening of the wheels is more competently rendered, 
but where the fiery action of the earlier representations has been largely lost. 

Then come particularly ambitious compositions, e.g., Hades seizing Persephone (no. 342); Diomedes 
thrown before his man-eating horses (no. 343): man and a boy engaged in milking a ewe (no. 347): 
Herakles with the nymph Nemea (no. 344), and carrying off the tripod (no. 345); the familiar theme of 
Nike about to sacrifice an animal (nos. 348, 349); and Danaé receiving Zeus’ shower of gold (no. 346). All 
are designed with a new freedom and with evident interest in showing the figures in depth. But this is 
throughout achieved merely by overlapping forms, not yet with any use of linear perspective, not even 
when a piece of furniture is included (cf. no. 346). 


329. Carnelian ringstone. Fractured at top (head and right 
arm missing), 22 x17 mm. 


In the Staatliche Museen, Berlin. From the Stosch Collec- 
tion. 


Spirited work of the fifth century p.c. The imperfect 
foreshortening of the upper part of the body indicates 
a date before the middle. 

Furtwiingler, Beschreibung, no. 348; A-G., pl. x, 16. 


HorseMan, in a rocky landscape, He is riding a rearing 
horse, holding a spear downwards in his left hand, and 
with the right arm evidently raised. He wears a chlamys, 
which is waving in the wind at his back. Hatched border. 


330. Gold ring, with engraved design on the bezel. Diam. 
26 mm. 


Found in the tomb of Golenata Mogila near Duvanlij, 


GREEK GEMS: 


Bulgaria. In the National Muscum, Sofia, inv. 1639. 


A nups routs, riding a galloping horse, in profile to 
the left. Below is the inscription ExvéoSéKo, ‘of Sky- 
thodokos’, evidently the owner's name. 


First half of the fifth century, before the Parthenon horses. 


Filow, Die Grabhigelnelropole bei Duvenlj in Siidbulgerien 
(Sofia, 1934), pp. 191 ff, pl. vm, 4 and 9. 
Becatti, Oreficeria antica, no. 306, pl. EXxvI. 


33%. Gold ring, with engraved design on pointed oval 
bezel. 8x17 mm. 


From Tarquinia. In the British Museum, 93.5-25.3. 
Acquired 1893. 


Boy, sitting on a rearing horse. He is shown in profile to 
the right, whereas the horse is drawn in different direc- 
tions: the front part (including both forelegs) in profile 
to the right, the hind-quarters in back view, the tail in 
profile to the left, and the hoofs in profile to the right and 
left. The boy is nude (with the serratus magnus indicated). 
In his right hand he holds the reins; both legs are hanging 
down on one side. The horse has a decorated neck band, 
Ground line under the horse's back hoofs, Hatched 
border. 


The as yet primitive perspective and avoidance of fore- 

shortening, 2s well as the rendering of the features, with 

the eye not yet in correct profile, place the engraving in 

the first half of the fifth century 8.c., perhaps in the second 

quarter. 

Furtwingler, A.G., pl. 1x, 36 (‘strenger Stil). 

Marshall, Cat, of Finger Rings, no. 43, pl. a. (‘Middle of fifth 

century B.C.’) 

H. Cahn, Die Miinzen der sizilischen Stadt Naxos, pp. 45 ff, 
1. 10, 2. 

Boardman, Antike Kunst, x, 1967 P- 27, no. N43, pl. 7 

(early fifth century 3.c.’). 


332. Camelian scarab, burnt. Fractured along the edge, 
and at bortom and back. 22 x15 mm. 


From Greece. In the Cabinet des Médailles. Acquired 
through the gift of Pauvert de La Chapelle in 1899. 


PostIDoN on NeRevs, riding on hippocamp, holding 
a trident in one hand, in the other the reins. He is nude 
except for a chlamys, which is fastened at his neck and is 
waving in the wind behind, The body is shown in three 
quarter view, the rest in profile views, with the head 
tumed back, The horse wears a band round its chest. 
Hatched border. 


Fifth to fourth century 2.c. 
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E. Babelon, Coll. Pauwert de La Chapelle, no. 86, pl. vi. 
Furtwangler, A.G., vol. m, p. 146, fig. 227. 
Lippold, Gemmen und Kamen, pl. 5, n0. 4. 


333. Gold ring, with engraved design on pointed oval 
bezel. L. of bezel 21 mm, 


In the British Museum, 84.4-9.2. Acquired from the 
Castellani Collection in 1884. 


Yours, riding a galloping horse. He holds the reins in 
both hands and also a spear in his right. His hair and 
chlamys fly loose behind him. The youth’s body is 
correctly foreshortened; both his feet are indicated and 
all four legs of the horse. CE. pl. C. 


Spirited and accomplished work of the fourth century 
B.C. 


CE the somewhat similar design on the coins from Taren- 
tum, Head, H.N2, p. 61, fig. 30, dated 334-302 B.C. 
Frochner, Castellani Sale Cat., Rome, 1884, p. 116, no. 879. 
‘Middleton, Engraved Gems, p. 31. 

Furtwingler, A.G., pl. rx, 39, pl. 11, 20. 

Marshall, Cat. of Finger Rings, no. 49, pl. ul. 

Richter, Animals, fig. 73. 

Lippold, Gemmen und Kamen, pl. 55, n0. 1. 


334. Mottled red jasper scraboid, Fractured along the edge. 


32x20 mm. 


Said to have been found at Trikkala in Thessaly. In the 
Metropolitan Museum of Art, 42.11.19. Purchase, 1942. 
Joseph Pulitzer bequest. 


Two-worse cHartot. A youth is driving a chariot 
with two galloping horses, holding the reins in the left 
hand and a goad in the uplifted right. He wears a long, 
girded chiton and has straight hair. The horses wear belly- 
bands; they are shown in profile, except the head of the 
near horse, which is in three-quarter view. Both wheels 
of the chariot are indicated, the farther one much smaller 
than the near one. Ground line. Cf. pl. C. 


Late fifth contury ».c. 


Evans, Selection, no. 47. 

Alexander, M.M.A. Bull., 1942-43, p. 145, fig. 6, p. 147. 
Richter, Evans and Beatty Gems, no. 26; M.M.A. Handbook, 
1953, P- 149; Cat., no. 79, pl. xm. 


335. Chalcedony scaraboid. Fractured round edge. 17 x 26 
mm, 


In the Cabinet des Médailles. 


Four-Horse cuantor, The charioteer (head mostly 
missing) is leaning forward, holding the reins in both 
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hands, and also a whip in his right. The horses are gallop- 
ing, with all four heads in profile. Both chariot wheels 
are indicated. 

Late fifth to carly fourth century 8.c. 

CE. the S decadrachms of ¢, 400-390 3.¢., Hill, 
Select Greele Coins, pl. um, 1. 

Chabouillet, Cat. no, 1866. 

Furtwingler, A.G., pl nx, 54. 


336. Gold ring, with engraved design on convex bezel. 
28x25 mm, 

From Magna Graecia. In the British Museum, Br34. 
Acquired from the Burgon Collection in 1842. 

Nrae, driving a four-horse chariot. She holds the reins 
in her left hand, a long kentron in the right, and wears a 
Tong, belted chiton. The horses have their hindlegs on the 
ground, the forelegs lifted. They are drawn in profile, 
but with some of the heads in slight three-quarter view. 
Both wheels of the chariot are indicated, the far one only 
in part, the near one foreshortened; also part of the axle, 
but not the body. Ground line. 

Late fifth century 3.c. 

Cf. the decadrachms of Katania by Euainetos, of ¢. 413~ 
404 B.C., Hill, Select Greek Coins, pl.t, 3. 

Middleton, Engraved Gems, p. 31. 

Fontenay, Les bijoux anciens et modemes (1887), p. 29. 
Furtwingler, A.G., pl rx, 46. 

Marshall, Cat. of Finger Rings, no. 42, pl. 1 

Lippold, Gemmen und Kameen, pl. 33, n0. 4. 


337. Carnelian scarab, mounted in an ancient gold swivel 
ring. Transverse hole remains, but back cut off. 26x 17 
mm. 

In the Cabinet des Médailles. Gift of the duc de Luynes in 
1862 (no. 89). 

Ning, driving a four-horse chariot with galloping horses. 
She holds the reins in both hands, and in the right also the 
goad (kentron). The horses are partly in three-quarter 
view. Both wheels of the chariot are indicated in fore- 
shortened form. Ground line. 


Late fifth century B.c. 


CE, eg., the decadrachms of Akragas ofc, 413-406, Hill, 
Select Greek Coins, pl. 11, 2. 


Furtwangler, A.G., pl. x, 53. 


338. Chalcedony scaraboid. 26 x 20 mm. 


In the Museum of Fine Arts, Boston, 23.582. Formerly in 
the collection of E. P. Warren. Bought in Athens. 


CuartoTe8, about to turn in a two-horse chariot. The 
action is suggested by the different renderings of the 
driver's hands and by the different stances of the horses ~ 
one still in full gallop with its head in strict profile, the 
other partly rearing with its head in three-quarter view. 
The chariotcer is beardless, with long hair, and wears a 
Jong chiton, of which the folds at the bottom are blown 
back by the wind; he holds the reins in both hands, and 
has no whip. Ground line. Cf. pl. C. 


‘A masterly work of about 400 8.c. 
Furtwingler, A.G., pl. exv, 4. 


Beazley, Lewes House Gems, no. $5, pl. 4- 
Lippold, Gemmen und Kameen, pl. $4. no. 5. 


339. Chalcedony scaraboid, Fractured at bottom. 24 36 
mm. 


From Garma, Jajarm, North Persia. In the British 
Museum, 1919.11-17.1. Bought 1919. 


Nine, driving a two-horse chariot, holding the reins in 
both hands and also a whip in the left. She wears a belted 
chiton and her hair is done up in a knot at the top of her 
head. She is drawn in profile, but with the farther wing 
spread out to the right. The horses are in profile, except 
the head of the near horse which is turned to the front. 
The two wheels of the chariot are somewhat fore- 
shortened and placed side by side in front of the body 
of the chariot, which is drawn frontal, with both its 
handles showing. 

Fourth century 8.c. 

This is an interesting example of the primitive perspective 
still current in the full-blown developed period, in which 
the various parts of the representation are seen from 
different points of sight, not unified. A chariot presented 
special difficulties in this respect. 

‘Walkers, Cat., no. $69, pl. x. 


340. Camelian scaraboid, with engraved design on convex 
side, 2717 mm, 


In the Metropolitan Museum of Art, 42.11.18, Purchase, 
1942, Joseph Pulitzer bequest. From the Evans Collection. 


Cuantor. A man is driving a four-horse chariot in full 
gallop, holding the reins in both hands and the goad in 
his left. He has short hair and wears a long, gitded, 
sleeveless chiton, The horses have their hindlegs on the 
ground, their forelegs lifted high; they have belly-bands, 
and peytrels on their chests. Some of their heads and 
chests are drawn in three-quarter view, others in profile. 
There is also an attempt at perspective in the drawing of 
the chariot, of which the diminutive farther wheel is 
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shown in an impossible place behind the third horse’s 
hindlegs. Ground line. 
Second half of the fourth century 3c. 


Furtwangler, A.G., pl. 1x, 52. 

Evans, Selection, no. 46. 

Lippold, Gemmen und Kameen, pl. $5, no. 3. 

Richter, Evans and Beatty Gems, no. 38; M.M.A. Handbook, 
1953, P- 149, pl. 126, k; Cat., no. 98, pl. xvu. 


341. Carvelian, set in an enamelled mount. 20 x24 mm. 
In the Cabinet des Médailles, 1543. 


Nie, driving a two-horse chariot. She wears a long, 
sleeved chiton with overfold, and holds both reins in her 
right hand, the goad in her left. The body of the chariot 
is not indicated, but both wheels with their axles are 


drawn, in more or less correct perspective. 


Fourth century or later in a probably Roman reproduc 
tion, 


Mariette, Perresgravées, pl. CxIK. 
Chabouillet, Cat, no. 1543. 


342. Chalcedony scarcboid, mounted in a silver swivel ring. 
Slightly chipped along the edge. The silver is corroded. 


19 X15 mm, 


From Cyprus. In the Metropolitan Museum of Art, 
74.51.4199 (C.E.17). Purchased by subscription, 1874-76. 
From the Cesnola Collection. 


Hapes setzinc PersePHONge. Shehasletfallher lighted. 
torch and looks up with alarm at her captor. His right 
hand is at her breast, the left (not indicated) at her back. 
He is bearded and his hair is rolled up over a fillet at the 
back of his head; he wears a long, girded chiton, and a 
himation hanging down from his shoulders. She wears a 
long, sleeved chiton, twice girded, a sakkos, and an ear- 
ring, Both figures are shown partly in slight three- 
quarter views, partly in profile; his right foot is frontal, 
the left in profile. Her feet are lifted off the ground; both 
arc drawn in profile, except the tocs of her left foot which 
are almost frontal, with all five toes indicated. Ground 
line and line border. 


About 460-450 B.c. 


In spite of its quiet grandeur, the group conveys the idea 
of capture. The different planes of the two superimposed 
figures are successfully differentiated. 


In most contemporary scenes of the rape of Persephone 
the chariot is present (cf. Zancani Montuoro, Atti 
Memorie d. Soc. Magna Greecia, n.s.1, 1954, pp. 7). For a 
related composition, but more animated, cf. Overbeck, 


Kunstmythologie, pl. xvut, 12a. For the Persephone cf. also 
the nymphs on the tetradrachms of Himera, of 480-440 
B.C.; Regling, Miinze, pl. xvi, 381-383. 

Cesnola, Cyprus, pl. x0cxrx, 2; Atlas, m, pl. xxxvn, 9. 
Furtwingler, A.G., pl. nx, 32. 

Myres, Handbook, no. 4199. 

Beazley, Lewes House Gems, p. 42. 

Richter, M.M.A. Handbook, 1953. p. 148, pl. 126, a; Cat., no. 
68, pl. x1. 


343. Greenish stone, resembling plasma, probably cut 
from a scarab. 1417 mm, 


In the Staatliche Museen, Berlin. From the Stosch Col- 
lection. 


Dromepes, king of Thrace (2), lying in a crib, with four 
horses at the back, one of which has its head lowered to 
his neck; two have their heads turned toward cach other; 
the fourth is placed opposite to a man, who has some 
object in his left hand (a receptacle2), At the left is a 
palm tree. Hatched border. 


Fifth century 2.¢., perhaps toward the middle. 


Furtwingler interpreted the scene as king Diomedes 
thrown before his man-eating horses, one of which was 
beginning to bite him; the man in the background he 
thought might have been intended for Herakles. And this 
seems indeed a possible explanation, though no parallel 
representations are known in other branches of Greek art. 
The subject was, however, popular on gems, for there are 
several replicas, cited by Furtwingler, A.G., 1, p. 50. 
‘Winckelmann, Mon. ined., no. 68, p. 93 (‘Abderos and Dio- 
medes’). 

Imhoof-Blumer and Keller, pl. xvt, 72 (‘Vier Rennpferde 
welche von ihrem tot auf der Bahre liegenden Herrn Abschied 
nehmen’). 

Furtwingler, in Roscher’s Lexikon, s.v. Herakles, col. 2202; 
Beschreibung, no. 299; A.C., pl. x, 7. 

Lippold, Gemmen und Kamen, pl. 38, no. 2. 


344. Chalcedony scaraboid. 35 x28 mm. Chipped round 
the edge. 

Found in the Punjab. In the British Muscum, 90.9-20.1. 
Bought 1890. 

HERAKLES AND THE NYMPH NemeA. Herakles, nude, 
bearded, is standing with his right foot placed on the 
slain Nemean lion and with both hands extended to re~ 
ceive a hydria from a female figure, presumably Nemea, 
the nymph of the place. He is drawn in profile, but with 
the muscles of the trunk indicated in three-quarter view. 
Above, Eros is flying with a wreath, Behind Herakles is 
his club. Nemea wears a belted chiton with overfold. 
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Staccato ground line, perhaps to indicate the uneven 
terrain. 


The imperfect rendering of Herakles’ trunk suggests a 
date not far removed from the middle of the fifth century 
‘B.C. 


For the motif of Herakles needing a rest after the slaying 
of the Nemean lion one may compare the metope from 
Olympia. 

ler, A.G., pl. xu, 25, and vol. m, pp. 125, 143. 
Jacobsthal, Melische Reliefs, p. 151, fig. 30. 
Lippold, Gemmen und Kameen, pl. 36, fig. 1. 
‘Walters, Cat,, no. 524, pl. 1x. 


345. Carnelian scarab, Fractured at top. 18 x13 mm. 
In the Cabinet des Médailles. 


‘Tue DisPuts over THE TRIPOD. Herakles has lifted the 
tripod to his left shoulder and is preparing to walk off 
with it, his head tured back to look at Apollo, who 
stands behind him, with one hand extended, Both are 
nude; Apollo has a wreath on his head, and holds a bow 
in his left hand; a shield is strapped to his arm, Herakles 
holds his club in the right hand. Ground line with exergue, 
decorated with hatched triangles. Hatched border. No 


marginal ornament. 
Second half of the fifth century B.c. 
Caylus, Recueil des ant., 1, 34, 5- 
Chabouillet, Cat., no. 1760. 
Furtwangler, A.G., pl. x, 18. 


346. Red jasper scaraboid, with white streaks. 13 x18 mm, 


Said to be from Greece. In the Museum of Fine Arts, 
Boston, 98.716. 


Dawat, standing by a couch and holding out the kolpos 
of her chiton with both hands to receive Zeus’ shower of 
gold. The leg of the couch is of the rectangular type, with 
cut-out incisions, and volutes at the top; on it are two 
pillows, A mattress is placed on the railing. There is no 
atzempt to show the farther leg. Hatched border. 


Fifth to fourth century B.C. 


Osborne, Engraved Gems, pl. vm, 12, p. 319. 
Furtwangler, A.G., pl. ux, 36. 
Lippold, Gemmen und Kemeen, pl. 47, no. 3. 


347. Gold ring, with engraved design on pointed oval 
bezel. L. of bezel 19 mm, 


From Tharros, Sardinia. In the British Museum. 56.12 
23.041. Acquired in 1856. 


EWE BEING MILKED. The ewe is held between the knees 
of a bearded, crouching man, while a boy, who is seated 
on the ground, is engaged in the milking. Both boy and 
man wear tunics round the lower parts of their bodies. 
On the leftis a tree, placed obliquely, following the direc- 
tion of the border: on the right a lotus flower. Hatched 
border. 

Curorily but vividly rendered in the style of the middle 
of the fifth century 8.c. 


Marshall, Cat. of Finger Rings, no. 44, pl. 1. 


348. Gold ring, with engraved design on oval bezel. 
24x18 mm. 

Found in the Crimea. In the Hermitage. 

Nikg, about to sacrifice a hind. She is sitting astride on 
its back, holding up its head with the left hand, the sword 
in her right. She wears a sleeveless, girt chiton with over- 
fold, and her two large wings are spread out to the right 
and left. The hind has fallen to the ground, with all its 
legs bent, and an expression of pain in its eye. Ground 
line, 

Late fifth century B.c. 

The style recalls the reliefs of the Nike Balustrade. 


S. Reinach, Ant, du Bosphore, pl. xv, 4, 7. 
Imhoof-Blumer and Keller, pl. xvu, 33, p. 109. 
Fortwangler, AG., pl. x, 46. 

Maximova, Ancient Gems and Cameos, pl. 1, 6. In Russian. 


349. Chalcedony scaraboid. Engraved on convex side. 
40x31 mm. 

In the British Muscum, 68.5-20.30. From the Pulsky Col- 
lection. Acquired in 1868, 

Nine SLAYING A BULL, She is standing astride on the 
animal, holding up its muzzle with her left hand, and is 
about to slay it with the spear held in her right. She wears 
a belted chiton with overfold, and a cap-like sakkos, 
knotted at the top. The trunk is drawn almost frontal. 
The rest in profile view. 

Fifth to fourth century 3.c. 

‘Walters, Cat., no. $68 (not ill.). 


350. Sard scarab. 6-517 mm. 
In the Museum of Fine Arts, Boston, 27.722. From the 
Tyszkiewicz Collection. ‘Sent from Constantinople’ 
(Frochner). 

HERAKLES THROTTLING THE NEMEAN LION. 
Herakles, nude, bearded, with short hair, has both hands 
at the lion’s throat, The lion, open-mouthed, is digging 
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his right paw into Herakles’ body; on the shoulder is a 
“bow-like ornament’ (sce below). Hatched border. No 
winglets or marginal ornament on the scarab. 


Around the middle of the fifth century 8.c. Probably 
Greck rather than Etruscan work. 


‘As Furtwingler pointed out, the bow-like omament 
on the lion’s shoulder points to Persian influence. Such 
influence would seem strange in an Etruscan stone. More- 
cover, the absence of a marginal omament may also point 
to anon-Etruscan origin. Both Furtwingler and Beazley, 
therefore, hesitated whether to call the gem Etruscan or 
Greek. I too have moved it from one category to another 
several times, finally deciding on the Greek. 


Furtwingler, A.G., pl. 1x, 20. 
Beazley, Lewes House Gems, no. 86, pl. 3. 
Lippold, Gemmen und Kameen, pl. 37, no. 2. 


351. Carnelian pendant, in the form of a lotus flower. 
25x25 mm. 


From Athens, In the British Museum, Blacas 234. Ac- 
quired from the Blacas Collection. 


Engraved on two sides: 

(1) Two Sirens, confronted, one playing the kithara, 
the other a double flute. 

(2) Twourrrie Boys, confronted, one holding a bird, 
the other stretching out his hands toward it. 


Careful work of the second half of the fifth century B.c. 


A rare example of two single figures combined to form 
one composition. For another Siren fluting cf. the stone 
in Cambridge, Furtwingler, A.G., pl. 1x, 23. 


Stackelberg, Griber der Hellenen, pl. 74, nos. 8, 9. 
Imhoof-Blumer and Keller, pl. xxv1, 1. 
Furtwangler, A.G., pl. xm, 17, 19. 

Lippold, Gemmen und Kamen, pl. 79, figs. 12, 14. 
‘Weicker, Seelenvogel, p. 169. 

Beazley, Lewes House Cems, p. 52. 

‘Walters, Cat., no. $64, fig. 34, pl. x. 


(g) Monsters and hybrid figures 


The interest of the Greek artist in depicting monsters and hybrid figures so conspicuous in early Greek 
art, and maintained to some extent in the archaic period, considerably waned during the fifth and fourth 
centuries, their place being taken by scenes from actual life. Nevertheless, the centaur, the sphinx, the 
siren, the chimaera, the Scylla, etc., which play a prominent role in Greek mythology, continue to appear 


on the gems. 


Nos. 352 ff. show a selection of such representations, including a Centaur about to hurl a vase at an 
opponent (no. 357), a Centauress drinking from a cup (no. 356), two specially fine Scyllas in the Cabinet 
des Médailles and in Berlin (nos. 363, 364), and a masterly design of a galloping sea-horse, in the British 


Museum (no. 365). 


352. Flat agate, perhaps cut from a scarab. Discoloured 
and chipped along the edge. 10% 13 mm. 


In the Metropolitan Museum of Art, 81.6.14. Gift of John 
Taylor Johnstone, 1881. From the Nott and King Collec- 
tions. 

Centaur. He is galloping to the right, in the act of 
shooting off an arrow from his bow. A panther’s skin is 
knotted at his neck, with hind paws and tail marked and 
fying in the wind behind. His human trunk is in three- 
quarter view, the rest in profile. In the field are a branch 
and five stars. Hatched border. 


About 460-450 B.c. 


The constellation of the Sagittarius, the ninth sign of the 
zodiac was conceived by the Greeks as a shooting Cen- 
taur, The order of the stars on the stone approximately 
corresponds to the principal stars in the constellation. This 
is one of the earliest representations of the Sagittarius in 
Greck art, For a list of such representations cf. Roscher's 
Lexikon, s.v. Kentauren, col. 1058. 


King, Antique Gems and Rings, u, copper pls. 1st grp., m1, 25. 
Richter, M.M.A. Handbook, 1953. p. 148: Cat., no. 67, pl. xt. 


353. Camelian scaraboid, with engraving on the convex 
side, Mounted in a gold frame, 22x17 mm. 
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In the Staatliche Miinzsammlung, Munich. From the 
Amdt Collection, 

CenTaun, walking to the right, with head tured back. 
‘One hand is raised, as if greeting someone, in the other is 
a branch, The equine body is in profile, the human trunk 
mostly frontal, with a slight attempt at foreshortening. 
About 460 B.c. 


Czako and Ohly, Griechische Gemmen, no. 21. 


354. Chalcedony, probably cut from a scaraboid. 22% 17 
mm. 

In the British Museum, Bought 1885, Only the upper 
part is ancient, the lower part has been restored in gold. 
The dividing line is visible in the photograph of the 
original, 


CenTAuR, fleeing to the right. He has been struck in his 
back by an arrow, which he is trying to extract with his 
left hand. He is in the form of a horse with the upper part 
of his body human, except for the ears. An animal's skin 
is tied round his neck and is flying behind. In the field are 
inscribed the two letters X I, evidently the beginning of 
the owner's name. Hatched border. 


Second half of the fifth century, time of the Parthenon. 
A masterpiece; unfortunately not complete. 


Babelon, La gravure, p. 116, fig. 83. 
Furtwingler, A.G., pl. xm, 30, and vol. m, p. 126. 
Lippold, Gemmen und Kameen, pl. 76, n0. 4. 
‘Walters, Cat., no. 557, pl. x. 


355. Agate scaraboid, Fractured right and left. 19 x 14 mm. 
From Cyprus. In the British Museum, 1907.5-16.2. 
Bought 1907. 


CeNnTAUR, carrying off a woman in his arms, He is 
bearded and has human form with the hind part of a 
horse attached to his back. She wears a long chiton reach- 
ing to the ankles. Hatched border. 

Last quarter of the fifth century B.c. 


‘Walters, Cat, no. $19, pl. x. 


356. Rock crystal scaraboid, Fractured at top and around 
edge. 27x29 mm. 

In the Cabinet des Médailles. Gift of Mr. Dubois. 
Centauress, drinking out of a cup (Kotyle), which she 
is filling from a rhyton with the protome of a sea-horse. 
She has a human body, to which the hind-quarters of a 
horse are attached at the back. Ground line. 


First half of the fourth century B.c. 


On female Centaurs see now D. E. Strong, ‘A Lady 
Centaur’, British Museum Quarterly, xxx, 1966, pp. 36 
E. Babelon, Cabinet des antiques, p. 210, pl. Lv1, 20. 

Roscher, in Roschet's Lexikon, s.v. Kentauren, col. 1077, 
note (doubts authenticity). 

Chabouillet, Car., no. 1689. 

Furtwingler, A.G., pl. xu, 41. 

Lippold, Gemmen und Kameen, pl. 75, no. 11. 


357. Sard ringstone, Chipped at sides, and pared round 
edge. 18 x 25 mm. 


In the Museum of Fine Arts, Boston, 27.725. From the 
Boulton Collection. Acquired in 1911. 


A Centaur, of powerful build, bearded and with long 
hair, has his right arm around a volute-krater, evidently 
about to hurl it at some adversary. The equine body is 
attached to a completely human form, of which the 
trunk is shown frontal, head and limbs in profile, except 
the left leg which is foreshortened, 


Probably fifth to fourth century B.c. 


‘The scene is presumably an excerpt from a representation, 
of the contest of Centaurs and Lapiths at the marriage 
feast of Peirithoos. On some of the Parthenon metopes 
the Centaurs also appear with vases in their hands about 
to hurl them (cf, eg., British Museum, no. 307). 


Boulton Sale Catalogue, no. 26, 4. 
Beazley, Lewes House Gems, no. 91, pl 3 (Btruscan of Italiote). 


358. Sard ringstone. 19 x14 mm. 


In the British Museum, Blacas, 363. From the Blacas 
Collection. 


Sruinx, seated, with head raised, scratching her shoulder 
with her raised left paw. The upper part of the body is in 
three-quarter view, the head is tilted back and almost 
frontal, the legs are in profile, and the wings frontal. In 
the field is the inscription apo, considered modern by 
Furtwangler, ancient by others. (M. Guarducci thinks it 
may be ancient.) Curving ground line and hatched 
border. 


Second half of the fifth century 3.c. 


Bracci, Commentaria, 0, pl. 113, p. 241. 

Raspe, pl. 1v, no. 129. 

Stosch, Gemm. Ant. Cael., pl. 69. 

S. Reinach, Pierres gravées, pl. 137, no. 69, p. 183. 
Koehler, Gesammelte Schriften, mt, p. 199. 
Stephani, Angebliche Steinschneider, pp. 22, 36. 
Boeck, C.I.Gr., no. 7196. 
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Furtwingler, J.d.I., m, 1888, pl. x1, 19, and 1v, 1889, p. 71; 
AG, pl. x, 58. 

Imhoof-Blumer and Keller, pl. xxxv1, 42. 

Lippold, Gemmen und Kameen, pl. 78, no. 10. 

‘Walters, Cat., no. 602, pl. x. 


359. Chalcedony scaraboid. Ht. 28 mm. 

In the National Museum, Athens, inv. 884. Gift of K. 
Karapanos in 1910-11. 

Spuinx, seated in profile to the left. She has recurving 
‘wings. Ground line. 

Fifth century B.c. 

Svoronos, Journal interational d'archéologie numismatique, xv, 
1913, no. 464. 


360. Rock crystal scarcboid, mounted in a gold swivel ring. 
20x28 mm. 

In the Cabinet des Médailles. Gift of the duc de Luynes 
in 1862 (no. 289). 

SEATED SPHINX, with recurving wings. Her hair is done 
up in a roll at the back of her head. Two forelegs are 
indicated but only one hindleg. Ground line. 

Second half of fifth century 


Furewingler, A.G., pl. xm, 48. 
Lippold, Gemmen und Kameen, pl. 78, no. 11. 


361. Chakedony scaraboid, Fractured at bottom and round 
edge, 20x16 mm. 


In the British Museum, 41.7-26.197. Acquired from the 
Stewart Collection in 1841. 

SPHINx, seated in profile to the right. She has wavy hair, 
covering her ears. Ground line. 

‘About 400 3.c. 


Furtwingler, A.G., pl. xxv, 12. 
Lippold, Gemmen und Kameen, pl. 78, fig. 2. 
‘Walters, Cat., no. $20, pl. 1x. 


362. Milky chakedony scaraboid, 22 x 19 mm. 
In the Cabinet des Médailles, 1513" = M2847. 


Sinsw, playing the kithara, in profile to the left, but with 
the body in slight three-quarter view (both breasts are 
indicated). Ground line. 


Second half of the fifth century 8.c. 


363. Rock crystal scaraboid, mounted in a gold ring. 
Chipped along the edge. 24 x 18 mm. 


In the Cabinet des Médailles. Gift of the duc de Luynes in 
1862 (no. 264). 

ScyLta, in profile to the left. She is human down to the 
waist, and then has the body and tail of a fish at the back, 
and the forepart of a dog in fiont. The human part is 
shown wearing a sakkos, a belted peplos, and an ear- 
ring, 

Fine work of the second half of the fifth century B.c. 
Perrot and Chipiez, Histoire de Part, mt, p. 442, fig. 315. 
Pierres gravées, Guide du visiteur (1930), p. 139, no. 264 (not 
ill). 


364. Greenish transparent glass staraboid. Fractured along 
edge. 22 x16 mm, 

In the Staatliche Museen, Berlin. 

Scyza, in profile to the left. The upper part is in the 
form of a woman, from the waist down it becomes a 
large fish, and at the bottom emerge foreparts of dogs 
(now mostly broken off). She wears a sakkos and a girded, 
sleeveless chiton. 


Delicate work of the second half of the fifth century B,c. 
Similar to the preceding. 


Furtwingler, Beschreibung, no. 301; A.G,, pl. xan, 32. 
Lippold, Gemmen und Kameen, pl. 6, no. 2. 


365. Gold ring, with engraved design on bezel. 26 x 29 
mm. 

From Reggio, Calabria. In the British Museum, 98.5- 
18.1. Acquired in 1898. 

Sea-Horse, galloping to the right. Only one wing is 
indicated but both forelegs, the farther one in lower 
relief than the nearer, to suggest the distance. Cf. pl. C. 
Sensitive, expert work of the fourth century 3.c., beauti- 
fally spaced in the large, oval field. 

Furtwingler, A.G., pl. uxrv, 14. 

Marshall, Cat, of Finger Rings, no. 84, pl. m1. 

Lippold, Gemmen und Kameen, pl. 82, no. 14. 


366. Chalcedony scarab. 13 x15 mm. 

In the National Museum, Athens, Numismatic section, 
inv. 927. Gift of K. Karapanos, 1910-11. 

Spa-wonse, swimming, in profile to the left. It has the 
form of a horse ending in a large fish tail. The forelegs are 
indicated, the hindlegs disappear in the water, which is 
indicated by a series of wavy lines. 

Fifth to fourth century B.c. 


Svoronos, Joursal internationel d'archéolagie numismatique, xv, 
1913, NO. 457. 
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367. Sardonyx ringstone. 21 x15 mm. 


In the Numismatic section of the National Museum, 
Athens, inv. 389. Gift of K. Karapanos, 1911. 


‘TrrroN, swimming to the left, He holds a trident in his 
left hand and in his right a trampet-shaped sea-shell (2), 
into which he is blowing. His chest and shoulders are 
frontal, the lower part of his human trunk is fore- 
shortened, and his scaly fish-body with winding tail, as 
well as his bearded head, are in profile, Below are coils, 
signifying the sea. 

Second half of the fifth century. 


Svoronos, Jounal international d'archéologie numi:matique, Xv, 
1913, M0. 309. 


368. White jasper scaraboid. 16-5 x 20-$ mm. 


In the Ashmolean Museum, 1921.1219. From the Story- 
Maskelyne Collection. 


Garrrin, with left foreleg raised, in profile to the right. 
Ground line, 


Fifth to fourth century 8.c. 


Furtwangler, A.G., pl. 1x, 58. 

Burlington Fine Arts Club Exh., 1904, p. 188, no. M, 38, pl. 
cv. 

Sale Catalogue of the Story-Maskelyne Collection of Ancient Gems, 
4th-sth July, 1921, no. 3, pl. 1 

Lippold, Gemmen und Kameen, pl. 80, no. 12. 


369. Milky quartz scaraboid, cut. 13 x 15 mm. 


In the British Museum, r921.7-11.5. Bought 1921. 
Formerly in the Story-Maskelyne and Amold-Forster 
Collections. 


Cuimasna, running to the left. Thick ground line. 
Fourth century 3.c. 

C£. the coins of Sikyon, B.M.C., Peloponnese, pl. vn, 
7. 


Fartwingler, A.G., pl. 2000, 7, 

Burlington Fine Arts Club Exh., 1904, p. 189, pl. 108, no. Mo. 
Sale Catalogue of the Story-Maskelyne Collection, 4th-sth July, 
1921, NO. 42. 

Walters, Cat, no. 598, pl. x. 


370. Black jasper ringstone, set in a modern mount. 9 x10 
mm. 


In the Staatliche Museen, Berlin. 


Acue100s, crowned by a flying Nike. He has a homed, 
bearded human head, and stands in profile to the right, 
with head tured to the front, Ground line. 


Fifth to fourth century B.c. 


The same composition, both to the left and to the right, 
occurs on didrachms of Neapolis of c. 450-340 B.C. and 
hater; cf. Head, H.N2, pp. 38 f,, figs. 16, 17. The worship 
of Acheloos was widespread in South Italy, especially in 
Neapolis, since he was the father of Parthenope. ‘The 
flying Nike is doubtless an allusion to some Neapolitan 
victory’ (Seltman, Greek Coins*, p. 122). It has been sur- 
mised that the gem was worn on the ring of someone 
connected with that victory. 


Furtwingler, Beschreibung, no. 356. 


37%. Sard scarab, cut, mounted in a modem gold ring, 
concealing the margin. 1411 mm. 


In the British Museum, Blacas 666, From the Blacas 
Collection. 


Acuetoos, represented as a bull with a human face. He 
is shown walking to the right, in profile with head turned 
frontal. Above him is a flying Nike holding a wreath. 
Ground line and hatched border. 


Similar to the preceding. 


Imhoof-Blumer, pl. xxv, 46. 
Walters, Cat, no. 768, pl. xm. 


472. Sard scaraboid, set in gold band in an ancient swivel 
ring. 12 x8 mm. 

From Cyprus (’). In the Britih Museum. Acquired 
through the Franks bequest, 1897, 

Monster, the head, shoulders, and forelegs are in the 
form of a bull; at the back are the wing and tail of a 
bird, 

Marshall, Cat. of Finger Rings, no. 294. 

Walters, Cat, no. 523, pl. 1x. 

A. Roes, Rev. arch, 1934, October, p. 147. 
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(h) Animals 


As is well known, animals played an important part in Greek art during the classical period of the fifth 
and fourth centuries. Their beautiful forms and their agility evidently appealed. This growing interest in 
animal life is also reflected in the representations of the gems. Moreover, the animals are now accurately 
observed from life — at least those which were familiar to the Greeks, either as objects of the chase, or as 
household companions. Only a few wild animals like the lion, which were no longer prowling around 
Greek lands, had to be fashioned from ‘memory’, and the representations of them accordingly show a 
lack of direct observation (cf., e.g., nos. 374, 375): 

The illustrations here given indicate the wide and varied field at the disposal of the artist. First comes 
the lion, of which the old popularity has now somewhat subsided, though his attacks on bulls, deer, and 
horses remain favourite designs, and are skilfully adapted to the round and oval fields of the stones (cf. 
nos. 373-386). One can observe here once again the frequent repetition of an adopted type, with constant 
variations. Particularly remarkable is the stance of the attacking lion which has jumped on the back of its 
victim — with one hindleg placed on the outstretched hindleg of the bull or deer or horse (cf. nos. 379, 
380, 382, 383, 383). The convention was evidently copied from the Orient and appears also in sculpture (cf., 
.g.,N. M. Kontoleon, in Xapiorpior eis A. K. “OphavBov, I (1965), pp. 398 ff., pls. v, vi); and remained in 
force for a long time. 

‘The bull and the cow remain popular (cf. nos. 387 ff), and to them are joined charming representations 
of calves playing in the fields (nos. 400, 402, 403). There are also fine renderings of the boar (cf. no. 
404) and of a wild sow, with two of her young (no. 405); of a bear running headlong as if pursued (nos. 
406, 407); and of a fox shown approaching a bunch of grapes growing on a vine-branch (no. 409). An 
attractive scene (only partly preserved) appears on a stone in Copenhagen, representing several animals 
quietly listening to Orpheus’ music (no. 408). Groups of animals appear also on two four-sided stones in 
Oxford and the British Museum (nos. 410, 411), including a wolf, a panther, a dog, anda lizard. (Cf. also 
the animals on the contemporary Graeco-Persian stones, e.g., the hyena and the reindeer (no. $17). 

The horse occurs on several gems as a single design, including three masterpieces: a horse standing, 
with broken reins, in Boston (no. 421), a horse arriving riderless at the goal, in the Hermitage (no. 418), 
and a horse being attacked by a griffin, where its pain is depicted with a novel understanding of animal 
suffering (no. 422). 

Other specially fine pieces are a donkey, in Boston (no. 423) ‘a remarkable study of decrepitude’; two 
grazing deer in Boston and Berlin (nos. 433, 435); and a goat in London (no. 441). Noteworthy also is 
the group of a Pan about to hit an obstinate goat, which refuses to get up and gives Pan an angry look (no. 
444). 

Nos. 445-448 show four studies of dogs - one about to be bitten by a wasp (no. 445); another gnawing 
a bone (no. 446); a third peacefully sleeping while tethered to a tree (no. 447); and a fourth cautiously 
approaching some insect (no. 448) — all lifelike renderings. So are also three Bactrian camels (nos. 428-430). 

Then comes a splendid assortment of birds — several herons (or cranes), among them the famous one 
in the Hermitage signed by Dexamenos, an unrivalled masterpiece of glyptic art (cf. no. 467); the flying 
goose in the British Museum (no. 456); and a falcon in three-quarter back view, in Berlin (no. 470). 
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Included also are a quail (2) (no. 453), an eagle flying with a snake in its beak (no. 451), a cock and a 
hen (no. 452), and a peacock (no. 457). For a parrot cf. the Graeco-Persian stone, no. 518. 

The smaller animals now also received the attention of the gem-engraver. Here included are a frog 
about to jump (no. 471); a crab (no. 476); two grasshoppers, onc perched on an car of wheat (nos. 474- 
475); a fly and a bee (nos. 479, 478); and, most remarkable of all, a wasp, with the veining on its wings 
and its slender body expertly rendered (no. 477). On no. 473 are two dolphins swimming side by side. 
As one looks at these little masterpieces one is reminded of the tradition that the great Pheidias carved 
such tiny things as a grasshopper, a bee, and a fly (cf. Julian Imperator, Epist., 8; Nicephor. Gregor., 
Hist., vn, 7). 

Our pleasure in viewing some of these representations is enhanced by the fact that they recall the sights 
familiar in Greece today. Travelling round the country one still encounters many of the animals that the 
Greeks engraved on their seals — donkeys, mules, and horses, browsing in the meadows; goats everywhere; 
eagles flying over the mountains of Delphi; and of course dogs, wild and tame. Absent, however, on the 
gems is any indication of the surrounding landscape. Only an occasional tree or flower or shrub is made 


to suggest the out-of-doors. 


(c) Quadrupeds 


373. Chalcedony scaraboid. x8 x 13 mm, 

In the Cabinet des Médailles, no. £16. 

Lion, walking rapidly, in profile, to the left, with his 
mouth wide open as if roaring. 


Fifth century B.c. 


374. Bluish-gray chalcedony scaraboid, 19 x 28 mam. 


In the Metropolitan Museum of Art, 07.286.121. Rogers 
Fund, 1907. 


Lron, prowling, in profile, to the left. Slightly curving 
ground line, 


Second half of the fifth century 8.c. 

The dog-like type of lion, with short mane, recalls the 
lions of the Nereid Monument. Cf. also the lion, Furt- 
wangler, A.G., pl. x1, 34. 


Richter, Animals, fig. 22; Hesperia, Supplement vin, 1949, 
pl. 35, no. 55 Caty no. ror, pl. vm. 


375. Banded agate sliced barrel, with engraved design on 
flat side. 28 x 10 mm. 


In the Museum of Fine Arts, Boston, 27.694. Formerly in 
the collections of A. J. Evans and E, P. Warren, who 
bought it about 1895, It was once in the possession of a 
priest at Taranto. 

Lioness, crouching for the spring. Her mouth is wide 
open, with teeth and tongue showing. Though a lioness, 


with udders, she is represented with a mane, the artist 
evidently not being familiar with the beast in real life. 
CE plc 

Second half of the fifth century B.c. 

Furtwingler, A.G., pl. nx, 59. 

Burlington Fine Arts Club Exh., 1904, p. 241, n0. 0, 45 (not ill.). 
Beazley, Lewes House Cems, no. 65, pl. 5. 

Richter, Animals, fig. 23. 

Lippold, Gemmen und Kameen, pl. 84, no. 13. 


376. Sard scaraboid, burnt. 27x23 mm. 


In the British Museum, 98.7-15.4. Acquired 1898. For- 
metly in the Morrison Collection. 

Lion, advancing to the left, with head turned back and 
right paw raised. 

Apparently meaningless bosses in the field, Ground line. 
Second half of the fifth century B.C. 

Morrison Sale Catalogue, 1898, no. 30. 

Furtwingler, A.G., pl. wav, 16. 


Lippold, Gemmen und Kameen, pl. 86, fig. 5. 
Walters, Cat,, no. 535, pl. x1. 


377. Rock crystal scaraboid, with remains of the gold swivel 


ring. 28x21 mm. 


From Cumae. In the British Museum, 1900.6-14.1. 
Bought 1900. 


Lion, walking, with its mouth wide open as if roaring. 


In front of him is a plant, at the back the ankh, symbol of 
life and prosperity. 


Ground line and hatched exergue. Line border. 
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Second half of the fifth century 8.c, 
‘Walters, Cat., no. $42, pl. 1x. 


378. Chaledony scaraboid, 23 x 17 mm. 


From Rhodes. In the British Muscum, 1903.7-15.1. 
Bought in 1903. 


Lrow, walking quietly to the left. Ground line. 
Second half of the fifth century 8.c. 
‘Walters, Cat., no. 541, pl. rx. 


379. Chakedony scaraboid, Fractured and chipped, 27 x21 
mm, 


In the British Museum, 88.10-18,1. Bought 1888. 


Lion ATTACKING A BULL. The lion has sprung on the 
bull from behind and is biting its back, forepaws dug into 
its body, and hindpaw placed on its extended left hindleg. 
The bull is collapsing, with two legs bent under, the 
others outstretched. 

Second half of the fifth century .c. 


Cf. the coins of Akanthos of after 424 8.c., British Museum 
Guide, pl. 10, no. 10. 


‘Walters, Cat., no. $37, pl. mx. 


380. Sapphirine chalcedony scaraboid, 16 x 21 mm, 


In the Fitawilliam Museum, Cambridge. From the Leake 
Collection. 


LION ATTACKING A BULL. He has sprung on the bull 
from behind and is biting it in the back; two of his legs 
are on the bull’s body, one hindleg on its left hindleg. 
The bull is collapsing, with legs bent, the head lifted in 
agony. The lion’s head is shown frontal; he has no mane. 
Second half of the fifth century B.C. 


Middleton, Cat. p. v.n0. 7, p. Ie 


381. Chaledony scaraboid, mounted in a silver swivel ring. 
Chipped along the edge. 20 x 24 mm. 

In the Cabinet des Médailles. Gift of the duc de Luynes 
in 1862 (no. 205), 


Lrow ATTACKING A BULL, The lion has jamped on the 
bull from behind and is biting it in the back. The bull 
has fallen to the ground; two of its legs are bent under, 
the others outstretched, 


Second half of the fifth century 8.c. 


Pierres gravées, Guide du visiteur (1930), p. 137, no. 205 (not 
ill). 


382. Chakedony scaraboid, 22 x 28 mm. 


In the British Museum, 72.6-4.1134. Acquired from the 
Castellani Collection in 1872. 


LION ATTACKING A HORSE. The lion has jumped on the 
horse from behind and is biting i in the back, with fore~ 
paws dug into its body and hindpaws placed on its 
extended right hindleg. In scale the lion is smaller than 
the horse. 


Second half of the fifth century 8.c. 


Imhoof-Blumer and Keller, pl. xvi, 68. 
Walters, Cat, no. 536, pl. 1x. 


383. Sard scaraboid, 18 x 15 mm. 


From Greece. In the British Museum, 91.6-25.3. Bought 
1891. 


Liow ATTACKING A DEER. The lion has jumped on the 
deer frombehind and is biting it in the back. The deer has 
collapsed, with legs placed in different directions. One 
hindpaw of the lion is on the deer's outstretched hindleg. 
Only one antler of the deer is indicated, but all four legs. 
Second half of the fifth century B.C. 


‘Walters, Cat., no. 540, pl. mx. 


384. Gold ring, with engraved design on bezel. 14x20 
mm. 


In the Louvre, Bj 1085. 


Lion ATTACKING A DEER. He has jumped on the deer 
from behind and is biting it in the back, The deer has 
fallen to the ground, with legs bent under, but head 


erect. 
Fifth to fourth century B.c. 


De Ridder, Cat. des bijou, no. 1085. 
H. Hoffmann and P. F. Davidson, Greek Gold, no. 113. 


385. Chakedony scaraboid. Yellowing brown. 38 x30 mm, 


Said to have been found in the East. In the Cabinet des 
Médailles, Acquired through the gift of Pauvert de 
La Chapelle in 1899. 

LION ATTACKING A DEER. The lion is biting the deer 
in the back with forepaws digging into its hindquarters, 
and hindpaws placed on its outstretched left hindleg. The 
deer has sunk to the ground, its left forclegs stil lifted, and 
its head tumed in slight three-quarter view, with both 
antlers shown, Ground line. On the convex side of the 
stone is an Arabic inscription, 


Second half of the fifth century B.C. 
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Babelon, Cat., Coll. Pauvert de La Chapelle, no. 59, pl. v. 
Furtwingler, A.G., vol. m, p. 447, fig. 229 (‘das Schulterblatt 
des Léwen erinnert an persischen Stil’). 


386. Rock crystal scaraboid, 20 x 15 mm. 


In the British Museum, Blacas, 622, Acquired from the 
Blacas Collection. 

Lion ATTACKING A DEER. The lion has sprung on the 
deer from behind and is biting its back. One of the lion’s 
hindlegs is still on the ground, the other is placed on the 
deer’s hindquarters. Hatched border. 


Late fifth century 8.c. 


Furtwingler, A.G., pl. xut, 36. 
Lippold, Gemmen und Kameen, pl. 85, fig. 9. 
‘Walters, Cat, no. 538. 

Richter, Animals, p. 50, fig. 21. 


387. Chalcedony staraboid, in a box setting once attached 
to a gold ring, 28 x 23 mm. 

From Syria. In the British Museum, 1912.11-12.1, Bought 
1912. 

Butt, in profile to the lefi, with head lowered, as 
butting. Ground line. 

Later fifth century B.c. 


The ring is of type cxx in Marshall's Cat. of Finger Rings, 
p. xum, there assigned to the fourth century B.C. 

For the bulls on this and the following gems, cf. those on 
the coins of Thourion of c. 425-350 8.c., shown in 
similar attitudes; Head, H.N2, pp. 85 f, exc. 


Walters, Cat., no. 585, pl. x. 


388. Chalcedony scaraboid. 22x18 mm. 
In the British Museum, 89.8-5.1. Bought 1889. 


BuLt, in profile to the left, with head lowered and right 
foreleg lifted. Ground line. 


Fifth century 3.c. 
‘Walters, Cat., no. $44, pl. 1x. 


389. Sapphirine chalcedony searaboid, cut. 23 x17 mm. 


In the Museum of Fine Arts, Boston, 23.585. Formerly in 
the collection of E. P. Warren, who bought it at Ruvo in 


1898-99. 
PLUNGING BULLI, in profile to the right, with head 
turned in three-quarter view. Ground line. 


About 400 B.c. 
Burlington Fine Arts Club Exh., 1904, p. 228, no. O, 3 (not ill). 


Beazley, Lewes House Gems, no. 79, ph 4. 
Richter, Animals, fig. 97. 


390. Chalcedony scaraboid, speckled with yellow jasper. 
22x18 mm. 

In the Staatliche Museen, Berlin, Acquired in Athens. 
BuTTING BULL, in profile to the left, with head turned 
to the front in three-quarter view. 

Fourth century 3.c. 


Imhoof-Blumer and Keller, pl. xxx, 12. 
Furtwingler, Beschreibung, no. 310; A.G., pl x1, 31. 


391. Pale brown chalcedony scaraboid, set in a modern 
mount, 21x17 mm. 

In the Fitzwilliam Museum, Cambridge. Given by Alfred 
A. de Pass, in 1933. 

BULL, in profile to the left, with the head turned in three- 
quarter view, and the left foreknee on the ground. 
Ground line. 

Late fifth century B.c. 


Furtwangler, A.G., pl. x, 19. 

Burlington Fine Arts Club Exh. Cat., p. 190, m47, pl. vii. 
Sotheby Sale Cat. of the Story-Maskelyne Coll., July sth, 1921, 
n0. 33. 

Lippold, Gemmen und Kameen, pl. 90, no. 7- 


392. Carnelian scarab. 14x 20 mm, 


In the National Museum, Athens, Numismatic Section, 
inv. 489. Gift of K. Karapanos. 


BULL, standing in profile to the right, with head turned 
to the front, and with the left foreleg lifted. Ground line, 
Late fifth century 8.c. 


Svoronos, Journal international d'archéologie numismatique, xv, 
1913, no. 488. 


393. Carnelian, chipped along the edge. The back of the 
stone is in the form of a recumbent lion, L. 20 mm. 


In the Metropolitan Museum of Art, 26.31.380. Bequest 
of Richard B. Seager, 1926. 


Butt, in profile to the left, walking with head tumed in 
three-quarter view. Hatched border. 


Last quarter of the fifth century 3.c. 


Richter, M.M.A. Handbook, 1953, p. 149; Cat., no. 103, pl. 
xvill, 
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394. Rock erystal scaraboid, 27 x19 mm. 


In the British Muscum, 65.7-12.87. Acquired from the 
Castellani Collection in 1865. 

Butt, walking slowly to the left, with lowered head. 
Ground line. 

Last quarter of the fifth century 3.c. 

Imhoof-Blumer and Keller, pl. x1x, 9. 

Furtwingler, A.G., pl. x1, 32. 

Lippold, Gemmen und Kamen, pl. 90, fig. 11. 

‘Walters, Cat., no. $43, pl. 1x. 


395, Banded agate scaraboid, 22 x17 mim. 

From Southern Italy. In the Cabinet des Médailles. Ac- 
quired through the gift of Pauvert de La Chapelle in 
1899. 

FonePant OF A BULL, in profile to the right, with head 
tumed in three-quarter view, and forelegs placed as if 
swimming. 

Last quarter of the fifth century B.c. 

Cf. the coins of Samos, B.M.C., Ionia, pl. x:0aV, xxv, 
xxxv1, and of Gela, Head, H.N2, p. 140, fig. 73. 

E. Babelon, Coll. Pauvert de La Chapelle, no. 63, pl. v. 
Furtwingler, A.G., vol. m, p. 447. 


396. Chalcedony scaraboid. 14x19 mm. 


In the Staatliche Miinzsammlung, Munich. From the 
Arndt Collection. 

From Mazaca (Caesarea), in Cappadocia. 

ForePart OF A BULL, in profile to the left, with left 
foreleg bent under, the other lowered, Only one horn and 
‘one ear are indicated. 


Second half of the fifth century 3.c. 
CE. the forepart of a bull on the coins of Samos, shown in 
a similar attitude - with one leg bent under ~ British 


Museum Guide, pl. 8, no. 29 (‘latter end of the fifth 
century 3.c.’). 


Lippold, Gemmen und Kameen, pl. 91, n0. 3. 
Czako and Obly, Griechische Gemmen, no. 11. 


397. Banded sard, set in a modem gold ring. 18 x 12 mm. 


In the British Muscum, T208, From the Towneley Col- 
lection. 


Butt cate, slowly walking to the right. Ground line. 
Late fifth century ».c, 


Raspe, no. 13046. 
Walters, Cat., no. 607, pl. x. 


398. Agale scaraboid, black strcaked with grey. 16% 13 
mm. 


In the Museum of Fine Arts, Boston, 21.1211. Formerly 
in the Tyszkiewice Collection. ‘Sent from Constanti- 
nople’ (Froehner). 

Butt cats, standing with head lowered. Cf. pl. C. 
Late fifth century 8.c. 


Frochner, Sale Cat. of the Tyszkiewicz Collection, no. 269. 
Burlington Fine Arts Club Exk., 1904, p. 241, no. 0, 43 (not ill.). 
Beazley, Lewes House Gems, no. 76, pl. 4. 

Richter, Animals, fig. 99. 


399. Chalcedony ringstone, slightly convex on the en- 
graved side. Fractured. 25 x 19 mm. 


Said to be from Constantinople. In the Staatliche Muscen, 
Berlin. Once in the Pourtalés Collection. 
Cow, slowly walking to the right. Ground line. 


Fine work of the fifth to fourth century 3.c., with all 
details carefully observed; comparable to the bronze 
statuette in the Cabinet des Médailles, Babelon and Blan- 
chet, Cat,, no. 1157; Richter, Animals, fig. 08. 


Imhoof-Blumer and Keller, pl. xxx, 24. 
Furtwangler, Beschreibung, no. 357. 


400. Chalcedony scaraboid, cut. 20 x 30 mm. Lower edge 
missing. 
In the Staatliche Museen, Berlin. 


Two catves, playing together, one jumping up at the 
other. Ground line. 


Second half of the fifth century B.c. 
Furtwingler, Beschreibung, no. 193; A.G., pl. x, 16. 


4or. Gold ring, with engraved design on bezel. 15 «11 
mm. 


In the Louvre, Bj 1043. Acquired from the Campana 
Collection in 1862. 


Butt, standing in profile to the left, with head tumed 
to the front. Beaded border. 


Slight work of the fifth century 8.c. 
De Ridder, Bijoux antiques, no. 1043. 


402. Chalcedony scaraboid. 23 x19 mm. 


In the Bowdoin College Museum of Art, Brunswick, 
Maine, 1915.76. Gift of E. P. Warren. 
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Butt catr, standing in profile to the left. A bell is 
hanging from its neck. Slightly curving ground line. 
Second half of the fifth century B.c, 

Beazley, Lewes House Gems, p. 66, pl. 3, 5. 


403. Chalcedony scaraboid. 13 x 16 mm. 

In the Ashmolean Museum, 1922.15, 

Butt care, bounding to the left. CE. pl. C. 
Fifth to fourth century ».c. 


404. Camelian cylinder. Engraved on one rounded side. 
Het. of cylinder 32 mm. 


From Crete (?). In the Ashmolean Muscum, 1938.961. 
Gift of Sir Arthur Evans. 


Boax, standing in profile to the left, with the head in 
slight three-quarter view (both carsare indicated). Ground 
line. 


Later fifth century B.c. 


405. Chalcedony scaraboid. 16 x11 mm. 


In the Museum of Fine Arts, Boston, 27.692. Formerly in 
the collection of E. P. Warren, who bought it in Athens 
in 1911. 

‘Wirp sow, walking to the left, with two young 
between her legs. The bristles of the mane and rump are 
separated by a gap, in which the bristles are much shorter. 
Ground line. Hatched border. 


Third quarter of the fifth century 3.c. 


Boars and wild sows, with or without young, are com- 
mon on Greek gems of the archaic and free styles; cf. the 
list given by Furtwangler, A.G., m1, p. 105, to which may 
be added those in New York, Cat., nos. 59-62, and in 
Boston, Beazley, op. cit., 70, 71. 

Similar boars and sows appear on Ionian coins, with the 
same gap between mane and rump bristles; cf, e.g., 
British Museum Guide, pl. 8, no. 21 (Methymuna) ; Regling, 
Minze, pl. vi, 150 (staters struck during the Ionian 
Revolt). On the rendering of mane and bristles cf. Furt- 
wingler, Goldfund von Vettersfelde, pp. 23 £ Beazley, 
Lewes House Gems, 63. 


Beazley, Lewes House Gems, no. 70, pl. 5. 


405. Chalcedony scaraboid. 30 x 23 mm. 


In the Staatliche Miinzsammlung, Munich. From the 
Amdt Collection. 


DEVELOPED PERIOD 


Beag, running headlong to the right, as if pursued. All 
four legs are indicated, but only one ear. Thick ground 
line. 


Second half of the fifth century B.C. 
Lippold, Gemmen und Kamen, pl. 88, no. 2. 


Maximova, Arch. Anz., 1928, col. 673, fig. 27d. 
C2ako and Obly, Griechizche Gemmen, no. 13. 


407. Chalcedony scaraboid, Chipped round edge. 21 «17 


mm, 


In the Museum fiir Kunst und Gewerbe, Hamburg. From 
the collection of Dr. J. Jantzen, Bremen. 


Beas, running headlong to the lef, as if pursued. All four 
legs are indicated and both ears. 
Perhaps an extract from a bear hunt. 


Second half of the fifth century 3.c. 
CE. no. 406. 

Zazoff, Arch. Anz., 1963, cols. 59 ff, no. 11, fig. 3. 

Lallies, Griechische Plastik, Vasen, und Kleinkunst, Leihgaben 
aus Privatbesitz, Kassel, Staatliche Kunstsammlungen, 1964, 
no. 75. 


408. Camelian ringstone, Left part missing. 15x 15 mm. 
In the Thorvaldsen Museum, Copenhagen. 


OxpHeus AMONG THE ANIMALS, Of Orpheus only the 
Iyte is preserved. Facing him are an eagle, a wolf, a ram, 
and a goat, lying quietly together in a rocky landscape 
and listening to Orpheus’ music. They are shown one 
below the other, on different levels, the eagle perched at 
the top, then the wolf, standing with head erect, then the 
ram, recumbent, and lastly the goat (only the upper part 
is preserved). Growing plants are visible among the rocks. 


Fifth to fourth century 3.c. 


For representations on vases of animals listening spell- 
bound to Orpheus’ music cf. Gruppe, in Roscher’s 
Lexicon, s.v. Orpheus, cols. 1177, 1190 ff. 1199 ff, and 
Ziegler in R.E., xvi, 1 (1939), s.v- Orpheus, cols. 1311 £,, 
and the references there cit 


Cades. m, 8 158. 

Gruppe, in Roscher’s Lexikon, s.v. Orpheus, col. 1201. 
Stephani, Compte rendu, 1881, p. 103, no. 10, 
Furtwingler, A.G., pl. x1v, 40. 

Lippold, Genmen und Kameen, pl. 48, n0. 9. 

Fossing, Cat., no. 10, pl. 1. 


409. Chalcedony scaraboid, cut. Fractured at the bottom 
and on one side, 21 x 16 mm. 
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In the Ashmolean Museum, 1892.1494. From Trikka, 
Thessaly. Acquired through the Chester bequest. 


A rox, walking after a bunch of grapes growing on a 
vvine-branch. His hindlegs are still on the rocky ground, 
the forelegs are already on the branch, within casy reach 
of the grapes, Flowers are growing among the rocks. 
CE pl. C. 


Second half of the fifth century .c. 
A remarkably lifelike representation. 


Furtwangler, A.G., pl. rx, 62. 
Gow, J-H.S., xxxm, 1913, p. 216, fig. 4. 
Lippold, Gemmen und Kamen, pl. 87, no. s. 


410. Chalcedony four-sided prism. All four sides are en- 
graved. L. c. 2t mm. 


In the Ashmolean Museum, 1925.134. Once in the collec- 
tions of Furtwingler and Wyndham Cook. 


Each side is decorated with the figure of an animal: 

(1) Dog, running, in profile to the left. 

(2) Fox, with bushy tail, running, in profile to the left. 
(3) Lizanp, seen from the top, but with legs indicated 
on either side. 

(4) Hanon on cRANs, standing on both legs, in profile 
to the left. 


Fifth to fourth century 8.c. 


Burlington Fine Arts Club Exh., 1904, p.255, no. O, 95, pl.cxn, 
Lippold, Gemmen und Kameen, pl. 88, no. 10. 


411. Chalcedony rectangular bead. 15x 5 mm. 


From Sicily. In the British Museum, 72.6-4.1262. Ac- 
quired from the Castellani Collection in 1872. 

Engraved on each of its four sides: 

(1) Lion, slowly walking to the right. 

(2) Horse, walking with head lowered. 

(3) Ox, walking. 

(4) Panrueness, walking, a thyrsos with a sash in her 


left forepaw. 
Under each animal is a ground line. 


Fifth to fourth century 8.c. 


Furtwingler, A.G., vol. mm, p. 134. 
‘Walters, Cat., no. 605, pl. x. 


412, Chalcedony scaraboid, yellowish grey, mounted in a 
silver swivel ring. Cracked at the back. The silver is 
corroded. 22 x 14 mm. 


From Cyprus. In the Metropolitan Muscum of Art, 
74.51.4198 (C.E.22), Purchased by subscription, 1874-76. 


Hons, in the act of lying down. The legs are bent, the 
head lowered. The mane is hogged and the tail is hatched 
in a herting-bone pattern. The body and legs are shown 
in profile, the head in front view. 

Inscribed above, in large letters, Exqowxpdrys, Stesikrates, 
in Ionic script, evidently the name of the owner of the 
stone. Ground line and line border. 


‘Middle of the fifth century 3.c. 


Cemola, Cyprus, pl. x1, 143 Atlas, mt, pl. xocvny, 2. 

Keller, Die antike Tierwelt,, pl. m, no, 11, p. 230. 
Imhoof-Blumer and Keller, pl. xvt, 42. 

‘Myres, Handbook, no, 4198. 

Richter, Animals, pp. 17, 60, fig. 72; M.M.A. Handtook, 1953, 
P- 1493 Cat,, no. 105, pl. xvi. 

Grace, Hesperia, 1V, 1935, P. 427- 


413. Camelian scaraboid. Fractured along the edge. 15 12 


mm, 


In the Cabinet des Médailles, Acquired through the 
gift of Pauvert de La Chapelle in 1899. 


Riparzass woRss, galloping to the right, the bridle in 
its mouth, Hatched border. 
Second half of the fifth century 2.c, 


E. Babelon, Coll, Pawvert de La Chapelle, no. 65, pl. vi 
Furewingler, A.G., vol. 1, p. 447- 


414. Camelian scaraboid. 16 x 21 mm. 

From Crete. In the Staatliche Museen, Berlin. 

Honrse, with bridle and broken reins, galloping to the 
left. 

Second half of the fifth century B.c. 


Imhoof-Blumer and Keller, pl. xvi 40. 
Furtwangler, Beschreibung, n0. 303; A.G., pl. x1v, 16. 
Lippold, Gemmen und Kameen, pl. 80, 10. 14. 


415. Chalcedony scaraboid, Chipped round the edge. 17 
x23 mm. 

In the Royal Cabinet of Coins and Gems, The Hague. 
Hons, galloping to the left, with hindlegs on the 
ground, the forelegs lifted. It has a forelock and a short, 
striated mane, Ground line. 

Last quarter of the fifth century 8.c. 


Monnaies ct Médailles, xxvm, June 19th-20th, 1964, no. 63. 
Guépin, Hermeneus, xxv, p. 283, fig. 33 Bulletin Anticke 
Beschaving, 1966, p. 53» fig. 6. 
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416, Sard scaraboid, Fractured at bottom. 20 x 15 mun. 
In the British Museum, H412. From the Hamilton Col- 


Ieetion, 


Honrsg, galloping to the right, Above is an olive twig; 
at the bottom a plant (?), mostly broken away. Hatched 
border. 


Late fifth century v.c. 


Raspe, 13241. 
Imhoof-Blumer and Keller, pl. xvt, 45. 
‘Walters, Cat., no. $50, pl. x. 


417. Glass scaraboid, Surface corroded. 20 x 29 mm. 

In the National Museum, Athens, Numismatic section, 
inv. 847. Gift of K. Karapanos, 1910-11. 

Honss, grazing, in profile to the right. Ground line. 
Second half of the fifth century B.c. 


Svoronos, Journal international d'archéologie numismatique, xv, 
1913, nO. 494- 


418, Yellowish jasper scaraboid, sprinkled with red. 
Chipped around the edge. 22 x 18 mm. 


Found in a grave at Kerch, together with an archaic 
Greck gem (Furtwingler, A.G., pl. vim, s2) and with 
Attic vases of the end of the fifth century B.c. In the 
Hermitage. 

Race-Honse. It has artived at the goal ridetless, with 
loose, broken reins. The goal is indicated by a post, to 


which has been tieda fillet, and which seems to have been 
surmounted by some object now broken away. Irregular 
ground line. Hatched border. 


Sccond half of the fifth century B.c. 


The rendering of the horse in fiery action is beyond 
praise. 

Stephani, Compte rendu, 1859, p. x, and 1860, p. 90, pl. 1v, 10. 
Imbhoof-Blumer and Keller, pl. xv1, 62. 

Furtwangler, A.G., pl. xxv, 15. 

Beazley, Lewes House Gems, p. 48. 

Lippold, Gemmen und Kameen, pl. 89, 20. 6. 


419. Rock crystal scaraboid, Chipped along the edge. 28 


x23 mm, 
From Lecce. In the British Museum, 1909.5-25.r. Bought 
1909. 

Hons, galloping to the right, with bridle ying loose 
behind. 


Fourth century ». 


Walters, Cat., no. 588, pl. x. 
Woilleumier, Tarente, p. 368. 


420. Chalcedony, in modern setting. 15 x16 mm. 


In the Fitewilliam Muscum, Cambridge. Given by Alfred 
A. de Pass, in 1933. No. De Pass, 19. 


Horse WALKING, in profile to the right. Ground line. 
Fifth to fourth century 2.¢. 


Cf. the horse on the coins of Larisa, Thessaly, British 
Museum Guide, pl. 22, no. 24. 


421. Smoky chalcedony ringstone, Cut and chipped around 
the edge. 20% 15 mm. 


From Messenia (Rhousopoulos). In the Museum of Fine 
Arts, Boston, 27.698. Formerly in the Postolakka Collec- 
tion in Athens; then successively in the possession of 
Rhousopoulos and of Hartwig, from whom, in 1895, it 
was bought by E. P. Warren. 


Horst, standing with one foreleg lifted, the broken 
reins hanging down from its mouth. Inscribed in the 
field, in two lines: Horalvea, according to Beazley the 
genitive of the name Potaneas - not otherwise known — 
evidently the name of the owner of the stone, Hatched 
ground line and hatched border. Cf. pl. A. 


Perhaps around 440 B.c. 


All details are carefully observed and sensitively rendered: 
in the head the loose skin under the mouth, the delicate 
nostrils, and the wide-open eye with upper and lower lids 
differentiated; on the body, the ercases at the neck, the 
folds of skin at the junction of forelegs and body, the 
slightly protruding ribs, and the depressions on the hind- 
quarters. Admirable also are the delicate lines for the 
mune and tail. And yet all details are subordinated to the 
design of the whole, The engraving has been attributed 
to Dexamenos, in whose period the stone belongs. But 
whatever his name, he was not only a great artist, but a 
lover of horses. 

Imbhoof-Blumer and Keller, pl. xvi, 37. 

Furtwangler, A.G., pl.'1x, 31, pl. x1v, 5, plu, 9. 

Bulle, Neue Jah 1 ¥, 1900, pl. 1, 21, p. 686. 
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Burlington Fine Arts Club Exh., 1904, p. 237, NO. O, 26 (not ill.). 
Beazley, Lewes House Gems, no. 67, pls. 4 and 10, 
Lippold, Gemmen und Kameen, pl. 89, 20. 3. 


422. Chaleedony scaraboid, mounted in a silver ring. 
20x27 mm, 

In the Cabinet des Médailles. Gift of the duc deLuynes in 
1862 (no. 200). 

Guirrin ATTACKING A HORSE. The griffin has sprung 
con the horse from behind and is biting it in the back, with 
forelegs dug into its body, and hindlegs placed on its out- 
stretched left hindleg. The horse rears, with three of its 
legs off the ground; the eye is breaking; the tongue pro- 
trudes, Ground line, Cf. pl. A. 

Second half of the fifth century B.C. 

‘The contrast between the rapacious griffin and the sulfer- 
ing horse is rendered in masterly fashion, with the re- 
straint characteristic of the period. 

CE. the griffin attacking a horse on a lite red-figured 
lekane from South Russia, Stephani, Compte rendu de la 
comm, impérial, S. Pétersbourg, 1861, pl. 1, no. 3, pp. 
29 ff, where, however, the expresion of the horse is 
generalized. 

Mansell, Gaz. arch., my 1876, p. 131 (with drawing). 
Fortwingler, A.G., pl. 2000, 3. 

Beazley, Lewes House Gems, pp. 49, 62. 

Lippold, Gemmen und Kamen, pl. 81, no. 7. 


423. Gold ring, with engraved design on bezel. 19 x 11 
mm. 


In the Museum of Fine Arts, Boston, 27.701. Formerly in 
the E. P. Warren Collection. Bought in Sicily, 1901. 


Donkey. The body is emaciated, with protruding bones, 
inflated belly, and a sore on the neck. CE. pl. C. 


Early fourth century 3.c. 


The patient suffering of the donkey is rendered with pene~ 
trating observation, 


Burlington Fine Arts Club Exh., 1904, p. 250,no. O. 74 (not ill). 
Beazley, Lewes House Gems, no. 83, pl. 3. 
H. Hoffmann and P. F. Davidson, Greek Gold, no. 110. 


424. Streaked card scaraboid, in a modern mount, 17 * 12 
mm, 


In the Museum of Fine Arts, Boston. Formerly in the 
E. P, Warren Collection. 


Mute, walking to the right, Line border. 
Later fifth century 3.¢. 
Bearley, Lewes House Gems, no. €9, pl. 4. 


425. Carnelian ringstone, convex on the engraved side. 
14x 1I mm. 


In the Staatliche Museen, Berlin. 


Two woLves TEARING A DONKEY To Pieces. The 
donkey has fallen on its side, with legs outspread, mouth 
open, eye breaking. Below are three oblique lines to 
indicate the ground. Hatched border. 

Fourth century 8.c. 

The agony of the donkey is graphically conveyed. 


Imhoof-Blumer and Keller, pl. xv, 62. 
Furtwingler, Beschreibung, no. 360. 


426. Camelian scaraboid, 13 x18 mm. 


In the Staatliche Miinzsammlung, Munich. From the 
Amdt Collection. 


Pecasos, drinking, with head lowered. The water is 
indicated by oblique lines. Both wings are drawn and all 
four legs. Hatched border. 


Fourth century 3.¢. 
Czako and Ohly, Griechische Genmen, no. 23. 


427. Camelian ringstone. 13 x9 mm, 
In the Staatliche Museen, Berlin. 


Two WINGED Horses, standing alongside each other, 
one with head erect, the other with it thrust downward. 
All cight legs are indicated, but only two wings. Ground 
line, Hatched border. 


Fourth century 2.c. 


Furtwangler, Beschreibung, no. 361; A.G., XLY, 43. 
Lippold, Gemmen und Kamen, pl. 82, n0. 9. 


428. Chalcedony scaraboid, Fractured on one side and 
chipped along the edge. 33 x 24 mm. 


In the British Museum, 1903.7-15.1. Bought 1892. 


BACTRIAN CAMEL, with two humps, walking to the 
left. Irregular ground line, CE. pl. C. 


Second half of the fifth century 3.c. 


Furtwingler, A.G., pl. x1, 49. 
Lippold, Gemmen und Kamen, pl. 89, fig. 7. 
Walters, Cat., no. $47, pl. x. 


429. Chalcedony scaraboid, discoloured, 21 «17 mm. 
In the British Museum, 91.6-25.4. Bought 1891. 
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Bacratan camel, with two high humps, slowly walk~ 
ing to the left. Line border. 

Second half of the fifth century .c. 

‘Walters, Cat, no. 546, pl. x. 


430. Chalcedony scaraboid. 16 x 22 mm. 


In the Ashmolean Muscum, 1892.1355. Gift of the Rev. 
J. C. Murray Aynsley. 

Camet, kneeling, in profile to the right, Only two legs 
are indicated. 

Fifth to fourth century 8.c. 


431. Chalcedony scaraboid. 25 x 18 mm. 
In the Cabinet des Médailles. 


Anrexope, It is shown with legs bent — perhaps in the 
act of rising. All four legs are indicated (the right hindleg 
very slightly), but only one hom and one car. The figure 
is placed obliquely on the stone. 


Near the middle of the fifth century 3.c. 


Cf. the similar representations on the scaraboid in New 
‘York (Cat., no. 113) and on a stone in a private collection 
in New York. 

Imboof-Blumer and Keller, pl. xvu, 41. 

Chabouillet, Cat., no. 1047. 

Pieres gravdes, Guide du visiteur (1930), p. 14, no. 1047 (not 
ill). 


432 Light yellow chalcedony scaraboid, There are a few 
chips. 17x2t mm. 

In the Metropolitan Museum of Art, New York, 49.43.6. 
Posthumous gift of Joseph Brummer, through Emest 
Brummer, 1949. 

Gazexte, perhaps in the act of rising. Two forelegs are 
indicated, but only one hindleg, one horn, and one ear. 
Similar to the preceding, with a few variations in the 
position of the legs and of the tail. 

Second half of the fifth century B.C. 


Richter, Hesperia, Supplement vin, 1949, p. 298, pl. 36, no. 4; 
Cat, no. 113. 


433. Light brown sard scaraboid, cut; the perforation still 
visible. ¢, 21x15 mm. 


In the Staatliche Museen, Berlin, Acquired from the 
Demidoff Collection in 1838. 


Deer Browsing, in profile to the left. Lightly engraved 
ground line. 


Delicate work of the late fifth century B.c. 


‘Both the stance and the anatomical details are beautifully 
rendered. There is a replica of this design in Boston (cf. 
my no. 435); cf. also the similar stones cited by Beazley, 
Lewes House Gems, p. 65. 

Cades, Impr. gem., cl. 15, 135. 

Imboof-Blumer and Keller, pl. xvn, 21. 

Furtwangler, Beschreibung, no. 304; A.G., pl. xxv, 13. 
Lippold, Gemmen und Kameen, pl. 92, no. 9. 


434. Transparent, colourless glass, perhaps sliced. Scratches 
in the field. 21 mm. 


In the Metropolitan Museum of Art, 42.11.20, Purchase, 
1942, Pulitzer bequest. From the Evans Collection. 


Fairow pees, browsing, with head lowered, in profile 
to the left, with the head tumed in slight three-quarter 
view. Irregular ground line, 


Cast from the late fifth-century scaraboid in Berlin, my 
no. 433, either in ancient or modern times, with a 
scratched ground line added. 

‘There is an impression of the Berlin gem in Cades, Impr. 
gem, cle 15, 135. 


Evans, Selection, no. 48. 
Richter, Evans and Beatty Gems, no. 253 Cat., no. 108, pl. xx. 


435. Sard, probably cut from a scaraboid. 22 x 17 mm. 


In the Museum of Fine Arts, Boston, 21.1209. Formerly 
in the Boulton and E, P, Warren Collections. Bought by 
‘Warren in 1917. 


FALLow peer, browsing. Ground line. 
Late fifth century B.c. 
Similar to no. 433. 


Sale Catalogue of the Boulton Collection, part of no. 42. 
Beazley, Lewes House Gems, no. 74, pls. 5, 10. 
Richter, Animals, fig. 148. 


436. Agate scaraboid, 19 x22 mm, 


In the British Museum, 72.6-4.1135. Acquired from the 
Castellani Collection in 1872. 

Deer, struck by a spear in its shoulder, is falling on its 
knees. The spear is drawn in two directions, perhaps to 
suggest the motion, Irregular ground line. 


End of fifth century 2.c, 
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Imboof-Blumer and Keller, pl. xvu, 20. 
Furtwingler, A.G,, pl. x, 27. 


Wakers, Cat., no. 548, pl. x. 
Lippold, Gemmen und Kamern, pl. 92, n0. 3. 


437. Agate scaraboid, brownish. 17 x 13 mm. 


In the British Museum, 65.7-12.118, Acquired from the 
Castellani Collection in 1865. 


Dass, bounding to the left. 


Imboof-Blumer and Keller, pl. x71, 19. 
‘Walters, Cat., no. $49, pl. x. 


438. Sardonyx ringstone. 14 x 10 mm. 
In the Staatliche Museen, Berlin, 


Gaurrin ATTACKING A DueR. It has jumped on the deer 
from behind, and is biting it in the back; it has a dentated 
mane, and its wings are outspread, The deer has fallen to 
the ground, its legs bent in different directions, the head 
erect. Ground line. 
Fourth century 3.c. 


CC. the griffin attacking a hind on a red-figured lekane 
from South Russia, Stephani, Compte rendu, 1861, no, 2. 


Imhoof-Blumer and Keller, pl. xxv, 61. 
Furtwangler, Beschreibung, no. 3643 A.G., pl. xm, 39. 


439. Bluish chalcedony scaraboid. 28 x20 mm. 

From Athens. In the Staatliche Museen, Berlin, 

HoUuND ATTACKING A HIND. Ithasjumped on the hind’s 
back and is biting it in the neck. The hind is collapsing, 
with forelegs bent and head tumed back. 

Second half of the fifth century 3.c. 


Imboof-Blumer and Keller, pl. xv, 23. 
Furtwingler, Beschreibung, n0. 307. 


440. Round carnelian scaraboid, engraved on both sides. 
18x19 mm. 


In the Staatliche Miinzsammlung, Munich. From the 
Arndt Collection. 

(1) On the flat side: Deer, standing beside a palm tree, 
ona curving ground line, perhaps to indicate hilly ground. 
Both antlers are indicated. 

(2) On the convex side: Bee, for which see no. 478. 


First half of the fourth century 8.c. 


CE. the bee and forepart of a stag, with a palm tree at the 
back, on tetradrachms of Ephesos, dated c, 394 8.c. or 


later; Head, H.N2, p. $73, fig. 295; B.M.C., Ionia, pl. 
1x, 8; British Museum Guide, pl. 19, no. 35, dated 400- 
336.B.c. 


Czako and Obly, Griechische Gemmen, nos. 16, 17. 


441. Rock erystal scaraboid, set in the original swivel ring. 
Chipped along the edge. 23 x 18 mm. 


In the British Museum, 1905.6-6.3. Bought at a sale in 
Paris, 1905. 

‘Wit coar, slowly walking to the left, Only one horn 
is indicated, but both ears. Hatched border. 

Late fifth century 8.c. 


CE. the goats on the coins of Ainos British Museum Guide, 
pl. ar, no. $ (400-336 2.c.), and the bronze statuette in 
the Musée d'Art et d'Histoire, Geneva, c116s, Deonna, 
Catalogue des bronzes figurés antiques, no. 105; Richter, 
Animals, fig. 128 (late fifth century 8.c.). 


Collection d'un archtologue explorateur, pl. 2, no. 28. 
Beazley, Lewes House Gems, p. 64, pl. 4, 28. 
‘Walters, Cat., no. 590, pl. x. 


442. Rock crystal scaraboid. Chipped along the edge. 
29x22 mm. 

From Lecce. In the British Museum, 1909.5-25.2. Bought 
1909. 

Goaz, walking to the right. Both horns and both ears are 
indicated. Ground line. 

Fifth to fourth century B.c. 

CE. the goat on the coins of Ainos of about 421-365 B.c., 
Hill, Select Greek Coins, pl. xvi, 2; Richter, Animals, fig. 
132. 

Beazley, Lewes House Gems, pp. 64, 67. 

‘Walters, Cat., no. 91, pl. x. 


Richter, Animals, p. 70, fig. 131. 
‘Wuilleumier, Tarente, p. 368. 


443. Camelian scaraboid, mounted in a gold swivel ring, 
L. 22 mm. 


In the Staatliche Miinzsammlung, Munich. From the 
Arndt Collection. 


‘Wr oar, running at fall speed to the left, legs out- 
spread, tail raised. All four legs are indicated, but only 
one hom and one ear. 


Fifth century 3.c. 
Caacho and Ohly, Griechische Gemmen, no. 20. 
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444. Camelian scaraboid. The back not finished and the 
perforation not completed. 14% 24 mm, 

In the Staatliche Miinzsammlung, Munich, 

PAN WITH GOAT. He has seized it by its beard, and is 
about to hit it with the curved stick (pedum) in his right 
hand, The goat is lying on the ground, with bent legs, 
obstinately refusing to get up; its head is tumed toward 
Pan, with its mouth open, and an angry look. 

Cursory, but spirited work of the fifth century B.c. 

The expression of the goat is particularly remarkable. 
‘Crako and Ohly, Griechische Gemmen, no. 22. 


445. Camelian scarab, x6 x12 mm, 


In the Cabinet des Médailles. Acquired through the 
gift of Pauvert de La Chapelle (in 1899), who had 
purchased it at the sale of the Al. Castellani Collection in 
1884. 

A voc is sitting in profile to the left, with one foreleg 
lifted and the head turned back in profile to the right — 
evidently to look at the wasp which has just landed on its 
back. Only one hindleg of the dog is indicated, but both 
forelegs, and both wings of the wasp. In the field is a 
fly, shown as if seen from above, Hatched border. 
Marginal ornament. 

Fifth century 3.c. 

As Babelon said, there is no need to interpret the dog as 
‘Argos, Odysseus’ dog; the scene, with wasp and fly, and 
with the dog shown somewhat breathless, with open 
mouth, and with tongue and teeth indicated, is more 
likely to be a simple animal study. 

Frochner, Sale Catalogue of the A. Castellani Collection, 1884, 
no. 961. 

E. Babelon, Coll. Pauvert de La Chapelle, no. 68, pl. vi. 


Furtwingler, A.C., vol. mt, p. 446. 
Lippold, Gemmen und Kamen, pl. 85, no. 8. 


446. Agate sliced barrel, banded, 20% 14 mm, 
In the Ashmolean Museum, 1925.136. From the Wynd- 
ham Cook Collection, no. 449. 

Doe, gnawing a bone, in profile to the right. 

Second half of the fifth century B.c. 

A life-like rendering of a familiar scene ~ then as now. Cf. 


the similar representation on a carnelian half-barrel in 
New York, Richter, Cat., no. 117. 


447. Black jasper scaraboid, in a gold-band setting and 
mounted in a gold-plated bronze ring. Convex on the 
engraved side, 12 x 17 mm. 


From Cyprus. In the Metropolitan Museum of Art, 
74.51.4226 (C.E.23). Purchased by subscription, 1874-76. 
From the Cesnola Collection. 


SLEEPING HOUND, tethered to a tree trunk by its collar. 
Shown in profile to the right, with the head turned to the 
front. Ground line and hatched border. 

Second half of the fifth ccntury 2.¢. 

A life-like rendering. Cf, the similar design, but with- 
out the tree trunk, on an Etruscan scarab, Furtwingler, 
AG,, pl. xvmt, 61. The subject is common on gems of 
the Roman period. 


Cesnola, Cyprus, pl. xt, 15. 

Myres, Handbook, no. 4226. 

Richter, Animals, pp. 32, 75, fig. 165; M.M.A. Handbook, 
1953, p. 149; Cat., no. 118, pl. xx. 


448. Chalcedony scaraboid, Chipped along the cdge. 
18 x25 mm. 

In the Cabinet des Médailles, £16, 

D6, in profil to the left, cautiously approaching a litele 
animal - some insect, to judge by its size. Ground line. 
Second half of the fifth century 8.c. 


449. Chalcedony scaraboid. 14 x 20 mm. 


From the Piraeus. In the Ashmolean Museum, 1892,1543- 
Acquired through the Chester bequest. 


SHE-WOLF ATTACKING A HARG, in profile to the left. 
She has scized the lite hare with both forepaws while it 
was fleeing fall speed; her mouth is open, with teeth 
showing. 


Fifth to fourth century 3.c. 


450. Chalcedony scaraboid. Chipped here and there. 19 15 
mm, 


In the Cabinet des Médailles, ms448. 
PoMaranian D0G, slowly walking to the left, All four 
legs and both ears are indicated. Ground line. 

Fifth to fourth century .¢. 


Perrot and Chipicz, Histoire de Part, rx, pl. 1, 11. 
Maximova, Arch. Anz., 1928, col. 674, fig. 28d. 
Lippold, Gemmen und Kamen, pl. 87, no. 9. 


(®) Birds 
451. Camelian scaraboid. 20 x 17 mm. 


In the British Museum, 72.6-4.1164. Acquired from the 
Castellani Collection in 1872, 
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Eacte, flying to the right, with a coiled snake in its 
claws, Both wings are indicated, one behind the other. 


Second half of the fifth century 3.c. 


CE. the somewhat earlier eagles with snakes on the coins 
of Elis, British Museum Guide, pl. 12, no. 41; Franke and 
Hirmer, Die griechische Miinze, pl. 155, top left, dated 
460-452 2.C. (where the further wing of the eagle is 
placed beneath the body, instead of alongside the near 
wing). 

Imhoof-Blumer and Keller, pl. xx, 48. 

‘Walters, Cat., no. $52, pl. x. 


452. Rock crystal scaraboid, Chipped along the edge. 
19x14 mm, 


In the British Museum, 91.6-24.1. Bought 1891. 


Cock TREADING A HEN, Its tail is placed downward; 
the further wing is indicated by striations. 


Around the middle of the fifth century B.c. 
For an Etruscan version of the subject cf. no. 752. 


Furtwingler, A.G., pl. 1x, 26. 
Lippold, Gemmen und Kameen, pl. 96, fig. 5. 
‘Walters, Cat., no. 555, pl. x. 


453. Camelian scarab, mounted in a gold swivel ring. 
11x17 mm. 


In the Metropolitan Museum of Art, 41.160.497. Bequest 
of W. G. Beatty, 1941. 


A suot-TaILep rnp (2 guinea hen or a quail?), 
slowly walking to the right, with head lowered, evidently 
looking for food. Ground line and hatched border. 


A lifelike rendering probably of the end of the fifth 
century B.C. 


Richter, Animals, fig. 197; Evans and Beatty Gems, no. 24; 
M.M.A. Handbook, 1953, p. 149; Cat., no. 125, pl. 200. 


454. Sard, slightly convex, in a box setting attached to a 
gold ring. 20x13 mm. 


From Beyrouth. In the British Museum, Acquired 
through the Franks bequest, 1897. 


PiceoN, standing quietly to the right, with an alert 
expression, Ground line and hatched border. On the 
under-side of the setting is embossed an Eros in a half- 
kneeling pose. 


Early fourth century B.C. 


Cf. the pigeons on the coins of Paphos of ¢. 400 8.C., not 
far removed in date from the stone; B.M.C., Cyprus, pl. 
vin, 9; Richter, Animals, fig. 199. 

Marshall, Cat. of Finger Rings, no. 3503 p. 63, fig. 71 (under 
side with Eros). 

Beazley, Lewes House Gems, p. 68. 

‘Walters, Cat., no. 560, pl. x. 


455+ Hyacinthine sard scaraboid, 12x 15 mm. 


Said to have been found in Egypt. In the Museum of 
Fine Arts, Boston, 23.586, Formerly in the Tyszkiewicz, 
Evans, and E. P. Warren Collections. 


CARRIER PIGEON, flying to the right, with a small roll 
suspended by a string from its beak. The action of the 
ight is indicated both by the spread wings and the 
position of the legs. 


Early fourth century, 


CE. the pigeon alighting, on the coins of Sikyon of the 
early fourth century 8.c.; B.M.C., Peloponnese, pl. vit, 
18; Richter, Animals, fig. 204. 


Frochner, Coll. Tyszkiewicz, pl. 24, no. 3. 

Furtwingler, A.G., pl. rx, 28. 

Burlington Fine Arts Club Exh., 1904, p. 170, no. 1, 59 (not ill). 
Beazley, Lewes House Gems, no. 81, pl. 5. 

Lippold, Gemmen und Kameen, pl. 94, no. 10. 


456. Banded onyx scarab, 16 x 11 mm. 
In the British Muscum. From the Cracherode Collection. 


Wit Goose FLYING. The feathers of the body are 
indicated by long, delicately engraved lines, those of the 
wings by long lines with added hatching. Part of the 
second wing appears behind the near wing. Similarly, 
the second leg is shown alongside the neat one. The con- 
tinuous line formed by legs and neck admirably conveys 
the forward movement. 


Second half of the fifth century 3.c. 


Cf. the flying goose on a gold ring in the Hermitage, from 
Nikopol, Stephani, Compte rendu, St. Pétersbourg, 1864, 
p. 182, pl. v, 10; Furtwingler, A.G., x, 143 Richter, 
Animals, fig. 198. 


Imboof-Blumer and Keller, pl. 30a, 30. 

Keller, Antike Tierwel,u, pl. 1, 15. 

Furrwingler, J.4.1, m1, 1888, p. 201; A.G., pl. x1v, 2, and vol. 
My, p. 126. 

Lippold, Gemmen und Kameen, pl. 95, fig. 7. 

Beazley, Lewes House Gems, p. 49. 

‘Walters, Cat., no. 511, pl. 1x. 
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457. Sard scaraboid, slightly burnt. 17 x 13 mm, 


In the British Museum, Blacas 298. Acquired from the 
Blacas Collection. 


PEACOCK, with tail spread, is standing on two coiled 
snakes, It is shown in frontal view, with the head turned 
in profile to the right. 

Perhaps early fourth century 


‘Walters, Cat, no. 554, pl. x. 
Richter, Animals, p. 39 (with drawing). 


458. Camelian scaraboid, partly discoloured, Engraved on 
both sides. 19 25 mm. 


Said to be from Kastorea, Macedonia. In the Metropolitan 
Museum of Art, New York, 11.196.1. Rogers Fund, 1911. 
Once in the Evans Collection. 

Heron, spreading its wings; on its head is an aigrette. It 
is drawn in profile to the right, except the wings which 
are frontal. Below the feet are two stones, to indicate the 
pebbly ground (’). Hatched border, interrupted below 
the feet. 


Probably third quarter of the fifth century 3.0. 


For the design on the other side of the stone cf. no. 238, 
where the bibliography is given. 

On the difficult distinction between herons and cranes cf. 
Beazley, Lewes House Gems, p. 59. Dionysios of Hali- 
karnassso, De avibus, 1, p. 18, mentions that some birds of 
this species have aigrettes on their heads (em rs xepadijs 
mAéxayios), but whether this isa distinction between herons 
and cranes is not said, For the sake of simplicity I follow 
Beazley in calling all the birds of this type on the gems 


herons. 
Richter, Cat., no. 73, 8. 


459. Agate barrel, greyish with reddish-brown mottling. 
Chipped at the perforations. Ht. 29 mm. 


In the Metropolitan Museum of Art, 42.11.17. Purchase, 
1942, Joseph Pulitzer bequest. From the Evans Collection, 


Heron, standing, with lowered head, a snake in its beak, 
an aigrette on its head. Thick ground line. 
Second half of the fifth century 8.c. 


Richter, Evans and Beatty Gems, no. 22; M.M.A. Handbook, 
1953, p. 149; Cat., no. 122, pl. xx1. 


460. Banded agate cylinder, with one side planed for the 
engraving. 17x 18 mm, 


From Athens. In the Staatliche Museen. Berlin, 


Hexon, standing on the left leg, with right leg raised, in 
profile to the right, There is no aigrette. Ground line. 
Second half of the fifth century 3.¢. 


Imhoof-Blumer and Keller, pl. xu, 2. 
Furtwangler, Beschreibung, no. 332. 


461. Banded agate cylinder, fattened on the engraved side. 
10x18 mm, 

Said to be from Greece. In the Museum of Fine Arts, 
Boston, 98.721. From the Tyszkiewicz Collection. 


HRon, standing on the left foot, with the right raised, 
in profile to the right. Ground line. 
Second half of the fifth century 3.c. 


Frochner, Collection Tyszkiewicz, pl 24, 1. 


Furtwangler, A.G, pl. rx, 29. 
Osborne, Engraved Gems, pl. 


} 0. 19, P. 320. 


462. Bluish chalcedony scaraboid, 19 x 14 mm. 
From the Peloponnese. In the Staatliche Museen, Berlin. 
Henon, standing on the left leg, the other raised, in 
profile to the left. On its head is an aigrette. 

Sccond half of the fifth century ».c. 


Imboof-Blumer and Keller, pl. xxu, 11. 
Furtwingler, Beschreibung, no. 311; A.G., pl. x1v, 17. 
Lippold, Gemmen und Kameen, pl. 95, no. 10. 


463. Carnelian ringstone. 1419 mm, 
In the Staatliche Museen, Berlin. 

Heron, walking quickly to the right, with wings spread, 
after a snake. The snake is coiled and ready for attack. 
Second half of the fifth century 2.c. 

CE. Stephani, Compte rendu, 1865, p. 99, note I. 


Imhoof-Blumer and Keller, pl. xx, 6. 
Furtwangler, Beschreibung, no. 353 (‘Dem Stil des Olympios 
verwandr’). 


464. Banded agate barrel, with engraving on the cut side. 
He. 26 mm. 


In the Bowdoin College Museum of Art, Brunswick, 
Maine. Gift of E. P. Warren. 


HeRon, standing on one leg, the other lifted, An 


aigrette on the head. Ground line. 
Second half of the fifth century 3.c. 
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Similar, but slighter work than the examples in Berlin and 
Boston, nos. 460-462, 466. 
Beazley, Lewes House Gems, pp. 49, 59, pl. B, 4. 


465. Chalcedony scaraboid. 23 x 16 mm. 


From Kameiros, Rhodes (see infra). In the British 
Museum, 62.5-30.9. Acquired in 1862. 

Hnon, with the antlers of a deer instead of an aigrette. 
Ie is standing on its left leg, with the right raised, and the 
head lowered, as if looking for food. 


Late fifth century 8.c. 


The stone was found inside an alabaster vase which also 
contained a gold reel (Marshall, British Museum Cat. of 
Jewellery, no. 2067) and the pelike by the Marsyas 
Painter with Peleus and Thetis (British Museum, 2424; 
Schefold, Kertcher Vasen, pl. xvi, a; Beazley, R.F.V2, 
p. 1475, no. 4), both dated in the fourth century 3.c. 
Torr, Rhodes, pl. 1, fig. c. 

Imboof-Blumer and Keller, pl. xxv, 59. 

Furtwangler, A.G., pl. 2a, 30. 

Beazley, Lewes House Gems, p. 60. 

Lippold, Gemmen und Kamen, pl. 83, fig. 3. 

‘Walters, Cat., no. 553, pl. x. 


466. Chakedony scaraboid, 15-5 x20 mm. 


In the Museum of Fine Arts, Boston, 21.1206, Formerly 
in the collection of E. P, Warren, who bought it in 
Athens in 1900. 

Heron, in profile to the left, standing on its left leg, 
and with the right lifted. An aigrette on the head. Line 
border. Ground line. Cf. pl. A. 


Second half of the fifth century B.c. 


In style and delicacy of the engraved lines close to the 
flying heron by Dexamenos (no. 467). 

Furtwingler, A.G., m1, p. 446, fig. 228 (attributed to Dexa~ 
mene). 

Belle, Neue Jahrbiicher, v. 1900, pl. 1, 20. 

Burlington Fine Arts Club Exh., 1904, p. 250, n0. 0, 76. 
Beazley, Lewes House Gems, no. 66, pls. and 6. 

Richter, Animals, fig. 193. 

Lippold, Gemmen und Kameen, pl. 95, no. 6. 


467. Bluish chakedony scaraboid, mounted in a modern 
ring, 21 x16 mm. 

Found in a grave at Kerch, together with the agate 
cylinder engraved with a griffin (Furtwangler, .G., pl. 
X1, 41) and Attic vases of the period of the Peloponnesian 
War. In the Hermitage. 


Heron flying to the left. Both wings are indicated, and 
both legs, one behind the other. On the head is an 
aigrette. 

Below, on two horizontal lines, the signature of the 
artist: Acfaers dnote Xios, Dexamenos of Chios made 
it (énote for emotes). Line border. Cf. pl. A. 


Second half of the fifth century B.c. 


The lines indicating the feathers of the wings and body 
are incised with great delicacy, and the motion of fying, 
with wings spread, legs outstretched, head erect, is 
rendered with superlative skill. The spacing of the 
design — in which the signature plays a part ~ is also 
masterly, 

On Dexamenos cf. pp. 15 £, 17. 

Stephani, Compte rends, 1861, pl. v1. 10, pp. 147 

King, Antique Gems, 1, p. 407. 

Imhoof-Blumer and Keller, pl. xxu, 9. 

Furtwangler, J.d.L., m1, 1888, pl. vam, 9, pp. 200 £.; A.G., pl. 
XIV, 4. 

Maximova, Ancient Gems and Cameos, pl. 1, 3. (In Russian.) 
Lippold, Gemmen und Kameen, pl. 95, no. 5. 

Richter, Animals, fig. 196. 


468. Agate scaraboid, mounted in a gold swivel ring. 
20x14 mm, 

Found in a grave on the peninsula of Tama. In the 
Hermitage. 

Hexon, with an aigrette on its head, is standing on one 
leg on rocky ground, with head turned back. In front of 
it is a grasshopper. 

In the field is the inscription Acfayerés, evidently the 
signature of Dexamenos (see p. 15). Hatched border. Cf. 
pl A. 


Second half of the fifth century 8.c. 
‘Again a masterly work. 
Stephani, Compte rendu, 1865, pl. m, 40, pp. 95 ff; 1864, p. x1. 


469. Camelian scraboid, engraved on the convex side. 
18x13 mm. 

In a private collection, 

Hexon, with aigrette, curved neck, and lowered head, 
is about to pounce on a fy. The latter is peacefully sitting 
somewhere, with all four legs outstretched, unaware of 
what is going to happen. 

Second half of the fifth century 3.c. 

The cautious approach of the bird is admirably conveyed. 
There is no ground line and no surrounding border, so 
the field is unencumbered, and the composition, in spite 
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of its small scale, has spaciousness, suggesting the out- 
of-doors, 


Richter, A.A... 1x1, 1987, p. 264, pl. 81, no. 4. 


470. Chalcedony ringstone. 20 * 14 mim. 

In the Staatliche Muscen, Berlin. 

FAaLcon, in three-quarter back view, with head tuned 
to the lef, is standing on one leg, the other raised. The 
feathers are very lightly incised, 

Fifth to fourth century 3.C. 

‘An unusual subject, expertly rendered. 


Furtwangler, Beschreibung, no. 358; A.G., pl. xm, 33. 
Lippold, Gemmen und Kameen, pl. 94, 00. 1. 


(y) Insects, etc. 


471. Smoked agate scaraboid. 12 x9 mm. 

In the British Museum, 65.7-12.114. Acquired from the 
Castellani Collection in 1865. 

F206, seen from the top, with its forelegs placed forward 
and the hindlegs bent, as if about to jump, or swimming 
(2), Hatched border. 

Middle of the fifth century 3.c. 

C£. the somewhat carlicr frogs on the coins perhaps of 
Scriphos, British Museum Guide, pl. 5, no. 46; Franke 
and Hirmer, Die griechische Miinze, pl. 162, bottom, 
middle; Richter, Animal, ig. 232. 

‘Walters, Cat., no. 556, pl. x. 


472. Gold ring, with embossed design on bezel. L. of 
bezel 17 mm. 


In the British Museum. Acquired from the Castellani 
Collection in 1872. Said to have been found at Kephal- 
Tenia. 


Fao6. It is shown stretched out at full length, with the 
head half hidden by one of the rosettes at either end of 
the bezel. 


Probably fourth century B.c. 


On the frog as a charm, cf. M. Frankel, J.d.I., 1, 1886, 
pp. 48 f 
Marshall, Cat, of Finger Rings, no. 220, pl. vi. 


473+ Chalcedony scaraboid, bumt. 27 x22 mm. 
In the British Museum, 74.3-5.20. Bought 1874. 
Two potruins, swimming together in life-like atti- 
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Cursory work of the fourth century 3.¢. 


CE. the fine single dolphin on a chalcedony scaraboid of 
the second half of the fifth century 3.c. in the Museum 
of Fine Arts, Boston, 27.690, Richter, Animals, fig. 227. 
Dolphins were of course common representations on the 
coins of sea-bound Greece and Southern Italy, eg. of 
Abdera, Zankle, Tarentum, Syracuse. On the coins — as 
also on the gems - they appear either singly or in pairs, 
swimming cither in the same direction, or in opposite 
directions. 

‘Walters, Cat., no. 593, pl. x. 


474. Quadrangular chalcedony, 18 x 11 mm. 
From Greece, In the Staatliche Museen, Berlin. 


Grassuorren, in profile to the left. The two forelegs 
are indicated, but only one hindleg. 

Finely executed, with accurate rendering of details. 
Third quarter of the fifth century B.C. 


Imboof-Blumer and Keller, pl. xoam, 35. 
Furtwingler, Beschreibung, no. 3333 4.G. pl. xa, 42. 
Richter, Animals, fig. 221. 

Keller, Die antike Tierwelt, u, pl. 0, 6. 


475. Serd scarab, chipped along the edge. 19 x13 mm. 
In the British Museum, 1229. From the Towneley Col- 
lection. 


Gxassuorren, sitting on an ear of com. Above is a 
butterfly, seen from above, with four wings indicated. 


Second half of the fifth century 3.c. 
A charming thumb-nail sketch of a meadow. 


The markings on wings and body, the antennae, the 
joints of the legs are all nicely observed, and so is the 
attitude, the stolid expression being particularly remark- 
able. The ear of corn is also rendered in detail, and is not 
inferior to those on the coins of Metapontum. For a 
grasshopper sitting on a rose cf. the gold ring, Stephani, 
Compte rendu, 1860, p. 91, pl. Iv, 12. 

Raspe, no. 512. 

Walters, Cat, no. $12 (aot illustrated). 

Imhoof-Blumer and Keller, pl. xscm, 32. 

Richter, Animals, fig. 222. 


476. Pale-green glass scaraboid. Chipped along the edge. 
‘The surface has suffered. 15 x19 mm. 


From Beyrouth, In the British Museum, 83.6-21.6. 
Bought 1883. 
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Cras. 
Fifth to fourth century .¢. 


Cf. the crabs on the coins of Akragas, and of Kos, 
British Museum Guide, pl. 19, no. 44 (dated 400-336 B.c.). 


‘Walters, Cat., no.s94 (not illustrated). 


477. Carnelian ringstone. 19 x 1x mm. 

In the Staatliche Museen, Berlin, From the Stosch 
Collection. 

Wasp, 

Hatched border. 

Fifth to fourth century 3.c. 


The slender body and delicate wings are beautifully 
rendered. 


Imhoof-Blamer and Keller, pl. xx, 47. 
Furtwingler, Beschreibung, no. 362. 


478. Round carnelian scaraboid, engraved on both sides. 
18x19 mm, 


In the Staatliche Miinzsammlung, Munich. From the 
Amdt Collection. 


Bet, seen from above, with legs and wings outspread, 
First half of the fourth century B.c. 


CE. the bees on the tetradrachms of Ephesos of 400-336 
B.C., British Museum Guide, pl. 19, no. 35. 


For the deer on the other side of this gem cf. no. 440. 
Czako and Ohly, Griechische Gemmen, no. 16, 


479. Chalcedony scaraboid, x7 x12 mm. 


From Taranto. In the Ashmolean Museum, 1892.1475. 
Acquired through the Chester bequest. 


Fy, seen from above, with legs indicated on either side, 
Second half of the fifth century B.c, 


Cf. the still finer fly on the ‘lost’ scarab, Furtwingler, 
AGG,, pl. x, 53; Richter, Animal, fig. 219. 


Furtwngler, A.G., pl. x, 50. 
Lippold, Gemmen und Kameen, pl. 97, no 14. 


(i) Objects and Inscriptions 


At this time there appear also simple objects, apparently studied for their own sake — the first ‘still-life’ 
representations in Western art. They include a kithara (no. 480), the sole of a human foot (no. 481), two 
clasped hands (no. 482), and a beautifully designed hazel-nut (no. 483) - evidently observed from life by 
an artist able to depict its salient features — its shape and the texture of its surface. 

Included here also are some inscriptions that form the sole design of the gem, two of which are 
apparently abbreviations of the name of the owner (nos. 484, 485), one with the full name in the genitive 


(no. 487). 


480. Mottled jasper scaraboid, 28 x 25 mm. 


In the Ashmolean Muscum, 1921.1926. Gift of Sir John 
Beazley. Once in the Story-Maskelyne Collection. 


K1THARA, with seven strings, seen in front view. 
Fifth to fourth century B.c. 


CE. the kitharas on the coins of the Chalcidian League 
dated 400-336 2.c., Br. Mus. Guide, pl, 22, nos. 12-14. 


Select Exhibition of Sir John and Lady Beazley's Gifts, 1912-1966, 
no. 643. 


481. Chalcedony scaraboid. 10 x 12 mm. 
From Cyprus. In the Ashmolean Mus., 1896.1908.0.14. 


Gift of E. P. Warren. Once in the Tyszkiewice Collection. 
RIGHT FOOT, seen from below. In the field a Cypriote 
inscription, read (by Furtwangler) wki-pi-si, Hatched 
border. 

Fifth to fourth century .c. 


Furtwingler, A.G., pl. x. 18. 
Lippold, Gemmen und Kameer, pl. 98, no. 18. 


482. Sard scarab. 13 x 10 mm. 


From Apulia, In the British Muscum, 73.1-11.13. 
Acquired from the Castellani Collection in 1872. 


Two RIGHT HANDS CLASPED, one with a bracelet, the 
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other without; therefore probably intended for male 
and female. Inscribed in the ficld, above and below the 
hands: Xaipe nat ov. Hatched border and marginal 
omament, 

About 400 B.c. 


For the inscription cf. Beazley, Lewes House Gems, no. 
ro2, and the references there cited, It was evidently 
considered an appropriate greeting on rings. 

Clasped hands became especially popular devices on 
rings and coins of the Roman period, when they somo- 
times signified ‘faith’, fides, cf. Boyancé, ‘La main de 
Fides’, in Hommages & Jean Bayct, Collection Latomus, 
1Xx, 1964, pp. ror ff.; Mattingly, Roman Coins (1966 ed.), 
pl. x00, 3, 4. 

Heydemann, Bull. dell’ Inst., 1860, p. 5, no. 9. 

Furtwangler, A.G., pl. 1x, 34. 

Beazley, Lewes House Gems, p. 85. 

‘Walters, Cat., no. 513, pl. xx. 

‘Wuilleumier, Tarente, p. 518. 


483. Chalcedony scaraboid, bleached. 12 x 14 mm. 


In the Museum of Fine Arts, Boston, 27.693. Formerly 
in the collection of E. P. Warren, who bought it in 
Athens in 1901. 


Haze1-nur, Hatched border. 
Probably late in the fifth century B.c. 


A beautifully observed Greek nature study, of which all 
too few have survived. 


Burlington Fine Arts Club Exh., 1904, p. 250, no. 0, 72(not ill.) 
Beazley, Lewes House Gems, no. 68, pl. 5. 
484. Agate scaraboid. 16 x 12 mm. 


From Lesbos. In the British Museum. Presented by Mr. 
D. Colnaghi, 1854. 


Inscribed, in two lines, in large letters, IZATOP, 
Isagor; that is, the name Isagoras, cither in the nominative 
or genitive - evidently that of the owner of the stone. 


Fifth century B.c. 


Furtwangler, A.G., vol. m, p. 136. 
‘Walters, Cat., no. 595, pl. x- 


485. Brown agate scaraboid. 19 x 15 mm. 


In the British Museum, 88.10-12.2. Presented by the 
Rev. G, J. Chester, 1888. At least four letters: BYEQ 
combined in a monogram. 


Monograms are rare on Greek gems. 


Pethaps fourth to third century 8.c. 
‘Walters, Cat., no. $96, pl. x. 


486. Gold ring, with inscription on oval bezel. L. of 
bezel 10 mm. 


In the Ashmolean Museum, 78 (Fortnum Sor). Found in 
a child’s grave in Kerch. Acquired through the Formum 
bequest. 

The inscription, in punctured letters, reads: Addetrys 
avedua, ‘Auleine’s spirit’. 

Fourth to third century 3.c. 


487. Gold ring, with inscription engraved on round bezel. 
25x24mm, 


In the Ashmolean Museum, Oxford, 1921-864. 

The inscription, in two lines, reads: BevoSéxas, genitive 
of the woman’s name Xenodoka (in Doric). The forms 
of the letters point to the fifth century B.C. 


7. GRAECO-PERSIAN GEMS, ABOUT 450-330 B.c. 


The so-called Graeco-Persian gems are closely related to the Greek of the developed period. They are 
identical in forms and materials and in the style of the engravings. Only the subjects are Persian, They 
represent Persian nobles in their favourite pastimes of riding, hunting, and fighting; or single Persians at 
rest or conversing with women. The hunting and fighting scenes perhaps record specific exploits - 
memorable feats performed by the owner of the seal, such as a lion brought to bay, a boar transfixed, an 
enemy vanquished; and the single figures may be in the nature of portraits. Single women are also not 
infrequently represented, generally engaged in indoor occupations. Their aristocratic bearing shows that 
they were in no way in a servile position. Animals are likewise favourite subjects, including those native 
in the East. Occasionally monstrous shapes occur. 

All these representations are executed in the spirited, facile style characteristic of Ionian work, with 
occasional foreshortening, which, as is well known, had become a major interest with Greek artists during 
this period. So close, in fact, are the representations on these stones to the contemporary Greek that, 
when no Persian is present, in the pictures of animals for instance, it is sometimes difficult to distinguish 
between the two. They were evidently made by the same artists. 

The chief form used for the stones was the scaraboid, which lent itself particularly well to the broad 
style of the scenes represented. It is often quite large, imparting a certain spaciousness to the designs. In 
addition, a rectangular stone with one side facetted was popular (cf. fig. b), as well as an oblong, four- 
sided form (cf. no. 505). The cone and the cylinder also occur, 
but generally only for the examples in pure or semi-Persian style 
(cf. fig. a). The scarab was not used. 

Generally there is no encircling border around the design; but 
now and then, for the figures at rest, a ground line is added. 

Bluish chalcedony is the favourite material used, as it is in the 
contemporary Ionian Greek stones. Rock crystal, jasper, agate, and steatite sles occur bits frequently. 
Glass sometimes was used as a substitute for stone. 

In spirit and content, as well as in technique, these engraved stones are in marked contrast to the 
“Achaemenian’ of the archaic period of the sixth and the early fifth centuries. There the favourite subjects 
are those current in the Orient: daemons, divinities and priests engaged in religious functions, and kings 
performing glorious deeds. And they are executed in the precise, repetitious, Oriental manner, with never 
an attempt at foreshortening. 

In view of these circumstances, the best explanation for the ‘Graeco-Persian’ gems seems to be that they 
‘were executed by Greeks for Persian clients. As is well known, during the later fifth and the fourth 
century close relations existed between the two peoples. The Greek victories over Persia during the first 
half of the fifth century had saved Greece from Persian domination, but the Persian empire nevertheless 
remained the greatest power in the East. Our literary sources tell us that during Persia's early successes 
many Greeks had been transferred to Persia, including the whole population of Eretria (cf. Herod., v1, 
20, 119); and after the peace of Antalkidas in 387 B.c. Persian suzerainty over the Greeks of Asia Minor 
was again proclaimed. Kenophon’s Anabasis makes clear the high standing of Greck mercenaties. Persian 
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patronage was naturally welcomed by Greek traders, physicians, and artists. Though the Persian nobles 
felt themselves superior to the Greeks, and the Greeks regarded the Persians as ‘barbarians’, there was no 
objection on either side to profitable contacts. 

There is, moreover, concrete evidence for this relationship. First there is the building inscription from 
Susa, in which it is specifically recorded that Ionian and Sardian stone-cutters were assigned a part of the 
work on the Palace.' Then there are the two figures engraved in pure Greek style of ¢. 510-500 B.c. - by 
way of a doodle - on a fragment of the sculptured shoe of Darius from the Palace of Persepolis. Further- 
more, on some Graeco-Persian gems ‘Graeco-Persian’ figures are combined with figures in pure Greek 
style: ¢.g.,on a four-sided carnelian from Kerch in the Hermitage, where a bearded Greek man wearing a 
himation and playing with a dog and a nude Greek dancing girl appear together with a Persian in the 
typical Graeco-Persian style? (no. 505); and on a faceted chalcedony in a private collection, where among 
representations of animals in ‘Graeco-Persian’ style a Hermes appears in pure Greek, Polykleitan style.* 

There is also the statement by Pliny (N.H., xxx1v, 68) that the sculptor Telephanes of Phocaea worked 
for Darius and Xerxes. And there is the parallel case of the Greek artists of the time working in Lycia,+ 
Phrygia,* Egypt,’ and Cyprus. 

There seems, therefore, to be no difficulty in supposing that Greck gem-engravers furnished Persian 
noblemen with their seals. Naturally, these Greek artists had to accommodate themselves to Persian 
requirements, and to choose their subjects from the Persian world. And in the course of time the Grecks 
in their tum were doubtless influenced by their Persian contacts and sometimes instilled an Oriental 
flavour into their representations. 

The alternative theory, advanced by some authorities, that these Graeco-Persian sealstones were made 
by Persians under Greek influence, does not seem likely. There is too much of the Greek spirit in the 
representations to make Oriental workmanship possible.* Significant also is the fact that when during the 


* CE. eg,, Frankfort, ‘Achaemenian Sculpture’, AJ.A., t, 1946, 
Pd 

? Richter, AJ.A., 1, 1946, p. 28, fig. 26. 

2 Stephani, Compte-rendu de la comm. imp. arch., 1882, pl. §, nos. 1, 
1a; Richter, Archaeologica Orientaia in Memoriam Emst Herafeld 
(1952), p. 192, pl. x20x, 9, 10. With the dancing girl compare no. 237 
in this book. 

+ CE Richter, op. city pl, x0cx, 1, 2. In a private collection. 

5 CE, eg., the Harpy Tomb in the Britih Museum, Pryce, Cata- 
logue of Saulpture, » 287, 

© CE. the relies from Ergbeli of the first half of the fifth century 
B.C. Macridy, B.C.H., 220cv0, 1913, pp. 340 ff, pls. vi-rx; Mendel, 
Ca, my, p. 5695 Picard, Manuel, pp. 412 £, figs. 415, 416. 

1 CE. Edgar, Catalogue géncral de Caire, Greek Sculpture, no. 27431, 
pp. 3 f, pln 

© On the much discussed question of the origin of the Graeco- 
Persian sealstones cf., e.g., Furtwingler, A.G., m (1900), pp. 116 ff. 

Dalton, The Treasure of Oxus, 1926. 

Moortgart, ‘Hellas und die Kunst der Achaemeniden’, Mitt, d. 
altorient, Gesu, , 1926, pp. 18 

T. Knipowitsch, Reail de "Ermitage, ms, pp. 4t 

Yon Bissing, ‘Urspaing und Wesen der persschen Kunst’, Sitz~ 
angsberichte der Bayr. Akad, d. Wiss. phil-hist. KL, 1927. 

Maximova, ‘Gricchisch-persische Kleinkunst in Kleinasien nach 


den Perserkriegen’, Arch. Anz., 1928, cols. 649 ff 

Coomaraswamy, Bulletin of the Museum of Fine Arts, Boston, xxx, 
1933, pp. 21 

Rodenwaldt, Siteungsber. d. prews. Akad. d, Wiss, phil.-hist. KL, 
XXVIT, 1933, pp. 1028 ff. 

Schefold, Eurasia Septentrionalia Antiqua, x1, 1937, pp. 72 ff. 

Gadd, in Pope, A Survey of Persien Art, 1938, pp. 383 & 

Frankfort, Cylinder Seals (1939), pp. 230 3 A,J-A.,% 1946, pp- 
6 ff. The Art and Architecture of the Ancient Orient (1954), pp. 225 

Luschey, Die Phiale (1939), passim. 

Porada, Mesopotamian Art in Cylinder Seals (1946), pp. 68 £, and 
Corpus of Ancient Near Easter Seals, I, Coll, Morgan Library (1948), 
PP. 104 

Richter, ‘Greeks in Persia’, A,J.A t, 1946, pp. 15 ff; Hesperia, 
Supplement vm, 1949, pp. 291 ££; ‘Greek Subjects on Graeco- 
Persian Sealstones', Archaeologica Orientalie in Memoriam Emst Her2~ 
feld (1945), pp. 195 

Seyrig, ‘Cachets achéménides’, Arch. Orient... (1945). pp» 195 ff. 

Erdmann, Forschungen snd Fortschritte, XXvt, 1950, pp. 150 ff 

CE. also on the general question of the relation of Greeks and 
Persians: R. Ghirshman, Perse: Proto-iraniens, Médes, Achéménides, 
1963, pp. 331 3 Guépin, ‘On the Position of Greek Artists under 
Achaemenid Rule’, Pesica, t, 1963-64, pp. 34 © 
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fourth century fewer Greek artists worked in Persia, the Persians continued the style of the earlier works 
in an inferior manner." 

These Gracco-Persian gems have been found over a large area ~ not only in Persia, Asia Minor, Lydia, 
Anatolia, Southern Russia, and Greece, but as far East as Taxila in India. This wide distribution is easily 
explained by the fact that the Persians travelled extensively, taking their sealstones with them, as well as 
by the active commerce of the time. 

It is probable, however, that the majority of the stones were executed in Persia itself for resident Per- 
sians; for the representations show an intimate knowledge not only of Persian life and customs, but of 
Persian dress and accoutrements.! The Persian men, for instance, are shown wearing long-sleeved tunics 
and trousers, with sometimes a short-sleeved second tunic or jacket added, with belt; a headdress with 
flaps (the so-called tiara); and shoes (pulled over the trousers). And the women appear with long-sleeved 
tunics, kept in place by belts. Occasional variations may be explained by such gems having been executed 
by Grecks in Greece, not resident in Persia; and the difference in the representations of the costumes on 
the gems and on the reliefs from Persepolis is accounted for by the change of mode recorded by Herodotos. 

‘The accoutrements are likewise correctly rendered on these engraved gems — the Persian weapons, 
including the bow-case, the saddle-cloth, the fillets tied on the horses’ tails, the dangles on the women’s 
belts and fillets, In contrast, the representations of Persians on Attic vases are often not trustworthy, since 
Athenian artists were evidently not always intimately acquainted with Persian customs. 

Significant also is the fact that the animals represented on the sealstones are often those native in the 
East — the bear, the hyena, the reindeer, the parrot, and a breed of horse with receding forehead and 
curving nose, 

‘The picture which these Graeco-Persian stones presents is indeed revealing. The Near East was becoming 
cosmopolitan. The Persians by their military prowess and administrative ability had conquered a vast 
empire. The Greeks through their artistic genius and enterprise gained access to this new world. They 
travelled, they traded, they fought other people’s battles, and, above all, they adapted their art to the 
taste and requirements of their patrons. As a result their culture spread far and wide - even before Alex- 
ander’s conquest of the East. 

In the engravings here presented come first a number of strongly Orientalizing examples, datable in the 
late sixth and earlier fifth century B.c., that is, preceding the Graeco-Persian stones proper. The subjects 
are still from the Oriental repertoire, and so is the style, except that the contact with Greece has somehow 
modified it in the direction of greater freedom (cf. nos. 488-494). Then come the Graeco-Persian gems 
proper (nos. 495 ff), in which the scenes are taken from daily life, and the style is that prevalent in Ionian 
Greece during the second half of the fifth and the first half of the fourth century. They show lively 
hunting scenes — among which the boar-hunt* plays a conspicuous part (nos. 495-501); and scenes from 


* [may quote Dr. Herzfeld’ trenchant comment in aletter tome C£,e.g,,S.Reinach, Antiquiés du Bosphore, passin; Butler, A.J.A., 
dated roth Sept., 1946: ‘Man kann sagen, wenn schon in Susa... XVI, 1912, p. 478, and Sardis, 1, p. 85; Goetze, Beryus, VIM, 2, 19443 
Griechen mitarbeiteten, um so mehr in Persepolis, wo die Skulpturen _G. M. Young, Ancient India, t, 1946, pp. 33 £; von der Osten, Oriewal 
ihre Arbeit dokumentieren. . . . Als es keine griechischen Kiinstler Institute Publications, xXx, 1931, p. 91, n0. 8792. 

mehr gab, konnten die ungeibten cinheimischen Arbeiter unter > On Persian dress cf especially Gow, J.H.S., XVM, 1928, pp. 
Aresxerxes I und I nichts andres thun als diz alteren Werke 150 ff; Schoppa, Die Darstellungen der Perser in der griechisthen Kinst 
sklavisch in ganz inferiorer Technik nachzuahmen. Die griechiche (Dis. Heiderg 153), pp. 46 f; Schmide, Persepolis, p. 235, 
Mitarbeiterklirt abo die Schépfumg und den unmittelbaren Verfill’ __* On this dangerous sport cf. Keller, Antike Tierwel,, pp. 389 ff. 
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Persian home life; i.e., Persian women engaged in houschold occupations, or making music, or playing 
with their children, or in converse with men (nos. $03 ff). One crowded scene represents a horseman 
pursuing a chariot with two occupants (no. 502). 

The animals show great variety. They consist of lions, boars, a lynx, an antelope, a bull, a fox sniffing 
at a grasshopper (nos. 511 ff.), and — on two facetted stones — a reindeer, a hyena, a bear, a lizard, and a 
parrot (nos. 517, 518). There are no grcat masterpieces among them comparable to some on the contem- 
porary Greek stones - ¢.g., the horse on no. 418, or the herons on nos. 467, 468 — but all are vividly ren- 
dered, often in violent action. And they so closely resemble their Greck counterparts in general style 
that it is often difficult to distinguish between the two. In fact, some of the animals placed in my Greck 


section may belong here, and vice versa. 


488. Brown chakedony scarab, x7 13 mm. 


From Halikarnassos. In the British Museum, 1914.4~ 
15.1. Bought r9r4. 

A Parstan, standing in front of a lion, a sword in his 
right hand, the left extended. He wears a belted tunic and 
a tiara. The upper part of his body is frontal, the rest in 
profile. The lion is standing on his hindlegs, with head 
turned back. A litde dog is jumping up at him, In the 
field above are a disk and crescent. Ground line. Line 
border. 


Probably latter part of the sixth century 3.c, 
Walters, Cat, no. 432, pl va. 


489. Chalcedony scaraboid, burnt. Mounted in its ancient 
gold setting. 28x 17 mm, 

In the Cabinet des Médailles, Paris. Gift of Pauvert de 
La Chapelle, 1899. 

A PERSIAN ABOUT TO SLAUGHTER A BULL. In one 
hand he holds the animal by its left hindleg, in the other 
he has a curved knife; his left foot is raised to the bull's 
horn. He wears a sleeveless, belted chiton, which leaves 
his left leg bare, and a taenia in his hair. The upper part 
of his body is shown in front view, the rest in profile, 
including the head, Above is a solar disk, Cross-hatched 
exergue and hatched border. 


About s00 3.¢. (?). 


For a similar representation, also in the Cabinet des 
Médailles, cf. Chabouillet, Cat., no. 1023. 


E. Babclon, Cat., Coll. Paivert de La Chapelle, no. 36, pl. ¥. 


490. Chalcedony cylinder. Ht. 20 mm. 
In the Staatliche Museen, Berlin. 
Horse, with saddle-cloth, bridle, reins, and top-knot, 


is walking slowly to the right. Above is the winged solar 
disk, familiar from Persian monuments. 


About 500 .c. (2). 
Purtwingler, Beschreibung, no. 180. 


491. Bluish chalcedony scaraboid. 21 x 29 mm. 
In the Hermitage. 


‘Wincep, wornep 110n, with human face, in profile 
to the left. Both forelegs but only one hindleg are 
indicated. Ground line. 


Lajard, Culte de Mithra, pl. xxv, 9. 
Furtwingler, A.G,, pl. x, 18. 


492. Chalcedony scaraboid, 18 x 25 mm. 
In the Cabinet des Médailles, 


WINGED, HORNED LION, walking to the left, with 
mouth open and its tufted «ail lifted. All four legs are 
indicated, but only one wing and one horn. 


‘Chabouillet, Cat., no. 1087. 


493+ Bluish chalcedony scaraboid, 23 x 17 mm. 
From Sparta. In the Staatliche Museen, Berlin. 


‘Wincep x10n, with a human head, walking to the left. 
He is bearded, has a thick nose, and wears a crown. 
Curving ground line. 


CE. Lajard, Mithra, pl. xiv, 13. 

Furtwangler, Beschreibung, no. 187; A.G., pl. X1, 20. 
494. Chaledony scaraboid, 25 x 18 mm. 

From Sparta. In the Staatliche Muscen, Berlin, 


Monster, in the form of a winged, horned lion, with 
the hindlegs of an eagle, walking to the left. Its mouth 
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is wide open, with tongue and teeth showing. Only one 
hom is indicated. Ground line. 

Furtwngler, in Roscher's Lexikon, s.v. Gryps, col. 17755 
Beschreibung, no. 188; A.G., pl. >a, 19. 

Lippold, Gemmen und Kameen, pl. 81, no. 11. 


495. Chakedony scaraboid. 28 x 21 mm. 
In the Staatliche Museen, Berlin. 


Boar-nunr. A Persian, riding a galloping horse, is 
about to spear a boar which is coming toward him. A 
hound is running alongside. The Persian wears a tiara, a 
sleeved, belted jacket, trousers, and shoes. The horse has 
a saddlecloth, and its tail is tied with a string ending in 
dangles. 


Second half of the fifth century 8.c, 


Imhoof-Blumer and Keller, pl. xx, 61. 
Furtwingler, Beschreibung, no. 182; A.G,, pl. x1, 3. 


496. Light brownish chalcedony scaraboid, high-domed. 
Considerably chipped along the edge and at the perfora- 


tions, 21 mm. 


In the Metropolitan Museum of Art, 41.160.433. Bequest, 
of W. G. Beatty, 1941. 


PERSIAN HORSEMAN, shooting an arrow at an attacking 
lion. He wears a tiara, a long-sleeved tunic, trousers, and 
shoes. The horse rears, frightened by the approaching 
lion; it has a saddle-cloth on its back, a peytrel on its 
chest, and a bridle with reins; the ends of its tail are tied 
with fille, In the usual convention the string of the bow 
is not made to pass across the man’s face, 


Fifth to fourth century 3.c. 


Cursory but spirited work. The tense action is excellently 
conveyed. 

Richter, Evans and Beatty Gems, no. 313 Hesperia, Supplement 
‘Vill, 1949, p. 204, pl. 34, no. 1; Cat., no. 137, pl. x00. 


497. Chalcedony scardboid, Chipped round edge; largish 
piece missing at left side, 27 x 23 mm, 

In the Fitzwilliam Museum, Cambridge, ©2, 1864. From 
the Leake Collection, 


Two Psrstans muntine, There are two super- 
imposed groups, one directed to the right, the other to 
the left. Above is a Persian on horseback about to shoot 
an arrow at a lion, which is rushing against him, Below 
is another Persian, also on horseback, about to spear an 
attacking boar. Both wear the Persian dress — tiara, jacket 
with tight-fitting sleeves, trousers, and shoes. The horses 


are in fall gallop; they have saddle-cloths, and their tails 
are tied with filles. 


Second half of the fifth century 38.c, 
King, Antique Gems and Rings, 1, p. 372 (drawing). 


Middleton, Cat., p. 20, no. 24. 
Furtwangler, A.G., pl. x1, 1. 


498. Chaledony scarcboid, 25 x 20 mm. 


In the National Museum, Athens, Numismatic section, 
inv. 890. Gift of K. Karapanos, 1910-11. 


PERSIAN SPEARING A BOAR, which is running toward 
him, He wears a tiara, a sleeved jacket, trousers, and 
shocs. In one hand he holds the spear, in the other a piece 
of fringed drapery, using it as a shield. 

Second half of fifth century 3.c. 


Svoronos, Journal intemational d'archtologie numismatique, Xv, 
1913, no. 626. 


499. Chaledony scaraboid, with agate layers at the back. 
‘Mounted in modem setting. 25x19 mm. 


In the Fitzwilliam Museum, 81, 1864. From the Leake 
Collection. 


‘A PERSIAN ON HORSEBACK, about to throw his spear 
against a decr, already wounded with a spear. The man 
‘wears a tiara, a tunic, trousers, and shoes; he holds the 
reins in his left hand. The horse has a saddle~<loth. On 
the deer only one antler is indicated. 


Second half of the fifth century, about the time of the 
Parthenon frieze, to judge by the style of the horse. 
King, Antique Gems and Rings, 1, p. 316, vignette. 
‘Middleton, Cat., p. 1x, no. 16, pl. 

Furtwangler, A.G., pl. x1, 4. 


500. Chalcedony scaraboid, burnt. Fractured on each side. 
Originally ¢, 29 x 22 mm. 

From Ithome, Mesenia, In the Staatliche Muscen, 
Berlin, 

PERSIAN HORSEMAN WITH A COMPANION, The latter 
is holding with both hands a trident spear, ready to 
transfix the fox lying by his side, on which he has placed 
his left foot. The fox has evidently been brought back 
from the hunt. Both men wear tiaras, sleeved, belted 
‘tunics, trousers, and shoes, The rider has in addition a 
short clozk, shown blowing in the wind at his. back. 
The horse has a fringed saddlecloth, and its tail is tied 
with a string ending in dangles. Ground line. 
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Fifth to fourth century 3.c. 
Furtwingler, Beschreibung, no. 183; A.G., pl. x1, 13. 


sot. Chakedony scaraboid, burnt. 27 x 22 mm. 
Ina private collection, 


PBRSIAN HORSEMAN, galloping to the right and turning 
round to spear a fox. He wears trousers, a long-sleeved 
tunic, a sleeveless, belted jacket, a tiara, and shoes. With 
the left hand he holds the reins, in his raised right hand a 
spear with a three-pronged end (like that held by the 
man on foot in no, 500). The trunk of his body and the 
right leg are more or les in warter view, The 
horse has a fringed saddle-cloth; it has the distinctive 
receding forehead and curving nose. 


A. U, Pope and P, Ackerman, A Survey of Persian Art, 1, p. 
390, fig. 89 (drawing). 
Richter, AJ.A., Lx1, 1957, p. 264, pl. 81, no. 6. 


502. Sard scaraboid, Edges chipped. 24 x 18 mm. 


From Mesopotamia. In the British Museum, 1911.4-15.1. 
Bought 1911. Engraved on both sides. 


(1) MouNTED PERSIAN ATTACKING TWO MEN IN A 
cmazrot drawn by two hones. The horseman has his 
spear lifted for the blow, holding it in both hands; he 
wears the regular Persian attire — a tiara, a sleeved jacket, 
trousers, and shocs, as well as a chlamys floating bchind 
him, The two men in the chariot both look back at their 
pursuer. The chariotcer sits in front, holding the reins 
in both hands; he wears a sleeved jacket and a cap-like 
helmet. The other man holds up a bow and arrow in his 
left hand and with the other scemstobe graspingthe horse- 
man’s spear. He wears a belted chiton (not a sleeved 
Jacket as does the charioteer), and a cap-like helmet. Pre 
sumably the ‘passenger’ in the chariot is a Greek, for on 
Graeco-Persian stones, as far as I know, the Persians 
always attack Greeks, not fellow-Persians, All three 
horses are shown in full gallop, with forelegs lifted. That 
of the horseman has a saddle-cloth, Ground line, 

(2) On the flat side: Hounp, seated in profile to the left, 
with head turned to the right. Part of the head is missing; 
also the lower part of the legs, Hatched border. 


Perhaps fourth century s.c. An unusually crowded com- 
position for a Graeco-Persian stone. 

‘Walters, Cat., no. 435, pl. vit. 

Maximovs, Arch. Anz., 1928, col. 668, note 5, fig. 26 (on col. 
671). 


503. Pink, pear-shaped, stone pendant, Engraved on both 
convex sides, Ht. 26 mm. 


From Cyprus. In the British Museum, 1909.6-15.2. 
Bought 1909. 


(1) A woman, seated on a stool, covered with drapery, 
is holding out a bird and a flower to a little girl who 
stretches out both arms toward them. The woman has 
long hair falling down her back in a plait and tied at the 
bottom with a string ending in dangles; she wears a long 
chiton, a necklace, and a diadem. The girl wears a belted 
chiton, and her hair is likewise done up in a plait which 
falls down her back. Ground line. 

The scene has also been interpreted as a goddess with 2 
worshipper (cf. Walters and Maximova, loc. cit). 

(2) A Persian MAN AND WOMAN conversing. He 
‘weats 4 tiara, a long-sleeved jacket, trousers, and shoes, 
She has a long, belted, wide-slecved chiton, and her 
hair is done up in a plait falling down her back and 
ending in dangles. Ground line. 

Cf. the similar scene Furtwangler, A.G., pl. xm, 11. 
Walters, Cat., no. 436, fig. 24, pl. vi. 

Maximova, Arch. Anz., 1928, col. 662, fig. 18b. 


504. Chalcedony scaraboid, engraved on both sides. Frac- 
tured at one end. 25 x 17 mm. 


In the Muscum of Fine Arts, Boston, 03.1013. 


(1) On the convex side: A PERSIAN WOMAN, seated on 
a diphros, with a bird perched on her left hand, while a 
child is coming toward her. She wears a tight-Gitting, 
sleeved garment and a long veil that falls down her back. 
The child wears a short, belted tunic, and stretches out 
both arms toward the woman. 

(2) On the fat side: A Panstaw woman, also seated 
on a diphros, and similarly dressed, is playing the tri- 
angular harp (trigonon), Before her is a Pomeranian dog, 
listening to the music. 

Cursory work of the second half of the fifth century B.C. 
Osborne, Engraved Gems, pl. vi, 19 a and b. 


$05. Four-sided carnelian, mounted on a ring. Engraved 
on all four sides. Ht. 22 mm. 


Found at Kerch. In the Hermitage. 


(x) A Pansran, standing to the right, holding a bow in 
both hands. He wears a tiara, a sleeved, belted jacket, 
and trousers. The feet are missing. 

(2) A BEARDED GreeK MAN, wearing a himation, and 
playing with his dog. 

(3) Cocx-rrcn7, The two cocks confront cach other, 
and are placed transversely. 

(4) Nope orrt, dancing or stretching herself. 
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‘The fact that on this stone a Persian, comparable to the 
Persians who regularly appear on Graeco-Persian stones, 
is combined with three purely Greek representations, is 
an important argument in favour of Greek execution of 
these sealstones (cE. pp. 125-127). 

Compte-rendu de la comm. imp. arch., 1882, pl. v, 1 and ta. 
Richter, Archeologica Orientalia in Memoriam Ernst Herzfeld, 
P- 194, pl. Xxx, 9, 10. 


$06, Chalcedony scaraboid. 26 x 19 mm. 

From Megalopolis. In the Staatliche Museen, Berlin, 

‘A Pasian WOMAN, holding a cup and ladle in one 
hand and an alabastron in the other, is walking slowly to 
the right. She wears a long, tight-fitting chiton, with 
wide sleeves, and a necklace: her long. plaited hair falls 
down her back, ending in dangles. Her bosom and but- 


tocks are prominent. 
Second half of the fifth century B.c. 


Furtwingler, Beschreibung, no. 181; A.G., pl. x1, 6. 
Lippold, Gemmen und Kameen, pl. 65, n0. 7. 


07. Chalcedony scaraboid. 26 x 19 mm, 


In the British Museum. Acquired from the Castellani 
Collection in 1872. 

PERSIAN WOMAN, standing to the left, holding a flower 
in one hand, a wreath in the other. She wears a close~ 
fitting, wide-sleeved chiton, and her hair hangs down her 
back in a long plait, ending in dangles. 

Furtwingler, A.G., pl. x, 10. 

‘Walters, Cat., no. 433, pl. vi. 

Gow, J-HS., xvi, 1928, pl. x, 3. 

Maximova, Arch Anz., 1928, col. 656, fig. 11. 


$08. Sard scaraboid. 18 x 13 mm. 
From Eretria, In the British Museum, 95.5-11.7. Bought 
1895. 

Pexstan WOMAN, standing to the left, holding a lower 
in each hand. She wears a long, wide-sleeved chiton and 
a himation, Her hair is done up in a long plait which 
falls down her back and ends in dangles. Ground line. 
Second half of the fifth century B.C. 


Walters, Cat., no. 434, pl. vit, ¢. 480. 
Gow, J.H.S., xtvmt, 1928, pl. x. 


509. Banded agate half barrel, brownish with white bands. 
Ht. 20 mm. 


In the Metropolitan Museum of Art, 25.78.t00, Fletcher 
Fund, 1925. From the Wyndham Cook Collection. 
Once in the possession of Professor Furtwingler. 


PERSIAN WARRIOR, standing at ease, in front view, with 
head turned in profile to the left. He holds a spear in his 
right hand, the left is brought to his waist; he wears a 
tiara, a sleeved, girded jacket, trousers, and shoes; a bow 
in its case is hanging from his belt. The folds of the 
sleeves and trousers are indicated by pellets. Line border. 


Second half of the fifth century 8.c. 

‘The head has an almost portrait-like quality. A successful 
attempt to depict the features of an un-Greek, ‘barbarian’ 
type. 

Burlington Fine Arts Club Exhibition, 1904, p. 255, 20. 0, 98, 


pl. xn. 
Smith and Hutton, The Cook Collection, no. $8, pl. 3. 
Christie’s Sale Catalogue of the Cook Collection, July 14th-16th, 
192s B. 2, 1935, P72, no 448. 

.S., XLVI, 1928, pl. x, 10. 

Richcr, MAACA. Bull, 220, 1926, p. 286; Hesperia, Supple 
ment VIII, 1949, p. 204, pl. 34, no. $; M.M.A. Handbook, 1953, 
p. 149, pl. 126, h; Cat., no. 132, pl. xm. 


$10. Chalcedony scaraboid, Fractured along the edge. 24 
x18 mm, 


In the Ashmolean Muscum, 1921.2. 


PERSIAN MAN AND WOMAN. He is seated on a backless 
throne, with both hands stretched out to receive the cup 
and bottle being brought him by the woman. He wears a 
tiara, sleeved jacket, trousers, shoes, and mantle; his long 
hair is tied at the back. She wears a wide-sleeved, girded 
chiton, and her hair is done up in a long pigtail, ending 
in dangles. The throne has turned legs and is covered with 
close-fiting drapery, decorated with a cross-hatched 
Pattern. A cushion serves him as a footstool, In the field, 
and on the convex back of the stone is a kufic inscription, 
which has been dated in the Ummayad period, with text 
from the Koran. Ground line. 


Second half of the fifth century 8.c. 


511, Agate scaraboid, slightly burnt. 29 x 26 mm. 


In the British Muscum, 98.7-15.3. Acquired from the 
Morrison Collection, in 1898. 


Lywx, standing to the left, with both forelegs extended 
and the tail between its hindlegs. Above is the Persian 
winged disk. Ground line. 


Second half of the fifth century 2.0. 
Morrison Sale Catalogue, 1898, pl. 1, no. 29. 
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Furtwingler, A.G., m, p. 145, fig. 103. 
‘Walters, Cat., no. $34, pl. rx. 


512. Chalcedony scaraboid. 23 x18 mm. 

In the Cabinet des Médailles, 6000, 

Lion, running to the left at fall speed, as if pursued, All 
four legs are indicated. 

Presumably Graeco-Persian, of the second half of the fifth 
century 3.c, 

Pierres graves, Guide du visiteur (1930), p. 14, M6000, pl. vi. 


$13. Bluish chalcedony scaraboid, Fractured along the edge. 
22x27 mm. 


In the Metropolitan Museum of Art, 41.160.443. Bequest 
of W. G. Beatty, 1941. 


‘Wirp oan, running headlong to the left. Evidently 
conceived as part of a hunting scene. 


Spirited work of the second half of the fifth century 3.c. 


Richter, Animals, pp. 24, 68, fig. 115; Evans and Beaity Gems, 
no. 33; Hesperia, Supplement vi, 1949, p. 294, pl. 35, n0. 13 
M.M.A. Handbook, 1953, p. 149, pl. 126, i; Cat., no. 140, pl. 
soa. 


514. Chalcedony scaraboid. 27 19 mm. 
In the Cabinet des Médailles (r198tcr). 


Boa, running to the left, as if pursued (extract from a 
boar-hunt?), 


Second half of the fifth century B.c. 


515, Sard scaraboid, Fractured on both sides. 20 x17 mm, 


In the British Museum, 65.12-14.53. Acquired from the 
Christy Collection, 1865. 


Boar, in full gallop to the left, as if pursued. 
Second half of the fifth century B.c. 


Imhoof-Blumer and Keller, pl. x1x, 47. 
‘Walters, Cat, no. $51, pl. x. 


$16. Chalcedony faceted stone, with a single engraving on 
the flat, lower side. 31x 19 mm. 


In the National Museum of the Terme, Rome, inv. 80647. 


Boa, standing still, with tail raised. All four legs are 
indicated, but only one ear, 


Cursory work of the fifth to fourth century 3.c. 


In spite of the much too long snout, the animal is pre- 
sumably intended for a boar. 


$17. Rose-coloured rectangular agate, with one side flat, the 
other cut into five facets. Each of the six sides bears an 
engraved design. Perforated horizontally. 15 x20 mm. 


In the Metropolitan Museum of Art, 49.437. Posthumous 
gift of Joseph Brummer, through Emest Brummer, 1949. 
(@) On the flat side: Pexstan #onseMAN, shooting an 
arrow at a reindeer. The horse is shown in front view, 
with head turned in profile to the left; the horseman is also 
in front view, but with the head tumed in profile to the 
right, and the legs in profile to right and left. He wears a 
tiara, a long-sleeved tunic, trouscrs, and shoes. The string 
of his bow is made to pass behind hishead. The horse has a 
bridle, reins, and peytrel. Thereindeer is running full speed 
in profileto the right, but with both antlers shown frontal. 
(b) On each of the five facets is represented an animal: a 
seated lion, a rcindcer, an antelope, a hyena - all three 
running at full speed — and a plunging bull. The reindeer 
is shown with a single antler. 


Second half of the fifth century 8.c. 

For the plunging bull cf. the similar representations on 
contemporary pure Greek stones (cf., eg. no. 386). 
Richter, Hesperia, Supplement, vit, 1949, pp. 296, 298, pl. 
31, nos. 4-7, pl. 32, nos. 1, 2; Cat, no. 138, pl. xm. 


518. Rectangular gray agate, with reddish-brown mark- 
ings, with one side flat, the other cut into five facets. 
Perforated horizontally. Large chip on one side, and 
fractured along the edge. 16 x 16 mm. 


In the Metropolitan Museum of Art, 11812. Lent by the 
American Numismatic Society, 1919. Said to be from 
near Bagdad. Formerly in the collections of D. Osborne 
and E, T. Newell. 


(2) On the flat side: Persian HORSEMAN, spearing a 
boar. Horse and rider are shown in front view with heads 
and legs more or less in profile, The man wears a tiara, a 
Tong-sleeved tunic, trousers, and shoes. 

(b) On the rectangular field is a parrot; on the elongated 
sides are: a bear, a hyena, a fox sniffing at a grasshopper, 
and a lizard, 

Second half of the fifth century B.c. 


Cf. the stone in Leipzig with similar representations of a 
bear, a hyena, and a lizard, Furtwangler, A.G.,, pl. x1, 7. 
Osbome, Engraved Gems, pl. v1, 18, a, b. 

Richter, Animals, figs. 210, 236; Hesperia, Supplement vm, 
1949, p. 294, pl. 32, nos. 3-8; Cat., no. 139, pl. xx1v. 
Maximova, Arch. Anz., 1928, col. 674, fig. 28c. 


8. THE HELLENISTIC PERIOD, apour 325-100 B.c. 


With the changes brought about by the conquests of Alexander the Great, Greek art assumed a different 
aspect. It was no longer, 30 to speak, self-contained. Contact with an enlarged world is reflected in a 
greater variety of styles, techniques, and subjects. This cosmopolitan character makes it more difficult to 
divide the products of the Hellenistic age into clearly defined chronological groups. Whereas in the pre~ 
ceding centuries it was possible to date individual specimens fairly exactly and to trace a steady development 
by quarter-centuries, and even sometimes by decades, one must now mostly confine oneself to dividing 
the gems — like the sculptures — into two chief categories: early Hellenistic of the late fourth and the earlier 
third century; and late Hellenistic of the later third and the second century B.c. Moreover, the late Hellen- 
istic gems are often difficult to separate from the Graeco-Roman of the first century B.c., which closely 
follow the Hellenistic styles. (Several of these problematical examples are included in this Hellenistic 
section, since their style is characteristic of that period, though the date of execution may be ‘Roman’.) 

A few chronological landmarks, however, exist. It is clear that at first, in the early Hellenistic epoch, the 
styles created by the great masters of the fourth century — by the sculptors Praxiteles, Skopas, and Lysippos, 
and by the painters whose works are now lost - were continued by the artists of the succeeding period. 
One can distinguish three separate tendencies: the graceful, soft style associated with Praxiteles; the 
emotional, pathetic one supposedly characteristic of the works of Skopas; and the realistic direction 
initiated by Lysippos. But, as in other branches of Hellenistic art, so in the engraved gems, the fourth- 
century styles were not merely imitated, but progressively developed and accentuated to form independent 
original creations. Thus one finds almost exaggeratedly attenuated and softly modelled figures, faces in 
which strong feeling is superbly represented, and figures in contorted stances in expertly realistic style. 

The choice of subjects els changes in the Hellenistic period from that current in the preceding. In the 
mythological field deities are still prevalent. Especially popular are Dionysos with his turbulent satyrs and 
macnads, as well as ; Aphrodite and her retinue of Eros, Psyche, and Hermaphrodite. The head of Medusa 
is also favoured and is now given the expression of pathos dear to the artists of the time. There are, 
moreover, newcomers, such as Sarapis and Isis, importations from Egypt. Minor deities, for instance, 
Galene, Glaukos, and Okeanos, make their entry. The formerly so popular Greek heroes still appear, but 
in diminished numbers. Daily-life scenes and animals are favoured; and in addition simple objects - vases, 
utensils, masks, symbols. A good idea of the latter may be obtained from the hundreds of clay impressions 
of intaglios found at Seine, datable before 249 3.c., the year of the second destruction of the city (cf. 
Salinas, Not. d. Scavi, 1883, pls. va-xv). 

Furthermore, portraiture assumes an important place among the representations on gems, as it does in 
contemporary sculpture. Here too an increased interest in individuality can be observed, resulting in 
naturalistic masterpieces. They are the immediate forerunners of the Roman Republican portraits. 

Noteworthy also is a tendency to archaize, which had made its appearance in the fifth and fourth 
centuries, but now becomes increasingly popular. 

In the shapes of the gems an important change takes place. The perforated scarabs and scaraboids are 
replaced almost entirely by unperforated stones set in rings. They are either flat on one side and convex 
a ay ‘on both sides; occasionally convex on one side and concave on the other. The 
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The smnnes are-ofien of considerable. soz (ex. fx a), set in large rings, some of which have been 
preserved. A characteristic form is that with a plain hoop, flat on the inside, expanding upward, sometimes 
with a raised setting (cf. figs. b-f). Metal rings with engravings on their bezels are likewise common. 
The bezels are of various shapes - rounded, oval, offset, or continuous with the hoop (cf. figs. i-n). 

Inscriptions giving the name of the owner, or signifying the person represented, are hardly known. But 
several signatures of artists appear, and are of course of primary interest. Outstanding personalities, each 
known, however, by a single product, are Athenion, Daidalos, Pheidias, Boethos, Agathopous, Apol- 
lonios I (cf. pp. x6, 18£). No signed work of Pyrgoteles, whom we know from a statement by Pliny 
(xxxvu, 8; vil, 125) to have been the preferred artist of Alexander (cf. p. 16), has unfortunately been 
preserved. Whether the many representations of Alexander on intaglios and cameos can be attributed to 
him is a moot question. 


An important technical innovation of this period is the cameo, in which the design, instead of being 
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“worked in intaglio, is carved in relief. Relief carving (or stamping) had, as we saw, occasionally been 
‘practised in earlier times — at the backs of scarabs, for instance, where figures of various shapes were 
sometimes substituted for the beetle; or when stamped figures in relief were used instead of intaglios on 
gold rings. In the Hellenistic period, however, reliefs appear for the first time as decorations in their own 
right. The impetus for this innovation came doubtless from the East; for the widespread custom in those 
luxury-loving regions of using precious and semi-precious stones to adorn not only rings but all manner 
of other objects, such as vases, utensils, musical instruments, and even shoes and garments, is attested by 
many statements of ancient writers. One hears of cups decorated with stones in Persia: ABoxédAqra. noripia 
(Theophrastos, Char., 23); of metal tables, chairs, and utensils set with precious stones in India (Strabo, 
xv, 69); of the Indian king Sojuthes appearing before Alexander wearing shoes with gold soles adorned 
with precious stones and carrying a stick set with beryls. This love of display was then sometimes practised 
by the Hellenistic kings, as is indicated, for instance, by Athenaios’ famous description of the procession 
of Ptolemy II, where not only cups but clothes and armour are cited as decorated with precious stones 
(Athen. v, 499, c, d), In the Delian inventories are listed libation bowls adorned with stones, dedicated to 
the Syrian queen Stratonike (Homolle, B.C.H., vi, 1882, p. 32, lines 30 f.): guéAa xpuoct Baowloons 
Lrparoviens dvabdpara. 

In Greek lands, however, the use of precious stones was fortunately not confined to ostentation. The 
stones were given artistic form by being carved into sculptural shapes. Practically only in Hellenistic 
jewellery were uncarved stones used - very skilfully and discreetly —to add by their variegated colours to 
the richness of the general effect. 

The cameos served both as ornaments and as dedications; but that the smaller ones were worn in rings 
is shown by the actual examples that have been found in tombs (cf,, ¢.g., Stephani, Compte-rendu, 1880, 
pl. m, 9; 8. Reinach, Ant. Bosph., pl. xv, 115 — with coins of Lysimachos). 

‘The material used for the newly introduced. cameos was mostly the Indian sardonyx,_of which the 
different layers — sometimes as many as six, ranging from dark brown to ivory - were utilized to form 
sruly effective creations. Among the masterpieces of the period the two cameos in Leningrad and Vienna 
(cf. nos. 610, 611) occupy a prominent place; and so do the reliefs on the famous Tazza Farnese in Naples 
(cf. no. 596). These and some other outstanding pieces are included in this book. They may be said to 
enlarge our knowledge of Hellenistic art in a new medium. Many a composition lost in sculpture and 
painting may in some manner be preserved in these cameos, sometimes superbly executed. For their 
comparatively large size, compared with the intaglios, fitted them for the representation of scenes con- 
taining a number of figures, 

It has been thought that the technique of carving camcos originated in Alexandria. There is, however, 
no definite evidence for this theory. Alexandria was of course a prominent art centre of the time, but it 
was after all only one of several. The provenances give no clue, for cameos have come to light all over 
the Hellenistic world, and, being easily transportable, could be found far away from their place of origin. 
The subjects, though occasionally pointing to Egypt (cf. no. $96), are more often taken from the general 
repertoire of the time. The two large examples in Vienna and Leningrad (cf. nos. 610, 611) are sometimes 
cited as reinforcing the theory of the Alexandrian origin of the cameo technique; but this would only be 
so if one interprets the couple represented as a Ptolemaic ruler and his wife, which docs not seem likely 
(cf. infra). In any case, once the cameo had been introduced, the innovation found favour and spread 
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over the whole Hellenistic world - Egypt, Asia Minor, South Russia, Greece, Italy, etc.; and then became 
exceedingly popular in the Roman period. 

Now and then the precious and semi-precious stones were worked not in relief, but in the round - 
either in one tone, e.g., in the gray agate, or in the various tones of the Indian sardonyx. The so-called 
Coupe des Ptolémées in Paris, probably of Hellenistic rather than of Roman date, can give an idea of the 
masterly treatment of this material. 

The Hellenistic gems here presented illustrate the prevalent themes and stylistic tendencies observable 
also in contemporary sculptures. Compared to the preceding periods, there is iow arrextenided repertoire 
of subjects, stances, and compositions; and when a well-known theme is repeated, more animation is 
generally imparted to it. This new emotional quality is evident not only in the expressions, but above all 
in the freedom of the stances and the often contorted postures. The figures are now shown from every 
conceivable angle, front, back, and three-quarters, always with perfect ease and expertly rendered. The 
struggles of the former centuries may be said now to find their consummation. It is also clear, however, 
that this very realism imparts to these Hellenistic representations a certain restlessness, The serenity of the _ 
classical age has given place to a new search for variety and actuality. 

Ihave grouped my material more or less according to subjects, but within these categories I have tried 
to place the various pieces in roughly chronological order. When possible I have put first the examples 
that seemed more closely allied to their classical predecessors, followed by those which seemed later in 
style on account of their increased realism, The occasional juxtaposition of figures in similar stances will 
bring out that even in this late period of Greek art the old principle of adherence to a given type was not 
totally abandoned; cf., e.g., nos. 544-546, 580-582. 

My groups are as follows: 

(2) Nos. s19-537: Male figures, at first quietly standing in upright poses; then becoming increasingly 
animated, effeminate, and contorted. In two remarkable groups of Herakles and a Centaur (nos. 529, 530) 
the expression of agony recalls those of the Laokoon, of the giants of the Pergamene frieze, and of some 
heads found at Sperlonga. A seated boxer (no. 532) brings to mind the famous bronze statue in the Terme 
Museum, the youth with one leg raised (no. 531) that of the so-called Jason. 

(6) Nos. 538-565: Female figures, at first in relatively quiet, upright poses (nos. 538-543); then leaning 
against columns and shields, with a consequent twist to their bodies (nos. 544 ff.); or leaning forward, 
and then becoming increasingly elongated and restless. Nos. 556 ff. show a number of female figures in 
sitting, crouching, and kneeling postures, first relatively quiet, then becoming more restless, with arms 
and legs going in different directions. 

There are many masterpieces among these representations, ¢.g., the crouching Aphrodite in the Hermi- 
tage (no. 559), comparable to the marble statue in Rhodes; the Kassandra in Boston (no. 558); the Athena 
holding a helmet, in the British Museum, signed by Onesas (no. 553), a not unworthy successor of the 
Athena Lemnia; the Aphrodite arming, signed by Gelon, in Boston (no. 552); the Muse tuning a lyre, 
signed by Onesas, in Florence (no. 544); the Maenad in the Hermitage (no. 541); and the Nike writing on 
her shield, in New York (no. 554), a small version of the Nike of Brescia. All are valuable accessions to our 
store of Hellenistic statues, and have the advantage of showing the composition complete, not in a 
fragmentary state, as is so often the case in the marble and bronze sculptures. 

(). Nos. 566-582 show a number of Hellenistic heads, both male (nos. 366-574) and female (nos. $75- 
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582), with ‘idealized’ features, that is, not portraits. (The portraits are grouped together later.) In the male 
group are several representations of Herakles, one of Sarapis, and two (nos. 573, $71) - evidently late 
Hellenistic - of a silenos and of Helios; lastly a caricature (no. $74). In the female group are included four 
representations of the nymph Galene, shown swimming, all evidently reproducing the same type with 
slight variations (nos. $79-582). 

(d) Then come designs showing several figures in a composition. They consist of riders and animal 
groups, each in its way exemplifying the contrast between the earlier and the later compositions and 
conceptions in Greek art of these familiar subjects. Cf. nos. 583-589. 

(e) Lastly come a few famous Hellenistic cameos, ending with the Famese cup (nos. 590-596). (Those 
of Roman date, which constitute by far the larger part of the surviving cameos, are to be treated in the 
second volume of this work.) 

N.B. = It goes without saying that with the well-known difficulty of assigning dates to Hellenistic 
sculptures (see p. 133), the ‘ progression’ here attempted is merely relative, not absolute; for in Hellenistic 
times different styles, early and late, were often practised side by side. 


(a) Male figures, mostly standing 


519. Chalcedony or plasma (2) ring:tone, slightly convex on 
engraved side, 18 x 10 mm. 

In the British Museum, Cra 42. From the Cracherode 
Collection. 

Acutzras (2), standing to the right, leaning against 2 
column and holding a sheathed sword in his left hand. A 
himation is draped round the lower part of his body. 
Ground line. 

Early Hellenistic, 


Raspe, no. S015. 
Walters, Cat, no. 1178 (aot illustrated). 


520. Sard ringstone, burnt. 23 x 16 mm, 

Found by J. T. Wood on the site of the temple of Artemis, 
Ephesos. 

In the British Museum, 74.7-10.347. Acquired in 1874. 
ATHLETE BEING CROWNED BY Nike. He is shown in 
three-quarter view, holding an olive twig in his left hand, 
and with a mantle rolled round his right arm. Nike is 
standing on tiptoe behind him, holding up a wreath to 
his head; she wears a chiton, belted. Ground line. 

Barly Hellenistic. 

Walters, Cat., no. 1198, pl. xv. 


sar. Gamet ringstone, mounted ina gold-plated iron ring. 
Convex on the engraved side. 7 x11 mm. 


In the British Museum. Acquired through the Franks 
bequest in 1897. Formerly in the Braybrooke Collection. 
Arotto, standing by a tripod, which is mounted on a 
column, and round which a serpent is entwined. In his 
right hand he holds a taenia, in the left some round object. 
He is nude and has long hair, done up in a knot at the 
back of his head, 


Third century 2.0. 
A late version of a familiar subject. 


Marshall, Cat. of Finger Rings, no. 1458, pl. x00. 
‘Walters, Cat., no. 1150 (not ill.). 


522, Gamet ringstone, convex on the engraved side, 2 
x9 mm. 


In the British Museum. 72.6-4.1183. Acquired from the 
Castellani Collection in 1872. 


Dionysos, standing in an almost frontal position, with 
his right arm lowered to a column by his side, and holding 
a filleted thyrsos in his left hand, A himation is draped 
round the lower part of his body. Ground line. 

Third century ».c. 


‘Walters, Cat,, no, 1162 (aot illustrated). 


523. Chaleedony ringstone, speckled with yellow jasper. 
Convex on engraved side. 30 x 19 mm. 


In the Staatliche Museen, Berlin, Acquired from Athens. 
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Dionysos, in three-quarter back view, leaning against 
a column, He is nude, and wears high boots, and a fillet 
with flowers in his hair. In his right hand he holds a 
antharos, in the left a filleted thyrsos. His mantle is 
hanging from the column by his side. Ground line. 


Third century 3.c. 
Furtwangler, Beschreibung, no. 1036. 


524. Glass, imitating sard, ringsione, Convex on engraved 
side. Fractured at left, top and bottom. 28 x15 mm. 


In the British Museum, 1923.4-1.140. 


Apoxto, standing in neatly frontal view, with his left 
elbow resting ona column, and holding with both hands 
a piece of drapery spread out behind him, He is nude and 
in his hair is a radiated diadem. Above his left shoulder 
appears a quiver, and in the field, above his right arm, is 
an object, partly broken away, which I take to bea bunch 
of laurel twigs, tied by a fillet (note the little leaves near 


Apollo's head). Ground line, 
Third century .c. 


Cf. the Roman intaglios in Berlin with Apollo standing 
and holding laurel twigs in one hand, Furtwangler, 
Beschreibung, nos. 2654-2657; and the sealing from 
Cyrene, Annuario, N.S, XiI-xLU, 1963-64, pp. 66, 67, 
nos. 1 ff. 


‘Walters, Cat., no. 1219 (not illustrated). 


525. Sard ringstone. 19 x 11 mm. 
In the Staatliche Museen, Berlin, 


TriroK, in almost frontal pose, holding a trident in his 
right hand, a steering-oar in the left. He has human form 
to the waist, and then terminates in two large fish bodies, 
coiled to the right and left. Below are two dolphins, 
swimming side by side, symbolizing the sea, Hatched 
border. 


Fourth to third century B.c. 


Gravelle, Pieres gravées, , 33. 
Furtwingler, Beschreibung, no. 3543 A.G., pl. xxxm, 40. 
Lippold, Gemmen und Kameen, pl. 6, no. 6. 


526. Banded agate ringstone, brown and white. Fractured 
at top. 14. 26 mm, 


In the Metropolitan Museum of Art, 81.6.9. Gift of John 
Taylor Johnston, 1881. From the King and the Schaaf- 
hausen Collections. 


Dionysos, standing in profile to the left, holding 2 
kantharos in the left hand, and a filleted thyrsos in the 
right. He wears a long chiton anda himation, one end of 
which is thrown over the left shoulder. Ground line. 


Fourth to third century .c.; the style is archaizing. 


For similarrepresentations on gems cf. Furtwangler, A.G., 
pl. xxv, 23, vol. m, p. 133, fig. 92; Lippold, Gemmen und 
Kameen, pl. 13, no. 7; Walters, Br. Mus. Cat., no. 1025; 
D.K. Hill, Journal of the Walters Art Gallery, vt, 1943, pp. 
67 £,, fig. 7. 


Raspe, no. 4202. 

King, Antique Gems, pl. 143 Antique Gems and Rings, 1, wood- 
cuts, pl. xxvm, 4, 1, copperplates, group u, 24; Handbook, pl. 
wn, 1. 

Furtwingler, A.G., pl. xxv, 42. 

Richter, M.M.A. Handbook, 1953, p. 150; Cat., no. 145, pl. 
xxv. 


527. Glass, imitating sard, ringstone. Convex on engraved 
side. 38 x 18 mm. 


In the British Museum, 1923.4-1.146. 


HeRaxces, nude, beardless, is walking to the right, with 
both arms tied at his back. He has his club and bow, and 
the lion's skin is hanging from both his forearms. At his 
right shoulder isa small, winged Eros - now in command. 
Ground line. 


Third century 3.c. 


The restless pose and detailed modelling form a strong 
contrast with the earlier renderings. 

On Herakles with Eros cf. Furtwingler, in Roscher's 
Lexikon, 1, 2, s.v. Herakles, cols. 2248 £. Sometimes Eros 
is represented as actually tying Herakles’ arms, cf,, ¢.g., 
‘Walters, Cat. of the Br. Mus., nos. 1876, 3153. 


Walters, Cat., no. 1224, pl. xvi 


528b, Amethyst, mounted in a modern ring. 19 x 13 mm. 


In the Fitzwilliam Museum. Bequeathed by Mr. Shannon, 
in 1937 (no. 26). 

Heraxtes, bearded, nude, is walking to the right, with 
his hands tied behind his back. His club is under the left 
armpit, and from his left arm hangs also the lionskin. At 
his right shoulder is a small, winged figure. Ground line. 
‘The composition is similar to the preceding, but with 
differences: In the figure at Herakles’ shoulder (female?) 
the leg is too long and does not properly connect with 
the upper part of the body. The tail of the lion is too long, 
and its forepaws are clumsily rendered. The right fore- 
arm of Herakles (on which a rope is tied) is made too 
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prominent to pass to his back; the foreshortening of his 
trunk is not quite successful; the toes of his left foot are 
not in the right position for walking; there is a world- 
weary expression in his face. All these features would be 
surprising in an ancient work of the developed period, 
and so arouse suspicion. The design, in fact, seems to have 
been copied from a gem of the Roman period in the 
Archaeological Museum in Florence (Furtwingler, A.G., 
pl. xxx, 8), where, however, everything is correctly and 
expertly rendered. [illustrate it here, no. $28a, next to the 
London and Fitzwilliam stones, for the differences between 
them are very instructive — Hellenistic, Roman, and 
cighteenth century (?). 


As Furtwingler, in Roscher's Lexikon, 1, 2, s.v. Herakles, 
cols, 2248 £, pointed out, the motif of Herakles bound, 
in the presence of Eros (the strong man subdued by Love) 
exercised a strong appcal during the cightcenth century, 
and there are many modern copies of the scene, generally 
with a female figure substituted for Eros. A drawing of 
such a gem, in this case with an undoubtedly female 
figure, was published by Overbeck in Berichte der stich- 
sischen Gesellschaft, 1865, pp. 43 ff; of. Furtwangler, loc. 
cit., and my fig. above. 

The Fitzwilliam stone has not before been published. It is 
here included with the kind permission of the authorities 
of the Fitzwilliam Museum, 


529. Chalcedony ringstone. 42. 33 mm. 

In Furtwingler’s time in a private collection in Leipzig. 
Now? Said to be from Alexandria. 

Heraxres AND A CeNTAUR. Herakles has seized the 


rearing Centaur by the hair, and is about to strike him 
with his club. The lion’s skin is hanging from his left 


shoulder, with ends flying, and from the right shoulder 
his bow and quiver are suspended by a baldric. The 
Centaur’s forelegs are raised, one hindleg is placed on a 
quadrangular ‘step’, the other is on the ground. 

Along the right edge is the inscription Zao éroies, Sosis 
made it, in letters ‘assignable to the third century .c.' 
The name is known as that of a sculptor of the third 
century Bc. (cf, Loewy, Inschrfien, no. 150). CE my 
pp- 16, 19. Ground line. 


Later Hellenistic. 


The energetic stance of Herakles forms an effective con- 
trast with that of the suffering Centaur, and the same 
contrast is seen in their expressions - one full of fiery 
action, the other of agony. The Centaur’s lifted head, 
framed by hair and beard, is in fact comparable to that of 
the Laokoon. 

The ‘step’ on which the Centaur has placed one leg was 
interpreted by Furtwingler as signifying the entrance of 
the house of Dexamenos in Olenos, the father of Deia~ 
neira, whom the Centaur Eurytion attempted to carry 
away, and for which he is being punished by Herakles. 
This version of the story became popular in later times 
instead of the incident with Nessos. 


Furtwingler, A.G., pl. ixv, 11, and vol. ut, p. 448. 
Lippold, Gemmen und Kamen, pl. 37, no. 11. 


530. Sard scarab, slightly convex on engraved side. The 
beetle is cursorily worked. Fractured at top and piece 
missing at bottom, 24 «18 mm. 


In the British Museum, #373. From the Hamilton Collec~ 
tion. 


HERAKLES AND A CENTAUR. Herakles, nude, is standing 
with one foot on a prostrate Centaur, holding him by the 
hair, and is about to strike him with his club. The 
Centaur has fallen on his knees and lifts both arms in 
supplication. His agony is vividly expressed in his face. 


Third to sccond century B.c. 


‘The scarab is unusually large and is one of the rare 
instances of its use in the Hellenistic period. 


Furtwingler, A.G., pl. ixy, 10. 

Lippold, Gemmen und Kameen, pl. 36, fig. 8. 
Beazley, Lewes House Gems, p. 87. 

‘Walters, Cat., no. 565, pl. x. 


531. Jacinth ringstone. Lower part is missing. Convex on 
engraved side. 15 x 15 mm. 


In the British Museum, 72.6-4.1343. Acquired from the 
Castellani Collection in 1872. 
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YourTH, putting on a greave on his left leg. He is standing 
in three-quarter view, with his left leg raised, and his 
head turned frontal. Wavy, long hair surrounds his head 
in mane-like fashion. 

In the field, to the right, on two horizontal lines, the 
signature of the gem-engraver Pheidias: @eiSias éndet. 


‘Third century B.c. 


‘The vivid expression and the mane-like hair recall. por 
traits of Alexander the Great. The stance of the figure is 
found in a number of statues of the Hellenistic period, 
for instance in the so-called Jason (cf. Furtwangler, Be- 
schreibung der Glyptothek, no. 287), as well as on gems (cf. 
Raspe, no. 9277). 

On the engraver Pheidias cf. my pp. 16, 18. 
Furtwingler, J.d., m, 1888, p. 209, pl. vm, 13; A.G., pl. 
soar, 18, and vol. m1, p. 163. 

E. Babelon, La gravure, p. 130; in Daremberg and Saglio, 
Dictionnaite, n, s.v. Gemmes, p. 130. 

‘Walters, Cat., no. 1179, pl. xvn. 


532. Carnelian mounted in its original gold ring. 20 x26 
mm, 


Said to have been found in a sarcophagus on the Sacred 
‘Way between Athens and Eleusis. Formerly in the Evans 
Collection; now in that of Professor Ras in Switzerland. 


Younc soxsr, sitting on a backless throne, or diphros, 
in three-quarter view. He is nude and wears a fillet in his 
hair, so he presumably has carried off a victory; on his, 
arms, prominently displayed, are his boxing-gloves. On 
the seat is placed his mantle. All four legs of the seat are 
shown (one below the youth’s right foot). Ground line. 


The strong torsion of the figure, the animated face, and 
the elaborately tumed legs of the seat point to the 
Hellenistic period; cf. my Furniture?, p. 22. The three- 
quarter view is expertly rendered. 

One may compare the bronze statue of a seated boxer in 
the Terme Museum, and contrast the seated youth, in a 
similar pose, but rendered in the quiet fifth-century style, 
in the Ashmolean Museum (my no. 261). 

Richter, A,J.A., LX, 1957, p. 268, pl. 80, no, 16 (in the 
text referred to by mistake as no. 17). Towe my know- 


ledge to this stone and the illustrations to the kindness of 
Professor Bloesch. 


533. Gamet, set in a gold ring, convex on the engraved 
side. 19 x 10 mm. 


In the Ashmolean Museum, 6r (Fortnum, 135). Acquired 
through the Formum bequest. 


Maxsyas, standing in three-quarter back view, with his 


hands tied to the tree at his back. He is bearded and has 
long hair and two hors. Ground line. 


Fourth to third century B.c. 


An interesting, successful attempt to show the body in 
three-quarter back view. 

For other representations of Marsyas bound to a tree and 
about to be flayed cf. Jessen in Roscher’s Lexikon, s.v. 
Marsyas, cols, 2455 £, and my vol. Il. 

For the type of ring, with plain hoop expanding upward 
toward a flaring shoulder, cf, Marshall, Cat. of Finger 
Rings, p. xt, no, xxn (dated third century 3.c.), and 
Brizio, Mon. Ant., 1x, cols. 666 £., pl. mt, 6, 6a, col. 681, 
pl. v, 2, 2a, and cols. 73a ff., where rings are published of 
this form, found in tombs at Montefortino in Umbria 
and dated 395-283 B.c, 


534. Gold ring, with engraved design on bezel. L. of 
bezel 14 mm, 

From Kephallenia, In the British Museum, 67.5-8.414. 
Acquired from the Blacas Collection, 1867. 

Enos, flying to the right, holding out a wreath in both 
his hands, His hair is tied at the top of his head. Though 
the figure is drawn in profile, the trunk i in three~ 
quarter view. Above, the inscription yatpe, ‘hail’ —doubt- 
less meant for the recipient. Dotted ground line - to 
indicate the air rather than the solid earth (?). 


Fourth to third century B.c. 


Newton, Guide to the Blacas Collection, p. 29 (14). 
Marshall, Cat. of Finger Rings, no. 102, pl. 1v. 


535. Gold ring, with engraved design on round bezel. 
20x21 mm. 

In the Ashmolean Museum, 44 (Fortnum 117). Acquired 
through the Formum bequest, 

Enos, standing in front of a lighted torch, with the left 
hand extended toward it, the right placed on his hip. 
Double ground line, the top one hatched. 


Fourth to third century ».c. 


$36. Gold ring, with design on oval bezel. L. of bezel 20 
mm. 


In the British Museum. Acquired from the Franks bequest 
in 1897. 


Yourm, in almost frontal view, holding a lighted torch 
downward in his left hand, and the right arm raised, with 
fingers spread. A chlamys hangs from his arms. Thick, 
hatched ground line. 
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Third century 3.c. or later, 


The lively pose and triumphal air suggest that the youth 
was a winner in a torch race. 


Marshall, Cat. of Finger Rings, no. 1066, pl. xxvn. 


537. Sard ringstone. 15 x18 mm. 


In the Staatliche Miinzsammlung, Munich, From the 
Arndt Collection. 


Acton, performing a dance (2), He stands with his left 
foot on the ground, the right raised, one hand brought to 
his face, the other laid on his knee. He wears a short tunic 
and a mask with long hair and branches issuing from the 
top. His head is turned frontal, the body is in three~ 
quarter view, the limbs in profile. On the ground are a 
fluted vase, and a pedum (2), which acts as a ground line. 


Third century 3.¢. or later. 


Crako and Obly, Grichische Gemmen, no. 24 (‘vermummter 
Kuletinzer’). 


(b) Female figures in various positions 


538. Yellow chalcedony ringstone, 22 x 15 mm. 

In the British Museum, 89.8-10.39. Bought 1889. 
Muse (?), standing in a frontal position, with head 
tured to the left, holding a lyre in the left hand, the 


plektron in the right. She wears a long, slcevcless chiton, 
a himation, and a head-band. Double ground line, 


Early Hellenistic, in the fourth-century tradition, 


Ifa Museis intended, she is not shown in any of the usual 
stances} so she may be a simple human being, 


‘Walters, Cat., no. 1153, pl. xvm. 


539. Green agate scaraboid, Surface weathered. 20%15 
mm, 


In the British Museum, 1905.7-11.5. Bought 1905. 


Ompnate, in the guise of Herakles. She has put on the 
lion's skin over her long chiton, and shoulders the club in 
her right hand. Ground line. 


‘The subject is common in the Roman period, but this 
should be an early Hellenistic example, as shown also by 
the use of the scaraboid shape. 


‘Walters, Cat., no. 572, pl. x. 


540. Sard ringstone, convex on engraved side. 20x12 
mm, 


In the British Museum, 1923.4-1.127. Acquired in 1923. 


Muss, standing by a column, holding a lyre in both 
hands. She wears a mantle round the lower part of her 
body and right shoulder. Ground line. 


Probably third century 8.c. 


Walters, Cat., no. 1151, pl. xvi. 


541. Camelian ringstone, 28 x13 mm, 
In the Hermitage (m6oz). 


Magnan, standing in three-quarter view to the left and 
holding a filleted thyrsos over her right shoulder. She 
wears a chiton and a himation, and in her hair is an ivy 
wreath. Ground line, 


Hellenistic, fourth to third century 8.c. Expertly carved. 
The stance is quiet, but there is a twist to the body. 
Furtwingler, A.G., pl. xa, 28. 


$42. Gold ring, with engraving on the oval bezel. 17 23 
mm, 


From Tarentum. In the National Muscum, Naples, inv. 
124688, 


Lspa AND THE SWAN. She is standing by a pillar, with 
both arms raised to embrace the swan, which is perched 
on the pillar, with wings erect, neck bent, and beak near 
Leda’s lips. She is nude, and her hair is done up at the top 
of her head; her garment is hanging from the pillar. On 
the projecting plinth of the pillar sits a little Eros, holding 
a bow, and with a quiver by his side. In the field, on the 
right, is the inscription MafaAias, Pazalias, either the 
artist's or the owner's name. There are small balls at the 
ends of the strokes of the letters. Ground line. 


Third century 8.c. 
A work of great beauty, post-Praxitelean in style and 


conception. 
For the type of ring cf. Marshall, Cat. of Finger Rings, pl. 
1, NOs. 54, $8, 59. 


Breglia, Cat., p. 40, no. 97, pl. xvum, 2. 
Becatti, Oreficeria antica, no. 339, pl. xxv. 
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543+ Brown onyx, sct in a gold ring. 16 < 11 mm. 


In the Louvre, 1250, Acquired from the Campana Collec- 
tion, 1862. 


Uprer PART OF A WOMAN, in profile to the right, but 
with both breasts indicated. Only her right arm, with 
fingers spread, is included. She wears a himation loosely 
draped round her body. 


Third century 2.c. 


De Ridder, Bijouse antiques, no. 1250. 
Coche de la Ferté, Les bijou antiques, pl. xxiv, 1. 


544. Yellow glass ringstone, Scratches on surface, Mounted 
ina modem setting. 20 x 25 mm. 


In the Museo Archcologico, Florence, inv. 14741. 


A-youNnG WOMAN, PERHAPS A Muse, standing, caning 
against 2 column and tuning her lyre. She wears a long 
chiton, which leaves her right shoulder bare. On the 
column is mounted a small statue (bearded?). Behind 
the column is inscribed the signature of the artist, in two 
horizontal lines ’Ormods ézo‘er, ‘Onesas made it’, Ground 
Inne. CE. pl. B. 


A masterly work of the third century b.c. An ancient glass 
gem, cast from a Hellenistic stone. 


On Onesas cf. my pp. 16, 18. Cf. the similar compositions 
on several glass gems in Berlin, Furtwangler, Beschreibung, 
Nos. 3624-3636. 


Bracci, 88. 

Raspe, 3440. 

Gori, Mus, flor., u, pl. 4. 

CLL, no. 7231. 

S. Reinach, Pierres gravées, pl. 48, no. 4. 

Brunn, Griech. Kinstler, w, pp. 354 £ 

Furtwangler, J.d.L, ut, 1888, pp. 2126, pl. vit, 16=Kleine 
Schrifen, w, pp. 204, pl. 26, fig. 16; A.G., pl. XXxv, 23. 


545. Carnelian ringstone, ‘mounted in a fibula probably of 
the Byzantine period’ (Chabouillet). 40 26 mm. 


Brought from the Orient. In the Cabinet des Médailles. 
Acquired in 1852. 


Tue coppess Fortune, standing, with one elbow 
placed on a column, holding two cornucopias in the left 
hand, a filleted sceptre in the right. Ground line. 


Probably third century 8.c. 
Chabouillet, Cat., no. 1724. 


946. Light green glass ringstone, engraved on both convex 
sides. Broken in two pieces and reattached; slightly 
corroded. 18 x27 mm. 


In the Metropolitan Muscum of Art, 41-160.445. Bequest 
of W. G. Beatty, 1941. 


WOMAN STANDING, to the right, her right clbow 
placed on a column, a bird on her extended left hand. She 
Wears a himation draped round the lower part of her 
body; her hair is done up in a chignon at the back of her 
head. Behind her is a filleted staff. Thick ground line. 


Third century p.c. 


Somewhat cursory execution. For the seated woman on 
the other side of the gem cf. no. 556 ~ which, curiously 
enough, is executed with greater care, though presumably 
by the same artist. 


Richter, Evans and Beatty Gems, no. 46; M.M.A. Handbook, 
1953, p. 1503 Cat., no. 156, pl xxvt. 


$47. Garnet ringsione, with engraved design on convex 
side: Teagmons 


In the Walters Art Gallery, Baltimore, 42.1228. Formerly 
in the Collection of Henry Walters. 


Apuropite AND Enos. Aphrodite is standing in an 
almost frontal pose, her right hand placed on a pillar, 
with the left holding up the mantle draped round the 
lower part of her body. She wears armlets and bracelets. 
On her left shoulder appears the upper part of a small 
Eros, in frontal view. 


Third to second century B.c. 


D. K, Hill, Journal of the Walters Art Gallery, vt, 1943, P- 66, 
fig. 6. 


548. Agate ringstone, strongly convex on the engraved 
side, Fractured at bottom, 23 x13 mm, 


In the British Muscum, 1360, From the Towneley Col- 
lection, 


Nike, standing in a three-quarter pose, with head tumed 
to the front. In her left hand she holds a long, filleted 
palm branch, the right is extended, She wears a himation 
and has two large wings, drawn foreshortened, In the 
ficld, on the two sides, are the letters «$x | Ao (?); 
‘ancient (2)’ (M. Guarducci). 


Third to second century 3.c. 
A charmingly vivacious pose and alert expression. 


Walters, Cat., no. 1170, pl. xvi 
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$49. Sard ringstone, convex on the engraved side. 21 12 
mm. 


In the British Museum, 65.7-12.141. In a modem setting. 
Acquired from the Castellani Collection in 1865. 


Aruena, walking on tiptoe to the left, holding her spear 
in the righthand and the shield on her left arm. The spear 
has a taenia tied on it. She wears a crested Attic helmet 
and a long, belted chiton, with aegis. Ground line. 


Third to second century B.C. 


The light, dancing pose is far removed from the carly 
stately representations of Athena. 


Walters, Cat, no. 1144, pl. xv 


50. Sard ringstone, convex on the engraved side. Frac 
tured at the bottom. 36 23 mm. 


From Tartus Antaradus. In the Ashmolean Museum, 
1892.1515. 


MAENAb, standing in three-quarter view, with her right 
elbow resting on a column, and holding a thyrsos in her 
right. She wears sleeveless chiton and a himation, one 
comer of which she grasps in her left hand. Ground line. 


Third century B.C. 


‘The pronounced twist of her body is in line with Hellen- 
istic taste. 


551. Smoky quartz ringstone, convex on the engraved 
side, 26x 20 mm, 


From Halos, Thessaly. In the British Museum, 1907.3- 
13.1. Acquired 1907. 
Apuropits AND Eros. Aphrodite is standing to the 
right, with both forearms extended toward Eros, who 
is about to shoot off an arrow. She wears a long chiton 
and has her hair done up in a knot at the back of the 
head. Eros, nude, winged, is perched on a rock in a half- 
kneeling position, in three-quarter view; he holds his 
bow in the left hand, the arrow in the right. Ground line. 
Cursory but vivid work of the third 
century B.C. 
Cf. theancientclay sealing, withasimilar 
design—bue with the Aphrodite shown 
seated onadiphros and the Erosstanding 
‘on a table-from Selinus, dated in the 
third century 3.c., Salinas, Not. d. Scavi, 
1883, p. 305, pl. vi, no. 402, Lxxx. See 
also my p. 2. 
“| Walters, Cat., no. 1156, pl. xv. 


$52. Garnet ringstone, convex on the engraved side, set 
in a gold ring, which is inscribed yaipe inside the hoop. 
17x23 mm, 


In the Muscum of Fine Arts, Boston, 21.1213. Formerly 
in the Evans and E, P, Warren Collections, Found in a 
tomb at Eretria with other objects, including terracorea 
statuettes, datable at the end of the third century B.C.; 
cf. Kourouniotes, Eph. Arch., 1899, p. 228; Beazley, loc. 
cit., and pl, facing p. 85, fig. 4. 


ApuRopire ARMING. She is shown in three-quarter 
back view, in the act of inserting her left arm into the 
grip of her shield, which she holds by the rim with her 
right hand. A spear is leaning against her left shoulder. 
She is standing with her weight on the right leg, and the 
left placed on some raised object. The lower part of her 
body is enveloped in a mantle, one edge of which is 
brought up to her left shoulder. Her hair is gathered in a 
knot at the back of the head. In the field is the signature 
of the artist: Tawv érée,, lightly incised, on two lines. 
Ground line. 


Third centary B.c. 
On Gelon cf. pp. 16, 18. 


The foreshortening of the body and of the shield is 
expertly rendered. The modelling of the soft body is in. 
the style of the post-Praxitelean period - effortless, with- 
out much detail and with a twist of the body. The 
subject of Aphrodite arming is common in the Hellenistic 
period, both in sculpture and painting. For the inscription 
xaipe on the hoop cf. nos. 172, 534. 
Angler, A.G., pl. ixvt, 4. 


Burlington Fine Ars Club Exh, p. 174, n0.1, 90 (not ill). 
Beazley, Lewes House Gems, no. 102, pl. 7. 


553- Sard ringstone, convex on the engraved side. Missing 
from the knees down and restored in gold. 17 « 16 mm. 
(original length «. 25 mm.). 

In the British Museum, RPK 68. Acquired from the 
Payne Knight Collection. 


Aruena, standing in three-quarter view, holding her 
helmet in the right hand and her spear in the left. By 
her side is her shield, on which she rests her left elbow. 
She wears a chiton with long overfold. In the field is 
the inscription "Ox{n)ods (eyno<éqae). Ground line. 


On Onesas cf. pp. 16, 18. 
A Hellenistic version of the Lemnian Athena, 


The inscription was considered ancient by Brunn and 
Furtwingler, modern by Walters. 
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Brunn, Geschichte der gr. Kiinstler, u, p. 522. 

Furtwangler, J.d.1., 01, 1888, p. 214; A.G., pl. xxoxv, 43, and 
vol. m, p. 163; Masterpieces, p. 14, note 4. 

Lippold, Gemmen und Kameen, pl. 21, fig. 10. 

‘Walters, Cat., no. 1143, pl. xv. 


$54 Brownish glass ringstone, convex on the engraved 
side, Chipped along the edge. 15 x19 mm. 

In the Metropolitan Museum of Art, 41.160.505. Bequest 
of W. G. Beatty, 1941. 


Nie, with one foot placed on a rock, writing on a 
shield. A himation is loosely draped round the lower part 
of her body. Her long hair is tied in a chignon at the 
back of her head, with one lock descending down her 
neck, Ground line, 


‘Third century 8.¢. 
‘The motif is common on Hellenistic and Roman gems 


and coins. It appears in full-size sculpture in the Nike of 
Brescia. 


Richter, Evans and Beatty Gems, no. 45; M.M.A. Handbook, 
1953, P- 150; Cat., no. 153, pl. xvi. 


555. Camelian ringstone, convex on the engraved side, 
23x14 mm, 


In the De Clerq Collection, Paris. From Amrit. 
APHRODITE, standing on tiptoe, in profile to the right, 
holding shield and spear. A mantle is loosely draped 
around her. Ground line. 

Third century .c. 

The twist of the body is less pronounced than in no. $52. 


De Ridder, Catalogue, Collection De Clercq, Vi, 2,10. 2841, pl.X. 
Beazley, Lewes House Gems, p. 86, pl. B, 7- 


$56. Light green glass ringstone, engraved on both convex 
sides. Broken in two and reattached. Chipped along the 
edge. 18 x27 mm. 

In the Metropolitan Museum of Art, 41.160.445. Bequest 
of W. G. Beatty, 194. 

Muse, sitting on a rock and holding a lyre in her right 
hand; a mantle covers the lower part of her body, and 
her hair is done up in a chignon at the back of her head. 
Ground line, 

For the design on the other side cf. no. 546. 


Third century 8.c, Expertly carved, 


Richter, Evans and Beatty Gems, no. 46; M.M.A, Handbook, 
1953, p. 150; Cat., no. 156, pl. XxvI. 


557. Glass intaglio, imitating garnet, strongly convex on 
engraved side; set in a gold ring with a decorated border. 
L. of bezel 25 mm, 


In the British Museum. Acquired through the Franks 
bequest, 1897. 
Gra, seated on a rock. She has a himation draped round 


the lower part of her body, and holds a corner of it in 
one hand, 


Third century 8.c. 


Marshall, Cat. of Finger Rings, no. 366, pl. xa. 
‘Walters, Cat., no. 1232. 


538. Sard ringstone, convex on engraved side. 15 x 21 mm. 


In the Museum of Fine Arts, Boston, 27.713. From the 
E,P, Warren Collection. Bought from Lambros in 1908. 


Kassanpra, crouching at the palladion. She is in a 
half-kneeling position, her head bowed, with her left 
hand clasping the image, in her right hand a sprig of 
olive. A mantle is draped round her left leg and arm. 
Her hair is wreathed with laurel and falls loosely in 
undulating locks on her back and shoulders. The palla- 
dion is clothed in a long, belted chiton and has a crested 
helmet and shield, with a central gorgoneion, and a 
spear. It is placed on a plinth set on a base. Ground line. 


The delicate modelling of the body seems to place this 
gem in the Hellenistic rather than in the Roman period. 
There is a replica, also in Boston, with slight variations, 
e.g, the palladion has no spear and there is a boss instead 
of a gorgoncion on her shield. 


Beazley, Lewes House Gems, no. 93, pls. 7, 10. 
Chase-Vermeule, Handbook, p. 187, 10. 177. 


559. Carnelian ringstone, with engraving on convex side. 
12x18 mm, 


In the Hermitage, M575. 


Croucnine Apnropite, holding a mirror in her 
right hand, and a corner of her drapery in her raised left. 
Her long hair falls loosely on her shoulders. The head and 
trunk are shown in three-quarter view, the rest more or 
Iess in profile. 

Hellenistic, third century 8.c. 

The pose -a development of the earlier renderings of the 
crouching Aphrodite (cf. nos. 298-303) — is similar to that 
of the famous marble Aphrodite from Rhodes. 


Furtwingler, A.G., pl. xxxm, 43. 
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560. Camelian ringstone, mounted in a gold ring. 24x 15 
mm, 


From Vulci. In the Louvre, 1259. From the Campana 
Collection. Acquired 1862. 


Kassanpna, sitting on thealtar of Athena, and clasping 
the image with both hands, She wears a girded chiton 
and a himation, and her hair is done up in a knot at the 
back of her head. The statue of Athena is in the usual 
archaizing style, in the ‘Promachos’ pose, wearing a 

girded peplosand a helmet, and holding spear and shield 
The altar is wreathed, and shown in perspective. Ground 


line. 

Third to second century B.C. 

The pronounced twist of the body is in line with the 
taste of the times. 

De Ridder, Bijoux antiques, no. 1259. 


561. Brown glass ringstone, mounted in a gold-plated 
bronze ring. Cracked across the middle. Convex on the 
engraved side, The gilding of the ring has partly dis- 
appeared. 14 x 32 mm. 

In the Metropolitan Museum of Art, 17.194.27. Gift 
of J. Pierpont Morgan, 1917. From the Gréau Collec 
tion, 

Aparopirs, standing in almost frontal view, with her 
right elbow resting on 2 column, and holding her mantle 
with both hands. She has large pendant earrings. 


Third to second century B.C, 
For the type of ring cf. Marshall, Cat, of Finger Rings, p. 
xin, no. ¢, 20am, 


Froehner, Gréau Collection, pl. cixcav, 26. 
Richter, M.M.A. Handbook, 1953, p. 150; Cat., no. 157, pl. 
22M. 


562. Glass, imitating sard, ringstone, convex on the en 
graved side. 23 x 13 mm, 

In the British Museum, 1923.4-1.135. 

Apuropire, standing in front view, leaning against a 


column by her side, and holding in her right hand a 
comer of the mantle which is loosely draped over her 


back and right leg. Her left hand is raised and apparently 
holds a lock of her hair. Ground line. 


Third to second century 8. 
‘Walters, Cat,, no. 1213 (not 


). 


563. Dark blue glass ringstone. 25 x 18 mm, 
In the Staatliche Museen, Berlin. From the Panofka 
Collection. 


Aruropire, standing in juarter front view, her 
left forearm placed on a column. In her right hand she 
holds a bird by its wings. A mantle is draped round the 
lower part of her body and her left arm. Ground line. 
Third century 3.c. 

Furtwangler, Beschreibung, no. 1055. 


564. Light green glass ringstone, convex on both sides. 
18x 24 mm. 

In the Staatliche Museen, Berlin. From the Bartholdy 
Collection. 

Maenap, in jarter back view, rushing to the 
left, her head thrown back, arms outspread, a severed 
human head (of Pentheus?) in her left hand, She has 
long hair and wears a transparent, girt chiton, fying in 
the wind. Ground line. 

Spirited work of the later Hellenistic period. 
Furtwingler, Beschreibung, no. 1068. 


36s. Gold ring, with engraved design on oval bezel. 
11x15 mm. 


Found in 1916 on the contrada Vacarella of Taranto. In 
the Museo Nazionale, Taranto. 


Nope ciny, kneeling, with head raised, and both hands 
brought up to the nape of her neck. Her long hair 
falls loosely down her back. Behind her, horizontally 
across her back, is what looks like a rake. Thick ground 
line. 


Fourth to third century 3.c. 
‘What the significance of the rake (2) might be is uncertain. 


, 1930, P. 27, NO. 30. 
ant., no. 337, pl. Laxxiv. 
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(c) Heads, male and female, exclusive of portraits 


566. Agate (2) ringstone, bunt, Fragmentary. 25 x 20 mm. 
In the British Museum, 89.8-3.1. Purchased, 1889. 
Heap oF a yours, in profile to the left. He wears an 
ivy-wreath in his short curly hair, and has large, wide- 
open eyes. 

Fourth to third century 3.c. 


‘Walters, Cat., no. 1192, pl. xv. 


567. Sard ringstone. 20 x 14 mm. 

In the Ashmolean Museum, 1921.1233. Gift of Sir John 
Beazley. Once in the Story-Maskelyne Collection. 
Heap oF Herax.es, in profile to the right. He wears 
the lion’s skin on his head, knotted on his chest. 

Third century 3.c. 

‘The expression somewhat resembles that of Alexander. 


Sotheby Sale Catalogue of the Story-Maskelyne Collection, ath— 
sth July, 1921, no. 100. 

Select Exhibition of Sit John and Lady Beazley's Gifts, 1912-1966, 
no. 656, pl. wav. 


568. Sard ringstone, convex on both sides, In a modern 
setting, 18x 15 mm. 


Inthe Ashmolean Muscum, 1892.1508. Acquired through 
the Chester bequest. Formerly in the Tecco Melchiore 
Collection. 


Heap oF Zeus AMMON, in three-quarter view to the 
loft. He is bearded and has curly hair; both ram’s homs 
are indicated. 


Hellenistic period. 


The foreshortening of the right eye has not been 
successful, 


569. Sard ringstone, broken across the middle. 27 x 22mm. 


In the British Museum, 90.6-1.171. Acquired from the 
Carlisle Collection in 1890. 


Bust oF Heraxtes, in profile to the right. He wears 
the lion’s skin on his head, tied in a knot at his throat, 


and has rows of short curls round his forchead, 


‘Walters, Cet., no. 1177, pl. vm. 


570. Rock crystal ringstone, convex on both sides. Chipped 
along the edge. 16 x 20 mm. 


In the Metropolitan Museum of Art, 81.6.18. Gift of 
Jon Taylor Johnston, 1881. From the King Collection, 


Bust oF Sararis, in almost frontal view. He wears a 
chiton and a mantle; on his head is the modius, decorated 
with a leaf pattern. 


Hellenistic work, inspired by fourth-century representa~ 
tions of Zeus. Expertly engraved. 


For similar representations cf. the carnelian in Berlin, 
1105 (Furtwingler, A.G., pl. xxxm, 28), and the stones 
in England (Furtwingler, 4.G., pl. xxcxvim, 43, 44, pl. 
xu, 2). 

Richter, Cat., no. 146, pl. xxv. 


57%. Sard ringstone, slightly convex on engraved side. 
15x10 mm, 


In the British Museum, Cra.24. From the Cracherode 


Collection. 


Bust or Hextos, in three-quarter view. He has flowing 
locks, surrounded by rays. His brows are lifted. The 
expression is one of pathos. There is a certain resemblance 
to Alexander the Great, 

Raspe, no. 3064. 

Furtwingler, A.G., pl. xxxu, 30. 

Ujfalvy, Type physique d’Alexandre le Grand, pp. 137, 141, fig. 


en 
Schreiber, Bildnisse Alexanders des Gr., p. 210, note 35. 
‘Walters, Cat., no. 1167, pl. xvi. 


572. Glass ringstone, mounted in a modem ting. 19 15 
mm. 


In the Fitzwilliam Museum, Cambridge. From the 
Shannon Collection. Acquired in 1937, no. 33 (6) 


Heap of Heraxtes, in profile to the right. He is 
bearded and wears a laurel wreath. 


Early Hellenistic. 


The deep-set eyes, the projection of the lower part of the 
forchead, and the curly hair recall the Herakles Farnese 
in Naples attributed to Lysippos. The head on the gem 
is beautifully preserved, including the finely curved nose. 


Fora closely similar, also Hellenistic, head, found recently 
at Pantikapaion, cf. Maximova, in Materialy i issledovanija 
po archeologii, $.S.S.R., no. 103, 1962, p. 193, n0. 7 (ill.)s 
and on the general type cf. Furtwingler, in Roscher's 
Lexikon, 1, 2, s.v. Herakles, cols. 2169 f. 

Middleton, Engraved Gems, p. V1, no. 9 (not ill.) 
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573. Sardonyx ringstone, 23 x 16 mm. 


In the Numismatic section of the National Muscum, 
Athens, inv. 768. Gift of K. Karapanos, 1911. 


Bust oF a sizeNos, in profile to the right. He wears a 
mantle and an ivy-wreath. 


Wonderfully expressive head of the late Hellenistic 
period, beautifully modelled. 


Svoronos, Journal international d'archéologie numismatique, xv, 
1913, No. 306. 


$74. Bronze disk, 15 x17 mm. 


From Alexandria. In the Ashmolean Muscum, 188,339. 
Gif of the Rev. G. J. Chester. 


Canicatuns of THe nEAD OF A MAN, in profile to the 
left. He wears a mantle, and a cap tied with a string at 
the back. 


Hellenistic period. 


575» Sard ringstone, in a modern mount, 18 x 16 mm, 


In the Ashmolean Museum, 1892.1498. Acquired through 
the Chester bequest. Formerly in the Tecco Melchiore 
Collection. 


HEAD OF A WOMAN, wearing a veil - or the end of her 
himation - over the back of her head, in profile to the 
right. 


Hellenistic period. 


576. Peridot ringstone, convex on both sides. 17 «15 mm. 


In the Ashmolean Muscum, 1892.1497. Acquired through 
the Chester bequest. Formerly in the Tecco Melchiore 
Collection. 


Heap oF A MAENAD, with an ecstatic expression, in 
profile to the left. She wears an ivy-wreath in her long, 
curly hair, 


Third century 3.c. 


577. Sard ringstone, in a modern mount. 14x 11 mm. 


In the Ashmolean Museum, 1892.1545. Acquired through 
the Chester bequest. 


Femaze bust, in profile to the right. Drapery on the 
left shoulder. The right breast is shown frontal instead 
of in profile or in three-quarter view. 


Hellenistic or Roman period. 


578. Gold ring, with engraved design on bezel. 10 «14 
mm. 


In the Louvre, Bj 1053. From the Campana Collection. 
Acquired in 1862. 


Heap oF A woman, in slight three-quarter view. She 
has long, curly hair and wears a necklace. 


Hellenistic period. 
De Ridder, Bijoux antiques, no. 1053. 


579. Glass, imitating beryl, ringstone, convex on engraved 
side. 20 x14 mm. 


In the British Museum, 1923.4-1.141. 


Gatene, Head and right shoulder of the Nereid Galene, 
swimming to the right. Her long, curly hair falls down 
her back. Below are curving lines to indicate her drapery. 


Third century 3.c, 


The detailed description of an engraved gem in the 
Anthology (tx, $44) has given the clue for the identifica~ 
tion of the figure as Galene: ‘Tryphon coaxed me, the 
Indian beryl, to be Galene, the goddess of Calm, and with 
his soft hands let down my hait. Look at my lips smooth- 
ing the liquid sea, and my breasts, with which I charm. 
the windless waves. Did the envious stone but consent, 
you would soon see me swimming, as I am longing to 


do’ (tr. W. R. Paton). 


‘There are many replicas of this type. Besides those here 
illustrated cf., e.g., those in Berlin (Furtwingler, Be- 
schreibung,nos. 4792.6271-73); in Leningrad (Furtwangler, 
A.G., pl. xxv, 13, 14); in Copenhagen (Fossing, Cat., 
Thorvaldsen Gents, nos. 1100-1103). Some are of Hellen~ 
istic date, others Roman. A similar design occurs on coins 
of the Roman Republic, struck by Q. Crepereius Rocus, 
¢. 70 B.c.; cf. Grueber, British Museum, Coins of the Roman 
Republic, pl. 43, nos. 1, 2; Sydenham, Roman Republican 
Coinage (1952 ed.), p. 131, NO. 796 (there interpreted as 
representing Amphitrite). For the male counterpart 
‘Leander’ cf. no. 601. 


‘Walters, Cat., no. 1221, pl. xvt 


580. Light purple glass, imitating amethyst, ringstone, Sur 
face pitted. 19 x 13 mm. 


In the British Museum, 1923.4-1.142. 


Gatene, swimming to the right. Replica of no. 379. 
Evidently moulded from the same original. 


Walters, Cat., no. 1222 (not ill). 
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581. Sard ringstone, in a modern mount, 13 x16 mm. 


In the Ashmolean Museum, 1892.1554. Acquired through 
the Chester bequest. 
Gaxene, swimming to the right. Similar to the pre- 


Hellenistic or Roman period, 


582, Dark blue glass ringstone, convex on both sides. 
17x23 mm, 


In the Metropolitan Museum of Art, 17.194.28. Gift of 
J. Pierpont Morgan, 1917. From the Gréau Collection. 


Gatene, swimming to the right. Similar to the pre- 
ceding. 
Third century B.c. 


Frochner, Gréau Collection, pl. cxxxiv, 11. 
Richter, Cat., no. 150, pl. xxv. 


(d) Designs showing several figures in a composition 


$83. Sard ringstone, mounted in a gold ring. Convex on 
the engraved side, 12x 16 mm. 

From Perugia. In the British Museum, 72.6-4.161. 
‘Acquired from the Castellani Collection in 1872. 
‘Wanton, riding a galloping horse, and holding a long 
spear in one hand, a large round shield in the other. He 
wears a cuirass and a helmet, 


Expert Hellenistic work, full of verve and energy. 


‘Marshall, Cat. of Finger Rings, no. 38s, pl. xan. 
‘Walters, Cat., n0. 1009. 


584. Carnelian ringstone. 16 x 13 mm, 
In the Staatliche Museen, Berlin. 


Taree yourus, each wearing helmet and chlamys, 
riding alongside one another to the right. The centre one 
is a little ahead of the other two; the far one is a litle 
behind the near one. Of the horses, the far one is restless 
and lifts its head; the near one turns its head to the front; 
the head of the middle one is in profile. Ground line and 
hatched border. 


Probably third century 3.c. 
The composition is masterly. In the tiny allotted space 


the three horsemen are designed in a convincing and 
lively manner, each differentiated from the other. An 
old problem is here ably solved in a naturalistic manner, 


Fartwngler, Beschreibung, no. 6442. 


585. Gold ring, with an engraved design on quasi- 
circular bezel, and with a plain hoop expanding upward. 
yox 12 mm. 

In the Cabinet des Médailles. Gift of the duc de Luynes 
in 1862 (no. 520). 


Tue two Dioskourot, Each holds his horse by the 
bridle with one hand and grasps a spear in the other. One 
is shown frontal, the other in three-quarter view. 
Mantles cover their backs. Only the foreparts of the 
horses appear ~ in three-quarter view. Ground line. 


Third century B.c. 


For the type of ring cf. Marshall, Cat. of Finger Rings, p. 
XL, no, XXVI. 


$86. Gold ring, with engraved design on round bezel. 
Diam. of bezel 14 mm. 


In the British Museum, 72.6-4.73. Acquired from the 
Castellani Collection in 1872. 


Nessos anp Datanerna. He is galloping to the right, 
carrying Deiancira on his back and stretching out both 
his arms. She is sitting astride, with her head hidden 
behind Nessos’ body. She wears a chiton and a himation. 
Drapery (held by the Centaur?) is flying in the wind. 
Below, the ground is indicated by horizontal lines and 
vertical plants; so not water. Line border. 


Third century 3.c. 


As Marshall pointed out, the representation follows the 
version of the legend given in Sophokles’ Trach., 555 ff. 
in which Nessos carries off Deianeira and is killed by 
Herakles’ arrow; not at close quarters with a sword as 
represented on archaic monuments. 


For a similar representation on a small Roman mosaic 
in Madrid (48 x 38 cm,) - copied from a Hellenistic 
painting (2) ~ cf, Quilling, in Roscher’s Lexikon, m1, s.v. 
Nessos, cols, 285 ff. (ill.); E. Bethe, Arch. Anz., vill, p. 85 
Quilling, Aus stadtischen und privaten Sammlungen in 
Frankfurt a.M., 1898. 


Marshall, Cat. of Finger Rings, no. 104, pl. 1v. 
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587. Camelian ringstone, Chipped along upper edge. 
1912 mm, 


In the Musées Royaux d’Art et d’Histoire, Brussels, inv. 
no. R2176, 


LION ATTACKING AN ANTELOPE. He has jumped on 
his victim from behind and is biting it in the back, with 
head shown almost frontal. The antelope has fallen, with 
three legs bent under, the left hindleg extended; and on 
this hindleg are placed both hindpaws of the lion, in the 
usual convention (cf,, €.g., nos. 379, 380, 383). 

Fourth to third century 8.¢. 

The composition is similar to that in the fifth-century 
representations nos. 383-386, but is more animated. Cf. 
ako the engraving of a lion devouring a dolphin on 2 
gold ring in Boston (98.795), Hoffmann and Davidson, 
Greek Gold, no. 114. 


Furtwingler, A.G,, pl. 300, 6. 


588. Sard ringstone, nearly circular. 15 x15 mm, 


From Poseidonia. In the British Museum, 72.64.1342. 
Acquired from the Castellani Collection in 1872. 


Lion ATTACKING A BULL. The lion has jumped on top 
of the bull and is biting it in the back, The bull has its 
right foreleg bent and its head is raised in agony. The 
lion's hindlegs are perched on a rock. Ground line, on 
which litle plants are growing, to show the out-of- 
doors. Hatched border. 


I take this to be Greck Hellenistic rather than late 
Etruscan or Italic, as did Walters; but the line between 
the two is often difficult to draw . 


Walters, Cat., no. 783, pl. xm. 


$89. Camelian ringstone. 13 x 13 mm. 
In the Staatliche Museen, Berlin. 


SNAKE AND ICHNEUMON, confronted. Each views its 
adversary, with head raised, ready for the attack, At the 
back are waterplants to indicate the locality. Thick 
ground line, 

Probably Hellenistic period. 

A vivid rendering of animal life in its unending contest, 
shown in a characteristically abbreviated landscape. The 
snake was identified by Imhoof-Blumer and Keller as 
an ‘Aspis Naja Haje’, a species of African viper. 
Imhoof-Blumer and Keller, pl. 20am, 10. 

Furtwangler, Beschreibung, no. 6458; A.C., pl. x00cm, 48. 


Finally I may mention two impressions of Hellenistic 
seals on a terracotta loom-weight, found in Corinth in 
1965, and now in the Corinth Museum. (Cf. p. 3.) 
89a. One represents a cock with an clephant’s trunk on 
its head, and armed with shield and spear. 


's80b. The other shows a lively satyr with a kantharos on 
its raised right foot, into which he is pouring wine from 
the wineskin he is carrying on his back. It is a litle 
Hellenistic masterpiece. 

Both are here illustrated with the kind permission of Mr. 
Henry S. Robinson. Cf. now Daux, Chronique, B.C.H., 
vol. 90, 1966, p. 753, fig. 4. 

Another impression on a terracotta loom-weight has 
recently (1967) been found at Satrianum in Lucania. It 
represents an ape on top ofa jackal or fox, and is dated by 
the excavators c. 330 B.c. (to be published by R. 
Holloway). 


(e) Cameos, exclusive of portraits 


$90. Agate cameo. 30 x 35 mm. 


In the National Museum, Naples, inv. 25862. From the 
Farnese Collection. 


Heap oF Sarapis, in slight three-quarter view, He 
wears a kalathos (modius) decorated with a pattem of 
olive leaves. 


The soft modelling points to a Hellenistic date. 

Real Museo di Napoli (Musto Borbonico), wv (1832), pl. xxxxrx, 
2. 

Overbeck, Zeus, Gemmentafel, 4, 14, p. 320. 


Furtwangler, A.G,, pl. ux, 10. 
Lippold, Gemmen und Kamen, pl. 4, no. r. 


591. Sardonyx cameo. Chipped round the edge. 7060 
mm. 


In the Museo Archeologico, Venice, 2619. Found at 
Ephesos. 

Bust oF Zeus, wearing an oak wreath on his head and 
an aegis on his left shoulder. He is bearded and has long, 
flowing curls and deep-set eyes. 

Spirited Hellenistic work, probably of the second century 
B.C. 

Visconti, Sopra un antico cammeo, 1793, in Opere varie, 1(1827), 


pl. 16, pp. 191 
Krause, Pyrgoteles, pl. 1, 10, p. 271. 


150 CREEK GEMS: HELLENISTIC PERIOD 


Miiller-Wiescler, Denkmaler, u, pl. 1, 5. 

Lenormant, Nouvelle galerie mythol., pl. vt, 1, p. 30- 

King, Antique Gems and Rings, n, pl. 16, 4. 

Overbeck, Kunstmythologie, 11, Zeus, Gemmentafel m, 3, p- 
2433 Géttinger Nachrichien, 1874, p. 584. 

Heydemann, Mitt. aus den Antikensamml. in Ober- und Mitiel- 
italien, p. 16. 

Furtwangler, A.G., pl. ux, 8. 

Lippold, Gemmen und Kamen, pl. 2, no. 2. 

B. Forlati Tamaro, I! Museo Archeologico del Palazzo Reale di 
Venezia, ltinerari, no. 88, 1953, p. 16, illustration on p. 58. 


502. Sardonys cameo, white on brown, Mounted in a 
Turkish ring. 18 x 11 mm. 


In the Museum of Fine Arts, Boston, 27.750. Formerly in 
the Collection of E. P. Warren. Bought in 1899 from Dr. 
W. Hayes Ward of New York, who acquired it in or 
near Bagdad. 


Apuropite AND ERos. She is standing in a nearly 
frontal position, her weight on her right leg, her head 
inclined toward her right shoulder, to look at the little 
Eros who is fluttering there. She wears a transparent 
chiton which leaves her right shoulder and breast bare, 
and a himation round the lower part of her body; on the 
back of her head is a veil, Below is the stump ofa tree. 
In the field is the incuse signature of the artist: [pd-rapyos 
ézolet, ‘Protarchos made it’. 


The soft modelling of the body points to Hellenistic 
workmanship. 


On Protarchos cf. pp. 16, 19 and no. 593. 


Babelon, Cat. des camées antiques, p. x1. 
Fartwngler, A.G., vol. i, pp. 447 £, fig. 230 (‘Die Schrift ist 
ganz hellenistischer Art und weist etwa auf das zweite Jahr- 
hundert v. Chr.’). 

Beazley, Lewes House Gems, no. 128, pl. 8 (lettering of signa- 
ture points . . . to the and century 8.C.’). 

Vollenweider, Steinschneidekunst, pp. 23 f, 96, pl. 13, nos. 
1, 3 (dated in the carly first century 8.c.). 


$93. Sardonyx cameo. In a modern mount. 25 x 20 mm. 
In the Museo Archeologico, Florence, inv. 14439- 


Enos, nude, riding on a ion and playing the kithara. 
The lion is walking quictly to the right. Ground line. 
Beneath is the inscription Ipérapyos éndes," Protarchos 
made it’; like the design, cut in relief out of the white 
layer of the stone, which accounts for the lack of accurate 
definition in some of the letters. Beneath the inscription 
is left a streak of white. 


Later Hellenistic. 
Cf. the other work signed by Protarchos, no. 92. It is 


noteworthy that in this piece Protarchos cut his signature 
in relief and spelled the verb epoei, in no. 592 the signature 
is incuse and the verb spelled epoiei; and yet they seem 
to refer to the same man (cf. Furtwangler, loc. cit.) 


Gori, Mus. Flor., 1, no. 11. 

S. Reinach, Pierres gravées, pl. 48, no. 11. 

Farewangler, Jd, m, 1888, p. 218, pl. vim, 20; A.C., pl. 
LVH, 1. 

Vollenweider, Steinschneidekunst, pp. 246, 95, pl. 12, no. 
(dated in the early first century ».c.). 


$94. Sardonyx cameo, with the relief worked in the white 
layer of the stone. 35 x30 mm. 


In the National Museum, Naples, inv. 25848. Once in 
F, Unsinus’ possession, 


Zeus, driving a chariot, drawn by four rearing horss, 
over two giants with serpents’ tails, He holds his thander- 
bolt in the right hand, the sceptre and the reins in the 
left; a himation covers the lower part of his body. One 
of the giants is still defending himself, a torch in one 
hand; the other is lying supinely on the ground, Alll eight 
forelegs of the horses are indicated, but only one pair of 
hindlegs (60 as not to interfere with the giants’ snake); 
also both chariot wheels are shown, the farther one in 
part, Wheels, chariot, horses, giants are all shown going 
in different directions, often not related to one another. 
Below is the signature of the artist “APpviaw, Athenion, 


On Athenion cf. p. 18. 


The style is Hellenistic baroque, of the third to second 
century 8.c., comparable to the figures of the Pergamene 
altar. It is instructive to compare this restless composition 
with the late fifth-century quadrigas on coins and gems. 


‘Winckelmann, Mod. ined., no. 10. 

Bracci, Memorie, % 30, ps 161- 

Raspe, no. 986, pl. 19. 

Real Museo di Napoli (Museo Borbonico), xm (1856), pl. xuvn. 
S. Reinach, Rev. arch., 3rd ser., 20<¥, 1894, pp. 290 
Miiller-Wiescler, Denkridler, n, pl. 1m, 34. 

Lenormant, Chefied’ euvre de 'art antique, t, 2, pl. 23, 1. 
Overbeck, Kunstmythologie, 1, Zeus, Gemmentafel v, 2, p. 39. 
Fortwangler, A.G., pl. vm, 2; J.d.L, m, 1888, pp. 215£, pl. 
8, 19=Kleine Schrifien, u, pp. 207 £, pl. 26, fig. 19. 

Pesce, Museo Nazionale di Napoli, Oreficeria, 1932, p. 66, fg. 


312. 
Lippold, Gemmen und Kameen, pl. 3, 00. 4. 

595. Indian sardonyx cameo, broken on the left side. At 
present 30x 27 mm. 


In the Staatliche Museen, Berlin, Formerly in the Strozzi 
Collection. 


Pan, bearded, with goat’ legs, leading a chariot drawn 
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by two goats, He has a wineskin om his left shoulder, and 
a panther’s skin is hanging from his left arm. In his right 
hand he holds the reins. The goats have ivy wreaths round 
their necks. The back portion with the chariot is missing, 


Hellenistic work of the first rank. Third to second century 
B.C, 


Gori, Mus. Florent. (1732), 1, 2, pl. 9214 (reversed). 
Furtwangler, Beschreibung, no. 11060, pl. 65; A.G., pl. Lt, 1. 


596. The so-called Tazza Famese, in sardonyx of several 
layers, engraved in relief on both sides, Diam. 20 cm. 


Was acquired in 1471 by Lorenzo Medici from the 
treasures collected by Pope Paul Il. Came to Naples with 
the Farnese Collection. In the National Museum, Naples, 
inv, 27611. 


On the under, convex side: GonGON ETON, as the central 
figure of an aegis, surrounded by locks and serpents, 

On the upper, concave side; GROUP OF EIGHT FIGURES, 
carved out of the differently coloured layers of the stone: 
(1) In the centre, an Egyptian sphinx, recumbent, in pro- 
file to the right, with drapery and uraeus serpent on head, 
(2) Seated on the sphinx, in a half-reclining position, is 2 
woman, resting one arm on the head of the sphinx, and 
holding up two ears of wheat in the right hand. She wears 
a chiton, with Isis-like knot between the breasts, a taenia 
and bracelets; her hair has the typical Egyptian corkscrew 
curls, 

() Allitele higher up, to the lef is a bearded man, leaning 
against a tree trunk, and holding a comucopia by its rim; 
the lower part of his body is covered by a himation, 

(4) Striding from the right appears a youth, holding in 
his right hand what has been interpreted as a plough, 
round which a rope is coiled, and in his left hand what 
looks like a knife; from his left forearm hangs a bag. He 
wears a mantle, which covers the lower part of his body 
and is knotted on his left shoulder. His head is tumed and 
he is looking upward. 

(3) Above are two fying youths, one holding his mantle 
in bowelike fashion in both hands, the other blowing a 
home-like shell. 

(0, (7) To the right, in two registers are two seated 
female figures, one holding a bowl, the other a cornuco- 
pia, Both are partly nude, with drapery round the lower 
parts of their bodies. Behind them rise six ears of wheat. 


The scene has been differently interpreted - as the apo- 
theosis of Alexander or of one of the Ptolemies; or as 
Nile with Isis and Horus, etc. That it is to be connected 
with Egypt is indicated by the sphinx, and the fruitful- 
ness of the land is suggested by the comucopias, the plough, 
and the litle bag doubtless containing seed. The flying 


figures have been interpreted as wind gods, and the two 
seated figures as Horai. 


For a list of explanations and the old bibliography cf. 
Furtwingler, A.G., text to pls. tiv, Lv. Recently an im- 
portant factor in the interpretation has been thought to 
be the doubtless portrait-like features of the woman re- 
lining on the sphinx. Charboneaux suggested that she 
represents Cleopatra I (regent 181-176 8.c.), rather than 
Euthenia, the wife of Nile, which had been Furtwangler’s 
idea. 


Other interpretations and the different datings (ranging 
from the third to the later first century 2.c.) will be found 
in the bibliography here appended. That the date is 
Hellenistic, rather than Roman, seems indicated by the 
superb, fluid workmanship and also by the expression of 
pathos in the gorgoncion. The most probable date would, 
therefore, seem to be in the second century 3.c. 


The preservation is excellent, the only missing piece being 

the lower part of the right hand of one of the seated 

women on the right, with the edge of the cornucopia, 

Selected bibliography: 

Scipione Maffei, Osservazioni lettrarie, m, 1738, pp. 339 ff 

Visconti, Museo Pio Clementine, m, tav. d'agg. Cl. 

Millingen, Ancient unedited Monuments, Series 0, 1828, pl. 17. 

‘Uhden, Abh, Berl, Akad., 1835, pp. 487 

Real Museo di Napoli, Museo Borbonico, xu, 1851, pl. 47, with 

text by Quaranta, 

King, Antique Gems and Rings, 1, pl. 14, 6. 

Brun, Sitzungsber. d. bayr. Akad., 1875, pp. 337 

Drexler, in Roscher’s Lexikon, n, col. 448. 

E, Babelon, La gravure, pp. 140 £ 

©. Rossbach, in RE., vu, 1, 1910, s.v. Gemmen, cols. 1081 £. 

Furtwangler, A.G., pls. uv, tv (assigned to the ‘Prolemi 

Epoche’). 

Ruesch, Guida, pp. 400 ff., no. 1858. 

Lippold, Genmen und Kameen, pls. 09, 100. 

Schefold, Charites fiir E. Langlotz (1957), pp. 195 £ (dated 

40-30 B.C,); Ath, Mitt., 71, 1956 (1959), p. 220. 

Charbonneaux, Mon. Piot, 1, 1958, pp. orf. (dated at the 

time of the Altar of Pergamon). 

Thiermann, Hellenistische Vatergottheiten (1959), p. 108. 

Bastet, Bull. van de Vereeniging . . . te 's Gravenhage, xxxvut, 

1962, pp. 1 ff. (dated . 100 B. 

Mobius, Bayer, Akad. d. Wiss, philos.-hist. Kl., Abh., N.F., 

Heft 59 (1964), pp. 31 & (dated by him c. 100 8.c. ~ not in the 

second century 8.¢. as [had mistakenly statedin Gnomon, 1965, 
. 429). 

Segall “Tradition und Neuschépfung in der frithalexandrini- 

schen Kleinkunst’, 119./120. Berliner Winckelmennsprogramm 

(1966), p. 36: ‘eines der eindruckvollsten Werke der frithhelle- 

nistischen Synthese in Form und Inhalt, 

Basted, Bull. Ant, Besch., 1967, pp. 140 ff. (teview of Scgall's 

book). 
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(£) Hellenistic portraits 


The portraits which appear on Hellenistic gems, either in intaglio or in relief as cameos, can occasionally 
be identified with known personalities through their likeness to those on the coins, where happily the 
inscriptions give the names. There evidently arose in the Hellenistic period the custom of wearing the 
portrait of a ruler on one’s ring ‘ ~ a practice which became common in Roman imperial times. Some of 
these gems are great works of art, and all amplify in welcome fashion our knowledge of Hellenistic 
portraiture. 

The material here presented is divided into five groups: (a) Portraits of Alexander and other rulers of 
Macedon. (f) Portraits of Ptolemaic kings and queens, (y) Portraits of other rulers. (8) Portraits which 
seem to be of private individuals, (<) Portraits which - to judge by their physiognomies - represent 
Romans, but — to judge by their style - were executed by Hellenistic artists. 


(c) PORTRAITS OF ALEXANDER THE GREAT 
AND OTHER MACEDONIAN RULERS 


Some of the portraits of Alexander are securely, others tentatively identifiable. Included here are the two 
famous cameos in Vienna and in Leningrad on which, it has been plausibly thought, Alexander appears 
with his mother Olympias. They rank among the finest products of Hellenistic art (nos. 610, 611). 

The other Macedonians here shown are those on the well-known cameo in the Cabinet des Médailles 
with a bust of what appears to be Philip V (not Perseus as was formerly thought); and on anintaglio in the 
British Museum with a portrait of Perseus. Though the features of the two rulers are not unlike, their 
expressions markedly differ (nos. 608, 609). 

For a list of possible portraits of Alexander on gems — intaglios and cameos ~ cf. Gebauer, Ath. Mitt., 
63-64, 1938-39, pp. 25-32 


PORTRAIT HEAD OF A YOUNG MAN, in profile to the 
right. His hair is combed in different directions. There is 
no taenia. 


597. Quartz ringstone, engraved on the convex side. Set 
in a modem mount. 24x 24 mm. 


In the Ashmolean Museum, 1892.1499. Bought at Bey- 


routh, Acquired through the Chester bequest. Third century B.c. 


HAD OF ALEXANDERTHE GREAT, with taenia and the 
ram's homs of Ammon, in profile to the right. 
Late fourth to third century 8.c. 


Cf. the similar heads on the Lysimachos coins and on the 
sealings from Cyrene, Maddoli, Annuario, N.S. xxv- 
XXVI, 1963-64, pp. 96 £, nos. 457, 458. 


598. Brown glass ringstone, convex on the engraved side. 
18x20 mm. 


In the Staatliche Museen, Berlin, 


The head resembles, as Furtwangler said, the portraits of 
Alexander and of Demetrios Poliorketes (306-283 3.c.), 
especially, I think, the latter; cf. my Portraits of the Greeks, 
fig. 1744. But in the absence of a taenia, one cannot be 
sure that a ruler was represented. 


Fartwingler, Beschreibung, mo. 1090. 


$99. Sardonyx ringstone, 18 x 16 mm. 


In the British Museum, 72.6-4.1338. Acquired fom the 
Castellani Collection in 1872. 


1 C£. on this subject now Instinsky, Die Siegel des Kaisers Augustus, pp. 15 
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Heap or Azsxanper THe Gnear, in profile to the 
right. He has large, wide-open eyes, long, flowing hair, 
and wears a taenia, 


Cf. the youthful head in marble of Alexander in the 
Akropolis Museum; Bieber, Alexander the Great, pl. 1, 
fig. 53 Richter, Portraits of the Greeks, fig. 1727; also the 
similar head on an eighteenth-century gem inscribed 
“Pyrgoteles’, Dalton, Engraved Gems of the Post-Classical 
Period in the British Museum, no. 1032. 

Ujalvy, Type physique d'Alexandie, p. 141, fig. 42. 
Schreiber, Bildnis Alexanders, p. 211. 

Walters, Cat, no. 1180, pl. xvm. 


600. Grayish-brownish chakedony ringstone, mounted in a 
gold and enamel frame. 27x 22 mm. 


In the Cabinet des Médailles. 


PorTRAIT HBAD, PROBABLY OF ALEXANDER THE 
Great, with flowing locks. He wears a taenia of which 
the tasselled end is seen against the neck, 


Cursory work of the Hellenistic or Roman period. 


The flowing hair, the large eyes, the shape of the nose, the 
half-open mouth, all recall the portraits of Alexander; 
only the chin is made more prominent than usual. ‘Per~ 
haps a Cappadocian or Pontic ruler, cf,, e.g., Newell, 
Royal Greek Portrait Coins, pl. 1v, no. 4° (K. Jenkins). 
Mariette, Pierres gravées, 1, no. 84 (=Mithradates). 
Chabouillet, Cat., no. 2048 (= Alexander). 

Pierres gravées, Guide du visiteur (1930), p. 32, no. 2048 (not 


ill) (~Alexander). 


Gor. Chaledony ringstoe, mounted in an cighteenth- 
century gold ring. 29 x25 mm. 
In the Royal Cabinet of Coins and Gems, The Hague. 


Bust oF a vounc niver-cop, with long, loose locks, 
conceived as swimming. The head is in profile, the 
bust in slight three-quarter view. Drapery envelops the 
shoulders. In the wide-open eye the pupil and iris are 
indicated. 

Hellenistic period. 

Cf. the similar examples Furtwangler, A.G., pl. 200xv, 
8,9, 11, 12, pl. xxv, 28. The type used to be identified 
as Leander, who swam every night to his beloved Hero. 
Sometimes, and especially in this example, the features 
resemble those of Alexander the Great. 


602. Carnelian ringstone. Fractured at the top. 15x21 
mm. 


In the Musco Archeologico, Florence, inv. 14757. 


Heap of Heraxzes, in profile to the left. He wears a 
laurel wreath in his hair, and a lion's skin knotted at his 
neck, His hair is short and curly, and he has whiskers, but 
no beard. In front, under the chin, is the signature of the 
artist: "Ovnads, Onesas. 


Hellenistic period, of the third century ».c. 
‘The features bear some resemblance to Alexander. 
On Onesas cf. pp. 16, 18 and nos. $44, 553. 


Milani, Museo Archeologico di Firenze, pl. CKXxv, 2. 
Furtwangler, A.G., pl. xxv, 26; J-d.l, m, 1888, pp. 213 &, 
pl. vu, 17=Kleine Schriften, u, p. 205, pl. 26, fig. 17. 

Lippold, Gemmen und Kameen, pl. 35, no. 2. 


603. Carnelian ringstone. 29 x 20 mm, 
In the Hermitage, M609. 


ALexaneR, standing in almost front view, with head 
tumed in profile to the left, He holds the thunderbolt in 
his right hand, a sheathed sword in his left, and from 
his left forearm hangs the aegis. On the ground are a 
shield (seen from the inside, with handles marked), 
and an cagle looking up at Alexander. In the field, 
conspicuously under the right arm, is the inscription 
NEICOY, Neéoov, ‘of Neisos’. Ground line. 


Accomplished work of the late fourth to third century 
B.C. 


The style of the figure is Lysippian, and it may, therefore, 
have been inspired by a portrait statue of Alexander by 
Lysippos. Furthermore, as 2 famous painting by Apelles 
at Ephesos showed Alexander in the guise of Zeus, with 
the thunderbolt (cf. Pliny, N.H., xxv, 92; Plutarch, 
Alexander, 4), the stone may have had some connection 
with this painting. ‘Cf. also the early Hellenistic silver 
medallion of Babylon, B.M.C., Arabia, etc., pl. xu, 18, 
where an Alexander holding a thunderbolt appears’ (K. 
Jenkins). 


‘The inscription is evidently posterior to the engraving. 
Furtwingler suggested that Neiso: was probably the 
owner of the gem in Roman times, 


Wolters, Ath. Mitt, xx, 1895, p. $11 (=Scleukos Nikator). 
Furtwingler, J. ., 1, 1888, pl. x1, 26, and 1v, 1889, pp. 67 ££; 
A.G,, pl. 22001, 11, p. 158, with note 1. 

Maximova, Ancient Gems and Cameos, pl. un, no. 2. In Russian. 
Gebauer, Ath, Mitt., vol. 63-64, 1938-39, p- 27- 

Bicber, Alexander the Great in Greck and Roman Art, fig. 25, 
p. 38. 


604. Massive gold ring, with engraved design on rounded 
bezel. A few scratches in the field, 20 x 25 mm. 
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Said to be from Sovana in the Marenna. In the Metro 
politan Museum of Art, 10.132.1. Rogers Fund, 1910. 
From the E. P, Warren Collection. 


Heap or Heraxtss, wearing the lion’s skin, with paws 
fastened round the neck. Itis shown in three-quarter view, 
with large, protruding eyes. 


Probably of the fourth century 2.c. 


The type occurs on coins of Cilicia; cf. BM.C.,Lycaonia, 
Tsauria, and Cilicia, pl. xxax, 6 (dated in the time of 
Pharnabazos, 379-374 B.C. ~ a reference I owe to the late 
E, T, Newell), A similar head on the coins of Kos 
(B.M.C., Caria and Islands, pl. x00, 1), datable c. 200 
B.C., seems to be of a later type. The form of the ring is 
also apparently pre-Hellenistic; Marshall, Cat. of 
Finger Rings, p. x14, no. c, xvt, and pl. 1, 58. It is, there- 
fore; doubtfal that Alenandes i represented on the rng, 
as has been thought by some, 


Richter, M.M.A. Bull., v, 1910, p. 276; M.M.A. Handbook, 
1953, p. 150, pl. 126, 1; Cat, no. 81, pl. x0v. 

Bieber, “The Portraits of Alexander the Great’, Proceedings of 
the American Philosophical Society, xCut, 1949, Pp. 302, 412, 
fig. $6; Alexander the Great in Greek and Roman Art, no. 62, 
pl xo. 


60§. Sardonyx cameo, 18 x22 mm. 


In the National Museum, Athens, Numismatic section, 
inv. 19. Gift of K. Karapanos, 1910-11. 

HEAD, PRESUMABLY MEANT FOR ALEXANDER THE 
Grzar, in profile to the right, wearing a taenia in his 
long, curly hair. He looks upward and his mouth is 
slightly open. 

Hellenistic or Roman. 


Svoronos, Joumel international d'archéologie numismatique, XV, 
1913, NO, 781. 


606, Sardonyx cameo, 19 x23 mm. 


In the National Museum, Athens, Numismatic section, 
inv. 317. Gift of K. Karapanos, 1910-11. 

PoRTRAIT HEAD OF A YOUNG MAN, in profile to the 
right, wearing a tacnia in his hair. His mouth is slightly 
open, he looks upward, and he has long and curly hair. 
Presumably meant for Alexander the Great, like the 
similar head, no. 605. 

Hellenistic or Roman, 


Svoronos, Journal international d’archéologie numismatique, xv, 
1913, no. 780. 


607. Agate cameo, mounted in a gold and enamelled frame 
by Josias Belle under Louis XIV. 90x 80 mm. 


In the Cabinet des Médailles. 


Bust oF ALEXANDER THE GREAT (2), in high relicf, 
wearing helmet, chlamys, and baldric. The bust is in 
front view, the head in three-quarters. 

Hellenistic, third century B.c. 

Chabouillet, Cat., no. 158 (‘Ie camée n'est peut-étre pas 
exempte de retouches modernes)), 

E. Babelon, La gravure, p. 129, fig. 1015 Catalogue des camées, 
no. 220, pl. xxi. 

Furtwingler, A.G., vol. m1, p. 159. 

Pierres gravées, Guide du visiteur (1930), p. 77, no. 220, pl. xv. 


608, Camelian cameo, mounted in a gold and enamelled 
frame. 70 x $0 mm. 


In the Cabinet des Médailles, 410666. 


Porrrair Bust oF Purr V, king of Macedon (220- 
in three-quarter back view. He wears the aegis 

and the Macedonian causia (pointed helmet), on which is 

represented a combat of a Centaur and a Lapith (perhaps 

an excerpt from a larger composition?). 

Hellenistic, third to second century 8.c. 

‘The portrait was identified by Lenormant, E. Babelon, 

Furtwingler, and others as probably representing king 

Perseus; but 1 am inclined to agree with Mébius that it 

resembles rather the coin types of Philip V, for the face 

is suaver and less ‘puckered’ than in the portraits of 

Perseus. 

Lenormant, Bull. erchéol. de PAthenaeum frangais, 1855. 

Millin, Mon. inédits 1, p. 201 (= Odysseus). 

E. Babelon, Catalogue des camées, no. 228, pl. 22. 

Chabouillet, Cat., no. 159. 

Furtwangler, A.G., vol. m, p. 159, fig. 113. 

Pierres gravées, Guide du visiteur (1930), p. 99, no. 228, pl. 


son. 
‘Mobius, ‘Alexandria und Rom’, Bayer, Akad. d. Wiss. philos.- 
hist. KL, NF, Heft 59, 1964, p. 21, pl, 2 

Richter, Portraits of the Greeks, p. 257. 


609. Lapis lazuli ringstone. 17 x 16 mm. 
In the British Museum, Blacas 545. From the Blacas 
lection, 

Portrarr oF Perseus oF MACEDON (179-168 B.c.), 
wearing a winged helmet with a crest in the form of 
a cock’s head. Behind the neck is a sheathed sword. The 
portrait on the gem closely resembles that on a tetra- 
drachm of Macedon, inscribed BaosAtws @sAdrmov, which 
‘was identified as representing not Philip V, but his son 
Perseus, and struck by Perseus during his father’s lifetime; 
cf.G. F. Hill, Num. Chron., 3rdser., xv1, 1896, p. 36, pl. 4, 
fig. 2; Head, H.N.?, p. 233, fig.146. In the British Museum 
Guide, 1959, however, it was identified as Philip V. The 
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expression seems to me to resemble that of king Perseus, 
with his often puckered face, rather than the bland one of 
Philip V. Cf. my Portraits of the Greeks, p. 257, fig. 1749. 


King, Arch. Joumal, xxrv, p. 215; Antique Gems and Rings, , 
pl. 47, fig. 5. 
‘Walters, Cat., no, 1183, pl. xvm (=Perseus). 


610. Sardonyx cameo, of nine layers. The neck and the 
crest of the helmet are restored. 115 x 113 mm. 


In the Kunsthistorisches Museum, Vienna, inv, 1x A81. 
Formerly in Cologne; cf. J. Hoster and E, Neuffer, Kéln, 
1959, Heft rv. 


MALE AND FEMALE PORTRAIT HEADS, conjoined, in 
profile to the left. The man wears a helmet decorated 
with a snake on the bowl, a thunderbolt on the check- 
piece, and a horned head of Ammon on the side. The 


‘woman wears an omamented diadem, and a veil. 
‘A masterpiece of Hellenistic glyptic art. 


The two individuals have been differently identified, 
either as bel to the Ptolemaic dynasty, i.c., as 
Ptolemy II Philadelphos and his wife Arsinoé, or as 
Ptolemy VI Philometor and his wife Kleopatra; or as 
‘Alexander the Great and his mother Olympias. As Furt- 
wingler pointed out, the bony structure of the man’s 
face is different from the fleshy countenances of the 
Ptolemies; the emblems on his helmet - snake, thunder- 
bolt, and head of Ammon ~ would fit Alexander; and 
there is a distinct similarity between his features and those 
of Alexander on the coins of Lysimachos (a thin, slightly 
curved nose, a protruding forehead, and a large cye with 
an intense expression). So Alexander he seems to be; and 
if so, then the woman should be Olympias, for the two 
are regularly associated, e.g., on the contorniates. 


E, O. Mueller, Annali dell Inst., xm, 1840, pp. 262 ff. 

Sacken and Kenner, Die Sammlungen des kk. Minzen- und 
Antiken-Cabinetes (1866), p. 423, no. 21. 

‘Schneider, Album der Antikensammlung, pl. 39, 1, p- 15. 
King, Antique Gems and Rings, 1, p. 284; Handbook, p. 214, pl. 
23,1 

Furtwangler, A.G., pl. um, 1. 

Eichler and Kris, Die Kameen, pl. 1. 

Bernoulli, Alexander, pp. 126 

Gebauer, Ath. Mitt., vol. 63-64, 1938-39, p. 31. 

Bieber, Alexander the Great in Greek and Roman Art, pl. n, 
fig. 4. 

Recher, The Portraits of the Greeks, pp. 254 f., fig. 1709. 
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Mobius, ‘Alexandria u. Rom’, Bayer. Akad. d. Wiss., philos- 
hist, KL, Abh, N.F., Heft 59, 1964, p. 17 (=Ptolemy Il and 
Arsino® II — not Alexander and Arsinoé Il as I stated by 
mistake in my review in Gnomon, 1965, p. 429). 


611, Sardonyx cameo, of three layers. 155 x 122 mm, 


In the Hermitage, First in the possession of the Gonzagas 
of Mantua, then successively of Queen Christine, of 
Duke Odescalchi, and of Queen Josephine, who, in 1814, 
gave it as a present to the emperor of Russia. 


‘TWO PORTRAIT BUSTS, ONE MALE, ONE FEMALE, con- 
joined, in profile to the left. Very like the cameo in 
‘Vienna, no. 610, with some differences: the snake on the 
bowl of the helmet is winged and has a star above its 
head; the bow! of the helmet is decorated with a laurel 
‘wreath, and it has no cheek-pieces; there is an incipient 
beard on the man’s cheek and upper lip; on his left 
shoulder and breast appears an aegis with the head of 
Medusa near the front, and a winged, bearded head 
further back; the man wears a cuirass; the woman, instead 
of the elaborately decorated diadem, has a laurel wreath 
above her curly hair, and wears a chiton, a himation, and 
a necklace. 


AsFurtwiingler said, the large eye of the young man, with 
its upward look, makes this head resemble the coin por- 
traits of Alexander even more than does the head in 
Vienna, no. 610. Like the Vienna cameo this example is 
a masterly example of the cameo technique. 


Museum Odescalchum, seu effigies deorum cons. imp. ett., ab 
Amling 2eri incisse, Rome, 1707, pl. 1, with the caption 
“Olimpia ¢ Alessandro, nel tesoro di S.A. il duca Odescalchi’. 
‘Causeus, Romanum Museuns (1746), 1, pl. 18. 

Visconti, Ic. gr., 11, pp. 295 f, pl. xu, 3. 

Lenormant, Trésor de numismatique, rois grecs, u (1849), p. 163, 
pl 84. 

Krause, Pyrgoteles, pl. 1, 21, pp. 265 ff. 

Miiller-Wieseler, Denkméler alter Kunst, 1, no. 26a, pl. 1. 
King, Handbook, p. 213, pl. 22, 2. 

Babelon, La gravure, p. 135, fig. 104; in Daremberg and 
Saglio, Dictionnaire, fig. 3515. 

Furtwingler, A.G., pl. um, 2. 

‘Maximova, Ancient Gems and Cameos, 1926, pl. rv (in Russian); 
Cameo Conzaga, 1924. 

Lippold, Gnomon, 1, 1926, pp. 142 ff. (review of Maximova’s 
Cameo Gonzaga). 

Gebauer, Ath. Mitt, vol. 63-64, 1938-39, p- 31. 

Richter, The Portraits of the Greeks, pp. 254 f. 
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(s) PORTRAITS OF PTOLEMAIC KINGS AND QUEENS 


For some reason the portraits of the Ptolemies and their wives were popular on gems - to judge at least 
by the extant material. In the following series are shown Ptolemy I with his wife Berenike I, and several 
perhaps representing Ptolemy II, Ptolemy III, Ptolemy VI. Included also are the splendid engravings on 
two gold rings in the Louvre, which also should represent some Ptolemy (nos. 625, 626). 

The portraits of the queens are often so generalized that their identification is problematical. Several, 
however, seem to represent Berenike I, Berenike II, Arsinoé II, Berenike Ill, and Arsinoé II (nos. 
627 ff). On some of the gems appear jugate heads of Sarapis and Isis, where at least Isis appears to 
have portrait-like features, and may have been intended, it has been thought, for a Prolemaic queen. 

On the numbers assigned to the later Ptolemies cf. now H. Volkmann in RE., xxiii, 2 (1959), cob. 
1600 ff. and the references there cited, and my Portraits of the Greeks, pp. 259 ff. The discovery that the 
son of Ptolemy VI actually acted as regent and so should be called Ptolemy VII has made it necessary to 


change the numbers of all the succeeding Ptolemics. 


612. Glass ringstone, light reddish, convex on both sides. 
Edge chipped. 19 x 18 mm. 


In the Thorvaldien Museum, Copenhagen. 


Heaps oF Proremy II PHILADELPHOS AND HIS 
wire Axsinoé IJ, in profile to the right, conjoined. 
Ptolemy wears a tacnia in his hair and a chlamys is indi- 
cated below his neck, fastened with a brooch on his right 
shoulder, Arsinoé also wears a taenia, and drapery is 
indicated at her neck. Behind Ptolemy is a small round 
shield, foreshortened. Above isthe inscription: "A8eA{ 4a»). 


The gem was moulded (in ancient times) from the well- 
known gold tetradrachm, struck by Ptolemy I Euer- 
getes (246-221 2.c.), with Ptolemy I and his wife on the 
obverse, and Ptolemy If and his wife on the reverse; cf. 
Svoronos, Ta nomismata ton Ptolemaion, mn, pl. x1v, 18-21; 
Head, H.N2, p. 851, fig. 376; Seltman, Greek Coins, pl. 
vu, 7; Richter, The Portraits of the Grecks, fig. 1781. 


For another instance in which a gem was moulded in 
glass from a coin cf. Kibaltchitch, Gemmes de la Russie 
méridionale, pl. 1x, 279, which reproduces the reverse of a 
tetradrachm of Demetrios Poliorketes; cf, Newell, The 
Coinage of Poliorcetes, pl. x1. 

Furtwingler, A.G., pl. 20000, 10, 

Fossing, Cat., no. 33, pl. L 

Richter, The Portraits ofthe Greeks, p. 262. 


613. Agate cameo, yellowish-green with black particles. 
joxar mm. 


In the Kunsthistorisches Museum, Vienna, inv. 1.1948. 
Acquired in 1878, Formerly in the collection of Fiirst 
Ysenburg in Offenbach. 


PORTRAIT BUST OF A MAN WITH CURLY HAIR, in 


three-quarter view, to the left. Drapery covers shoulders 
and chest, The portrait has generally been identified as 
representing Ptolemy I Soter, whose coin types it 
undoubtedly resembles. 


It was considered ancient by von Sacken, von Schneider, 
Furtwangler, Delbriick, and Rossbach. But Eichler and 
Kris, who had the advantage of studying the stone in 
Vienna day after day, have pronounced themselves against 
its antiquity: “Gegen den antiken Ursprung dieses ob 
seiner Qualitét mit Recht hochgeschitzten Steines ehe- 
ben sich ernste Bedenken, die sowohl auf dem unge- 
wohnlichen Material, und auf dem Mangel jeglicher 
Altersspur an der véllig intakten glatten Oberfliche, wie 
auch auf dem Stil besonders der klassizistisch anmutenden 
Drapierung und der pathetisch reprisentativen Bildnis- 
auffassung beruhen. Die sehr lockere Haarbchandlung 
findet gleichfalls in der Glyptik des 18. Jahrhunderts 
Parallelen; vg). etwa den auch in der Oberflichenbehand- 
lung eng verwandten Cameo des Girolamo Rossi (K:t. 
no. 560, pl. 80), und fiir die Auffassung und Formen- 
sprache, dessen Intaglio, Lippert-Daktyliothek (1767), 1, 
147. Man war versucht, die Zuschreibung an diesen 
Kiinstler zu crwigen.’ Aftcr studying the photograph 
kindly sent me by Dr. Noll and here published, I too 
feel that the stone should be an eighteenth-century work 
rather than an ancient one. The dreamy expression has a 
modem flavour, and the arrangement of the drapery, 
which is neither a chiton nor a himation, makes onc 
pause. 

Von Sacken, Archiolog.-epigr. Mitt. aus Osterr., m, 1879, p. 
Jahrbuch der kunsthistorischen Sammlungen, w, pp. 30£, 
pl.t, 6, 6a, pp. 30 

Von Schneider, Album der Antiken-Sammlung des allerhichsten 
Kaiserhauses (1895), pl. xxx, 2, p. 15. 

Furtwingler, A.G., pl. 1x, 3, and vol. mn, p. 165. 
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Delbriick, Antike Portrats, pl. $8, no. 14. 

Rossbach, in R.E., Vil, 1, s.v. Gemmen, col. 1082. 

Eichler and Kris, Die Kameen im Kunsthistorischen Museum, 
1927, no. 640, pl. 80. 

Richter, The Portraits of the Greeks, p. 261. 


614. Sardonyx ringstone, 35 *25 mm. 
In the Cabinet des Médailles. 


Portrait Bust, in profile to the right, wearing tacnia 
and a chlamys, fastened with a brooch on the right 
shoulder. In the field, at the back of the head, is engraved 
a litle man leaning on a staff; and in front a quadruped. 
Below is the inscription, apparently added in modern 
times, Addou, ic., the signature of the well-known gem 
engraver Aulos of the Augustan period. 

Hellenistic period. 

Mariette identified the portrait as representing Prolemy 
Il Philadelphos, 285-246 8.c., to whom it bears some 
resemblance (eg., in the upward look). Chabouillet called 
him ‘a king of Asia, pethaps of Commagene’). 

Mariette, Pierres gravées, u, no. 87. 

Chabouillet, Cat., no. 2054. 

S. Reinach, Pierres gravées, pl. 105, no. 87. 

Pierres gravées, Guide du visitewr (1930), p. 32, no. 2054 (not 
ill). 


615. Sardonyx ringstone, mounted in a modem jewelled 
frame. 36 x 28 mm. 


In the Cabinet des Médailles. 


Portratt Bust, wearing an ivy wreath, a chlamys, and 
a cuirass. 

Hellenistic period. 

Identified by Mariette and Chabouillet as representing 
Ptolemy XI (now XI) Dionysos Auletes, king of Egypt, 
80-58, $-51 B.C., to whose coin portraits, however, it 
bears little resemblance. It seems rather to resemble 
Ptolemy I, eg., in the large, pensive eyes, and the 
somewhat pudgy face; cf. my Portraits of the Greeks, figs. 
1781, 1801. 

Mariette, Pierres gravées, 1, no. 89. 

Chabouillet, Cat., no, 2060. 

Pierres gravées, Guide du visiteur (1930), p. 132, no. 2060 (not 
ill). 


616. Carnelian ringstone, mounted in a gold ring, 12 « 8 


mm. 


In the De Clercq Collection, Paris. Formerly in the 
Peretié Collection. 


PORTRAIT BUST OF A YOUNG HELLENISTIC RULER, 


in profile to the right. He wears a taenia and a chlamys, 
and has curly hair, descending to the nape of his neck. 
His mouth is slightly open, the nose short, the eye deep- 
set, the forchead protruding in its lower part. 


Third to second century B.C, 
De Ridder compared the heads of Ptolemy V Epiphanes 


(210-180 B.c.) to which there is a distinct resemblance; cf. 
my Portraits of the Grecks, figs. 1832a, 1832b. 


De Ridder, Catalogue Collection De Clercq, no. 2863. 


617. Reddish jasper ringstone, 17 x11 mm. 
In the De Clercq Collection, Paris. 

PoRTRAIT BUST OF A YOUNG HELLENISTIC RULER, 
in profile to the right. His mouth is slightly open, his nose 
is straight, his deep-set eyes look upward. He wears a 
taenia and a chlamys, fastened on his right shoulder with a 
brooch. 

Perhaps third century 8.c. 

De Ridder suggested that the portrait represented some 
Ptolemy, as indeed the fleshy forms of the face would 
indicate. The upward look brings to mind Ptolemy II 
Philadelphos, 285-246 3,c.; cf. my Portraits of the Greeks, 
figs. 1781 ff. K. Jenkins suggests ‘perhaps Ptolemy IV’. 


De Ridder, Catalogue Collection De Clercq, vi, 2, n0. 2862. 


618. Amethyst ringstone, convex on engraved side. In a 
modem mount. 18x 25 mm. 


From Kafr es Sheikh, Egypt. In the Ashmolean Muscum, 
1892.1503. Acquired through the Chester bequest. 


Ponraarz bust or A Herrenrstic ruzen, probably 
of Ptolemy II (285-246 8.c.) or Ptolemy Ill (246-221 8.c.). 
He wears 2 taenia and a chlamys. 


Hellenistic period, third century 8.c. 

Bonacasa, Annuerio, 1959-60, pp. $67 ff 

Richter, The Portraits of the Greeks, p. 262, fig. 1784. 
619. Sardonyx ringsione, in two layers. 32x 37 mm, 
In the Hermitage, m6r4. 


Bust oF A HELLENISTIC RULER, wearing a tacnia and 
a chlamys fastened on the right shoulder. The head is in 
profile to the right, the bust in three-quarter view. 


Hellenistic, third century B.C. 


Furtwingler suggested that the head might represent 
Antiochus Il, king of Syria, 261-246 3.c. I see an even 
greater resemblance to Ptolemy Il of Egypt, 285-246 B.c., 
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who appears with the same fleshy forms and large up- 
turned eye; cf. my Portraits of the Greeks, figs. 1781-1801. 


Furtwingler, A.G,, pl. xxxm, 26. 


620. Camelian ringstone, mounted in a modem gold and 


enamelled frame. 23 x 18 mm, 
In the Cabinet des Médailles. 


PortRAlT Bust, wearing a taenia, a chlamys fastened 
on both shoulders, and a cuirass, 

Hellenistic period. 

Identified by Chabouillet as Ptolemy II Philadelphos, 
king of Egypt, 285-246 3.c. But the expression on this 
stone seems less dreamy, more energetic than on the coin 
types of that king. It seems to resemble rather Ptolemy 
Ill Euergetes, who reigned 246-221 3.c.; cf. especially 
the coin in Boston, my Portraits of the Greeks, fig. 1813. 
“There is also some resemblance to the coin types of 
Antiochus IV of Syria’ (K. Jenkins). 

Chabouillet, Cat., no. 2056. 

Pierres gravées, Guide duvisiteur (1930), p. 32,n0. 2056 (not ill.). 


621. Camelian ringstone, mounted in a modem gold and 


enamelled frame. 20 x 17 mm. 

In the Cabinet des Médailles. 

PontRAtT BUST, wearing a taeniaand a chlamys fastened 
con both shoulders, evidently representing Ptolemy VI 
Philometor, king of Egypt, 181-145 3.c. 

Hellenistic period. 

Identified as Ptolemy VI by Chabouillet, and it certainly 
is like the coin types of that king; cf. my Portraits of the 
Greeks, fig. 1838. Furtwingler, however, saw a resem- 
blance to the portraits of Alexander the Great on the 
coins of Lysimachos. 


Chabouillet, Cat., no. 2057. 

Furtwingler, A.G,, pl. 200%, 17, pl. xxx, 4. 

Lippold, Gemmen und Kameen, pl. 70, no. 9. 

Pierres gravées, Guide du visiteur (1930), p. 32, 00. 2057 (not ill.). 
Richter, The Portraits of the Greeks, p. 266. 


622, Camelian ringstone. 19 x17 mm. 

In the Cabinet des Médailles. 

Portrait Bust, wearing taenia and cuirass, 
Hellenistic period. 

Identified by Chabouillet as Ptolemy VI, like no. 621. 
But it resembles the coin type less, and is younger in 
appearance. 


Chabouillet, Cat, no. 2058. 
Pierresgravées, Guide du visteur (1930), p. 32, n0. 2058 (ntl). 


623. Carnelian ringstone, mounted in a modern frame. 
14% 12 mm, 


In the Cabinet des Médailles, 65413933. 


Portrait Bust, wearing a taenia. The bust is almost 
frontal, the head is tured to the left in profile view. On 
the bust are two hoofed legs, evidently of an animal's 
skin, wom on the back. 


Hellenistic period. 

Identified by Chabouillet as Ptolemy XI (now Xi) 
Dionysos Auletes, king of Egypt, 80-58, 55-51 B.c. And 
it bears some resemblance to the coin types; cf. my 
Portraits of the Greeks, fig. 1855. 

For a small bronze head probably representing this Ptolemy 
Auletes cf. Seyrig, in Hommages 3 Jean Charbonneaux, 
Rev. arch., 1968 (forthcoming). 

Mariette, Pierres gravécs, 0, no. 22 (called ‘bacchant’). 
Chabouillet, Cat., no. 2059. 

Pierres gravées, Guide du visiteur (1930), p. 32, n0. 2059 (not ill.). 
S. Reinach, Pierres gravées, pl. 99, no. 22. 


624, Sardonys ringstone, 16 x15 mm. 
In the Cabinet des Médailles, 65413928. 


Portrait Bust, evidently of a Hellenistic ruler, wear- 
ing a laurel wreath and a chlamys. 

Hellenistic period. 

Identified by Chabouillet as Ptolemy Il Philadelphos, king 
of Egypt, 285-246 B.c.; but, as Mr. Kenneth Jenkins 
suggests, the features, with the long, pointed nose sccm 
to resemble rather the coin portraits of Ptolemy XI 
Auletes (cf. my Portraits of the Greeks, p. 266, figs. 1855, 
1856) or ‘some late Seleucid’. 


Chabouillet, Cat., no. 2055. 
Pierres gravées, Guide du visiteur (1930), p. 32, 0. 2055 (not ill.) 


625. Gold ring, with engraved design on oval bezel. 
19 x26 mm. 


In the Louvre, Bj 1093. From the Coll. Napoléon IIL. 
Bust OFA HELLENISTIC RULER, in profile to the right, 


wearing tacnia, tunic, and chlamys. He has a long, thin, 


pointed nose, wide-open eyes, a small, protruding chin, 
and slight whiskers along the jaws. 


Probably second century 2.c. 


Identified by Blum (B.C.H., xx00x, 1915, pp. 23 ff), as 
Ptolemy VI Philometor, 181-145 3.c.; by others as 
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Antiochos IV of Syria, 175-164 B.c.; by Coche de la 
Ferté as Ptolemy V or VI; by C. Kiithmann as Ptolemy 
XIII; by Furtwingler as some late Ptolemy whose por- 
trait is not known from the coins. Recently a coin has 
come to light with a portrait strikingly resembling the 
portrait on this ring - with the same long, pointed, thin 
nose, which is its distinctive feature - inscribed Basileou 
Ptolemaiou (cf. Dawson Kiang, Am. Num. Mus. Notes, x. 
1962, pp. 69 ff, pl. x1v, 1). So the portrait in question 
should represent a Ptolemy. But, as no surname, like 
Philometor or Epiphanes, is added on this coin, one does 
not yet know which particular Ptolemy is intended. K. 
Jenkins tentatively suggests Ptolemy V Epiphanes in his 
later years. 

Furtwingler, A.G., pl. 2001, 26. 

Sieveking, Rev. arch., 1903, I, pp. 343 

Blum, B.C.H., 000K, 1915, pp. 23 

De Ridder, Bijoux antiques, no. 1093. 

C. Kiithmann, ‘Zwei Goldringe des Louvre mit Portrait 
Prolemaios XIII’, Blatter flir Miinzfreunde, v1, 1934-36, pp. 
481 ff. 

Lippold, Gemmen und Kameen, pl. 70, no. 2. 

Coche de la Ferté, Les bijouse antiques, pl. xxv1, 3, p. 69. 
Laurenzi, Enc. Arte Antica, 1958, p. 43, 8.v. Antioco IV. 
Kiang, Am, Num, Soc. Museum Notes: x, 1962, pp. 69 ff, pl. 
XIV, 3. 

Richter, The Portraits of the Greeks, p. 266, fig. 1837b. 


626. Gold ring, with engraved design on rectangular 
bezel. 25 x 34 mm. 


In the Louvre, Bj 1092. From the Coll. Napoléon II. 


Porrrarr pust or A Hetrentstic autsr, in profile 
to the right. He wears the double crown of Egypt, over 
which a taenia is tied, and, instead of the usual chlamys, 
a broad Egyptian collar, decorated with Egyptian orna- 
ments. The features are the same as in no. 625, with the 
same distinctive thin, long, pointed nose; and here too 
there are slight whiskers along the jaws. 


Probably second century 2.c. 


Evidently the same person as in no. 625, but here with a 
more energetic expression, and decked out with Egyptian 
paraphernalia. 


Furtwingler, A.G., pl. xxx1, 25. 

Sievcking, Rev. arch., 1903, T, pp. 343 ff. 

Blum, B.C.H., 1000x, 1915, pp. 23 

De Ridder, Bijoux antiques, no. 1092, 

Lippold, Gemmen und Kameen, pl. 70, no. $. 

Coche de la Ferté, Les bijoux antiques, pl. xxvt, 4 p. 69. 
Laurenzi, Enc, Arte Antica, 1958, s.v. Antioco IV, p. 43. 
Kiang, Am. Num. Soc. Museum Notes, x, 1962, pp. 69 ff., pl. 


XIV, 2. 
Richter, The Portraits of the Greeks, p. 266, fig. 1841. 


627. Iron ring with gold intaglio. 25 x 2t mm, 


In the Ashmolean Museum, Fortum 36. Acquired 
through the Fortnum bequest. 


PORTRAIT OF A MIDDLE-AGED WOMAN, in profile to 
the left. She wears a bead necklace, an earring, and a 
garment of which the upper edge is shown at her neck. 
Her hair is carved in a series of parallel striations, ter- 
minating in a plaited bun-like knot at the back of her 
head. 


This sympathetic lady has been thought to represent 
Berenike I, wife of Ptolemy I Soter, 323-285 B.c. Besides 
the portrait that appears in conjunction with her husband, 
struck by Ptolemy Il (Head, H.N.?, p. 851, fig. 376; my 
Portraits of the Greeks, fig. 1779), where the female head is 
generalized, there are coins struck in the Cyrenaica by her 
son Magas (ibid., fig. 1776), with what has been thought 
to be her portrait. To this head that on the Oxford 
intaglio bears a distinct resemblance — in the coiffure, the 
shape of the nose, and the prominent chin — so that it 
could have been carved in her later years. 


628. Glass, imitating sard, ringstone. 20x 20 mm. 
In the British Muscum, 1923.4-1.147. 


PortRair HEAD OF A WoMaN, in profile to the right. 
She wears earrings, a fillet wound twice round her hair, 
and a veil over the back of her head. 


Perhaps intended for Berenike Ul, wife of Ptolemy Ill 
Euergetes, 246-221 B.c. 
CE. the coin types B.M.C., The Ptolemies, pl. xm; Head, 


HLN2, p. 852, fig. 377; Richter, The Portraits of the Greeks, 
figs. 1820, 1821. 


Walters, Cat,, no, 1227, pl. xvi. 


629, Bronze ring, with engraved design on oval bezel. 
23 x29 mm. 


In the Metropolitan Museum of Art, 41.160.420. Bequest 
of W. G. Beatty, 1941. 


PORTRAIT HEAD OF A WOMAN, in profile to the right, 
wearing a taenia, Her hair is looped up at the back. There 
isa gold, round inset in the field, behind the neck. 


Second half of the third century 3.c. 
Perhaps Berenike I. 
Richter, Cat, no. 149, pl. xxv. 


630. Brown glass ringstone. 25 x 18 mm. 
In the Staatliche Museen, Berlin. 
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PORTRAIT HEAD OF A WOMAN, in profile to the right, 
‘wearing a tacnia tied at the back of her head. 


Resembles Berenike Il. 
Furtwangler, Beschreibung, no. 1097. 


631, Brown glass ringstone. 20 x 23 mm. 
In the Staatliche Museen, Berlin. 


PORTRAIT HEAD OF A WOMAN, in profile to the right, 
wearing a veil over the back of her head, a fillet wound 
three times round her hair, and a pendant earring, 


Probably third century 3.c. 


Furtwingler, Beschreibung, no. 1093, saw a resemblance 
to Arsinoé II and Berenike I. 


632. Brown glass ringstone, 15x 19 mm. 
In the Staatliche Muscen, Berlin. 


PorTRAIT HEAD OF A WOMAN, in profile to the right, 
‘wearing a veil over the back of her head, a fillet wound 
three times round her hair, and a pendant earring. 
Third century 3.c. 

Perhaps again Berenike Il, older than in nos. 628-631. 


Schlichtegroll, Pieres gravées, pl. 24. 
Furtwingler, Beschreibung, no. 1091. 


633. Carnelian, set in the oval bezel of a gold ring. 26 x 20 
mm. 

Found in Egypt. In the British Museum. Acquired 
through the Franks bequest, 1897. 

PoRTRAIT HEAD OF A WOMAN, in profile to the 
right, wearing a wreath of com and a veil over the back 
of her head. 

Perhaps portrait of Arsinoé Il (316-269 ».c., idealized as 
Demeter). 


Marshall, Cat. of Finger Rings, no. 367, pl. x1. 
‘Walters, Cat., no. 1185, pl. xv. 


634. Sard ringstone, 23 x 19 mm, 


In the Ashmolean Museum, 1892.1504. Acquired through 
the Chester bequest. Once in the Tecco Melchiore Col- 
lection, 

PORTRAIT HEAD OF A HELLENISTIC QUEEN, in profile 
to the right, wearing a tacnia and a veil over the back of 
her head. Probably intended for Berenike Il. 


Hellenistic period, 
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635. Chalcedony ringstone, strongly convex on the en- 
graved side, 26 3x mm, 


In the Museum of Fine Arts, Boston, 27.711. Formerly in 
the Tyszkicwice and E. P. Warren Collections. Said by 
Frochnet to have been found in Phoenicia; according to 
another source, it came from near Tarsos, cf. Beazley, 
op. cit., p. 80. 

PortRait oF AN EGyPTian Queen, characterized as 
Lis by the disk within cow's horns on her head. She 
wears a diadem with long, fringed ends. The plaits of her 
hair end in corkscrew curls, in Egyptian fashion. The 
checks and chin are full, the nose is straight, the lips are 
parted. On the shoulder the chiton and himation are indi- 
cated. In the field, a the lef, is the inscription Avropins, 
Lykomedes, perhaps the name of the artist; cf. p. 18. 
The omicron is indicated as a dot. 


The full face suggests a Ptolemaic queen - pethaps 
Arsinoé Il, wife of Ptolemy II Philadelphos, 285-246 3.c, 
CE. the coin types with her portrait, B.M.C., Prolemics, 
pl. 8, no. 3; British Museum Guide, pl. 33, fig. 21, and 
especially pl. 34, fig. 25; Richter, The Portraits of the 
Greeks, figs. 1781, 1802. 

Froehner, Collection Tyszkiewicz, pl. x201V, 17, p. 24- 
Furtwangler, Jd, 1v, 1889, p. 80, pl. 1, 2; A.G., pl. 20cxn, 31. 
Sale Cat. of the Tyszkiewicz Collection, pl. xocvn, 292. 
Burlington Fine Arts Club Exh., 1904, p. 241, no. O, 41(notill.). 
Beazley, Lewes House Gems, no. 95, pl. 6. 


636. Hyacinthine sard ringstone, with engraving on convex 
side. Top of head missing. He., as preserved, 20 mm. 


In the Walters Art Gallery, Baltimore, 42.1339. Formerly 
in the Marlborough and Evans Collections, The upper 
part of the head was once restored in gold. 


PORTRAIT BUST OF A YOUNG WOMAN, wearing chiton, 
himation, a necklace, and a taenia, Her hair is carved in 
striated ridges, ending in a knot at the back of the head. 
In the field, at the back of the neck, is the signature of 
the artist: Nixas8pos eet, ‘Nikandros made it 
On Nikandros cf. pp. 16, 18. 


The head bears some resemblance to Berenike I, wife of 
Prolemy I, of Egypt, 246-221 .c. (cf. my Portraits of 
the Greeks, figs. 1820, 1821), and may have been intended 
for her ~ in a less idealized form than usual. At all events 
the style points to the third century 8.c. 


Story-Maskelyne, The Marlborough Gems, 1870, p. X¥1, p. 75, 
no. 447. 

Midaleton, The Engraved Gems of Classical Times, p. 74. 
Furtwangler, J.d.L, m, 1888, pp. 210f., pl. vm, 14; A.G., pl. 
Xxx, 30, and vol, m, p. 163. 

Burlington Fine Arts Club Exh 1904, p- 173, 00. L, 86. 
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D. K. Hill, Journal ofthe Walters Art Gallery, vt, 1943, pp. 64 £, 
fig. 1. 


637. Hyacinth ringstone, convex on the engraved side, 
19x 12 mm. 


In the Musco Archeologico, Florence, inv. 14977. 


PoRTRAIT BUST oF A HELLENISTIC QUEEN, wearing 
a tacnia, a wreath of ears of wheat, and a veil over the 
back of her head. Her hair is rendered in ridges, with 
‘Libyan’ locks in front of the ear. 


Perhaps intended for Arsinoé Ill, as suggested to me by 
K. Jenkins; cf. my Portraits of the Greeks, figs. 1833, 1834. 


Gori, Mus. Flor., 1, 97, 3. 
S. Reinach, Pierres gravées, pl. 73. 
Furewangler, A.G., pl. xxxm 2 (Arsinoé Il or Berenike 11). 


638. Gold ring, with engraved design on bezel. L. of 
bezel, 21 mm. 


In the British Museum, 65.7-12.55. Acquired from the 
Castellani Collection, 1865. 


Busts of SaRaPIs AND Isis, shown side by side. 
Sarapis wears a wreath and an Osiris vessel instead of the 
usual modius on his head. Isis, also wreathed, has a lotus 
‘bud and two ears of wheat on her head, 


CE. the similar representation on a silver Ptolemaic tetra 
drachm, B.M.C., Ptolemies, pl. xvm, 8; Svoronos, Ton 
Prol. Bas., 1, 1123 £., 1136. On the gem, Sarapis has the 
regular features of the late Zeus type; but the female head 
has portrait-like features, and may represent a Ptolemaic 
queen in the guise of Isis. (For a contrary opinion cf. 
Drexler, in Roscher’s Lexikon, s.v. bis, cols. 517 ff.) 


King, Antique Gems and Rings, 1, p. 337, note. 
Marshall, Cat. of Finger Rings, no. 95, pl. 1v. 


639. Gold ring, with an engraved garnet, 21 x 15 mm. 


Said to have been found, together with two bracelets and 
some silver coins, in Syria, shortly before 1955. Acquired 
in Beyrouth, and now in the Oriental Institute in Chicago, 
acc. NO. A29790. 

Jucate HEADS oF Zeus-Sanavis AND Isis. Sarapis 
‘wears the lotus bud upon a crown of laurel leaves, Isis 


the symbol of the globe and homs mounted on a crown 
of wheat heads, Similar to the preceding. 


Third to second century 8.c, 


Kracling, Arcacology, vin, 1955, pp. 256, figs 1, 5, 6 
(dated late third century n.c.). 


640. Amethyst ringstone, 16x 11 mm, 


In the British Museum, 72.6-4.1273. Acquired from the 
Castellani Collection in 1872. 

Busts oF Sararis AND Ists, side by side, looking 
upward, Each wears a lotus headdress, and drapery on 
the shoulders. Similar to the preceding. 


‘Walters, Cat, n0. 1275 (not ill.) 


641. Gold ring, with engraved design on oval bezcl. 
24X29 mm, 


In the Hermitage. 


PorTRAIT BUST OF A WOMAN, in profile to the right, 
wearing tacnia, a chiton, and a beaded necklace. Her 
hair is combed back from the face, and is then arranged 
in curving ridges, ending in a bun-like knot at the back 
of her head. 


Third century 3.c. 

Perhaps like no. 637 intended for Arsinoé III (as suggested 
to me by Kenneth Jenkins). 

Furtwingler, A.G., pl. xxxu, 33. 


642. Garnet ringstone. Fractured at the bottom. 19 « 19 
mm. 


In the British Museum, 90.1-1.60. Acquired from the 
Carlisle Collection in 1890, 


PonTRArT HEAD OF A WOMAN, in profile to the right. 
‘The hair is rendered in striated ridges, and then gathered 
in a knot at the nape of the neck. She has large eyes, a 
thin nose, and a small, fulllipped mouth, 


Furtwingler, A.G., pl. 000m, 38. 
‘Walters, Cat., no. 1193, pl. xv. 


643. Gold ring, with engraved design on oval bezel. 
30x 25 mm. 

Found in a tomb at Mottola. In the Museo Nazionale, 
Taranto. 

PoRTRAIT HEAD OF A WOMAN, in profile to the left. 
Her hair is done up in the so-called melon coiffure, with 
striated ridges ending in a knot at the back of her head. 
The edge of her himation appears at the base of her neck, 
and she wears a necklace and a pendant earring. 

Third century 2.c, 


Becatti, Oreficeria ant, no. 334, pl. uxxxmt. 
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() PORTRAITS OF OTHER-MOSTLY HELLENISTIC-RULERS 


Here included are portraits tentatively identified as the lawgiver Lykourgos of Sparta (no. 644), on one 
gem perhaps together with some Spartan king - Kleomenes Ill or Areos (no. 645); Nabis of Sparta (no. 
648); Seleukos III of Syria (no. 655); Antiochos VII Sidetes of Syria (no. 656); Antiochos VIII Grypos of 
Syria (no. 657), etc. More reliably identified are several portraits of Mithradates VI Eupator of Pontos 
(nos. 649-652); a splendid head of Philetairos of Pergamon (no. 653); Juba I of Numidia (no. 668); and 


pethaps Juba II of Mauretania (no. 669). 


Moreover, interesting suggestions have been made concerning some of the heads as perhaps repre- 
senting Ariobarzanes I of Cappadecia (no. 662); Laodike, wife of Mithradates IV of Pontos (no. 667), 


and Eumenes II of Pergamon (no. 654). 


644. Amethyst ringstone, 15 x 10 mm. 


In the Cabinet des Médailles. Acquired in 1847. Once 
in the collection of the French minister (ambassador) in 
Athens. 


Bust or Lyxourcos (?), in profile to the right, with 
plentifal hair and longish beard, wearing a mantle. 
Perhags still Hellenistic period. 

‘The portrait was identified by Chabouillet 2s representing 
the law-giver Lykourgos, and there is indeed a certain 
resemblance to the coin types. (CE. B.M.C., Peloponnesus, 
pl. xxv, 7-8; my Portraits of the Greeks, figs. 376-378, 
P. 92.) 

Chabouillet, Cat., no. 2039. 


645. Sardonyx ringstone. 16 x15 mm. 
In the Cabinet des Médailles. 


PORTRAIT BUSTS OF A BEARDED MAN AND A YOUNG 
BEARDLESS ONB CONJOINED, both in profile to the 
right. The bearded one has a tacnia and a mantle; of the 
other only the front part of the head is visible. 


Hellenistic period. 


Interpreted by Chabouillet as Lykourgos and Kleomenes 
IM, kings of Lacedaemon. The beardless head indeed 
resembles the portrait that appears on some Lacedaemon- 
ian coins and which was thought to represent Kleomenes 
III by Selman (Greek Coins?, p. 256, pl. rx, 7), but 
which is thought by others to represent King Areos (cf. 
British Museum Guide, 1959, p. 54, pl. 29, fig. 14). 
Visconti, Ie gr, t, pl. xt, 1. 

Chabouillet, Cat., no. 2040. 


646. Black jasper ringstone. 16 x 1§ mm. 


In the British Museum. Presented by Mr. George East 
wood, 1866, 


PorTRAIT HEAD OF A HELLENISTIC RULER, wearing 
a taenia and an elephant’s skin on his head. His eye is 
wide open, his lips are slightly parted, and he has a deep 
furrow on his forehead. 

The elephant’s skin suggests that the portrait is that of 
an African prince. For Alexander the Great it seems too 
old and notsufficiently idealized - though it docs resemble 
the early coin portraits of Alexandria (cf my Portraits of 
the Greeks, fig, 1721). Pethaps Agathokles of Syracuse 
who, after his victory over the Carthaginians (c. 300 
3.c.), struck some coins bearing a head with an elephamt’s 
skin, possibly his portrait; cf. Scltman, Greele Coins?, pl. 
Lx, 5). (This suggestion I found in a pencilled note in the 
British Museum Catalogue of the Staff Library.) 


‘Wakes, Cat, no. 1188, pl. xv (‘unknown African prince’). 


647. Carnelian ringstone, mounted in 2 modern gold 
ring, 13 x 16 mm. 

In the Cabinet des Médailles, Acquired through the 
bequest of Philippe de Saint-Albin in 1878. 


PORTRAIT HEAD OF A YOUNGISH MAN, in profile to 
the right, He wears a closc-fitting helmet, ticd with a 
cord under the chin and leaving the ear exposed. 


The portrait was identified by Babelon as Timoleon of 
Corinth, who was sent to Sicily to help combat the 
Carthaginians, and then tried to establish democratic 
governments in the various Sicilian citics (346 8.c. and 
hater). The general appearance of the portrait, and a 
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second half of fourth century date would fit Timoleon, 
but as no certified portrait of him on coins exists, one 
cannot be sure. 


For a head on a Syracusan coin, thought perhaps to 
portray Timoleon, cf. Seltman, Greek Coins*, pp. 193 £, 
pl. x1v, 9. It is strongly idealized, is bearded, and wears a 
helmet. 

E, Babclon, Guide au Cabinct des Médailles, p. $9, no. 2047 bis. 
Pierres gravées, Guide du visiteur (1930), p. 32, no. 2047 bis, 
pl. 1x (there identified as Timoleon). 


648. Camelian ringstone. 21 x26 mm. 


In the Museum of Fine Arts, Boston, 98.727. Formerly in 
the Tyszkiewicz Collection. 


PORTRAIT HEAD OF A BEARDED MAN, in profile to 
the right, wearing a laurel wreath tied with a string at 
the back of the head. 


Since there is the wreath, the portrait may be that of a 
Hellenistic ruler, Hardly Perseus of Macedon (179-168 
B.c.), however; more probably Nabis, king of Sparta, 
207-192 B.C. (cf. Seltman, Greek Coins, pl. xxut, 8) - 
as suggested to me by Kenneth Jenkins 

Furtwingler, A.G,, pl. 2000, 27 (Perseus of Maeda), 
Osborne, Engraved Gems, pl. xv, 6, p. 344 (Perseus of 


Lippold, Gemmen und Kameen, pl. 68, no. 7 (Hellenistischer 
Kénig). 


649. Amethyst ringstone, convex on the engraved side. 
18 x26 mm. 


In the Museo Archeologico, Florence, inv. 14948. 


Portrait HEAD oF MirHRapares VI Euparor, 
tHe Great, king of Pontos (120-63 2.¢.). He wears a 
tasseled taenia in his long, curly hair. 


Identified through resemblance to the coin types; cf. 
Head, H.N.%, p. sor, fig. 263; Newell, Royal Greck 
Portrait Coins, p. 42, nos. 3, 4; BM.C., Pontus, etc., pl. 
1x; Richter, The Portraits of the Greeks, p. 275, figs. 1928, 
1929. 

Gori, Mus. Flor., 1, 25, 10. 

S. Reinach, Pierres gravées, pl. 13. 

Furtwingler, A.G,, pl. xxcxn, 29. 

Lippold, Gemmen und Kameen, pl. 70, no. 4. 


650. Transparent yellowish-green glass ringsione, 32x22 
nm, 


In the British Museum, 1923.4-1.148. 


PORTRAIT HEAD OF MITHRADATES VI EUPATOR, 
king of Pontos (120-63 8.c.). He has fowing locks and 
‘wears a tacnia of which the ends are visible on his neck. 
Similar to no. 649. 


Walters, Cat., no. 1228, pl. xvi. 


65t. Carnelian ringstone. Fractured at top. 15 x13 mm. 


In the British Museum, 90.6-1.64. Acquired from the 
Carlisle Collection in 1890. 

PorTRAIT HEAD OF A YOUNG MAN, with curly hair 
and with a slight beard and moustache. He wears a 
chlamys, fastened on both shoulders. The expression is 
one of youthful energy. 

Perhaps also a portrait of Mithradates VI Eupator, king of 
Pontos (120-63 B.c.), as was suggested by Furtwangler; 
cf, e.g., BM.C., Pontus, etc., pl. var. 


Furewingler, A.G., pl. xxcx, 20. 
‘Walters, Cat., no, 1187, pl. xvu. 


652. Sardonyx ringstone, of two layers. ¢. 38x41 mm. 
In the Hermitage. 


Portrait or Mituraparss VI Euraror, king of 
Pontos (120-63 3.c.) (2). He wears a taenia with loose 
ends, a cuirass, and over it a chlamys, fastened on each 
shoulder with a brooch omamented with a star; beneath 
each brooch is a thunderbolt. 


Furtwingler identified the portrait 2s Mithradates VI, 
since he thought that the physiognomy with its upturned 
look, straight nose, parted lips, prominent Adam's apple, 
‘was like the coin types of that king. But the similarity 
is not, I chink, as striking as in nos. 649, 650. 
Furtwangler, A.G., pl. 220x1, 17. 

Maximova, Ancient Gems and Cameos, pl. mt, 5 (in Russian). 


653. Yellow chalcedony, sprinkled with jesper, ringstone. 
28x23 mm, 

In the British Museum, 72.6-4.1333. Acquired from the 
Castellani Collection in 1872. 

Portrait oF PHILETAIROS, ruler of Pergamon (282 
263 ».c.). He wears a chlamys fastened on his right 
shoulder, and has short curly hair, closely adhering to 
the skull. 

Third century 8.c. 

The resemblance to the portraits of Philetairos on the 
coins is striking; but the portrait on the gem is even 
finer. It is a marvelously lifelike likeness, the strong 
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personality of Philetairos being successfully conveyed in 
the serious expression, the firmly closed mouth, and the 
prominent chin. There is no taenia; so Furtwingler 
thought that the gem must date from Philetairos’ life~ 
time, before his deification, rather than from a later 
period, But, as has been pointed out, the absence of a 
taenia or wreath on a gem or in sculpture has not the 
same significance as it has on a coin, Many of the posthu- 
mous sculptured portraits of Alexander have neither 
diadem nor divine attribute, whereas the coin types 
invariably represent the heroized or defied Alexander 
with the taenia; cf. U. Westermark, loc. cit., who would 
date the gem ¢. 230-220 B.c. 


Furtwingler, A.G., pl. xxcxm, 10, and vol. my, p. 135- 
Walters, Cat., no, 1184, pl. xvi. 

U. Westermark, Das Bildnis des Philetairos von Pergamon, pl. 
24, NO. 2, pp. 47 
Richter, The Portraits of the Greeks, p. 273, fig. 1916. 

E. Bochringer, ‘Ein Ring des Philetairos’, in Corolla L. Curtius, 
p- 116, pl. 35, no. 1. 


654. Fragment of a glass cameo, with two datk blue and 
one white layer. The right half is missing. Ht., 36 mm. 


In the Staatliche Museen, Berlin. From the Bartholdy 
Collection. Acquired in 1827. 

Vicrorrous HELLENISTIC RULER, standing in a two- 
horse chariot, proceeding slowly to the left. He holds a 
sceptre in his left hand and extends the right, with fingers 
spread. He wears a taenia and a cuirass. The chariot is 
being driven by Athena, of whom only the right arm and 
spear remain. Below the ground line is the inscription 
"A6qvia[v], Athenion, on whom see pp. 16, 18 and no. 
594. A glass fragment in the British Museum (no. 1645 
in the 1888 catalogue), evidently moulded from the same 
original, supplies the Athena on the right. 


Hellenistic, perhaps second century B.c. 


‘The head has portraitlike features. Furtwingler sug 
gested that he was intended for Eumenes Il of Pergamon 
(197-159 B.c.). The occasion must have been the cele~ 
bration of a victory. The composition was frequently 
tused in Roman times for a triumphal emperor or general. 


‘There is only one extant coin with the portrait of 
Eumenes Il; cf. my Portraits of the Greeks, fig. 1917. 
Furtwangler, J.d.I., mi, 1888, pp. 113 ff,, pl. mm, 3; 1v, 1889, p. 
85; Beschreibung, no. 11142, pl. 67; Kleine Schrifien, 1, p. 289, 
ph 25,3. 


635. Plasma ringsione, mounted in a modern gold frame 
to serve 28 a pendant. 31x 27 mm. 


In the Cabinet des Médailles. 


PorTRAIT BUST, wearing taenia and a chlamys, pre- 
sumably of a Hellenistic king. 

Identified by Chabouillet as Seleukos I, king of Syria 
(226-223 8.c), through its similarity to the coin types, 
cf. BM.C., Syria, Seleucid kings, pl. vu, 6£; Imhof 
Blumer, Portratkopfe, pl. m1, 15, p.29;Richter, The Portraits 
of the Greeks, fig. 1873. K. Jenkins suggests Ariarathes IX 
of Cappadocia (formerly called Ariarathes V). 

Caylus, Recueil, vi, p. 138, pl. xtn, no. 1. 

‘Chabouillet, Cat., no. 2052. 

Pierres gravées, Guide du visiteur (1930), p. 32, no. 2052 (not 
ill). 


656. Garnet ringstone, set in a gold ring. 16 x 12 mm. 
In the De Clercq Collection, Paris. 


PORTRAIT OF A MAN, wearing tania and chlamys, in 
profile to the right. The mouth is a little open, the nose 
slightly curved, the eye wide open, the forchead pro- 
trading in its lower part. He has curly hair descending 
to the nape of the neck. 

Tentatively identified as Demetrios II Nikator, of Syria 
(146-142 and 129-125 3.c.), by De Ridder. But he has a 
straight nose on the coin types (cf, my Portraits of the 
Grecks, fig. 1894). Isee a likeness to Antiochos VII Sidetes, 
of Syria (139-129 B.c.) (cf. ibid,, fig. 1898). Accor 
to K. Jenkins, the portrait is ‘clearly a late Seleucid, 
either Antiochos VI Sidetes or Antiochos VIII Grypos’. 
De Ridder, Cat., De Clercq Coll., no. 2861, pl. xx. 


657. Camelian ringstone. 31 x24 mm. 

In the Cabinet des Médailles. 

Porrratr Bust of Antrocnos VIII Gryros, king 
of Syria (121-96 8.c.). He wears a taenia with tasseled 
ends, a chlamys, and a cuirass. 

Hellenistic period, second century .c. 

Identified by Chabouillet, through comparison with the 
coin types, 2 Antiochos VIII (ited by mistake 
as Antiochos II); cf, Imhoof-Blumer, Portratkipfe, pl. 
1v, 5; Head, H.N2, p. 770, fig. 340; British Museum Guide 
(1959), pl 44, n0. 14; my Portraits of the Greeks, figs. 1900, 
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1901. The resemblance in the large, aquiline nose, the 
prominent chin, and the energetic expression is indeed 
striking. Furtwangler, on the other hand, interpreted the 
portrait as Mithradates VI, sumamed the Great, who has, 
however, a very differently shaped nose; cf. my Portraits 
of the Greeks, figs. 1928, 1929. 

Chabouillet, Cat., no. 2053. 

ae gravées, Guide du visiteur (1930), p. 32, no. 2053 (not 
ill). 

Mess Pierres gravées, ut, pl. 88, 

S. Reinach, Pierres gravfes, pl. 105. 

Furtwangler, A.G., pl. xxxn, 25. 


In Scleucid Babylonia, on the site of the temple of the 
ancient city of Uruk (modern Warka), have been found 
sealings of clay, bitumen, etc., impressed from engraved 
gems (cf, p. 2). Several of these bear the portraits of 
Seleucid kings, and from 2 comparison with the coin 
types can be tentatively identified. Some are inscribed 
xpeogudaxuxds év “Opyois (or “Opyan), ‘registrar of the 
public debt in Uruk’, and most of them exist in several 
examples. 


‘The following are among the most interesting: 


No. 658, now in the Ashmolean Museum, seems to 
represent Seleukos III; cf. Rostovtzeff, Yale Classical 
Studies, 1, 1932, p. 26, pl. 1v, 1; Driver, J.H.S., xum, 
1923, p. 55, fig. 1; my Portraits of the Greeks, fig. 1873. 


No. 659, now in the Staatliche Museen, Berlin, va2247, 
should represent Antiochos IV; cf. B.M.C., Seleucid 
Kings, pl. xu, 1-3, 5, 6, 13-16; Rostovezeff, op. cit., p. 
28, pl. v, 1, 2; my Portraits of the Grecks, fig. 1884. 


No. 660. A similar, less well preserved. example in 
Brussels; cf. Speleers, Catalogue des intailles et impreints 
orientaux des Musées Royaux du Cinquantennaire, 1917, 
p- 238, no. 207; Rostovtzeff, op. cit., p. 28, no. 2. 


No. 661, in Berlin, va6146, resembles somewhat the 
coin types of Demetrios I with an clephant’s headdress; 
cf. BM.C., pl. xvat, 9; Rostovizelf, op. cit., p. 45, pl. 
vt, 2; Jordan, Uruk-Warka, p. 63, no. 17, pl. 87, ¢; Le 
Rider, Suse sous les Séleucides et les Parthes (1965), p. 309, 
pl. 1x31, no, 28 (there identified as Antiochos IV). 


For other sealings with portrait heads, more tentatively 
identified as representing Scleucid kings, cf R. H. 
McDowell, ‘Stamped and inscribed objects from Seleucia 
on the Tigris’, University of Michigan Studies, Humanistic 
Series, vol. xxxcv1, 1935, pp. 44 ff, pl. 1, 1. 


662. Clear sard ringstone. 20 x14 mm. 


In the Museum of Fine Arts, Boston, 27.716. From the 
collection of E. P. Warren, Bought in 1899 from W. T. 


Ready, who said that it was found on the Euphrates, 
Furtwingler, lc. cit. said that it came from the East, and 
‘was at one time (1887) in the possession of Mr. Lau. 


PORTRAIT BUST OF A CLEAN-SHAVEN MAN, with a 
wrinkled forchead, wearing an Oriental headdress and 
a club-shaped torque. Drapery is indicated on his 
shoulder. The headdress consists of a peaked cap with 
three flaps, one hanging down the back, the others 
folded together in front (cf. Beazley, op. cit, pp- 82 £.). 


Furtwingler suggested that the man wes a ruler of 
Kommagene, Armenia (cf. Imhoof-Blumer, Hellenistische 
Portraikipfe, pl. vt, 9) or of Persepolis, ibid., pl. vu, 27). 
Kenneth Jenkins, however, has made the interesting 
proposal that the head may be a portrait of Ariobarzanes 
1 Philoromaios of Cappadocia (96-63 8.c.), with whose 
coin typesit has in common the curving nose, the marked 
indentation at the bridge of the nose, and the firm chin, 
The realistic style of the head on the gem would also 
favour this identification. 


Furtwingler, A.G., pl. 2000, 23, and vol. m, p. 154. 


Beazley, Lewes House Gems, no. 98, pl. 6. 
Lippold, Gemmen und Kamen, pl. 70, n0. 


663. Lapis lazuli ringstone, set in a gold ring, 20 x 16 mm. 


In the British Museum, Acquired through the Franks 
bequest, 1897. Once in the Demetri Collection. 


PoRTRAIT HEAD OF A MAN, wearing 2 close-fitting 
caplike helmet. He has a false Egyptian beard under his 
chin, a thin nose, wide-open cycs, and furrows on his 
forehead. On the front of the helmet is a disk. 


The physiognomy hardly seems Greek. Pethaps of some 
Oriental potentate? The ring in which the stone is 
set is of a third century 3.c. type (cf, Marshall, loc. cit.); 
but the portrait would seem to be of the second century 
Be. 

Marshall, Cat, of Finger Rings, no. 384, pl. xat. 

‘Walters, Cat, no, 1191, pl. xvu. 


664. Yellow chalcedony ringstone. 25 x 21 mm. 


Perhaps from Constantinople. In the British Museum, 
1910.6-14.1. Formerly in the Ionides Collection. Pre- 
sented by Mrs. Zarifi, 1910. 


PORTRAIT BUST OF A MIDDIE-AGED MAN, with 2 
short, pointed beard, a long moustache, and pouches 
under the eyes. He wears a fez-like cap and a chlamys. 
Third to second century .c. 


The un-Greek physiognomy points to some Oriental 
ruler, The fez-like headgear is paralleled by that worn by 
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some barbarians on the columns of Trajan and Marcus 
‘Aurelius. A replica, in Syriam garnet~without the pouches 
under the eyes, and, therefore, younger-looking - was once 
in the Tyszkiewicz Collection and is now in Boston; cf. 
my no. 665. 

Burlington Fine Arts Club Exh, 1904, p. 210, no. M, 136, pl 
ox. 

Beazley, Lewes House Gems, p. 82, pl. 8, 10. 

Walters, Cat, no. 1182, pl. xv 


665. ‘Syriam’ garnet ringstone, the back convex. 22 x27 
mm. 


Said to have been found at Suleimanich in Turkish 
Kurdistan, near the Persian frontier. In the Museum of 
Fine Arts, Boston, 27.710. Formerly in the Tyszkiewicz 
Collection, then in that of E. P. Warren. 


PORTRAIT BUST OF A BEARDED MAN, wearing a fez~ 
like cap, and a chlamys fastened on the right shoulder, 
not with the usual brooch, but with a knot and bow. 


Third to second century B.C. 


The portrait resembles that in the British Museum (my 
no. 664), and was once considered to be a modern copy. 
But its genuineness has been endorsed by Furtwingler 
and Beazley; and it would indeed be surprising as a 
modern work. The same device of fastening the chlamys 
with a bow and knot instead of with a brooch appears 
‘on Ptolemaic coins; cf, Head, H.N2, p. 851, fig. 376. 
Frochner, Collection Tyszkiewicz, pl. xxav, 12. 

Furtwangler, A.G., pl. xxx, 24, and vol. m, pl. 601. 

Sale Cat. of the Tyszkiewicz Collection, pl. xxv, 289. 
Beazley, Lewes House Gems, no. 97, pl. 6. 

Lippold, Gemmen und Kamen, pl. 70, n0. 7. 


666. Mottled sard ringstone. 15 x13 mm. 
In the British Museum, 1924.5-18.1. Bought 1924. 


Heap or A youne Hetrenistrc prince. He has 
thick, curly hair and wears a taenia. The homs of Ammon 
are visible round his ear. 


‘Walters thought that the portrait might represent Magas, 
who acted as governor of Cyrene during the second 
period of Ptolemaic domination, 308-285 5.C., of whom, 
however, no coin types exist. Kenneth Jenkins has sug- 
gested that it may portray Ariarathes V of Cappadocia, 
163-130 3.c. (formerly given to Ariarathes IV; but cf. 
Markholm, Num. Chron., 1962, pp. 407 f, and 1964, pp. 
21 ff.), whose coin types it resembles (cf. B.M.C., Galatia, 
Cappadocia, and Syria, pl. v1, 2; my Portraits of the Greeks, 
fig. 1936). 


‘Walters, Cat,, no. 1182*, pl. xvmt. 


667. Bluish chalcedony ringstone, slightly convex on en- 
graved side, domed at the back. Chipped on one side. 
Is x19 mm, 


Said to have been found at Amisos (Eski Samsoun). In 
the Metropolitan Museum of Art, 42.11.24. Purchase, 
1942, Joseph Pulitzer bequest. From the Evans Col- 
lection. 


PORTRAIT HEAD OF A WOMAN, She wears a tacnia, and 
may, therefore, represent a royal personage. Her hair is 
parted on one side and tied at the back. A fold of her 
chiton appears below the neck, 


“The rendering of the soft flesh, the wavy hair, and delicate 
features is masterly. Kenneth Jenkins has suggested to 
me that it may portray Laodike, wife of Michradates IV 
Philopator Philadelphos, king of Pontos, 169-150 (?) 3.c. 
CE. the coin where she appears with her husband, but 
where only the front of the head is visible; cf. T. Reinach, 
Recueil, 1, 1, (1925), pl. 1, no. 13, and L’histoire par les 
monnaies (1920), p. 127, pl. vt, 3; Pauly-Wissowa, R.E., 
‘wat, 1 (1924), col. 708, no. 22. 

Evans, Selection, no. 63. 

Richter, Evans and Beatty Gems, no. 44; M.M.A. Handbook, 
1953, p- 150, pl. 126, m; Cat., no. 148, pl. xxv. 


668. Lapis lazuli ringstone, mounted in a modern frame. 
16x12 mm, 


In the Cabinet des Médailles. 


PortRatr bust oF Jusa I, king of Numidia (60-46 
3.c.), wearing tacnia and chlamys, and with a sceptre 
placed against the right shoulder. 


Identified by Chabouillet as representing Juba I, to whose 
coin types it indeed bears a striking resemblance; of. my 
Portraits of the Greeks, fig. 2004. Here too is the sceptre 
and the abundant hair that appear on the coins. 
Mariette, Pierres gravées, 1, no. 91. 

Chabouillet, Cat., no. 2062. 
Pierres gravées, Guide du visiteur (1930), p. 32, no. 2062, pl. nx. 
S. Reinach, Pierres gravées, pl. 105, no. 9r. 


669. Camelian ringstone. 15 x 1x mm, 
In the Cabinet des Médailles, 


PoRTRAIT BUST, PROBABLY OF JuBA II, king of 
‘Mauretania (25 3.C.~A.D. 23-24). He wears a taenia; the 
bust form is that of the contemporary Augustan portraits, 
though it appears also in Hellenistic times. 


Wdentified by Chabouillet as Juba 11, to whose coin 
portraits it bears a distinct resemblance; cf, my Portraits 
of the Greeks, fig. 2005. 
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Chabouillet, Cat, no. 2063. 
Pierres gravées: Guide du visiteur (1930), .32, no. 2053 (notill.). 


670. Camelian ringtone, mounted in a modem ring. 
15x10 mm, 

In the Cabinet des Médailles, Paris. Gift of the duc de 
Luynes in 1863 (no. 150). 

PORTRAIT HEAD OF A YOUNG MAN, wearing a taenia, 
in profile to the right. Tentatively identified (in the Guide) 
as Juba I. Ifit represents him it would be a very general- 
ized likeness — but ‘a variety of physiognomies appears 
on the coins’ (K. Jenkins), 


Pierres gravées, Guide du visiteur (1930), p. 144, no. 150 (not 
ill,). 


671. Sardonyx ringstone. 13 x15 mm. 
In the Cabinet des Médailles, 65413938. 


PORTRAIT BUST OF A BEARDED MAN, in profile to the 
right. He wears a chlamys and has a ram’s horn above 
the ear. 


Hellenistic or Roman period. 


‘As Chabouillet said, the hom of Ammon should point 
toan African prince. 
Chabouillet, Cat, no. 2065. 


672. Agate ringstone, Red streaked with white. 17 x15 
mm. 


In the Cabinet des Médailles, 65413937. 


PORTRAIT BUST OF A HELLENISTIC KING, wearing a 
crested helmet decorated with stars, and a cuirass, He 
holds a round shield and two spears. 


Chabouillet, Cat, no. 2064 (‘roi ou prince numide inconnu’). 


(8) PORTRAITS OF ‘UNKNOWNS’ 


Some are apparently of private individuals, since they wear no taenia (nos. 673-682). First come two 
problematical heads. Then some on which a name is inscribed — presumably that of the artist: Daidalos 
(no. 675), Skopas (no. 676), and Apollonios (nos. 677, 678). In each case the verb ‘made it’ is missing, 
so it is possible that the name refers to the owner of the stone and is not a signature. One (no. 680) — an 


outstanding piece- is signed by the artist Philon. 


673. Agate ringstone, 21 x 20 mm, 
In the Cabinet des Médailles. 


PorTRatT HEAD, in profile to the left, wearing the skin 
of an clephant's head. Inscribed below: AAEEIIB, in 
Greck capital letters. 


Hellenistic period. 


The inscription was completed by Caylus, quoting 
Pellérin, as: Alexandros Epiphanes Basileus, and the 
portrait accordingly identified as Ptolemy IX Alexander 
I of Egypt (107-101 3.c.), (now called Prolemy X). 
Chabouillet, on the other hand, read the inscription as 
signifying: Alexandros Epeiroton Basileus, and identified 
the portrait as that of Alexander I, king of Epeiros (342~ 
330 (?) B.c). 

Unfortunately, no portrait of Alexander of Epeiros exists 
for comparison, since the head of Zeus appears on his 
coins (cf. Head, H.N3, p. 322, fig. 180). Moreover, 
Kenneth Jenkins has pointed out to me that there is con~ 
siderable doubt whether this Alexander was ever strictly 


king of Epciros (see Franke, Die antiken Miinzen von 
Epirus, especially pp. 249 ff., who thinks that he was only 
king of the Molossian:). So it seems best to class the 
portrait on the gem among the unknowns, 


Caylus, Recueil d’antiquités, v, p. 149, pl. um, n0.1¥. 
Chabouillet, Cat, n0. 2050. 


674. Carnelian ringstone, mounted in a modem gold 
frame. 20 x 15 mm. 


In the Cabinet des Médailles. Acquired in 1855 by Lenor- 
mant for the Bibliotheque Impériale. 


PORTRAIT HEAD OF A WOMAN, wearing the Oriental 
tiara and a beaded necklace. Pethaps Amastris, queen of 
Paphlagonia, ¢, 300 B.C.? 

Hellenistic period. 

Identified as Amastris by Lenormant. The portrait on the 
coin types (cf. Head, H.N.*, p. 50s, fig. 264) has, how- 
ever, been considered to be male, and the figure on the 
reverse, with the inscription Amastrios basilisses, to be 
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the personification of the city; so that there is no portrait 
of this queen available for comparison. Nevertheless, the 
identification on general grounds seems likely enough. 
‘Chabouillet, Cat., no. 2051. 

Pierres gravées, Guide du visiteur (1930), p. 32, n0. 2051, pl. rx. 


675. Hyacinth ringstone, convex on engraved side. 26 x 19 
mm. 


In the De Clercq Collection, Paris. 

PonTRAtt BUST OF A YOUNG MAN, in profile to the 
right. He has short, curly hair and wears a chlamys, 
fastened with a brooch on his right shoulder, At the left 
is the inscription AaiSaos, Daidalos (on whom sec pp. 
16, 18). 

Third century 8.c. 

De Ridder, Collection de Clercq, Cat., vit, 2, no. 2854, pl. xx. 


Furtwangler, A.G., vol. m, p. 163. 
Rosbach, in R.E., xm, s.v. Gemmen, col. 1083. 


676. Hyacinth ringstone, engraved on convex side. 22 « 16 
mm. 


In the Archaeological Institute of the University of 
Leipzig. 

PORTRAIT OF A YOUNG MAN, in profile to the right. 
He is clean shaven, has short hair, and a friendly, 
wide-awake expression. Below is the inscription Exézas, 
Skopas, presumably the signature of the artist. 
Hellenistic period, third to second century B.C. 

On Skopas cf. pp. 16, 19. 


Furtwingler, J.d.L, vat, 1803, pp. 185, plu, 2 (griechische 
“Arbeit der Diadochenzeit’); A.G., pl. xc0an, 8, and L, 13. 
Vollenweider, Steinschneidelunst, pp. 26, 96, pl. 15, figs. 1, 3 
(there dated in the first century 2.¢). 


677. Garnet ringstone, mounted in gold swivel ring. 
Bezel, 23 x28 mm, 

Found at Kerch, In the Walters Art Gallery, Baltimore, 
$7-1698. Formerly in the Morrison and Evans Collec- 
tions. 

PORTRAIT HEAD OF A YOUNG MAN, with curly hair 
and whiskers. At the bottom, under the neck, is the 
inscription: "Anodwwi [os ot ov], ‘of Apollonios’, either 
the signature of the artist (cf. p. 18), or teferring to the 
proprietor of the gem. The last two letters are somewhat 
indistinct, as the writer had little space left, on account 


of the protrusion of the neck. 


It has been suggested (First in the Morrison Sale Catalogue) 
that the portrait represents Asandros, king of the Bos- 


phorus (47-16 8.c.), on account of its resemblance to the 
coin portraits of that king, cf. B.M.C., Pontus, etc., p. 
48, pl. x, 9, 11; Imhoof-Blumer, Portratképfe, pl. v, 6. 
But the resemblance is not marked, certainly not com- 
pelling. And there are difficulties in the identification. 
There is no taenia in the gem portrait - though this could 
be due to the fact that the portrait was made before 
Asandros became king; or, as sometimes on gems, etc., 
that it was simply omitted. More serious is the fact that 
the style hardly fits the first century 8.c., but points to the 
third century B.., the time of Ptolemy I, II, and IV of 
Egypt. The full face also resembles the flcshy physiogno- 
mics of the Ptolemies. That the letters of the inscription 
do not resemble those of the signatures of the Apollonios 
who signed several gems of the Roman period was 
pointed out by Furtwingler. Ifthe inscription on the gem 
is a signature, it would refer to another Apollonios, which 
of course is a common enough name. 


Sale Catalogue of the Morrison Collection (1898), no. 26r, pl. 1. 
Furtwangler, A.G., pl. xm, 36, and vol. mt, p. 163. 

Evans, Selection, no. 65, pl. rv. 

D. K. Hill, Journal of the Walters Art Gallery, vi, 1943, pp. 
62 ff, figs. 2, 3. 


678. Carnclian ringstone, Fractured at the top. Diam. 21 


mm. 
In the National Museum, Athens, Numismatic Section, 
inv. $94. Gift of K. Karapanos, 1910-11. 

PorTRAIT BUST OF A MAN, in profile to the right, wear- 
ing taenia and chlamys. At the back of the head is the 
inscription AroMdwos, the name either of the artist or 
of the owner of the seal. 

Hellenistic period, perhaps of the third century 3.c. 
Since there is the taenia it should be the portrait of a 
Hellenistic ruler. ‘Perhaps a Seleucid - Antiochos III’ (K. 
Jenkins). In the other portrait inscribed by Apollonios, in 
Baltimore (no. 677), the name is in the genitive, whereas 
on this stone itis in the nominative. 

Svoronos, Journal international d'archéologie numismatique, xv, 
1913, NO. 355. 


679. Bronze ring, with design in relief on bezel. 26 x 32 


mm. 
In the National Museum, Athens, Numismatic Section, 
inv. 639. Gift of K. Karapanos, 1910-11. 


PonTRArT BUST OF A YOUNG MAN, wearing a chlamys, 


in profile to the left. 

Probably Hellenistic period. 

Svoronos, Journal international d'archéologie numismatique, xv, 
1913, no. 952 (not ill). 
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680, Silver ring, with engraving on the bezel. 15 x20 mm. 


Said to have come from Asia Minor. Once in the Tysz~ 
kiewicz Collection, then in that of P. Arndt. Present 
location not known. 


PonTRAIT OF A YOUNG MAN, in profile to the right. 
He has a sensitive face, with drooping eyelids, a straight, 
pointed nose, thin cheeks, and short hair. Round his 
shoulders drapery is indicated. Below is the inscription 
Qduv ede. The ® is not visible in the impression, but 
half of it is said to remain on the original (Tyszkiewic2). 
‘The workmanship is of the first order, evidently Hellen- 
istic, perhaps of the third to second century B.c., as 
indicated also by the use of énde: instead of érole: in the 
inscription. It is the only signed work of Philon that has 
survived (cf. p. 19). The physiognomy is that ofa notvery 
Vigorous man, presumably Greek rather than Roman. 

Furtwingler, J.d.l, m, 1888, p. 206, pl. vm, 11; A.G., pl. 
soocm, 13; Kleine Schriften, 0, pp. 198 £., 284, pl. 26, no, x1. 


681, Carnelian ringstone. Ht. 16 mm. 


In the Staatliche Miinzsammlung, Munich, From the 
Amdt Collection. 


PORTRAIT HEAD OF A YOUNG MAN, in profile to the 
left. He has shortish hair, whiskers, and a short beard. 
Probably second to first century .c. 

The physiognomy is evidently Greek. Cf. the portraits 
of Hellenistic rulers of that time, eg., that of Nikias of 
Kos, B.M.C., Caria, pl. xxcu, 13; Richter, The Portraits of 
the Grecks, p. 274, fig. 1920. 


Ohly and Crako, Griechische Gemmen, no. 26. 


682, Gamet ringstone. Chipped round the edge. 21 17 
mm, 


In the Cabinet des Médailles, 2056. 


Two HEADS CONJOINED, in profile to the right, Each 
wears a wreath, so perhaps rulers are intended. The 
features are gencralized, though apparently portraits are 
intended, In the field, above, are two stars, ‘May the 
persons, therefore, represent the Dioskouroi? (K. Jenkins). 


() PORTRAITS OF ROMANS, ENGRAVED BY HELLENISTIC ARTISTS 


Of special interest are several fine heads executed in Hellenistic style, but, to judge from their physio- 
gnomies, not of Greeks but of Romans. They have in common not only the un-Greck physiognomies and 
the fluid style, but certain epigraphical characteristics — in those examples where signatures are added (nos. 
685, 686, 689): though the letters are cursive they have either no balls at the ends or only very small ones; 
the omikron and theta are generally smaller than the other letters; and the verb is mostly given as éxda, 
instead of as éroie as regularly later. Moreover, they are written less carefully than in the Augustan 
period, and they appear on the side of the head instead of at the top or below. This group of portraits 
was first studied by Furtwingler in J.d.I., m1, 1888, p. 208; A.C., vol. 1, p. 162, text to pl. XXXIM, 9, 14, 
15, 16, 24, and vol. mr, p. 165, and dated in the third to second century 3.c. — a date which has now 
apparently been confirmed by a gem with these same characteristics (no. 689), found, according to seem- 
ingly reliable reports, with two bracelets and coins, as well as with another gem, datable in that period. 
The veristic style of these heads leads directly to the Roman portraits of the Republican epoch. 


683. Chalcedony ringstone. 15 x14 mm. 

In the British Museum (90.6-1.59). Acquired from the 
Carlisle Collection, 1890. 

PORTRAIT HEAD OF AN ELDERLY MAN. He is clean 
shaven, and has short, straight hair, a lined face, intelligent 
eyes, thin lips, and a serious expression. There is a wart 
next to the chin. The pupil and the outline of the iris are 
indicated in relief, 


Probably second century 2.¢. 


The physiognomy of the man points to his bei 
a Roman, but the execution should be Hellenistic 
Greek. 


Furtwingler, A.G., pl. xx0am, 14, and vol. mr, p. 166. 
Beazley, Lewes House Gems, p. 85. 

‘Walters, Cat., no. 1190, pl. xvi. 

Richter, J.R.S., X1, 1955, P- 44, pl. V1, 23. 
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684. Black jasper ringstone, 14x17 mm, 


In the Museum of Fine Arts, Boston, 27.715. Formerly in 
the Ludovisi, Tyszkiewicz, and E. P. Warren Collections. 


PORTRAIT OF A CLEAN SHAVEN, ELDERLY MAN. He 
has short hair, bushy eyebrows, observant eyes, a furrowed 
brow, a hooked nose, a very prominent lower lip, a 
double chin, and a short, thick neck. The mouth is firmly 
closed and the jaws are prominent. These features, to- 
gether with the direct gaze, give the fice a resolute air. 
‘The individual was evidently a Roman, though the work 
must be late Hellenistic Greek of the third to the second 
century B.C. 

As in no. 687, the car is misshapen, a technical mishap. 
Frochner, Collection Tyszkiewicz, 1802, pl. xxv, 10; Sale Cat. 
of the Tyszkiewicz Collection, 1898, pl. xva, 288. 
Furtwangler, Jd.I., m1, 1888, pp. 108 £.; A.G., pl. xxxu, 16, 
pl. u1, 25, and vol. m, p. 165. 

Burlington Fine Arts Club Exh., p. 242, no. 0, 42 (no ill.) 
Beazley, Lewes House Gems, no. 101, pl. 6. 

Lippold, Gemmen und Kameen, pl. 69, no. 2. 


685. Beryl ringstone. Strongly convex on the engraved 
side. 21 x18 mm, 

In the Museo Archeologico, Florence, inv. 14968. 
Known since the seventeenth century. 


PORTRAIT HEAD OF A MIDDLE-AGED, CLEAN-SHAVEN 
MAN, with a strong, discontented countenance. In the 
field, at the back of the neck, in two horizontal lines, is 
the inscription "Ayadérous éroie, ‘Agathopous made it’. 
Furtwingler read the verb as énée, but the excellent 
photograph of the original sent me by Mr. Caputo shows 
it to be énove and so read by M. Guarducci, 

‘On Agathopous cf. pp. 16, 18. 

‘The person represented, to judge by his sober counte- 
nance, was evidently a Roman, but the fluid modelling 
(note particularly the mouth) points to the late Hellen- 
istic period as the time of execution. And this is indicated 
also by the forms of the letters (e.g., the smallness of the 
theta and the omicron), as pointed out to me by M. 
Guarducci and G. Daux. So a late Hellenistic date round 
100 8.c. would seem to be likely. 

‘The rendering of the hair in a number of slightly curving 
tufts may be compared with, eg., that of Kameades (cf. 
my Portraits of the Greeks, figs. 1694 ff.), and of other late 
Hellenistic portraits (cf. Hafner, Spathellenistische Bildnis» 
plastik, passim). 

That the gem engraver Agathopous should be identical 
with the aurifex of that name mentioned in an inscription 
(CIL, v1, 3945-3948) is rendered hypothetical by the fact 
that Agathopous is not an uncommon name; cf, eg., 


Pape, Eigennamen, s.v. "AyaOénovs, where several persons 
of that name (from Athens, Sparta, Thera, Miletos) are 
cited; and to which may now be added one from 
Phrygia, cf. Lane, Berytus, Xv, 1964, p. 24, n0. 13 (a refer- 
ence I owe to R. Higgins). In a portrait, of course, certain 
personal characteristics, like a thick neck, would be repre- 
sented regardless of period. For the form of the bust in 
Hellenistic times cf, e.g., the coins with the portrait of 
Antiochus IV Epiphanes (175-164 3.c.). 

Gori, Mus. Flor., 1, x. 

S. Reinach, Pierres gravées, pl. 48, 122. 

Furtwingler, J.d.l., mi, 1888, p. 211, pl. vin, 15; A.G.. pl. 
xu, 9. 

Vollenweider, Stcinschncidekunst, p. 78, pl. 90, nos. 1, 2 (there 
dated in the middle of the first century a.p.). 


686, Gold ring, with round bezel, in which is inserted 2 
plate of lighter gold with the engraving. 33 x29 mm. 


From Capua. In the Musco Narionale, Naples, inv. 
25085. 


PorTRAIT HEAD OF A BEARDLESS, MIDDLE-AGED 
MAN, in profile to the right. He has straight hair, a thin, 
tightly closed mouth, prominent eyebrows, and deep-set 
eyes. At the back of the head is the signature of the artist, 
in two lines: ‘HpaxAeBas éoéi, ‘Herakleidas made it’. 
The portrait probably represents a Roman, as suggested 
by the serious, resolute expression; but again the style of 
the engraving, and the character of the letters of the 
inscription point to a Hellenistic date, perhaps in the later 
third century 3.c. 


On Herakleidas cf. pp. 16, 18. 


Minervini, Bull. Nap., N.S., 3, 1855, p. 178. 
Bull, dell'Inst., 1855, p. xox. 
Munro, J.H.S., X11, 1891, pp. 322. 
Furtwngler, A.G., pl. xxxm, 15; J. 
=Keine Schrifien, 0, pp. 199, pl. 26, 12. 
Lippold, Gemmen und Kameen, pl. 71, no. 2. 

Breglia, Cat., no. 152, pl. Xvi, 8. 

Vollenweider, “Das Bildnis des Scipio Africanus’, Musewn 
Helveticum, xv, 1958, pp. 27 €. 

Becatti, Oreficerie ant., no. 508, pl. cxiv. 


mm, 1888, p. 207 


687. Sard ringstone, slightly convex on the engraved side. 
Crown of head missing and restored in gold. r7 x 20 mm. 


Ih the Museum of Fine Arts, Boston. Formerly in the 
Ludovisi, Tysekiewicz, and E. P, Warren Collections. 

PORTRAIT OF A CLEAN-SHAVEN, THIN-LIPPED MAN. 
His forchead is wrinkled, the hair recedes at the temples. 
The ear is misshapen (evidently an accidentin the carving), 


the pupil incised, 
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‘The physiognomy seems Roman rather than Greek. 
There is a modem glass copy of this stone in the Stosch 
Collection in Berlin (4th class, no. 323); cf. Winckel- 
mann, Description des pierres gravées, p. 450 (there de- 
scribed as ancient); cf. Beazley, loc. cit. 

Frochner, Collection Tyszkiewicz, pl. xx1¥, 5. 

Furtwingler, A.G., pl. xx00m, 24. 

Bearley, Lewes House Gems, n0. 100, pl. 6. 

Lippold, Gemmen und Kamen, pl. 67, no. 10. 


688. Gold ring, with engraved bezel. 15 x 16 mm. 


Formerly in the Staatliche Muscen, Berlin, Lost or 
destroyed daring the last war. 


Bust oF AMAN, in profile to the right. He has short hair 
and an incipient moustache and beard on the chin. In 
the field at the back are two Latin letters: AV. 


The style is similar to that of the preceding; and the 
physiognomy appears here also to be that of a Roman, 


For the type of ring cf. Marshall, Cat. of Finger Rings, p. 


‘XL, no. XXIII. 
Furtwiingler, Beschreibung, no. 963; A.G., pl. xxxat, 17. 


689. Gold ring with engraved garnet. 25 x 20 mm. 


Like no. 639 said to have been found together with two 
gold bracelets and some silver coins in Syria, and acquired 
in Beyrouth in 1933. Now in the Oriental Institute, 
Chicago, acc. no. 429789. 


PorTRAtr HEAD OF A MAN, in profile to the right. He 
has short hair, a wrinkled brow, a thin-lipped, closely 
shut mouth, a prominent jaw, and a determined expres- 
sion. Inscribed on the right side Myvégdos éde., ‘Meno- 
philos made it’. 

Third to second century 3.c. 


Like the preceding, he evidently represents a Roman, 
executed by a Hellenistic artist. The type of ring, with 
hoop expanding upward, likewise testifies to a third or 
second century date; cf, Marshall, Cat. of Finger Rings, 
p. Xu, no. x0 (dated third to second century B.C.) and 
under no, 688. Furthermore, the latest of the coins said to 
have been found with the rings and bracelets were report- 
edly of the time of Tryphon (142-139 2.C.). 

On Menophilos cf. p. 18. 


Kraeling, Archaeology, vii, 1955, pp. 256 ff. figs. 1, 7 (there 
dated in the late third century 8.c.). 


() LATE HELLENISTIC PORTRAITS OF GREEKS AND ROMANS 


Lastly I present several heads datable in the first century 8.c. - two with Roman physiognomies (nos. 
660, 691), the others apparently Greeks (nos. 602-695). By the first century B.c. Roman rule had become 
firmly established East and West, and Greeks and Romans were living more or less amicably side by side, 
with the Greek artists working for their new patrons. We find at this time an interesting phenomenon. 
Just as the features of Titus Quinctius Flamininus, the conqueror of the Spartan Nabis in 192 8.c., were 
transformed to resemble a Greek physiognomy (cf. my Portraits of the Greeks, p. 258, fig. 1761), so now, 
as time went on, Greeks sometimes assume a Roman aspect (cf. Furtwangler, J.d.I., m, 1888, p. 209, 
note 3, who refers to such examples on coins). This change is of course particularly evident in some of 


the heads of Greck cosmetai. 


690. Lava (black agate) ringstone, set in a modern mount. 
39x30 mm, 

In the Royal Cabinet of Coins and Gems, The Hague. 
From the Massimi and De Thoms Collections. 
PorTRarr HEAD OF A CLEAN-SHAVEN MAN, in profile 
to the right. He has short, curly, dlosely adhering hair, a 
long, thin nose, deep-set eyes, and a prominent chin; in 
front of the eat is a wart. 


‘The portrait evidently represents a Roman of the Repub- 


lican period of the first century 8.c., but executed by a 
Greck. The Comte de Thoms had suggested C, Coclius 
Caldus (in de Jonge’s publication), which was rejected by 
Furtwangler, since it did not sufficiently resemble the coin 
portraits; cf. Bernoulli, Rémische Tkonographie, 1, Miinz~ 
tafel1, 21, 22). Furtwingler himself tentatively suggested 
Cicero, but that too seems doubtful. 


De Jonge, Le Comte de Thoms, Les antiquités de son cabinet (1745), 


no. 927, pl. 7. 
Furtwingler, A.G., pl. xtvm, 13. 
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Lippold, Gemmen und Kameen, pl. 71, no. 7. 

Guépin, Bulletin van de Vereeniging tot Bevordering der Kennis 
van de ‘Anticke Beschaving te "s-Gravenage, XL, 1966, p. 56, 
fig. 15. 


691. Terracotta ringstone, with design in relief. Diam. 38 
mm. 


In the Numismatic section of the National Museum, 
Athens, inv. 986. 


PoRTRAIT BUST OF AN ELDERLY, CLEAN-SHAVEN 
MAN, in profile to the left, wearing 2 mantle on his 
shoulders, and a wreath or cap on his head. 


‘The type somewhat resembles that in no. 690, and may 
represent the same man grown older, as pointed out by 
Mr. Guépin. 


Svoronos, Journal international darchéologie numismatique, XV, 
1913, no. 859. 

Guépin, Bulletin van de Vereeniging tot Bevordering der Kennis 
van de Anticke Beschaving te ':-Gravenhage, XL, 1966, P. $6, 
fig. 14. 


Nos. 692-695 show four scalings from the Nomophyla- 
kion at Cyrene, which, like similar sealings, owe their 
survival to a fire which tumed the clay on which they 
were impressed into terracotta, whereas the papyri to 
which they were attached were destroyed. Cf. on such 
sealings my pp. 2 f.and the references there cited. 

‘The building in which the sealings from Cyrene were 
found could be dated to the first century B.c., and hence 
the portraits here shown represent Grecks of that late 
period, when Cyrene belonged to the expanding Roman 


empire. All seem to represent private individuals, pre- 
sumably portraying the men who deposited their precious 
records written on papyri in the Nomophylakion, the 
buildingin which privatcand publiclegal documents were 
kept for safety. Cf. the recent publication of this material 
by G. Maddoli, ‘Le Cretule del Nomophylakion di 
Cirene’, Annuario della Scuola Archeologica di Atene, XL1- 
XII, 1963-64 (1965), pp. 39 fF. My references are to this 
publication. The objects were taken to Italy for purposes 
of study by Professor Oliviero, but were subsequently 
retumed to the government of Libya. 


692. PORTRAIT BUST OF A YOUNG MAN, with curly 
hair and wearing a mantle, in profile to the right. 15 « 12 
mm, 


Maddoli, op. cit, pp. 100, 101, no. 499. 


693. PORTRAIT HEAD OF AMAN, in profile to the right. 
1x9 mm, 


Maddoli, op. cit. pp. 101, 102, no. 517. 


694. PORTRAIT HEAD OF A YOUNG MAN, with closely 
adhering, curly hair, in profile to the right. 16 x 14 mm. 


Maddoli, op. cit., pp. 101, 103, no. $42. 


695. PORTRAIT OF AN ELDERLY BEARDED MAN, in 
profile to the right. 10 «8 mm. 


Maddoli, op. cit. pp. 103, 105, no. 565. 
All these heads are of a more or less Greek type. 


Il. ETRUSCAN GEMS 


1. THE EARLY ARCHAIC PERIOD, 
SEVENTH TO SIXTH CENTURY B.c. 


We may begin our study of Etruscan gems with the remarkable gold (and occasionally silver) rings with 
designs either in relief or incised on elongated chiefly oval bezels.' They are early archaic in style and were 
found almost entirely in Etruria, principally at Vulci and Cerveteri. Isolated specimens have come to 
light in Rhodes, in Tharros, Sardinia, and in Cyprus. Some, especially those with embossed designs on 
their bezels, show marked Oriental influence, the favourite subjects being monsters, often heraldically 
placed. They date from the late seventh and the early sixth centuries, having counterparts in Middle and 
Late Corinthian vase-paintings. Others, especially those with incised designs, are mostly decorated with 
figured scenes, such as chariots drawn by fantastic animals, or with single figures in Orientalizing style, or 
occasionally with scenes from Greek mythology, comparable to Greek vase-paintings of the first half and 
middle of the sixth century 3.c. 

In some examples, presumably the earliest, the designs are arranged in several superimposed compart- 
ments, as in the Egyptian cartouches, which doubtless served as the prototypes. Presently, however, 
instead of a division into several compartments, the bezel is made to have a continuous scene, enabling 
the artist to represent a connected story. As was so often the case, Eastern forms were taken over and then 
changed to conform to Western taste. 

The question has been much discussed whether these decorated gold rings were made by Greeks or by 
Etruscans, and, if by Greeks, whether they were imported or made locally. Furtwangler (A.G., vol. m, 
pp. 83 ff) thought that they were the work of Ionian Greeks made for Etruscans. More recently the 
prevailing opinion has been that they were of Etruscan workmanship. 

‘The Etruscan origin is indeed indicated not only by the fact that practically all examples have been 
found in Etruria, but also by the rendering of such details as the form of the chariot, which is Etruscan 
rather than Greek (cf. no. 716), and the typically Etruscan high, pointed headdresses (tutulus), worn by 
both men and women (cf. nos. 719, 720) - which, however, also occur in Ionian Greece. And aficr all, the 
Etruscans showed high competence in the making of jewellery just at this period - as shown by the gold 
earrings, bracelets, and fibulae with elaborate decorations in granulation and filigree, some provided with 
Etruscan inscriptions. Furtwangler, to reinforce his theory of Ionian Greek workmanship, pointed out the 
close relationship of the representations on the rings and on some Pontic vases. This undoubtedly exists. 
But these Pontic vases, once thought to have been made by Ionians, are now also considered to be Etrus- 
can. They too have been found exclusively in Italy, not in the Eastern Mediterranean, and of course not 
in Pontos. 

That the designs on the rings show first Oriental and then archaic Greek influence goes without saying. 

* On these rings see especially Furtwangler, A.G, m, pp. 83 ff; is made at more precise datings, ranging from the early to the later 
Higgins, Jewellery, p. 215, and Br. Mus. Cat. of Terracottas, 0, p. 17, sixth century n.c. Since, however, much of early Etruscan jewellery 
note 4; Becatt, Orcfcerie antche, pp.70ff.;andnnow John Boardman’s can be dated in the late seventh century, it seems best to give the 


articles in Papers of theBritish School at Rome, xxxrv (new series x1), _eatlier rings a somewhat larger range and to place them ¢. 625-575 
1966, pp. 1ff.and in Antike Kunst, x, 1967, pp. 3. wherean attempt 3.¢. Cr. also Breglia, Catelogo, Mus. Naz. Napoli, pp. 109 f. 
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But this is true of much of early Etruscan art. Whether the influence stemmed from imported Greek 
works of art or from the presence of Greek artists who had settled in Etruria and worked for Etruscan 
clients - gradually themselves becoming somewhat Etruscanized — is difficult to say. At all events, that 
these archaic gold rings can be called Etruscan in the accepted meaning of the term seems assured. They 
are a unique phenomenon, peculiar to Etruria and not to any other region. And so they are included here 
as the first Etruscan products in the field of engraved gems. 

Ithas been pointed out that some of the designs on these rings arc so lightly engraved that they would 
make no effective sealings. But, as our illustrations made from the impressions show, the sealings repro- 
duce fairly well. At all events, the rings served as handsome decorations and their generally large size is 
in line with the Etruscan love of pomp. 

In the following selection I have included also some of the examples in the Louvre the authenticity of 
which was doubted by Furtwingler (cf. A.G., m, p. 84, note 2), but which have been reinstated by E. 
Coche de la Ferté in his Bijoux antiques (1956), p. 78. He pointed out that they are in the same style as the 
other examples in Italy and elsewhere and that they show the same oxydation; so that short of condemning 
the whole series as modern - which seems difficult — most of the Louvre specimens must be considered 
to be ancient. I personally see nothing suspicious in the examples here shown.' 


696-704. Gold rings, with designs in relief, stamped on 
litle plates and inserted in the elongated oval bezels. In 
the Louvre, From the Campana Collection, 


First half of the sixth century 3.c. and later. 


696. No. 1118, Bezel 40 x 20 mm. 
SPHINX AND Lron, confronted. Beaded border. 


697. No. 1119, Bezel 30 13 mm. 
Two Spuinxes, confronted. Hatched border. 


698. No, 1120, Bezel 37x18 mm, 
‘SPHINX AND CHIMAERA, confronted, Hatched border. 


699. No, 1122, Bezel 35x 18 mm. 


SPHINX AND CHIMAERA, confronted. Beaded and 
hatched borders. 


700. No, 1123, Bezel 41x18 mm, 


WinceD FIGURE BETWEEN A PANTHER AND A 
sPHINX. Beaded border. 


gor. No. 1125, Bezel 33x 15 mm. 


MEDUSA BETWEEN A PANTHER AND A LION. 
Beaded border. 


702. No. 1126. Bezel 42 x22 mm. 


WINGED FIGURE BETWEEN A SPHINX AND A 
HUMAN-HEADED MONSTER, Hatched and chain 
borders. 


703. No. 1127. Bezel 42 x20 mm. 


WINGED FIGURE BETWEEN A SPHINX AND A 
PANTHER, Beaded border. 


704. No. 1128. Bezel 38 «17 mm. 


WINGED FIGURE BETWEEN A SPHINX AND A 
PANTHER. Beaded border. 

De Ridder, Bijoux antiques, pp. 100 £ 

Coche de la Ferté, Les bijoux antiques, p. 78. 

Boardman, Antike Kunst, x, 1967, pp. 15 £., nos. B 1v, 7 (1126), 

B Iv, 8 (1128), Biv, 9 (1127), B IV, 11 (1125), B Iv, 12 (1123), 

BW, 19 (1118), B IY, 25 (1120), BTV, 27 (1122), B IV, 31 

(119). 


70s. Gold ring, with a representation in relief on the oval 
bezel. Bezel 23 x11 mm. 


In the Staatliche Museen, Berlin, 


SEATED SPHINX AND RECLINING LION, confronted. 
Both are open-mouthed. In the field, at the left, is a 
flower. 


Sixth century 2.c. 


* CE. also Boardman, Antike Kunst, x, 1967, p. 7, note 13. 
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Furewingler, Beschreibung, no, 1173 A.G., vol. 1, p. 87. 
Zahn, Ausstellung, p. 37, 00. 12. 

Bruns, Schatzkemmer, p. 12, fig. 7. 

Becatti, Oreficerie ant., no. 279, pl. 72. 

Boardman, Antike Kunst, x, 1967, p. 16, no. Bv, 18. 


706. Gold ring, with design in relief on oblong bezel. L. 
of bezel 21 mm. 


Ih the British Museum (no acc. no.). Formerly in the 
Avvolta Collection at Tarquinia. 


WINGED DAEMON WITH SPHINX AND PANTHER, The 
daemon is advancing to the right, with head turned back, 
grasping with one hand the forepaw of the sphinx seated 
behind him, with the other the forepaw of the panther in 
front of him, The daemon wears a short chiton; the trunk 
is shown frontal, the rest more or less in profile; the 
mouth is open with teeth showing, The sphinx is in pro 
file to the right, the panther in profile to the left, with 
head tumed to the front, Beaded border. 


Micali, Storia, m, pl. xiv1, 23, p. 69. 
Lajard, Culte de Mithra, pl. wx1x, 17. 

King, Antique Gems and Rings, u, pl. uvt, 23 Handbook, pl. 
xv, 6. 

De Witte, Cabinet Durand, no. 2158. 

Furtwangler, A.G., pl. vu, 13, 

Marshall, Cat. of Finger Rings, no. 209, fig. 7, pl. vi. 
Boardman, Antike Kunst, x, 1967, p. 15, 10. B 1¥, 6. 


707. Gold ring, with design in relicf on oblong bezel. L. 
of bezel 22 mm. 


Ih the British Museum (no acc. no.). Acquired through 
the Franks bequest in 1897. 


SPHINX AND CHIMAERA, confronted, The sphinx is 
seated, with left forepaw raised. The chimaera is striding 
toward her, open-mouthed, with tongue protruding. The 
chimaera occupies most of the space, so that the sphinx 
ad to be drawn obliquely. Beaded border. 


Archaic period. 
De Witte, Cabinet Durand, no. 2117. 

Lajard, Culte de Mithra, pl. xxx, 21. 

Marshall, Cat, of Finger Rings, no. 210, fig. 38. 

Boardman, Antike Kunst, X, 1967, P. 16, 20. BV, 24, pl 4. 


708. Gile silver ring, with engraved design on clongated 
oval bezel, continuous in direction with the ring. Bezel 
816 mm. 

In the Ashmolean Museum (Fortnum 52). Acquired 
through the Fortaum bequest. 

The decoration is divided into three superimposed 
registers: 


From top to bottom (1) A WINGED FicuRE, scated on 
the ground, holding a branch in one hand, the other 
placed on the ground. A second branch is at the back. 
(2) A Stren, with head turned back. 

(3) A coat, with bent forelegs. 

Beaded border. 


Sixth century B.c. 


709. Gold ring, with engraved design on clongated oval 


From the necropolis of Cacre (Cervetri). In the Villa 
Giulia Muscum, inv. 40876 
As in no, 708 the bezel is divided into three superimposed 


‘Wincen soxar pisx, with a lunar seg- 


: SEATED SPHINX, shown in profile, with 
one paw lifted, and an ornament on the head. Both fore- 
legs are indicated, but only one hindleg. 

Bottom register: FOUR-WINGED BEETLE, seen from 
above. 

Hatched borders along the outer edge, and between the 
registers. 


Seventh to sixth century B.c. 


Becatti, Oneficerie antiche, no. 277, pl. wx 
Boardman, Antike Kunst, x, 1967, p. 12, no. Bt, 21. 


‘710. Gold ring, with engraved design on elongated oval 
bezel. 


From. the necropolis of Caere (Cerveteri). In the Villa 
Giulia Museum, inv. 40877. 

The bezel is divided into three superimposed registers. 
Top register: Lton, seated, open-mouthed, shown in 
profile, with only the legs in the near plane indicated. 
Middle register: P&GAsos, galloping, accompanied by a 
dog, both shown in profile. Above is a branch. The 
further legs of the horse are drawn alongside the near 
ones, but only the near legs of the dog are indicated. 
Bottom register: RUNNING BOAR, shown in profile, 
with only the near legs indicated. 

Hatched borders along the outer edge and between the 
three registers, 

Seventh to sixth century B.c. 

Becatti, Oreficerie antiche, no. 276, pl. Lxxu. 

L. Banti, I! mondo degli Etrusci, pl. 22, top, left, p. 291. 
Boardman, Antike Kunst, X, 1967, p. 12, nO. B 1, 29. 


711. Gold ring, with incised design on elongated bezel. 
27x18 mm. 
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In the Louvre, Bj 1068, From the Campana Collection. 


SPHINx AND CHIMAERA, confronted. Between them is 


a plant, and under the sphinx a bird. Hatched border. 
Late seventh to early sixth century 8.c. 
De Ridder, Bijoux antiques, no. 1068. 


Boardman, Antike Kunst, x, 1967, p. 14, pl. 3 (called Louvre, 
no. 1069). 


712. Gold ring, with engraved design on clongated oval 
bezel. 25 x12 mm. 


In the Louvre, Bj 1069. From the Campana Collection. 


A WINGED LION AND A CHIMAERA, confronted. Be- 
tween them is a flower. Hatched border. 


Seventh to sixth century 8.c. 
De Ridder, Bijoux antiques, no. 1069. 


713. Gilt silver ring, with engraved design on elongated 
oval bezel. Bezel 21 x 10 mm, 


In the Ashmolean Museum, 15 (Formum $4). Acquired 
through the Formum bequest. 

CHIMAERA AND HORSE, confronted. The chimaera is 
standing, the horse recumbent. Between them is a tree. 
In the field, a cross. Hatched border. 

Seventh to sixth century 8.c. 

L. Brown, The Etruscan Lion, p. 89, pl. xxxim, d, 

O. Terrosi Zanco, ‘La chimera in Etruria durante i periodi 
orientalizzante ¢ arcaico’, Studi etruschi, Xxx, 1964, p. 47, 
no. $. 

Boardman, Papers of the British School at Rome, xxx1v (new 
series x00), 1966, p. §,no. 8 (third quarter of the sixth century 
3.c.’); Autike Kunst, x, 1967, p. 14, no. B 1, 38. 


714, Gilt silver ring, with engraved design on elongated 
oval bezel. Bezel 13 x7 mm, 


In the Ashmolean Museum, 20 (Fortnum 51). Bought in 
Rome. 


Two spHinxes, confronted, with an Orientalizing stand 
between them, Each sphinxis shown in profile, with head 
tumed back. Two forelegs but only one hindleg are 
indicated, Hatched border. 


Boardman, Papers of the British School at Rome, xxcxxv (new 
series xxi), 1966, p. 4, no 7 (‘second half of the sixth century 
2.c."). 


715. Gold ring, with engraved design on clongated bezel. 
Bezel 22 x 9 mm. 


From Chiusi. In the Cabinct des Médailles. From the 


Millingen Collection. Gift of the duc de Luynes in 1862 
(no. 522). 


Monster, swimming to the left. It is in the form of a 
bearded, long-haired man, with arms extended and the 
hindpart of a fish attached to the waist; below are two 
fins, and above the foreparts of a lion, of a horse, of a 
serpent, and a projecting spiral. Hatched border. 


First half of the sixth century 3.c. 


‘One may compare the three-bodied monster from the 
Akropolis. 


Bull, dell'Inst., 1839, p- 100, no. 4. 
Micali, Storia, pl. 47, no. 19. 

Babelon, Le cabinet des antiques, 1888, pl. 47, no. 19. 
Furtwangler, A.G., pl. vu, 6. 

Lippold, Gemmen und Kameen, pl. 6, no. 7. 
Boardman, Antike Kunst, x, 1967, p. 13, BI, 20. 


716. Gold ring, with incised design on elongated oval 
bezel. 27x 11 mm. 


In the Louvre, 1072, From the Campana Collection. 


‘A BEARDED MAN IN A CHARIOT DRAWN BY THREE 
HORSES, in profile to the right. In front of the chariot is 
a Siren, also in profile to the right, but with its head 
turned back, Between the horses’ legs is @ rosette, and 
behind the chariot a fern-like plant. The driver holds the 
reins in both hands, and a whip in his left; he is shown 
standing, leaning forward. The chariot is of the Etruscan 
type, with a curved, solid, high front, and solid, low sides, 
with rounded tops; the wheel (only one is indicated) 
has six spokes. All twelve legs of the horses are drawn, 
Hatched border. 


Sixth century 3.¢. 


This type of chariot is best exemplified by the actual 
example found in a tomb near Montelcone, now in the 
Metropolitan Museum of Art (Richter, Catalogue, 
Bronzes, no. 40). It recurs on other Etruscan monuments, 
eg., on archaic terracotta relief (Milani, Studi e materiali, 
1, 96, fig. 4, p. Tor, fig. 8, p. 103, fig. 9), and on the bronze 
relief from the tomba d’ide (Milani, Mon. ined., 6). 
Closely related is the Ionic chariot, which is of the same 
general type, but where the sides are open, not solid. The 
Attic chariots are of course quite different. 


De Ridder, Bijoux antiques, no. 1072. 
Coche de la Ferté, Les bijous antiques, pl. av, 1, p. 78. 
Boardman, Antike Kunst, x, 1967, p. 13, BU, 14, pl. 3- 


7"7. Gold ring, with engraved design on elongated oval 
bezel. 27% 13 mm. 


In the Louvre, 1071. From the Campana Collection. 
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Two MBN ARB SEATED IN A CART-LIKE CHARIOT, 
drawn by a sphinx and a deer, in profile to the right. In 
front of the chariot, and facing it, is a doe, represented 
grazing on a plant. Between the legs of the sphinx is 
another plant. The driver has a whip in one hand, and 
lowers the other, but no reins are indicated. The man at 
the back holds up a stick with a curved, bird-like top. 
Both wear mantles, The chariot has rounded and angular 
railings, and the single wheel has six spokes, placed at 
right angles to one another. Of the sphinx all four legs 
are indicated; also of the deer, though one hindleg is only 
tentatively drawn, not properly connected with the body. 
Hatched border. 

De Ridder, Bijoux antiques, no. 1071. 

Boardman, Antike Kunst, x, 1967, p. 13, Bu, 11, pl. 2. 


718. Gold ring, with engraved design on elongated oval 
bezel. 22 x 10 mm. 


In the Louvre, Bj 1070. From the Campana Collection. 


Two FiGuRes IN A CART-LIKE CHARIOT, drawn by a 
sphinx and a deer, in profile to the right. In front of the 
chariot is a winged figure in rapid flight, The charioteer 
wears a short tunic and a high, pointed headdress; he 
holds the reins in both hands, and in the left also the whip. 
The second figure, at the back of the chariot (a woman?) 
has long, mane-like hair, and lifts onc hand; the lower 
part of her body is concealed by the chariot. The winged 
figure in front also wears a short tunic and a high, pointed 
headdress. Two hatched borders, forming a fish-bone 
pattern. 

Lapa, Mithra (1847), pl. 69, 25. 

ler, A.G,, pl. Vu, 5. 

ia oe Ridder, Bijoux antiques, no. 1070. 

R. Siviero, Gli ori e le ambri, Napoli (1954), pl. 16. 
Boardman, Antike Kunst, x, 1967, p- 13, B 0, 10, pl. 2. 


719. Gold ring, with design in relief on clongated oval 
bezel. 30x12 mm. 


In the Louvre, Bj 1073. From the Campana Collection, 


APOLLO, IN A CHARIOT DRAWN BY TWO WINGED 
HORSES, I5 SHOOTING AN ARROW AT TiTY05, who, 
preceded by his mother Ge, is flecing to the left. Two 
arrows have alrcady struck him, one of which he is trying 
to extract, tuming round to do so, Between the legs of 
the horses is a running dog, Both Apollo and Tityos are 
nude and have long hair, Ge wears a pointed headdress 
and a chiton with decorated borders. The body of the 
chariot has a high, solid curved front, and curved, open 
sides, like archaic Greck chariots; both of its sides are 
indicated, but only one eight-spoked wheel. Beaded 
border. 


The way the body of Tityos is shown, with head and legs 
in profile, and the trunk strictly in full back view, sug- 
gests a date perhaps round 340 3.c. 


Cf. the near-replica in the Cabinet des Médailles, from the 
Durand Collection, Furtwangler, A.G., 1, p. 84, fig. $8. 
A closely similar representation occurs on a Pontic vase 
in the Cabinet des Médailles, cf. Ducati, Pontische Vasen, 
pp. 17 £,, pl. 19; C.V.A., Bibliothéque Nationale, fasc. 1, 
pl. 28, no. 5, pl. 31. 

Braun, Ann, delf Inst, x1v, 1842, pl. v, p. 224. 

Furtwingler, A.G., vol. m, pp. 84, fig. 57. 

De Ridder, Bijoux antiques, no. 1073. 

Giglel, Liarte etrusca, pl. 218, 8; Studi etruschi, xxv1, 1938, 
4 fig. 

Cocke de la Ferté, Les bijoux antiques, p. 78. 

Becatti, Orificerie antiche, no. 280, pl. Lxxn, 

Boardman, Antike Kunst, x, 1967, p. 15, B1¥, 2, ple 4. 


720. Gold ring, with engraved design on elongated, oval 
bezel. 39x 2 mm, 


In the Louvre, Bj 1074. From the Campana Collection. 


DRAPED MALE FIGURE DRIVING A CHARIOT DRAWN 
BY ALION AND A BOAR, in profile to the right. In front 
of the chariot are two nude male figures, one wearing a 
pointed headdress, and running at full speed to the right, 
with arms raised; the other standing, facing the chariot, 
holding a branch in one hand; in front of them is a 
branch. The charioteer holds all four reins and a whip in 
his left hand, while the right is lowered to the front of the 
chariot. The latter is cursorily drawn, with no sides 
indicated, and with part of a four-spoked wheel showing 
at the back in an unnatural place. All eight legs of the 
animals are shown. Fish-bone border. 

De Ridder, Bijoux antiques, no. 1074. 

Boardman, Antike Kunst, x, 1957, p. 13, B 1, 7, pl. 2. 


721. Gold ring, with engraved design on elongated bezel. 
Bezel 23 x 10 mm. 


Provenance not known. Acquired in Genoa. In the 
National Museum, Naples, inv. 25089. 


Two-norse cHaior, in profile to the right. The 
charioteer, bearded, a mantle on his shoulders, holds the 
reins in both hands, and in addition a whip. In front of 
the horses is a swan. Hatched border. 

Early sixth century 8.c. 

Layard, Mithra, pl. 69, 25. 

Furtwngler, A.G,, pl. vu, 5. 

Breglia, Catalogo delle orcfcerie, p. 27, no. 27, pl. v1, 2- 
Siviero, Gli ori le ambri, pl. 12. 

Boardman, Antike Kunst, x, 1967, p. 13, B M1, 15. 


2. THE LATER ARCHAIC PERIOD, asouT 525-460 B.C. 


Soon after the middle of the sixth century the gold rings with elongated, decorated bezels disappear from 
the Etruscan tombs and their place is taken by engraved stones, The earliest of these are so purely Greek 
in style that they were probably importations from Greece, where as we saw the engraving of sealstones 
had had a continuous history from geometric times to archaic. 

It is evident, however, that by the later sixth century the Etruscans had themselves mastered the craft 
of engraving hard stones and were engaged in a flourishing output of high quality. In fact, the Etruscan 
engraved gems of this period are among the finest works of art produced in Etruria. Moreover, historically 
they are of great interest, for they illuminate, better perhaps than any of the other Etruscan products, the 
relationship between Etruria and Greece. They bear out, in fact, what we also learn from ancient authors 
concerning the ties that bound Etruria to Greece: One hears that Greck artists settled in Etruria (cf. Pliny, 
N.H., x00cv, 152 and 154); that the Etruscan cities of Caere (Agylla) and Spina had Treasuries in Delphi; 
and that when calamities visited them after a crime they had committed they went to Delphi, ‘desiring 
to heal their offence’, and then strictly obeyed the injunctions of the Pythian priestess (cf Herod., 1, 167). 

Ik seems likely, therefore, that the original impetus for the engraving of sealstones came from Greece 
~ perhaps through immigrants from Asia Minor and the Islands where Persian aggression just at this time 
had stimulated a search for new homes — but that soon the Etruscans attempted to engrave sealstones 
themselves, for gradually the engravings assume an individual character — a certain dryness of execution 
combined with great attention to detail. And from then on they become more and more independent 
of their Greek prototypes. 

‘The subjects on the Etruscan stones of this period are taken almost exclusively from Greek mythology. 
It is indeed surprising how seldom native Etruscan legends and customs are depicted. Representations of 
Greek heroes enjoyed special popularity. Sometimes, in fact, a Greek type seems to have survived only 
on these Etruscan engravings. They may, therefore, be said to furnish an enlargement of extant Greek art. 

The shape used by the Etruscans for their engraved gems was, throughout, the scarab — as was natural, 
for it was the current form alio in Greece. And once adopted, it persisted as practically the exclusive form. 
The scaraboid, so popular in fifth-century Greece, appears only exceptionally — as a sort of simplified 
scarab." It is also noteworthy that in Etruria the scarabs served not only as seals but as ornaments; for they 
have been found inserted in earrings and as parts of necklaces. Accordingly, in the better, earlier examples 
the beetle is executed with minute care, omaments being sometimes added to the back and regularly a 
vertical border to the base (cf. figs. a, b). This, incidentally, constitutes a useful concrete distinguishing 
mark between the Etruscan and the Greek scarabs, for in the latter a vertical border (i-¢., 2 marginal 
ornament) appears only exceptionally, and the beetle is left comparatively plain. 


€D & 


) 0) 
1 The carnelian ‘ringstone’, engraved on both sides, in the Museum of Fine Arts, Botton, 27.563 (E. Richardson, The Emuscans, pp. 1236, 
pl. xacxm), if genuine, would be an unicum, 
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As in the Greek examples, so in the Etruscan, other figures were sometimes substituted for the beetle — 
a lion, for instance, or a human figure, or the head of a silenos. 

The commonest material chosen for the Etruscan stones is the carnelian, which must have been imported 
in quantity from the East. Its deep brownish-red colour evidently appealed, for it remained popular for 
several centuries. In addition, there occasionally appear various kinds of agate and, more rarely, gray 
chalcedony, plasma, and glass. 

As we have said, the subjects are practically all derived from Greek mythology, especially from the 
Homeric and Theban legends. The heroes Perseus, Peleus, Achilles, Odysseus, Ajax, Kapaneus, Polyeidos, 
Kephalos, Jason, Philoktetes, Meleager, Aeneas, Tydeus, and especially Herakles, occur again and again. 
By comparison, deities are not frequent; nor are scenes from daily life; and when a figure is represented 
engaged in a simple activity, such as an athlete practising, it is often transported into the realm of legends 
by having the name of a hero inscribed. An occasional exception is formed by artisans at work, of which 
several interesting examples are preserved (cf. nos. 771-773). Animals, which play so prominent a part in 
the Greek repertoire, rarely occur as single representations, at least in the earlier periods. Monsters are at 
first rare, but in the later periods sphinxes, centaurs, etc., are not uncommon (cf. p. 181). 

‘The figures are either represented singly, generally in bent or crouching positions, occupying the whole 
available field, or several, mostly upright, figures are combined in a group. The renderings of the anatomy 
of the human body and of the folds of drapery closely follow those current in Greece. For instance, in the 
earliest stones there are still observable three vertical divisions in the rectus abdominis above the navel; 
but in the stones datable toward the end of the sixth century and in the first decades of the fifth only two 
such divisions are marked, combined with a rounded arch to indicate the lower boundary of the thorax. 
That is, the forms correspond to those evolved by the Greek artists of the late archaic period. There is 
here, however, again a useful concrete distinction between Greck and Etruscan renderings. In the Etruscan 
the transitions between the muscles are generally accentuated and made more abrupt than in the Greek. 
‘Thus the rectus abdominis is shown very prominently and is surrounded by a bulging border, whereas in 
the Greek these transitions are made to appear more gradual. The postures are mostly the same as in the 
Greek representations; e.g., one leg is regularly shown in profile, the other in front view. 

The renderings of the folds of drapery likewise follow those observable in contemporary Greek repre- 
sentations; that is, they are carved in parallel, wavy lines, But mostly the scheme is simplified, dots some- 
times taking the place of lines. The stacked folds current in Greece during the first half of the fifth century 
are rarely attempted. 

‘The rendering of hair is also simplified in comparison with the Greck. Instead of being shown rolled 
up behind, with one or two rows of ringlets above the forehead and at the nape of the neck, as was 
customary in late archaic Greek art, the Etruscans often contented themselves by indicating the hair by 
straight lines, short or long. 

A border regularly surrounds the engraved design. It consists cither of hatching (oblique lines), or dots, 
or, on specially fine stones, of a guilloche pattern. A ground line is often used, sometimes with a decorated 
exergue below it - a decorative feature not so frequently observable on the Greek scarabs. 

Inscriptions, in Etruscan, are not uncommon. They do not, however, give the name of the owner of 
the stone, or of the artist who engraved it, but refer to the figure represented, as so often in contemporary 
Greek vase-paintings. Thereby one can recognize many a Greek hero who might otherwise not be 
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identifiable. But it is also noteworthy that — as we have said - often obviously simple human beings, 
such as warriors or athletes, are provided with the name of a famous Greek hero; so dear seem to have 
been the Greek legends to the Etruscans, 

The rings in which the archaic Etruscan scarabs were sct resemble the Greck swivel rings, except that 
the ends of the wire on which the scarab revolves are often twisted round the ends of the hoop - which 
only occasionally occurs in the Greek. 

It is interesting to observe that the Etruscan scarabs are, in part at least, contemporary with the so-called 
Graeco-Phoenician, which, as we saw (cf. p. 32), were prevalent in the Carthaginian outpost of Sardinia. 
Though geographically the Etruscans and Carthaginians both belonged to the Western Mediterranean, 
their products evince two quite different mentalities. The scarabs found so plentifully in Sardinia, derive 
their style and subjects chiefly from the Orient - Egypt, Syria, Phoenicia - with only occasionally some 
Greek admixture, The Etruscan designs, on the other hand, show only Greck influence, both in their 
style and almost exclusively in their subjects. This fundamental difference in the products of two neigh- 
bouring peoples has been explained by their different spheres of commerce. At all events, it is a fact that, 
though Sardinian scarabs of green jasper occasionally have been found in Etruscan tombs of the late 
archaic period, later they are absent. And practically no Etruscan scarabs have turned up in Sardinia. Nor 
did one class exercise an influence on the other. They are independent phenomena. 


THE MIDDLE PERIOD, asouT 460-380 B.c. 


In the developed period of the second half of the fifth and the early fourth century 8.c. the connection 
between Etruscan and Greek scarabs tends to be less close than before. That is, though the themes and the 
general style are still taken from Greek models, there is now noticeable an absence of the consecutive 
development which characterizes the Greek representations. Instead, there is a mixture of archaic and free 
renderings, which incidentally makes precise dating difficult. Thus, early stances and archaic renderings 
of hair and drapery are often combined with a developed modelling of the body. Direct intercourse with 
Greece was evidently interrupted at this time. This is also suggested by the fact that, whereas Attic 
vases of the later archaic and early classical periods abound in Etruscan tombs, those of the freer styles 
are less frequent in Etruria proper, though found in other regions, such as Spina. Magna Graecia, which 
after its victory over the Carthaginians in 480 3.c. became more prominent and enlarged its com- 
merce, now probably became the chief intermediary, supplanting the direct contact between Hellas and 
Etruria. 

In the subjects used for the representations there is, however, at first little change. Throughout the fifth 
century Greek heroes remain the favourite theme, Herakles enjoying special popularity. Moreover, the 
old stances and renderings often recur, Then, in the carly fourth century, the poses become freer and 
scenes from the life of women occasionally appear. Throughout, the material remains the beautiful 
carnelian. 
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THE LATE PERIOD OF THE FOURTH TO 
THIRD CENTURY B.c. 


In the course of the fourth century B.c. an entirely different style and repertoire make their appearance 
on Etruscan scarabs. The distinguishing characteristic is an extensive use of the round drill, with little 
indication of detail, but with an expert sense for the general effect; and this decorative quality is generally 
heightened by the imparting of a brilliant polish. 

As some of these stones are contemporary with the earlier Italic, it is not always possible to distinguish 
them with confidence. Here I have included as Etruscan those stones in which a copious use is made of 
the round drill. (The Italic (i¢., Roman Republican) are to appear in the second part of this work.) 

As subjects for representation Herakles in various episodes is popular — again sometimes in compositions 
not paralleled in the extant Greek; e.g., Herakles lifted up by two female figures apparently in a strange 
version of his apotheosis (cf. no. 807); and Herakles foating on a raft (cf. nos. 800-803). Satyrs enjoy a 
great vogue, as well as such figures as the Centaur, the Siren, the Chimacra, Medusa, and Pegasos. In fact, 
all manner of fantastic creatures become common, their shapes lending themselves appropriately to the 
new style. Among the scenes from daily life horsemen and chariots frequently occur. Inscriptions are 
hardly used. It was no longer the content that counted, but the effect as a whole. 

‘The scarab continues as the prevalent form, but it is simplified, that is, it is generally left plain, without 
the decorations that added so much to its attraction, and without the marginal omament (cf. figs. ad). 


‘The rings now assume two chief forms. One has a broad, thick hoop and a large, convex bezel (cf. 
figs. ¢, £); the other is of the swivel type with a hoop ending in rings, shields, or cylindrical omaments 
(cE. figs. g-i). 

These scarabs, which, on account of the prominent use of the round drill, are often referred to by their 
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Italian name of globolo, are not confined to Etruria. They have been found not only in Tarquinia, Vulci, 
and Chiusi, that is, in Etruria proper, but all over Central and Southern Italy, and even sometimes in 
South Russia (cf. Furtwangler, A.G., vol. m1, p. 193). Itis indeed not certain that the style originated in 
Etruria, The scarabs were probably made throughout Italy at a time when Rome was gradually becoming 
mistress of the whole peninsula, A scarab of this class has in fact a Latin inscription. Etruria was being 
merged into the Latin dominions. 


The following presentation of Etruscan scarabs — comprising the late archaic, the middle, and the late 
periods, and ranging in date from the late sixth to the third centuries 8.c. — brings before us many master- 
pieces of the craft, both in design and execution. This particularly applies to those belonging to the 
archaic period and the early classical. After that the work considerably deteriorates. 

The material is again divided into various categories: 

(1) First comes a series of male figures in various attitudes showing the development of anatomical 
forms, which, it will be seen, closely parallels that in Greek art. 


(2) The rest of the material is classified according to subjects, which, as is well known, are of special 
interest and importance, viz.: 

(a) Deities. 

(8) Daemons, monsters, and animals. 

(0) Centaurs and Satyrs. 

(a) Daily life scenes. 

(€) Scenes illustrating the Etruscan interest in augury, oracles, and the bringing the soul to or from the 
nether regions. 

(f) Greek legends. 

(o) In conclusion a few representations in the so-called globolo style are assembled. 


Only the first group - which shows the development of anatomical forms — is arranged in approximately 
chronological order. In the others — arranged according to subjects ~ Ihave, however, tried to give the 
general date in the individual entries, ie, archaic, or middle Etruscan (second half of the fifth century), 
or late Etruscan (fourth to third century 3.c.). 


(1) Male figures showing the development in the rendering of anatomical forms 


‘At first the stance is stiff and the body is shown frontal, with the head and limbs mostly in profile. When 
stooping figures are represented the trunk is merely placed obliquely, without any attempt to show the 
muscles in torsion. Gradually the interrelation of the different parts of the body is better understood. 
Finally the pose becomes easy and natural. 


722, Banded ogate scarab. 14% 11 mm. left foot has no sandal. He is balancing himself on the 
‘ti 2 . club he holds in his left hand, The chest is frontal, the 
Inche Bish Museum, 65-2028. fromthe Pulsky Col. O06 Tors ck eighlyfrchoreed, ere 


profile. Hatched border and marginal ornament. 
Heraxzes (?). A nude youth, standing on his left foot, 


is lifting the right to unfasten the thongs of his sandal; the About 500 3.c. 
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Furewingler put this stone in his Greck section and inter- 
preted the figure as Herakles, Walters called it Etruscan, 
since ‘the scarab is of the Etruscan type’. The marginal 
ormament and the prominent ridges used in the anatomical 
renderings should point to Etruscan rather than Greek 
execution, Though scemingly an everyday scene, the 
presence of the club may make the young man into a 
Herakles. 


pl. vn, 54, and vol. m, pp. 95, 99. 
, Histoire de Part, x, p. 4%, fig. 49. 
Walters, Cat., no. 648, pl. x1. 


723. Camelian scarab, Fractured at the bottom. 14% 10 
mm. 


Found in Etruria. In the Cabinet des Médailles. Acquired 
through the gift of Pauvert de La Chapelle in 1899. 


Enyx, mythical king of Sicily, represented as an athlete. 
He is bending forward, holding a diskos in one hand, 
ready to hurl it, and the other arm lowered with fingers 
separated, His trunk and left leg are shown frontal, the 
rest in profile. In the field his strigil and his aryballos are 
suspended from a hook; his jumping weights are lying 
on the ground, At the back is the Etruscan inscription 
Eryx, Hatched border and marginal ornament, 


Early fifth century ».¢. 


The inscription was interpreted by Babelon as referring 
to Eryx, son of Butas, or of Poseidon and Aphrodite. 
According to Servius (ad Aen. 570; ¥, 412) he was extra- 
ordinarily strong and invited strangers to a boxing con- 
test and then killed those whom he had defeated. He was 
killed in his turn by Herakles, and his name was given to 
the mountain in Western Sicily where he was buried (cf. 
Diodoros of Sicily, 1v, 83, 1). This would then be another 
instance ofa simple, everyday scene being converted into 
a mythological one by the addition of a heroic name on 
the part of the Exruscan artist. 


Instructive is a comparison with the athlete in the similar 
Greek representation on a stone from Cyprus, Furt- 
wingler, A.G., pl. nx, 6, in the British Museum, my no. 
93. 

E. Babelon, Cat, Coll. Pauvert de La Chapelle, no. 87, pl vi. 
Furewingler, A.G,, vol. 1, p. 449, fig. 232. 


724. Carnelian, probably cut from a scarab, though there 
isno trace of the perforation. 11 x14 mm, 


In the Staatliche Museen, Berlin, 


‘Typgus. A nude youth, stooping to the left, is scraping 
his right leg with a strigil. The head is in profile, the 
chest frontal, the lower part of the trunk in slight three 


quarter view, arms and legs in profile to right and left, 
except the tight leg, which is frontal, with the foot in 
profile, In the field is the Etruscan inscription Tute, 
Tydeus (cf. no. 725). Ground line and hatched border. 
Marginal omament, 


Early fifth century 8.c. 


The execution is of great finish, with the anatomical 
details carefully marked, but the stance is unnatural, the 
figure being made up of parts scen from different points 
of sight. Especially remarkable is the combination of the 
left leg in profile to the right with the trunk shown 
stooping to the left. 


Here again the name of a Greek hero was given to a 
simple athlete. The artist evidently copied some Greck 
original, and then interpreted it to his liking. 


‘Winckelmann, Mon. ined., no. 106, p. 141. 
Raspe, no. 9099, pl. st. 

Miiller-Wiescler, Denk. ant. Kunst, 1, pl. $3, $20. 
K¢éhler, Ges. Schr., v, p. 140. 

Fabretti, C.LIt., no. 2545. 

Furtwangler, Beschreibung, no. 195. 


725, Camelian scarab, Fractured along the edge with 
large picces missing at top and sides. 15 x 11 mm, 

In the Cabinet des Médailles. From the Abati Collection. 
Typeus, nude, is scraping his right leg with a strigil. 
His trunk is shown in slight three-quarter view, the right 
leg is fcontal, the rest in profile to the right and left. In 
the field is the Etruscan inscription Tute, Tydeus (cf. no. 
724). Ground line, Dotted border and marginal ornament. 
Early fifth century 8.c. Cf. no. 724. 


E. Babelon, Cat., Coll. Pauvert de la Chapelle, no. 82, pl. vi. 


726. Sard scarab, set in a gold ring, Broken across. 9% 12 
mm. 


From Vuld. In the Museum of Fine Arts, Boston, 
21.1201, Formerly in the possession of Campanari; then 
in the collection of A. J. Evans. 


Atuzete, nude, in a half-kneeling position, is pouring 
sand on his thigh from the heap on which he is kneeling. 
His head, arms, and right leg are in profile, the chest is 
frontal, the rest of his body is slightly foreshortened, the 
left leg more or less frontal. Border of dots, Marginal 
omament. 


About 500-475 B.C. 


Burlington Fine Arts Club Exk., 1904, p. 230, no. 0, 4 (not ill). 
Beazley, Lewes House Gems, no. 40, pls. 3, 9, 
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727 Sard scarab, L. 14 mam, 


In the Royal Cabinet of Coins and Gems, The Hague. 
From the collection of the Comte de Thoms, to whom 
it was presented by Caylus. 


ACHILLES, stooping to the left, putting on his greave. 
On his left arm is his shield; his sword is hanging by a 
baldric in the field. The chest and left leg are shown 
frontal, the lower part of the trunk is slightly fore- 
shortened, the rest more or less in profile. At the back is 
the Etruscan inscription Achile, Achilles. Ground line 
and hatched border. 


First quarter of the fifth century 3.c. 


Caylus, 1, pl. x00, 
Furtwangler, A.G., pl. xvi, 61. 
Guépin, Hermeneus, 1964, p. 283, fig. 2. 


728. Camelian scarab. 14 x12 mm. 
In the Ashmolean Museum, 1953-133. 


Hermes, walking to the right, holding the kerykeion in 
his right hand, a wreath in the left, A mantle is draped 
over both arms. The chest is in front view, the abdomen 
in three-quarter, the rest in profile. In the field is an 
astragalos. Double ground line. Hatched border. No 
marginal ornament. 


About 480 3.c. 
Quite Greck in style. 


729. Carnelian scarab, cut; perforation visible at the back. 
Irx35 mm, 

In the Staatliche Museen, Berlin. 

Kapmos (?), at the fountain. A nude youth, holding a 
sword in his right hand and with a shield strapped to his 
left arm, is stooping to the right, and looking downward, 
‘At the right seems to be a rough indication of running 
water, and between the youth's legs is a jug. The youth 
is in profile to the right, with the trunk in three-quarter 
view, the right leg frontal; his long hair is tied at the nape 
of the neck. Hatched border. 

Middle of the fifth century B.c. or a litde later. 


‘As Furtwingler suggested, the youth is probably intended 
for Kadmos looking for water. 


Furrwingler, Beschreibung, no. 205. 


730. Carnelian scarab. 15 x11 mm. 


In the British Museum, Blacas 47. From the Blacas 
Collection. 


Youtu, bending down, looking at the hare sitting 
on his left arm; in his right hand he holds a shepherd’s 
crook (pedum). His chest is shown frontal, the lower part 
of the trunk is foreshortened, head and limbs are in 
profile, Beneath is a plant to indicate the out-of-doors. 
Hatched border and marginal ormament. 


‘Near the middle of the fifth century B.c. 


Furtwangler, A.G., pl. xvu, 5. 
‘Walters, Cat., no. 695, pl. x11. 


73%. Carnelian scarab, ¢. 15 x 12 mm. 


In the Museum fiir Kunst und Gewerbe, Hamburg. 
From the collection of Dr. J. Janzen, Bremen, 


Yourn ritine a roinrep AMeHoRA with the water 
flowing from a lion’s head spout; in his right hand he 
holds a spear. His trunk and right leg are frontal, the rest 
in profile, Hatched border. No marginal omament. 


‘Second half of the fifth century 3.c. 


‘The composition occurs for Herakles on both Greek and 
Etruscan stones, cf.,¢.g., Furtwangler, A.G., pl. vin, 39, 
pl. xvu, 45; Walters, Br. Mus. Cat., no, 665, and my nos. 
796-798, but then with the club, instead of the spear. 
Since Herakles was revered as the finder and bringer of 
water (cf. Furtwingler, in Roscher’s Lexikon, sv. 
Herakles, cols. 2237£), it is possible that on this gem, 
though the youth has none of Herakles’ attributes, and 
there is no name inscribed, Herakles was nevertheless 
intended. On the other hand, the Etruscan gem engravers 
used similar compositions for different people, identified 
by different names (cf. my p. 180); so that one cannot 
be sure, 


Zazoff, Arch. Anz, 1963, cols. 68 £, no. 15, fig. 4. 


732. Carnelian «arab, flat and thin. 14 x 10 mm. 


In the British Museum, 72.6-4.1331. Acquired from the 
Castellani Collection in 1872. 


‘WAnnion, wearing a helmet and a chlamys, and holding 
a sword, a spear, and a shield. Hatched border and mar- 
ginal ornament. On the wings of the beetle is engraved 


a human head. 
Second half of the fifth century 8.c. 
‘Walters, Cat., no. 684, pl. xa. 


733. Banded agate scarab, 13 x8 mm. 


In the British Museum, Blacas 106, From the Blacas 
Collection. 
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Hermes, standing in a frontal position, looking to the 
right, and holding his kerykeion in one hand; his petasos 
is hanging down his back. Hatched border and marginal 
ornament. 

Later fifth century 8.c. 


Furtwiingler, A.G., pl. xvut, 20. 
Walters, Cat, no. 654, ph. xt. 


734 Camelian scarab, mounted in a modem gold ring. 
17x12 mm, 

In the Cabinet des Médailles. Gift of the duc de Luynes 
in 1862 (no. 262). 

Kermazos (2). A nude, bearded man is holding out a 
morsel to a dog, which is sitting on its hindlegs, with 
forelegs extended, in an expectant attitude. In his other 
hand the man has a pedum (shepherd's crook). He is 
ina mostly frontal position, with the head in slight three- 
quarter view. Hatched border. Marginal ornament. 
Second half of the fifth century ».c. 


The pedum suggests a herdsman, and so Kephalos with 
his dog Lailaps may be intended —as suggested in the 
Guide. 


Pierres gravées, Guide du visiteur (1930), p. 139, no. 262 (not 
ill). 


735. Carnelian scarab, Fractured at top. Originally ¢. 


16x12 mm, 
In the Cabinet des Médailles, 1665 bis. 
SarYR, pouring out wine from an amphora, which he 


holds in both hands. He is standing, with his weight on 
the right leg, the left flexed, in profile :o the left; the 


trunk and left foot are shown in three-quarter view, the 
rest more or less in profile. Hitched border. Marginal 
ornament, 


Fifth to fourth century B.c. 


736. Carnelian scarab. 19 x 15 mm. 


In the British Museum, 4343. From the Hamilton Col- 
lection. 

Aruzers, leaning forward and holding out some object 
in his right hand, to which a dog is leaping up. In his left 
hand he holds two spears; in the field at the back is a 
strigil. The upper part of his body is shown in three- 
quarter view, the rest in profile. Hatched border and 
marginal ornament. 

Second half of the fifth century B.C. 

For the subject cf. nos. 107, 108, 224. 


Raspe, no. 8845. 
‘Walters, Cat., no. 691, pl. xa. 


737. Sard scarab, burnt. 18 x14 mm. 


In the British Museum, 4369. From the Blacas Col- 
lection. 


Enos standing in a quasi-frontal position, pouring 2 
libation from a phiale on a circular altar. He is nude and 
wears a wreath, At the back is a branch. There is an 
interesting attempt in one of the wings to show it in 
three-quarter view. Hatched border and marginal 


omament. 
Fourth century B.c. 


Raspe, no. 8181. 
Furtwangler, A.G., pl. xvum, 39. 
‘Walkers, Cat., no. 709, pl. xu. 


(2) Subjects 


(2) DEITIES 


Deities on Etruscan scarabs are not very common. A few are shown in nos. 738 ff. On one appears 2 
seated Zeus in the traditional pose, holding thunderbolt and sceptre, an eagle by his side (no. 738). Athena 
is depicted in the early striding stance (nos. 739, 740), of she is seen marching off with the arm she has 
wrenched off the giant Enkelados (no. 742) - evidently an excerpt of the battle of the gods and giants. 
There are two representations of Hermes (nos. 745, 746), one (no, 745) a direct copy of a Greek original 
(cf. no. 122). For representations of him in his capacity of Psychopompos cf. nos. 783, 784. 

Included here is also a‘ minor’ deity, ie., a nameless winged figure (no. 744). 
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738. Sard scarab. 17 x 12's mm. 


In the Ashmolean Museum, 1892.1495. Acquired through 
the Chester bequest. 

Zeus, seated on a throne, holding a thunderbolt in his 
right hand, a sceptre in his left; an eagle is at his feet. He 
is shown partly in frontal, partly in profile view, with the 
head in profile to the left. A mantle envelops the lower 
part of his body. The throne has turned legs. Hatched 
border and marginal omament. 


Late fifth century B.c. 


739. Banded agate scarab, 9 12 mm. 
In the Hermitage. Once in the possession of $. Vettori. 


Arnena, walking to the right. She wears a crested 
helmet, a chiton, an aegis hanging down her back, with 
weights at the bottom and snakes emerging from the 


sides, as well as a necklace; and she carries a spear and a 
shicld, Beaded border and cross-hatched exerguc. 

Last quarter of the sixth century 8.c. 

Millin, Pierres gravées inéd., pl. 13 (=S. Reinach, Pierresgravées, 
pl. 120). 

Kohler, Gesammelte Schriften, rv, 1, pl. 1, 
Milller-Wieseler, Denkmaler alt. Ku 
216a. 

Furtwangler, A.G,, pl. xvt, 11. 


(1860, 1861), no. 


740. Camelien scarab. Chipped at top. 129 mm. 


In the British Muscum, 4363. From the Hamilton Col- 
lection. 


Arnena, advancing to the right. She wears a long 
chiton, from which snakes emerge on either side, and a 
crested, Attic helmet. In one hand she carries a spear, in 
the other a shicld, Hatched border and marginal orna~ 
ment. 


Early fifth century 3.c. 


Raspe, no. 1735. 
Koehler, Gesammelte Schrifien, ¥, p. 147. 
Walters, Cat., no. 653, pl. x1, 


741. Agate scarab, mounted in modern ring. 1$ x11 mm. 
In the Thorvaldsen Museum, Copenhagen. 


Arnena, walking to the left, with head turned back. 
She wears a chiton, an aegis, decorated with zigzags, on 
her shoulders, and a helmet. In one hand she holds a 
spear, the other is raised. Beside her is the serpent. 
Decorated exergue, hatched border, and marginal orna- 
ment, 

Early fifth century 3.c. 

Cades, 1, 4 37. 

Bull, dell inst, 1831, p. 105, no. 1. 

King, Handbook of Engraved Gems, pl. 45, 2- 

Furtwingler, 4.G., pl. xv1, 8. 

Fossing, Cat., no. 38, pl. 1 


742. Carnelian scarab, mounted in a modem ring. 16 12 
mm. 


In the Cabinet des Médailles, Gift of the duc de Luynes 
in 1862 (no. 252). 

ATHENA IN COMBAT WITH THE GIANT ENKELADOS. 
She has wrenched off one of his arms and is running 
away with head tumed. He is falling backward, his shield 
still strapped to his arm, his spear in the d. He 
is nude; she wears a chiton with overfold and what looks 
like a sakkos, instead of a helmet; on her left arm she has 
a large round shield, Both trunks are shown frontal, 
heads and limbs in profile, except the giant's right leg 
which is frontal. Hatched border and marginal ornament. 
Late archaic. 


Pierres gravées, Guide du visiteur (1930), p- 139, n0. 252 (not 
ill). 


743. Carnelian scarab. 20 x 14 mm, 


In the British Museum, 65.7-12.95. Acquired from the 
Castellani Collection in 1865. 

HEAD oF ATHENA, in profile to the left, wearing a 
crested, Attic helmet with upturned cheekpiece. Hatched 
border and marginal ornament. 

Fifth century 3.c. 

‘Walters, Cat., no. 705, pl. xm. 


744. Carnelian, cut, probably from a scarab, Mounted in 
a modem ring. 13 x9 mm. 
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In the Antikensammlung, Kunsthistorisches Museum, 


Vienna, inv. 1 B 225. 


WINGED FEMALE FIGURE, SPRINKLING INCENSE. She 
is shown stooping in front of a thymaterion, in the act 
of taking the incense from a small box on her right hand; 
a casket is suspended by its handle from her right fore 
arm. She wears a long, ungirt chiton. In front is the 
Etruscan inscription Elina, Helen. Ground line. 

Fifth to fourth century B.c. 

Evidently some Etruscan deity. 

Inghirami, Galleria omerica, 1, 11. 

Kohler, Gesammelte Schriften, v, 174. 

Eckhel, Choix de pierres grecques, pl. 40 (—S. Reinach, Pierres 
gravées, pl. 4, no. 40). 

Millin, Gallerie mytholog. (1811), pl. CLvi, 539. 


Furtwangler, A.G., pl. xvmn, 32. 
Fabretti, C.LIk, 2522. 


745. Camelian scarab. Chipped along edge. 12% x6 mm. 


In the Museum of Fine Arts, Boston, 98.717. Once in the 
Hamilton Gray Collection. 


Hermes, in a half-kneeling position, moving to the 
right. He holds the kerykeion in his right hand, a neck- 


lace in his left. He wears a petasos, and has a chlamys 
hanging from both arms. The upper part of his body is 
frontal, the rest in profile. Hatched border. 

The design is an Etruscan replica of that on the Greck 
scaraboid in Berlin (cf. my no. 122), and therefore of 
special interest, 

Bull, dell Inst. 1839, p. 100, no. 11. 

Miller-Wiescler, Denkmaler ant. Kunst, 1, p. 312. 
Furtwingler, A.G., pl. xvt, 49. 

Osborne, Engraved Gems, pl. x11, 10, p. 333- 

Lippold, Gemmen und Kameen, pl. 9, no. 6, 


746. Camelian scarab, burnt. 16 x 11 mm. 


In the Ashmolean Muscum, 1892.1493. Acquired through 
the Chester bequest. 


Heamas, standing in an almost frontal pose, holding the 
kerykeion in his left hand, the right lowered to caress the 
head of a ram (of which only the front part is shown). On 
his other side is a tall flower. In the field is an inscription, 
which was read by Furtwingler MER, in Latin script, for 
Mercurios. Hatched border and marginal ornament. 
Fourth century B.C, 


Furtwingler, A.G., pl. xx, 17. 


() DAEMONS, MONSTERS, AND ANIMALS 


The terrifying daemons and monsters that appear in Etruscan paintings are not current on the sealstones. 
Instead, milder varieties are occasionally represented - two winged daemons (nos. 747, 748), the chimaera 
(no. 751), the Greck Minotaur (no. 749), and a strange creature with homs, wings, teats, and two tails 


(n0. 750). 


As I have said, animals per se seldom appear on Etruscan stones — which seems strange, considering the 
abundance of such designs on contemporary Greek gems. I include here two interesting examples: a 
scarab with a design of a cock and hen (no. 752), similar to a Greek version (cf. no. 452); and a ringstone 
with four hounds attacking a deer, mounted in its original ring (no. 753). 


747. Camelian scarab, partly ground down. Fractured at 
perforation, 16x 1x mm. 

In the British Museum, 59.3-1.107. Acquired from the 
Nott and Hertz Collections, 1859. 

Daemon, in the form of a nude human figure with two 
large wings, holding a piece of drapery spread out behind 
him. He is shown frontal, except the head and the right 
leg, which are in profile, Hatched border and marginal 
ornament. 


Fifth to fourth century 3.c. 


Bull. dell Inst., 1831, p. 106, no. 28. 

Sale Catalogue of the B. Hertz Collection, Fb. 1859, no. 692. 
Furtwangler, A.G., pl. xvi, 27. 

‘Walters, Cat, no. 614, pl. xt. 


748. Camelian scarab, 18 x14 mm. 


In the British Museum, 65.7-12.92. Acquired from the 
Castellani Collection in 1865, 


‘Wincep Daemon, standing with left foot placed on 
some support, holding a spear in one hand, the other 
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lowered to his shield; a mantle is draped on both fore- 
arms, The trunk and right leg are frontal, the rest in 
profile, including both wings. Hatched border and 
marginal ornament. 

Late fifth century 3.c. 


Gerhard, Gesammelte Abhandlungen und kleine Schriften (1866— 
1868), pl. xa, 6. 
Walters, Cet., no. 659, pl. x1. 


749. Camelian scarab. 9 x12 mm. 
In the Staatliche Museen, Berlin, From the collection of 
E. Gerhard. 


‘Tue MrvoTaur, with a human body and the head of a 
bull, walking to the left, holding branch in one hand 
and a vase in the other. The trunk is ably forcshortened. 
Hatched border. 

Second half of the fifth century 3.c. 

Cursory but vivid work. 

Furtwangler, Beschreibung, no, 208. 


750. Sard scarab. 10 x16 mm. 
In the Royal Cabinet of Coins and Gems, The Hague. 


From the collection of van Hoorn van Vlooswijk. 


Mowszsr, with pointed snout, horns, wings, teats, and 
two tails. It is shown from above, but the teats and the 
attachments of the legs are placed on the two sides of the 
body, so as to make them visible. Hatched border. 

Fifth century 3.c. 

This form of monster is not otherwise known, and is 
evidently an Etruscan invention, 

Furtwangler, A.G., pl. xvu, 63. 


75%. Carnelian scarab, 13 x9 mm. 


In the Cabinet des Médailles, Paris. Acquired through the 
gift of Pauvert de La Chapelle in 1899. Formerly in 
the Martinetti Collection. 

Cumara. The hind-quarters are raised and the mouth 
is wide open - with teeth and protruding tongue show- 
ing. Both forelegs and both hindlegs are indicated. The 
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goat's forepart is erect; the serpent’s head at the end of 
the lion’s tail is clearly marked. Hatched border and 
marginal ornament. 

Late archaic period. 

E. Babelon, Cat., Coll Pauvert de La Chapelle, no. 46, pl. v. 


752. Obsidian scarab, 16 x 13 mm. 


From Chiusi. In the British Museum, 72.64.1147. 
Acquired from the Castellani Collection in 1872. 
A.cock TREADING A HEN. He is sitting on top of her, 
pecking at her head. Inscribed METNA in Etruscan 
letters. Dotted border and marginal omament. Decorated 
beetle. 


Fifth century B.c. 

CE. the similar composition on a Greek rock crystal 
scaraboid in the British Museum, no. 555, my no. 452. 
Imhoof-Blumer and Kelle, pl. x00, 38. 

Furtwingler, A.G,, pl. xx, 72. 


‘Walters, Cat., no. 759, pl. xu. 
Lippold, Gemmen und Kamen, pl. 96, no. 4. 


753. Sard oval ringstone, set in the convex bezel of a 
massive gold ring. 20 x 13 mm. 

In the British Museum, 65.7-12.62. Acquired from the 
Castellani Collection in 1865. 

STAG AND HOUNDS. The stag has fallen to the ground 
and is being torn to pieces by four hounds, two on either 
side of him. The ground is indicated by a thick, curving 
mass, 

Perhaps third century B.C. Hellenistic in style. 

A similar composition on a camelian ringstone in Berlin 
(Furewangler, Beschreibung, no. 7039) has a tree added in 
the background, doubtless to indicate the wood in which 
the scene takes place. And this suggests that the repre- 
sentations on the gems go back to a larger composition, 
perhaps in a painting. 

For the type of ring cf. Marshall, Cat. of Finger Rings, 
British Museum, pl. x, no. 356 (‘Etrusco-Italian’), 
Imhoof-Blumer, pl. xvi, 29. 

Marshall, Cat. of Finger Rings, no. 360, pl. x. 

‘Walters, Car., no. 790, pl. xu. 


AND SATYRS 


Among the centaurs and satyrs here shown are some especially fine examples, e.g., a centaur (no. 754) 
which recalls those on the Parthenon metopes; a seated satyr singing to the lyre, with the legs ably fore- 
shortened (no. 758); another in a half-reclining posture, playing the game of kottabos (no. 757); and 
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third carrying a nymph in his arms (no. 759), a close copy of a Greek original (cf. no. 159). They show 
that the line between Greek and Etruscan workmanship is not always easy to draw. An interesting and 
unusual piece - presumably Etruscan - shows a silenos kneeling in practically front view, with a goat by 


his side (no. 761). 


754. Carnelian scarab. 11 x 16 mm, 


In the Metropolitan Museum of Art, 42.11.27. Purchase, 
1942, Joseph Pulizzer bequest. Formerly in the Capranese 
and Evans Collections. 


Centaur. He has been struck by an arrow in his 
abdomen and has fallen to the ground, with all four legs 
bent under, On his left arm his shield is strapped; with 
his right hand he is trying to extract the arrow; his sword 
has fallen to the ground, His human trunk is shown in 
three-quarter view, the rest more or less in profile, 
Hatched border and marginal ornament of beads. 


Around the middle of the fifth century B.c., the time of 
the Parthenon metopes. 


CE. also the fine Greek gem in the British Museum with a 
wounded Centaur, my no. 354. 


Braun, Bull. dell'Inst., 1839, p. 102, no. 26. 
Furtwingler, A,G., pl. xvm, 73, and vol. m, p. 195. 
Evans, Selection, no. 95. 

Lippold, Gemmen und Kamen, pl. 76, no. 
Richter, Evans and Beatty Gens, no. 41; Cat., no. 167, pl. 
xxv. 


755. Carnelian scorab, 17 «12 mm. 


In the British Muscum, 1341. From the Hamilton Col- 
lection. 

CenTavr, holding up stones in both his hands to throw 
them at some adversary. His knees are bent in the usual 
attitude signifying motion. He is bearded and has a human 
body, with a horse’s body attached at the back. Over his 
shoulders is draped an animal's skin. Head and trunk are 
frontal, the rest is in profile, Hatched border and 
marginal omament. 


Second half of the fifth century .c. 


Fortwingler, A.C., pl. v1, 69. 
Baur, Centaurs in Ancient Art, p. 129, no. 316. 
‘Walters, Cat,, no. 661, pl. x1. 


756. Gold ring, with design in relief on a pointed oval 
bezel. L. of bezel 19 mm. 


In the British Museum, 72.6-4.51. Acquired from the 
Castellani Collection in 1872. 


Satyr, reclining, with both hands clasped behind his 


head and the legs bent. One arm and one leg are shown 
above the body. Border of beads and tongues. 


Fifth century B.c. 


CE. the similar ring in Berlin, Furtwingler, Beschreibung, 
no, 365 (described as kneeling). 


Marshall, Cat. of Finger Rings, no. 217, fig. 44 (described as 
kneeling). 


757. Carnelian scarab, 13:2. 10-7 mm. 


In the Museum fiir Kunst und Gewerbe, Hamburg. From 
the Collection of Dr. J. Jantzen, Bremen. 


Saya, nude, bearded, and wearing a fillet, is playing the 
game of kottabos. He is half-reclining and supports his 
head with his left hand; a finger of his right is inserted in 
the handle of a kylix; one leg is raised, the other bent 
under, with the sole of the foot showing. The upper part 
of his trunk is more or less frontal, with a curious 
indication of the abdomen laid over the left leg; the rest 
is shown in profile. The couch on which the satyr is lying 
in this complicated position is not indicated. Hatched 
border and marginal omament. 


Second quarter of the fifth century 3.c. 
Zazoff, Arch. Anz., 1963, cols. 63 £., no. 13, fig. 4. 


758. Banded agate scaratoid, Slightly fractured along the 
edge. 16 mm, 


Said to be from Vetulonia, In the Metropolitan Museum 
of Art, 35.11.11, Fletcher Fund, 1935. 


Sarvs, singing to the lyre. He is seated on the ground 
and holds the plektron with his right hand, and with his 
left plucks the strings of the lyre; his mouth is wide open. 
He is nude, bearded, and his hair is done up in a roll at 
the back of his head. His trunk and right leg are frontal, 
the head and left leg in profile, Hatched ground line and 
hatched border. Marginal ornament of beads and 
tongues. 

About 480 2.c. 


CE. the vivacious satyrs by the Brygos Painter, with 
which the stone is about contemporary; also the some- 
what later satyrs on the coins of Naxos, Regling, Miinze, 
No. 395. 
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The scaraboid form suggests Greek execution, but the 
marginal ornament points to Etruria, Etruscan scaraboids, 
though rare, are not unknown, cf. two examples in a 
private collection in Rome, one of which has an Etruscan 
inscription. 

Richter, M.M.A, Bull., xxx, 1935, p. 256; Annuario, xx1v~ 
XXVI, 1950, pp. 82 f,, fig. 5; Cat., no. 165, pl. xxvin, 

E. Paribeni, Studi etruschi, 1937, p. $33. 

Beazley, in Caskey and Beazley, Attic Vese-Paintings in the 
Museum of Fine Arts, Boston, 1, p. 26. 


759. Banded agate scarab. 16 x 12 mm. 
In the British Museum, 88,10-18.2, Bought 1888, 


StreNos, carrying a nymph in his arms. He has long 
hair, a horse’s tail, and horse’s hoofs, She wears a long 
chiton and a mantle over her shoulders. Cross-hatched 
exergue and hatched border. No marginal ornament. 


First half of the fifth century B.c. 
Cf. the Greek version no. 159. 
‘Walters, Cat., no, 612, pl. x1. 


760. Carnelian scarab. 10 x 13 mm. 
In the Cabinet des Médailles, 4371. 


Satya, stooping to the left and holding a wineskin in 
one hand. He is bearded and has a mantle hanging down, 
his back. In the field area dolphin and a turde (2), Hatched 
border and marginal omament. 


Second half of the fifth century 3.c. 


+761, Sard ringstone. Chipped at bottom and pared down 
at sides. 7x 18 mm. 


Said to be from Salonica (Frochner). In the Museum of 
Fine Arts, Boston, 27.726. From the Tysakiewicz Col- 


lection. 


Sttenos, kneeling in an almost frontal position, with 
his right arm raised, his left round the neck of a goat. 
He is bearded and wears an ivy wreath. The goat's head 
and forelegs are shown frontal; most ofits body disappears 
behind that of the silenos, but their two tails are indicated 
one above the other, It is a bold attempt at a complicated 
composition. 

Fifth to fourth century 3.c. 


Frochner, Collection Tyszkiewicz, pl. xx1v, 153 Sale Catalogue 
of the Tyszkiewicz Colleaion, 6th-7th June, 1898, pl. 20<vu, 


291. 
Furtwingler, A.G., pl. 20x, 70. 
Beazley, Lewes House Gems, no. 92, pl. 3. 


(@ SCENES FROM DAILY LIFE 


Ata time when the Etruscans imported many Attic vases with scenes taken from daily life, these subjects 
could nor be totally neglected by the Exruscan gem-engravers. One occasionally, therefore, encounters 
representations of riders, warriors, and chariots, apparently observed from life. Often, however, such an 
apparently simple daily life scene is converted into a mythological one by the addition of some hero's 
name (cf, €g., no. 780). So, even when there is no inscription one cannot always be certain that a repre 


sentation from actual life was intended. 


OF special interest are several scenes showing artisans at work, which were evidently inspired by local 


activities (nos. 771-773). 


762. Carnelian scarab. 16 x 13 mm. 


In the Ashmolean Muscum, erc27, Acquired through the 
Fortnum bequest. Bought in Rome. 


‘Wounpep worseman, An arrow has struck him in the 
back, and he has tured round, trying to extract it with 
his right hand; to his left arm is strapped a large shield, 
shown foreshortened. He is bearded, nude, and has long 
hair. His trunk is frontal, the rest more or less in profile. 
Ground line. Hatched border. Marginal omament. 


Second half of the fifth century 8.c. 


Furtwingler, A.G., pl. xvi, 65. 
Lippold, Gemmen und Kameen, pl. $3, no. 4. 


763. Carnelian scarab, 18 x12 mm. 

In the Staatliche Museen, Berlin, Acquired in Perugia in 
1844. 

Horseman, holding the reins in one hand, his shield and 
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sword in theother, is galloping to the right, with the body 
bent backward as if struck by an arrow. Hatched border. 
Spirited, cursory work of the fourth century ».c., with 
much use of the rounded drill. 

The various parts of the body are placed in impossible 
relation to one another, and yet the action is successfully 
conveyed, 


Furtwangler, Beschreibung, no. 214. 


764. Camelian scarab. 18 x 13 mm. 

In the British Museum, 1921.7-11.6. Bought 1921. 
Formerly in the Story-Maskelyne and Amold-Forster 
Collections. 

HonseMan, riding over an enemy. The latter is lying on 
the ground, with his legs raised, using his shield as a cover. 
The rider is nude and holds a banner in one hand and in 
the other apparently a spear, not the reins. Hatched 
border and marginal ornament. 

Fifth to fourth century B.C. 

Furtwangler, A.G., pl. xx, 36. 

Sotheby's Sale Catalogue of the Story-Maskelme Collection, 
4th July, 1921, no. 61. 

Walters, Cat., no. 815, pl. xm. 


765. Carnelian scarab. 15 x 10 mm. 


In the British Museum, 72.6-4.1145. Acquired from the 
Castellani Collection in 1872. 

Tues ricunes, onc on horscback. In the foreground 
lies a man, evidently wounded or knocked down. 
Another man is approaching from the left, perhaps to 
assist him, and at the back a third man is galloping to the 
right - either to escape or to get help? In the field a 
round boss, Hatched border and marginal omament. 
On the convex side of the stone, on the back of thebeetle, 
is a satyric mask in relief. 


Fourth century B.c. 
Walters, Cat, no. 816, fig. 44 (satyric mask) ; other side not ill. 


766. Agate scarab, 18 x13 mm. 


In the British Museum, 72.6-4.1151. Acquired from the 
Castellani Collection in 1872. Formerly in the Fanelli 
Collection, 

Wannion, stepping over a fallen enemy, who is lying 
on the ground beneath him, with legs raised. The warrior 
wearsa cuirass and holds a sword and a shield; he is shown 
walking to the right and looking back, Hatched border 


and marginal omament. 


Middle period, fifth to fourth century B.C. 


Furtwingler, A.C., pl. xvut, 37. 
Walters, Cat., no, 688, pl. x. 


767. Banded agate scarab. 18 x 30 mm. 


In the British Muscum, 72.6-4.1141. Acquired from the 
Castellani Collection in 1872. Formerly in the Fanelli 
Collection, 

Horseman. Heis nude and holds a spear in his left hand. 
The horse has a row of bullac round its neck. Hatched 
border and marginal omament. 


Fifth to fourth century 3.c. 
‘The composition is somewhat confused. 
‘Walters, Cat., no. 683, pl. xa. 


768. Camelian scarab, in a gold setting and mounted on a 
gold ring. 10 13 mm. 

In the British Museum, 72.64.33. Acquired from the 
Castellani Collection in 1872. 

Cuanroresn, A bearded man, with a mantle wrapped 
round his shoulders, is driving a two-horse chariot, hold- 
ing the reins in both hands and a whip in his right, All 
ight legs of the horses and both their heads are indicated, 
but only one wheel of the chariot, and only one arm of 
the man. Hatched border. 

Fourth century B.c. 

Cf. the Greek representation of this same subject, no. 138. 


Nachod, Rennwagen bei den Italikern, p. $4, n0. $0. 
Marshall, Cat. of Finger Rings, no. 1631, pl. xxxv. 
Walters, Cat,, no. 647, pl. xt 


769. Glass scarab, 15 x 10 mm, 


In the Ashmolean Museum, 1941.347. Acquired through 
the Evans bequest. 


MAN IN A DONKEY CART, in profile to the right. He 
holds the reins in the right hand, the whip in the left, 
and wears a tunic and cap. Line border. 


Fourth century 8.c. 


770. Agate scarab, mounted in a gold ring. 16x12 mm. 
In the Cabinet des Médailles. Gift of the duc de Luynes 
in 1862 (no. 272). 


Wanrnrior wiTH Doc. He wears a Corinthian helmet, 
cuirass with pteryges, and greaves, and has a spear and 
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shield in his left hand, while in his extended right he holds 
a kylix by its handle. On his farther side is his dog, walk- 
ing alongside. Both are shown in strict profile views. 
‘Along the upper edge is the mask of a bearded silenos. 
Hatched border. No marginal ornament. 


Fifth century 3.c. 


E. Babelon identified the scene as Pandareos with the 
golden dog which he stole from the sanctuary of Zeus in 
Crete and then entrusted to Tantalos in Asia Minor (cf. 
Schol., Odyssey, xx, 66, x1v, 518; Schol., Pindar, Ol. 1, 
91a). Furtwangler, on the other hand, interpreted the 
man as a simple warrior, and compared the silenos head 
on the wall with ‘the face’ (npdownoy) of the Dionysiac 
daemon Akratos in the house of Poulytion sacred to 
Dionysos (cf. Pausanias, 1, 2, 5). 


Babelon, Cabinet des antiques, pl. v, 1, p- 13. 

Furtwingler, A.C., pl. v1, 54. 

Pierres gravées, Guide du visiteur (1930), pp. 141 f., no. 272 
(not ill). 


771. Camelian scarab, 16 x 12 mm. 


From Cortona. In the British Museum, 72.6-4.1155. 
‘Acquired from the Castellani Collection in 1872, 


Caxpewrer. A youth is bending down, busily engaged 
in boring a hole in a piece of furniture by means of a bow 
drill. He holds the bow in his right hand, giving motion 
with it to the pointed drill in his left. Before him is the 
presumably wooden piece of fumiture on which he is 
working — pechaps a buffet, cf. my Furniture?, figs. 421, 
423). By its side is a pointed instrument. Hatched border 
and marginal ornament, 


Late fifth century 3.c. 
For the bow drill cf. my p. 5. 


Heydemann, Bull. dell'Ins., 1869, p. $5, no. 8. 

Middleton, Engraved Gems, p. 105, fig. 31, and The Lewis 
Collection, p. 31, fig. 4. 

E. Babelon, in Daremberg and Saglio, Dicionnsire, v, p. 1469, 
fig. 3483. 

Furtwingler, A.G., pl. xvn, 21. 

‘Walters, Cat., no. 645, pl. x1. 


772. Camelian scarab. 14 x 13 mm. 


From Chiusi. In the British Museum, 72.6-4.1156. Ac- 
quired from the Castellani Collection in 1872. 


Caarenten. A youth is bending down, holding an axe 
in his left hand and reaching down with his right to some 
planks (2), placed horizontally on the ground. He is nude 
and has short, straight hair; a chlamys is hanging from his 


left shoulder, Hatched border and marginal ornament. 
‘Argos building the ship Argo? Or, pethaps rather a simple 


artisan at work. 
Second half of the fifth century 3.c. 


Furtwingler, A.G., pl. xv, 20. 
Lippold, Gemmen und Kameen, pl. vu, 14. 
‘Walters, Cat., no. 644, pl. x1. 


773. Carnelian scarab. 16 x 12 mm. 


From Chiusi. In the British Museum, Blacas, 264. Ac~ 
quired from the Blacas Collection. 


A auitpeR (2), or SisyPHos (2), A nude youth is lifting 
a heavy, rectangular object in front of a stepped wall. 
Hatched border and marginal omament. 


Late fifth century B.c, 


One might think of the punishment of Sisyphos as the 
subject of the scene, as did Walters, but Sisyphos is not 
elsewhere represented as going up steps, but rather as 
rolling the stone up an incline. So perhaps a builder is 
here intended, though no tools arc shown. Scenes of 
artisans at work are of course popular on Etruscan stones, 
cf. nos. 771, 72. Lippold suggested Trophonios, the 
mythical builder. 

Micali, Ant. Mon., pl. 55, fig. 1. 

King, Arch. Journal, xxv, 1867, p. 211; Antique Gems and 
Rings, 1, pl. X12b, fig. 10, p. 64; Hondbook, pl. xv, 3, p.235. 

Furtwingler, A.G., pl. xvu, 33. 

‘Walters, Cat., no. 617, pl. xt. 

Lippold, Gemmen und Kameen, pl. 49, no. 9. 


774. Carnelian scarab, cut; mounted in a modem ring. 
17x11mm. 


In the Thorvaldsen Museum, Copenhagen. 


WOMAN WASHING HER Hair. She stands before a 
louterion and presses the water from her long hair (the 
drops are seen falling). A mantle is draped round her legs 
and brought up to her right shoulder. Ground line and 
hatched broder. 


Early fourth century 2.c. 


Cf. the similar representation on another Etruscan gem, 
Furtwingler, A.G., pl. xvm, 36, and those on Etruscan, 
mirrors, Gerhard, Etruskische Spiegel, v, pl. 102, 2, pl. 148. 
For Greck prototypes cf. e.g., the stone in the Cabinet 
des Médailles, Furtwangler, A.G., pl. xm, 31, my no. 300. 
Cades, 1 x, 18. 


Furtwangler, A.G., pl. xvm, 38. 
Fossing, Cat., no. 55, pl. m. 
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775. Camelian scarab, 14 x10 mm. 


In the British Museum, 65.7-12.100. Acquired from the 
Castellani Collection in 1865. 

Two MALE FIGURES, one seated (or about to be seated), 
and another standing, placing one arm on his com- 
panion’s shoulder. The scated man, shown frontal, has a 
stick in his right hand, with which he is apparently sup- 
porting himself; and he wears a garment around his hips. 
The other man is nude, and is shown in three-quarter 
back view. Ground line, Hatched border and marginal 
ornament, 


Middle period, 
Furtwéingler suggested that an ill man is being seated with 
the help of companion, That would explain the action. 


But one tries to remember a mythological incident that 
would fit. Philoktetes? A new version? 


Furtwangler, A.G., pl. xvm, 34. 
Walters, Cat., no. 694, pl. a1. 


776. Gold ring, with design in relief on bezel. He. of bezel 


¢. 28 mm. 


In the Louvre, Bj 1115. Acquired from the Campana 
Collection in 1862. 


Woman AND YouTH, scated on a diphros, kissing 
each other. She wears a sleeved chiton and a himation; 
he only a himation round the lower part of his body. All 
four legs of the stool are indicated. Beaded border. 


Second half of the fifth century B.c. 
De Ridder, Bijoux antiques, no. 1115. 


777. Gold ring, with design in relief on the bezel. Ht. of 
bezel 26 mm. 


In the Louvre, Bj 1114. 


'WoMAN AND YouTH, standing opposite each other, 
evidently in earnest conversation. Both wear mantles. At 
the back appears part of a stool or couch, Beaded border. 


Second half of the fifth century ».c. 
De Ridder, Bijoux antiques, no. 1114. 


778. Gold ring, with design in relicf on bezcl. He, of 
bezel ¢. 28 mm. 


In the Ashmolean Museum, Oxford, Fortnum 84. Ac- 
quired through the Formum bequest, 

WARnror wi HORSE. He is bending forward, with 
knees bent, holding the horse by the bridle; the horse, to 
judge by the position ofits legs, is galloping to the right, 
‘while the youth is trying to pull it back. He wears a 
helmet, a cuirass over a chiton, and apparently greaves. 
Dotted ground and dotted border. 


Second half of the fifth century 3.c. 


‘779. Banded agate scarab. 18 x 14 mm. 
In the British Museum, 65.7-12.121. Acquired from the 
Castellani Collection in 1872. 

Youu, bending down in front of a wash-basin (lou- 
terion), into which water is flowing from a lion’s-head 
spout. With his right hand he is placing his cloak on a 
near-by diphros, apparently preparatory to washing him- 
self (rather than to washing the garment?). Hatched 
border and marginal ornament. 

Fifth to fourth century 3.c. 

Furtwingler, A.G,, pl. xvm, 40. 

‘Walters, Cat., no. 646, pl. x1. 


780. Camelian scarab, Fractured at bottom. 12% 17 mm. 


From Toscanella, In the Muscum of Fine Arts, Boston, 
98.730. 

YourH perore A FOUNTAIN. He is shown in the act 
of getting up from his chair (klismos), holding a dog by 
the leash in his left hand and a stick in his right. A mantle 
is draped round the lower part of his body and his right 
forearm. Below, between his legs, is a rock. Above, on 
the right, appears a lion’s-head spout with water flowing 
out of it; a star and some unidentifiable objects are in 
the field. The body of the dog is adjusted to fit the shape 
of the stone. Inscribed, in Etruscan letters Ataiun, 
Aktaion. The klismos is drawn in a would-be three- 
quarter view, with all four legs indicated — but in false 
perspective. Hatched border. 


Second half of the fifth century 3.c. 
This is another example of the Etruscan custom of supply 
ing a well-known hero's name to an everyday scene. 


Furtwangler, A.G., pl. xvu, 47. 
Osbome, Engraved Gems, pl. x11, 20, p. 334- 
Lippold, Gemmen und Kameen, pl. 23, no. 1. 


() AUGURY; HERMES PSYCHOPOMPOS 


Nos. 781-782 illustrate the Etruscan interest in augury. Nos. 783-784 show Hermes as Psychopompos, 


bringing a soul to or from Hades. 
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78x, Sard scarab, 4x7 mam. 


In the Muscum of Fine Arts, Boston, 23.587. From the 
Bruschi Collection at Comneto (Tarquinia). 


Yours, bending down to touch a grotesque head with 
his staff The youth is nude, except for a chlamys, 
which hangs from his left arm. The grotesque head is 
placed on a rock (2); it is evidently oracular, and by 
touching it the youth is inviting it to speak? 

Middle period. 

The subject is common on Etruscan and Italic stones of 
the free style. Generally, however, the oracular head is 
more human, Sometimes the youth is shown writing 
down its pronouncements on a diptychon, Cf. on this 
subject Furtwingler, A.G., ut, pp. 245 

Furtwingler, A.G., pl. x1, 51. 

Burlington Fine Arts Club Exh., 1904, p. 235, no. O, 20 (not 
ill). 

Beazley, Lewes House Gems, no. 87, pl. 3- 


782. Banded agate scarab, cut; perforation remains. 17 x 12 
mm. 


From Chiusi. In the British Museum, 72.64.1238. Ac 
quired from the Castellani Collection, 1872, 


HERMgs, with petasos, chlamys, and winged shoes, stoop- 
ing over a vase, from which a bearded head is emerging. 
In his left hand is his kerykeion; with his right hand he 
seems to be greeting the head. The vase is placed on what 
is probably intended for a rock; so the scene is taking 
place out-of-doors. Hatched border. 

Middle period. 

The scene has been interpreted as the evoking of a shade 
from the dead by Hermes. On the general subject cf., 
e.g.,Furtwingler,A.G., vol.m, p. 2023 Frazer, Folk-lore in 
the Old Testament, 1, pp. $25 ff; E. Harrison, Prolegomena 
to Greek Religion, p. 43, and J.H.S., XX, 1900, p. 101, fig. 1. 
Furtwingler, A.G., pl. xx, 32, and vol. mt, p. 202. 

‘Weber, Aspects of Death, p. 662, fig. 116. 

Lippold, Gemmen und Kameen, pl. x, 4. 

‘Walters, Cat., no. 765, pl. xut. 


783. Banded onyx scarab, 19 x 13 mm. 


In the British Museum, #344. Once in the Van Hoorn (2) 
and Hamilton Collections. 


Hermans Psycrorompos. He is standing in frontal 
view, with head tured to the right to look down at a 


diminutive figure, which he holds on his left arm; in his 
right hand is his kerykeion, and the petasos is hanging 
from his neck, The litee figure is also partly frontal, with 
the left arm bent and the head in profile, looking up at 
Hermes. Below, at the right, is a wavy pattern to indicate 
water, evidently the river Acheron. So the scene must 
represent Hermes bringing a soul from or to Hades. 
Hatched border and marginal omament. 


‘Second half of the fifth century 8.c. 


Hermes as Psychopompos is often represented on Italic 
gems, there evidently influenced by Pythagorean beliefs. 
The legend has, however, not survived in Greck repre- 
sentations, and we may have here an instance of a survival 
on Etruscan and Italic gems of a lost Greek myth; cf. 
Furtwingler, A.G., vol. mt, p. 202. 


Raspe, no. 2399. 
S. Reinach, Pierres gravées, p. 127, pl. 121, no. 30. 

Kochler, Gesammelte Schrifie, v, p. 164. 

Weber, Aspects of Deaths, p. 626, fig. 106. 

Heydemann, Dionysos’ Geburt, p. 36 (interpreted as the birch 
of Dionysos). 

Furtwingler, A.G., pl. xvm, 12, and vol. mt, p. 202. 

Lippold, Gemmen und Kamen, pl. x, 13. 

‘Walters, Cat., no. 656, pl. x1. 


784. Carnelian scarab, cut; perforation at the back. 12 x 16 
mm. 


In the Staatliche Muscen, Berlin. 


Hermes Psycuorompos. He is striding to the left, his 
kerykeion in his right hand and carrying on his other 
hand a small male figure. The latter has a twig in its left 
hand, and raises the right. Hermes is nude, with his 
petasos hanging from his neck, and a fillet in his short 
hair. His trunk and left leg are frontal, his arms and legs 
mostly in profile to the right and left. The head is also in 
profile, looking down at his precious charge. Hatched 
border. 


Middle of the fifth century or a little later. 


The anatomical details are beautifully rendered, but the 
pose is somewhat awkward, 

‘That the diminutive figure is not the infant Dionysos, as 
Heydemann thought, was pointed out by Furtwingler. 
It is clearly intended for a youth, not a child, 


‘Winckelmann, Mon. ined., no. 39, p. 45- 
Raspe, no. 2398, pl. 30. 

‘Welcker, Alte Denkmaler der Kunst, 03, pl. 30, 331, p. 251. 
Heydemann, Geburt des Dionysos, p. 37- 

Furtwangler, Beschreibung, no. 203. 
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(f) LEGENDS 


By far the commonest subjects on Etruscan gems are the legends, and especially those concerning Greck 
heroes. Among them Herakles occupies a prominent place. Nos. 785-807 show a goodly selection. We 
can accompany him there through life: first performing his various deeds - strangling the Nemean lion 
(nos. 787, 788), battling against the Hydra (no. 791), accompanied by the three-headed Kerberos (no. 793), 
and the Erymanthian boar (no. 795), killing Kyknos (nos. 789, 790). Or he is seen carrying off Apollo’s 
tripod (no. 794), or shouldering the firmament (no. 792), or fetching water (nos. 796-798), or sailing on 
a raft (nos. 800-802), or in peaceful converse with Hermes (no. 799). 

Finally comes the end. We see Herakles being crowned by Nike for his labours (no. 804), sitting on 
the funerary pyre (no. 805), being put to sleep by Hypnos (no. 806), and his apotheosis (no. 807). Several 
of these representations show new compositions, which do not occur in our extant Greek repertoire (c.g., 
Herakles sailing on a raft) and so are the only indication we have of the existence of these legends. 

The Homeric heroes are also especially popular, among them Achilles. We see him receiving his amour 
from Thetis (no. 818), and mourning for the death of his friend Patroklos (nos. 816, 817), his contest with 
the Amazon Penthesileia (no. 819), in converse with Ajax (no. 823), wounded (no. 821), and finally his 
dead body being carried to the Greek lines by Ajax (no. 822). 

Other representations include the suicide of Ajax (nos. 812-814), incidents from the adventures of 
Odysseus (nos. 824 ff), Philoktetes(2) (no. 830), Kadmos(?) (no. 831), and Protesilaos(?) (no. 859). Especi- 
ally remarkable isa scene showing the Wooden Horse of Troy with the Greeks climbing out of it (no. 808). 

The Theban heroes Kapaneus (nos. 833-835) and Tydeus (nos. 839-843) were other favourites. No. 832 
shows a unique representation of the Theban heroes in council. 

There also appear Atlas holding up the heavens(2) (no. 852), Perseus cutting off the head of Medusa (no. 
854), or walking off with it (no. 853), Ixion bound to the wheel (no. 853), Bellerophon and Pegasos(?) 
(no. 867), Palamedes(?) inventing the game of draughts (no. 838), Jason about to cmbark on the ship 
Argo (no. 845), with the dragon (nos. 846, 847), and the golden fleece (no. 848), Polyidos pulling out 
little Glaukos from the pithos (no. 866), Phaethon’s chariot coming to grief (nos. 849, 850), Oidipous and 
the sphinx (n0. 864), Daidalos(?) (nos. 862, 863), Aeneas carrying Anchises (no. 861). Included is the earliest 
known representation of Laokoon and his sons attacked by the serpents (no. 851) — quite different from 
the Vatican group — and an excellent representation of Prometheus bound, with the eagle pecking at his 
chest (no. 863). 

Ic is a many-sided display, full of interest, both historically and artistically. Evidently the picturesque 
stories about the Greek heroes had great fascination for the Etruscans; and we may surmise that the élite 
among them preferred to have such subjects on their sealstones rather than the banquet scenes and monsters 
that adom Etruscan tombs. 


(0) Herakles and his Labours HeRaxtes, youthful, is standing, holding his club in one 
hand, the bow in the other; the lion’s skin is hanging from. 
78s. Camelian scarab, slightly burnt. 19 x15 mm. his left forearm. He is shown nearly frontal, with head, 


left leg, and left arm in profile In the field is a snake and 
In the British Museum, 1358. From the Hamilton Collec- the Etruscan inscription Harecles. Hatched border and 
tion, marginal ormament, 
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Second half of the fifth century B.c. 


Raspe, no. 5886. 
‘Walters, Cat., no. 667, pl. x1. 


786. Camelian scarab, elongated. 20 x 14 mm, 


In the British Museum, 72.6-4.1148. Acquired from the 
Castellani Collection in 1872, Formerly in the Vannutelli 
Collection. 

Heraxces, youthful, standing in more or less front view 
and leaning on the club that is placed under his left arm- 
pit. He is nude except for the lion’s skin which hangs 
down his back; the left foot is raised on what scems to be 
intended for a rock; in the field are his bow and quiver. 
Hatched border and marginal omament. 


Middle period, second half of the fifth century 2.c. 


Furtwingler, A.G., pl. xv, 26. 
Walters, Cat., no. 666, pl. x1. 


787. Banded agate scarab, burnt. Chipped along the edge. 
12x17 mm, 

Said to be from Falerii. In the Metropolitan Museum of 
Art, 11.195.2. From the Evans Collection. 


HERAELES THROTTLING THE NEMBAN LION. He is 
shown crouching, with both arms round the lion's neck. 
The lion has jumped on Herakles’ right shoulder, and is 
biting his right leg; the head is in front view, the body in 
profile, Herakles is in profile, except the lower part of the 
trunk which is in three-quarter view, and the tocs of the 
left foot which are frontal. Hatched border. Marginal 
ornament of tongues. 

Second half of the fifth century B.c. 

Furtwangler, A.G., pl. xx, 30, and vol. mr, pp. 186, 449. 


Lippold, Gemmen und Kameen, pl. 35, 10. 5. 
Richter, M.M.A. Bull., vi, 1912, p. 98; Cat,, no. 173, pl. xxIx. 


788. Agate scarab, mounted in a gold ring. 12 x 15 mm. 


In the Louvre, 1200, Acquired from the Campana Collec- 
tion in 1862. 

HERAKLES THROTTLING THE NEMEAN LION. Hera- 
Kes, nude, beardless, has both arms round the lion’s 
neck. Behind him is his club. Both figures are shown in 
profile, but the lion’s head is tumed frontal. In the field 
are inscribed the letters Alo(a?). Hatched border and 
marginal ornament. 

Second half of the fifth century 3.c. 


De Ridder, Bijoux antiques, no. 1200. 


789. Camelian scarab. Slightly bumt. 15 x 11 mm. 


Perhaps from Chiusi, In the British Museum, Blacas 335. 
Acquired from the Blacas Collection. 


Heraxtes AND KYKNos. Herakles is striding forward, 
his bow in one hand, the club in the other, ready to deliver 
a crushing blow on Kyknos. Kyknos has fallen to the 
ground, his right hand is brought to his breast (as if to 
extract an arrow (?)), on his left arm is his shield. Herakles 
is nude and beardless, and has the lion’s skin draped over 
his forearms. Kyknos, also nude, wears a Corinthian 
helmet. Both chests are shown in front view, but in the 
rectus abdominis there is an attempt at foreshortening. In 
the ficld are the Etruscan inscriptions Herkle and Kukie. 
Dotted border and marginal ornament. 


Fifth century B.C. 


Bull. dell'Inst., 1831, p. 106, no. 22. 
Micali, Storie, pl. 116, fig. 1. 

Heydemann, Annali dell Inst, 1880, p. 81, pl. a, fig. 1. 
Mueller-Wieseler, Denkmdler ant. Kunst , pl. 63, fig. 322. 
King, Arch. Journal, xx1v, 1867, p. 210. 

Fabretti, Ttal., no. 2530. 

Furtwangler, A.G., pl. xvi, 20, pl. 1, 4, and vol. m1, p. 208. 
Lippold, Gemmen und Kameen, pl. xvi, 3. 

Walters, Cat., no. 621, pl. x1. 


790. Carnelian scarab, 15 x11 mm. 


Found at Civita Castellani, In the Cabinet des Médailles, 
65a13960. Acquired through the gift of Pauvert de 
La Chapelle in 1899. 


HeraKces AND KyKNos. Herakles is striding forward, 
brandishing his club, about to hit Kyknos, who has fallen 
to the ground, Herakles is nude except for the lion’s skin 
hanging from both arms. Kyknos, also nude, wears a 
helmet and has a shield strapped to his left arm. Both 
trunks are shown almost frontal, the rest in profile. In 
the field the two names are inscribed in Etruscan: Herkle 
and Kukne, Hatched border and cross-hatched exergue. 


Fifth century 8.c. 
Replica of the preceding. 


E. Babelon, Cat., Coll. Pauvert de La Chapelle, no. 85, pl. vi. 
Furtwangler, A.G., vol. n, p. 311 (‘ob antik? 


791. Carnelian scarab. 14 x12 mm. 


In the British Museum, 773. From the Towneley Collec- 
tion. 


HERAKLES AND THE LeRNAEAN Hypra. The Hydra is 
represented as a simple snake with a coiled body and a 
bearded head. Herakles, in violent movement, has seized 
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her by the neck and is brandishing his club, ready to shy 
her. His body, limbs, and head go in different directions, 
Beneath is a rock to indicate the out-of-doors, Hatched 
border and marginal omament, 


About 500 8.c. 
Raspe, no. 5724. 
Furtwangler in Roscher's Lexikon, 1, sv. Herakles, col. 2224 


(with a list of similar representations); A.G., pl. x1, 3. 
Walkers, Cat, no, 722, pl. xa 


792. Sard scarab, set in 2 modern mount. 12 x 18 mm. 


In the Museum of Fine Arts, Boston, 27.724. From the 
E, P; Warren Collection, Bought in Rome in 1911, 


Heraxces, holding up the firmament, which is re~ 
presented by a crescent moon and a number of stars 
placed on a curving mass. Herakles, nude, beardless, with 
short hair, is shown with his trunk and right leg frontal, 
the head, left leg, and arms mote or less in profile. He is 
standing on rocky ground, with the tree of the Hesperides 
on his left side; his club is stuck in a rock, with a quiver 
tied to it, and his bow and a plant are below. In the field 
is the inscription Hercle, Herakles. Hatched border. 


Late fifth to early fourth century 3.c. 
For a different treatment of this subject, with Atlas 


present; Beazley refers to another stone in Boston, illus~ 
trated on his pl. a, 21. 


Beazley, Lewes House Gems, no. 88, pl. 3. 


793. Camelian scarab, 13 x 10 mm. 
In the British Museum, 1901.7-3.1. Bought 1901. 


Henaxzes anp Kurzenos. Herakles, nude, is striding 
to the left and holding his club in one hand, while with 
the other he leads Kerberos by three leashes, each of which 
is fastened to a collar on the dog’s three heads. His trunk 
is shown frontal, the rest in profile. Kerberos is in profile, 
with the three heads frontal. Hatched border and marginal 


omament. 
Late archaic. 
Walters, Cat., no. 723, pl. xml. 


794. Camelian scarab, broken at bottom. 14 x 11 mm. 
In the British Muscum, 72.6-14.1165. Acquired from the 


Castellani Collection in 1872. Formerly in the Vescovali 
and Vannutelli Collections, 


Heraxtes, brandishing his club in his right hand and 
carrying the Delphic tripod on his left shoulder. By his 
side is: the dog Kerberos, represented with serpents 


emerging from its back and with its tail ending in a 
serpent’s head, In the field is a star. There is an attempt in 
the rectus abdominis to show the torsion of the body 
from the frontal chest to the profile legs. Dotted border 
and marginal ornament. 

Late archaic. 

‘This is one of the examples in which itis difficult to decide 
whether the work is Greek or Etruscan, Furtwingler 
thought Greek, Walters, Etruscan, The marginal oma- 
ment on the scarab perhaps weighs the scales in favour of 
Etruscan. 

On the significance of the star in the field cf. Furtwingler 
in Roscher’s Lexikon, 1, 2, col. 2212 (‘Herakles=ein 
Lichtgott’). 

Bull, del? Tast, 1831, p. 106, no. 17. 

Furtwingler, in Roscher’s Lexikon, 1, 2, s.v. Herakles, col. 
2212; A.G,, pl. vin, fig. 9 (as archaic Greek). 

Lippold, Gemmen und Kameen, pl. xxxvit, 13. 

‘Walters, Cat., no. 620, pl. x1. 


795. Carnelian scarab, 18 x 12 mm. 


From Chiusi, In the British Museum, 72.6-4.1140. Ac~ 
quired from the Castellani Collection in 1872. Formerly 
in the Fanelli Collection. 


HERAKLES AND THE ERYMANTHIAN BOAR. Herakles 
is moving to the left, brandishing his club in one hand 
and holding a sheathed sword in the other. A chlamys is 
fastened below his neck and fills down his back, The boar 
is moving in the same direction — instead of attacking 
him, Herakles’ body is frontal, the head and right leg in 
profile, the left leg in three-quarter view. Ground line, 
Hatched border. No marginal omament, 

First half of the fifth century .c. Very Greek in style. 
Furtwingler, followed by Walters, interpreted the scene 
as Theseus and the sow of Krommyon. But the animal 
seems to be a boar, not a sow; so Herakles it should be, 
unless the artist confused the two stories. 

Bull. del? Inst., 1869, p. 55, 00. 7- 

Imhoof-Blumer and Keller, pl. xxx, 65. 

Fartwingler, A.G., pl. xvut, 30, and vol. m, p. 190. 
Beazley, Lewes House Gems, p. 72, pl. Ay 25. 

‘Walters, Cat., no. 668, pl. x1. 


796. Banded agate scarab. 10 x 14 mm. 


From Chiusi. In the Museum of Fine Arts, Boston, 27.718. 
Bought in 1914. 


Heraxtes, nude and beardless, stooping to the right 
and filling a pointed amphora with the water that flows 
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from a lion's-head spout. Behind him are his club and 
bow. In the field is the inscription Hercle, Herakles. 
Dotted border. 


First half of the fifth century 8.c. 


Herakles at the fountain is a common subject on engraved 
gems. Cf. Furtwangler, A.G., pl. viz, 39 (Greek); pl. 
xvm, 45, pl. 120, 23, pl. x0x, 20, pl. xx, 25 (Etruscan and 
Italiote), Perhaps, as Furtwangler suggested, the scene is 
to be explained simply as Herakles fetching water for his 
bath? Otherwise one might think of his contest with 
Lepreos in the carrying of water (cf. Schering, in RE, 
XX, 2, sv, Lepteos); or of Herakles in the role of water- 
carrier as protector and discoverer of fountains (cf. Furt- 
wingler, in Roscher’s Lexikon, 1, 2, s.v. Herakles, col. 
223), The figure itself hardly suggests Herakles; so one 
may also explain the representation as taken from a Greek 
daily-life scene, and converted into a heroic episode by 
the addition of attributes and an inscribed name; cf. p. 
198. For representations of silenoi fetching water cf. 
W. Martini, Meddelelser fra Thorvaldsens Museum, 196s, 
pp. 72 ff, who gives the correct interpretation of the 
gems in the Museum; Fossing, Cat., nos. 60, 65, 81. 


Beazley, Lewes House Gems, no. 43, pl. 9. 


797. Sard scarab, mounted in a modern gold ring. Slightly 
chipped along the edge. 11 x15 mm. 


In the Ashmolean Muscum, 1921.1234. Formerly in the 
Maskelyne Collection. Gift of Sir John Beazley. 


HERAKLES AT THE FOUNTAIN, He is standing in frontal 
view, with head tuned in profile to the right and feet in 
profile to the right and left, holding his club downward 
in his right hand. His lion’s skin is knoreed on his chest 
and falls down his back. From a lion’s-head spout water 
is fowing. A pointed amphora is on the ground. Hatched 
border and marginal ornament. 

In the field is the inscription: Heacle, Herakles. 


Fifth century ».c., combining archaic and developed 
elements. 

Furtwingler, A.G., pl. xx, 25. 

Burlington Fine Arts Club Exh., 1904, p. 108, 00. M, 12. 
Sotheby Sale Catalogue of the Story-Maskelyne Collection, 4th 
sth July, roar, no. 53, pl. a. 

Select Exhibition of Sir John and Lady Beazley's Gifis to the 
Ashmolean Museum, 1912-1966 (1967), p. 170, no. 651, 
pl. nooav. 


798. Sard scarab, 14x16 mm. 


In the Ashmolean Muscum, 1892.1492. Acquired through 
the Chester bequest. 


HERAKLES AT THE WELL. He is stooping before the 
fountain house, one vase on his back, another on the 
ground; he is nude and bearded. The fountain house is 
indicated by two columns and the roof, in abbreviated 
form; behind it is placed Herakles’ dub for convenicnt 
identification. Hatched border and marginal ornament. 


Fifth century B.c. 


799. Carnelian scarab, 18 x14 mm. 


In the British Muscum, Blacas 350. From the Blacas 
Collection. 


HeRAKLES AND Hermgs, conversing. Herakles is stand- 
ing in front view, vith esd camel othe ghes he wears 
the lion’s skin down his back, and holds his bow in the 
left hand, while the right is lowered to the quiver which 
is on the ground, beside his club, Hermes has approached 
from the right and is shown in three-quarter view, with 
head and limbs in profile, holding his kerykeion in the 
right hand, his winged hat in the other; he has a mantle 
hanging from his left shoulder and wears winged shocs. 
Ground line with exergue decorated with shaded triangles. 
Marginal ornament. 

Latter part of the fifth century B.c. 

Koehler, Gesammelte Schriften, v, p. 144. 

King, Arch. Jounal, xcxrv, 1867, p. 121. 

Furtwingler, A.G., pl. xvut, 19, and vol. mt, pp. 178, 186, 
Lippold, Gemmen und Kameen, pl. xxv, 1. 

Walters, Cat,, no. 655, pl. x1. 


800, Sard scarab. 14% 10°5 mm, 


From Cumac. In the Muscum of Fine Arts, Boston, 
21.1202, Bought in Rome, 1912. 


Henaxtes, beardless and nude, is sailing on a raft sup- 
ported by six amphorae. With his right hand he holds the 
»per end of the sail, as well as his bow and arrows; in 
his left hand he has his club, using it as a rudder. His left 
elbow rests on a pillow, doubled over. The right leg is in 
profile, the left bent with the lower part forcshortencd. 
Border of dots and marginal ornament. 
First half of the fifth century 8.c, 
Herakles floating at case on a raft, apparently supported 
by amphorze, often appears on Etruscan gems, both early 
and late (cf. nos, 801-803, and the list given by Beazley, 
oc. cit., which includes an Etruscan bronze mirror in the 
British Museum, Caf., no. 627), Various interpretations 
have been offered for these curious scenes — which never 
‘occur on extant Greek gems, vases, etc. Furtwingler 
(A.G., vol. m, pp. 197 £. thought that they might connect 
with ' ‘protector of fountains’, since he is de- 
picted as standing by a fountain on other scarabs (cf. nos. 
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796-798). Beazley (loc. cit.) suggested that they might 
have some connection with ‘Herakles’ western voyage 
(Pindar, Nemeans, m, 32)’. It seems likely that we have 
here another instance of some lost Greek legend having 
survived only on Etruscan monuments (cf. p. 178). 


Beazley, Lewes House Gems, no. 42, pl j- 


Bor. Carnelian scarab. 13 x 16 mm. 

In the Staatliche Museen, Berlin. From the Gerhard Col- 
lection. 

HRaxxes, on a raft supported by three amphorae. He 
is sitting on a pointed amphora, his head leaning on his 
right hand, the club held downward in his left. In front 
is a tree. Hatched border. 


Fourth century B.C. 
For the subject see no. 800. 
Furtwingler, Beschreibung, no. 231; A.G., pl. xX, 40. 


802. Carnelian scarab. 11 x 15 mm. 
In the Cabinet des Médailles, 1776a. 


HRaxes, reclining on a raft, which is supported by 
five amphorae. He is nude and holds his club in his right 
hand; in his leftis perhaps an abbreviated indication of the 
sail (cE. no. 800). Hatched border. No marginal ornament. 
Similar to the preceding, q.v. 


803. Carnelian scarab. 17 x 12 mm. 


In the British Museum, 1906.1-16.2. Presented by C. T. 
‘Wilson, 1906. 

Herax as, seated on a raft supported by three amphorae. 
‘An abbreviated version of the representation on no. 800, 
q.v. Hatched border. No marginal omament. 


‘Walters, Cat., no. 802, pl xm. 


804. Sardonyx scarab, 13 x 16 mm. 
In the Cabinet des Médailles, Giftof Baron de Witte, 1848. 


HERAKLES BEING CROWNED BY A FEMALE FIGURE, 
presumably Nike, though she is wingless. Herakles is 
standing in front of Nike, with one foot placed on a litle 
rock, his club in one hand, the other extended toward 
‘Nike’, who holds awreath in both raised hands, She wears 
along, ungirded chiton and a cap. Heraklesisnude and has 
a sheathed sword hanging by a baldric from his left 
shoulder. His trunk is shown frontal, the rest more or less 
in profile. In the field are two stars and an ivy leaf. 
Beaded border and marginal ornament. 


Fourth century B.C. 
Cursory work, On the stars ef. no. 794. 


Chabouillet, Cat., no. 1778 (‘Hercule couronné par une 
‘Victoire-Aptére’) 


805. Banded agate scarab, Fractured at top and bottom. 
1gx 11mm. 


Found near Viterbo in 1838. Acquired by the British 
Museum from the Blacas Collection. 


Heraxces, nude, beardless, with short hair, is seated on 
the funeral pyre, preparatory to his apotheosis. His left 
hand rests on his club, the lion’s skin is knotted under his 
chin. Hatched border and marginal omament. 


First half of the fifth century 8.c, 


Bull, dell Inst, 1839, p. 102, no. 27. 

Francke, Ann. dell Inst., L1, 1879, p. 61. 

King, Arch. Journal, xox, 1827, p. 213. 

Furtwingler in Roscher’s Lexikon, 1, 2, s.v. Herakles, col. 
2241; 4.G., pl. xv1, 64. 

‘Walters, Cat., no. 622, pl. x1. 

Lippold, Gemmen und Kameen, pl. 37, no. 8. 


805. Serd scarab, Broken and repaired. Chipped along 
the edge. A picce of the beetle is missing. 14% 9 mm. 
In the Metropolitan Muscum of Art, 3.128.1. Gift of 
Rupert L. Joseph, 1955. 

HERAKLES, BEING PUT TO SLEEP BY HyPNos (or 
Thanatos?). He is sitting on a stone, leaning forward on 
his club, apparently in a state of exhaustion. Bchind him 
stands a bearded, winged figure, shown mostly in front 
view, with the head turned to one side. Ground line and 
hatched border. Hatched marginal omament, 


Fourth century 8.c. 


‘The subject is common on Etruscan and Italic gems, and 
ononeof them the winged daemon is inscribed TIEL TA; 
cf, Richter, A.J.A., 130, 1957, p. 265, pl. 82, fig. 9) - the 
meaning of which is, however, not known. Cf. the simi- 
lr stone in the British Museum, Furtwingler, A.G., pl. 
xvmn, 28; Richter, op. . 265, pl. 82, and the references 
there cited, Perhaps there was a legend that Herakles was 
put to sleep before his apotheosis. 


Richter, Cat., no. 177, pl. xxix. 


807. Carnelian scarab. 16x 13 mm. 


In the British Museum, 120s, from the Towneley Col- 
lection. 
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Heraxzes’ arorueusis. Herakles, nude, is being lifted 
up by two female, draped figures, one of which is winged. 
Bclow are his club and bow. Ground line and hatched 
border. Marginal omament. 


Fourth century 8.c. 


This is apparently a unique version of the myth of 
Herakles’ apotheosis, 

Furtwingler, A.G., pl. xix, 64. 

Walkers, Cat,, no. 8or, pl. xm. 


(8) Homeric Legends 


808. Carnelian scarab. A satyr’s face is carved on the back 
of the beetle. 10 x 14 mm. 


Said to be from Populonia, In the Metropolitan Museum 
of Art, 32.11.7. Fletcher Fund, 1932. 


Tue Woopen Horse oF Troy. Seven Greek warriors 
are climbing out of it. One, presumably Odysseus, i stand 
ing inside, propping up the door with onc hand and hold- 
ing two spears in the other. The other heroes are outside 
the horse, in various attitudes; one is climbing down the 
horse’s back, with one foot on its hindleg; another is 
apparently sliding down its neck; the rest are preparing to 
attack. They are of different sizes, according to the avail- 
able space. They wear cuirasses, helmets, and carry round 
shields and spears. The horse has a saddle-cloth on its 
back. In the field is a crescent, Dotted border and cross= 
hatched exergue. Marginal omament of beads and 
tongues. 


Early fifth century 3.c. 


The impression of a large number of men is successfully 
conveyed, in spite of the small size of the stone. The 
action takes place in the dead of night with only a 
crescent of the ‘waning moon to lend some light - as 
suggested in a fragment of the Little Iliad: we wév Eqv 
péoon, dapmpa 8 énéredde oedfvn (a reference I owe to 
Sir John Beazley). 

For a list of representations of the Trojan Horse cf. now 
Ervin, Arch. Deltion, xvi, 1963 (1964), pp. st 
Alexander, M.M.A. Bull., xx1x, 1934, p- 53. 

Richter, M.M.A. Handbook of the Etruscan Collection, p. 31, 
figs. 95, 96; Cat., no. 164, pl. xxvm. 

Giglioli, Bull. com., wrx, 1941, fig. 4. 

Ervin, Arch. Delt., xvi, 1963 (1964), p. 53. 


809. Carnelian scarab. Fractured at the front of the beetle’s 
head. 13x17 mm. 


ETRUSCAN GEMS 


Said to be from Souther Etruria. In the Metropolitan 
Museum of Art, 42.11.28. Purchase, 1942, Joseph Pulitzer 
bequest. 

TWO WINGED FIGURES CARRYING THE DEAD BODY 
OFA YOUTH. One is male and nude, the other female and 
wears a chiton and a himation, They, as well as the dead 
mun, are made up of frontal and profile views. Hatched 
border. Marginal omament of beads and tongues. 


About 480 B.c. 


The contrast between the limp body of the dead youth 
and the energetic carriers is well brought our. 

The representation is probably an Etruscan version of the 
familiar Greek story of the body of Memnon being 
carried by Hypnos and Thanatos to the place where he is 
to enjoy immortality. That one of the figures is female 
instead of both male may be explained as due to a con- 
fasion with the legend according to which Eos, the god- 
des of Dawn and mother of Memnon, carried off her 
son’s body from the battlefield of Troy after he was killed 
by Achilles. On Greek vase-paintings these two incidents 
are always kept separate and accurately rendered. Cf. 
Beazley’s discussion in Lewes House Gems, pp. 35 £. 


Evans, Selection, no. 96. 


Richter, Evans and Beatty Gems, no. 40; Cat., no. 168, pl. 
2xvn. 


810. Sard scarab, 15 x6 mm, 


Said to have been found in Naples. In the Museum of 
Fine Arts, Boston, 21.1200. Formerly in the Tyszkiewicz 
and E. P. Warren Collections. 


Two wincep ricures, one male, the other female, 
carrying a nude, dead man. The male bearer is nude, the 
female wears a chiton and a himation, Hatched border. 


‘About 500 8.<c. 


Similar to the preceding, but directed to the right instead 
of the left. 

B,J, Meier, Am, dln x, x83, p20 (il). 

Coll, Tyszkiewiez, pl 24, n0. 

Furtwingler, A.G., pl. xv1, 22. 

F. Parkes Weber, Aspects of Death and Correlated Aspects of Life, 
p. 651, fig. 111. 

Burlingion Fine Arts Club Exh., 1904, p. 235, 0. O, 17 (notiill). 
Beazley, Lewes House Gems, no. 38, pl. 3. 


811. Carnelian scarab, 16 x 13 mm. 


In the British Museum, 72.6-4.1158. Acquired from the 
Castellani Collection in 1872. Once in the Fanelli Collec- 
tion. 
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TWO FEMALE WINGED FIGURES CARRYING THE DEAD 
BODY OF A MAN, The body is shown nude, The women 
wear long chitons. Hatched border and marginal orna- 
ment, 


Middle period. 
For the subject cf. no. 809. 
‘Weber, Aspects of Death, p. 651, fig. 113. 


Beazley, Lewes House Gems, p. 35. 
Walters, Cat., no. 680, pl. xa 


812. Sard scarab, in a modern setting. 13 x6 mm. 


In the Museum of Fine Arts, Boston, 27.717. From the 
Boulton Collection. 


Tua surcips oF Ajax, Ajax, nude, helmeted, is bend- 
ing forward, about to fall on his sword, of which the hilt 
is on the ground and the point directed toward his chest; 
behind him is the scabbard, The upper part of his body 
is in three-quarter view, the head, arms, and right leg are 
in profile, the left leg and foot are frontal, Hatched border 
and marginal ornament, 


First quarter of the fifth century B.c. 


For similar, earlier representations of this subject cf. the 
land gem, no. $7, and the recently discovered metope 
from Foce del Sele, Zancani, Mon. Magna Grecia, n.s., 
vol. v, 1964, pp. 80 €, pls. xv, xvt; Van Buren, A.J.A., 
60, 1965, p. 361, pl. 88, fig. 3. In both the sword is placed 
more of less vertically, not obliquely as here and else- 
where. 


Sale Catalogue of the Boulton Collection, no. 3. 
Beazley, Leves House Gems, no. 41, pls. 3 and9. 


813. Carnelian scarab. 14 x 12 mm, 


Perhaps from Chiusi. In the British Museum, 72.6-4.1159. 
Acquired from the Castellani Collection in 1872, 


Tus surcipe oF Ayax. He has thrown himself on his 
sword, of which the hilt is fixed on a mound of earth on 
the ground, Blood is pouring from his wound. He is nude 
and has short, straight hair. The upper part of the body is 
in slight three-quarter view, the rest more or less in. pro- 
file. Dotted border and marginal omament. 


Fifth century B.C. 


Heydemann, Bull. dell st, 1869, p. 55, 90. 5. 
Furtwingler, A.G,, pl. xvi, 32. 

Beazley, Lewes House Gems, p. 38, pl. A, 19. 
‘Walters, Cat,, no. 635, pl. x1. 


814. Carnelian scarab, mounted in its original gold swivel 
ring. 13 x18 mm, 


In the Metropolitan Museum of Art, 41.160.489. Bequest 
of W. G. Beatty, 1941. Formerly in the Wyndham Cook 
Collection. 


Tus surcipe oF Ayax. He has fallen on his sword, of 
which the hilt is stuck in a mound of carth. The blade 
hhas gone right through him, with the point shown 
emerging from his back. He is holding his hands behind 
him, to keep them out of the way. A chlamys hangs down 
his back; behind him is his shield, shown foreshortened. 
The mound is dotted. Hatched border. Marginal orna- 
ment of hatched lines. 


Early fourth century 8.c, 


Burlington Fine Arts Club Exh,, 1904, p.207, n0. M, 127, pl. 110. 
C. HL Smith and A. Hutton, Catalogue of the Wyndham F. 
Cock Collection, 1908, no. 4r, pl Hp. 14. 

Beazley, Lewes House Gems, p. 38. 

Richter, Evans and Beatty Gems, no. 42; Cat.,no. 172, pl. xx0x, 


815. Camelian scarab, mounted in a gold ring. 14x11 
mm. 


In the Fitzwilliam Museum, Cambridge. Bequeathed by 
Shannon, in 1937 (18, 15). 


Your sTasBinc HiMsELR, He is nude, with long hair, 
and is shown kneeling, holding the sword in his right 
hand, the scabbard in his left, The trunk, upper legs and 
left arm are frontal, the rest in profile. Hatched border 
and marginal ornament. Perhaps another version of the 
suicide of Ajax? 


816, Camelian scarab, cut. 14 x 12 mm, 


In the British Museum, 1106, From the Towneley Col- 
lection. 

ACHILLES, MOURNING THE DEATH OF PATROKLOS, 
Heis sitting on a folding-stool, his head bowed and rest- 
ing on his right hand, He wears an Attic helmet and a 
‘woollen himation (with dots on its surface) round his legs 
and left lower arm. By his side is a sheathed sword with 
its baldric. His trunk is shown frontal, the rest in profile. 
Hatched border. 


Late archaic. 


H. Brunn, Ann, dellInst., 1858, pl. a, fg. 3, p. 369. 
Raspe, no. 8655. 

Furtwingler, A.G., pl. xvi, 67. 

‘Walters, Cat., no. 773, pl. xi, 


817. Camelian scarab. 14 11 mm, 


Said to have been found in a tomb at Tarquinia. In the 
British Museum. Acquited from the Vidoni and Blacas 
Collections. 
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ACHILLES MOURNING THE DEATH OF PATROKLOS. 
He is seated on a diphros, with his hand brought up to 
his head. He has longish hair which descends to the nape 
of his neck, and wears a woollen cloak round the lower 
part of his body. The upper part of his body is frontal, the 
rest in profile. In the field the Etruscan inscription Achle, 
‘Achilles. Thick ground line. Hatched border and marginal 


omament. 
Late archaic. 


The same composition is used for Amphiaraos on an 
Etruscan gem in Berlin (cf. no. 832), and for Theseus on 
an Etruscan gem in the Hermitage (Furtwangler, A.G., 
pl. xvi, 66). 

H, Brunn, Ann, dell Inst,, 1858, pl. Q, fig. 1, p. 368. 
Furtwangler, A.G., pl. xvi, 65. 

‘Walters, Cat., no. 632, pl. x1 

Lippold, Gemmen und Kameen, pl. x11, 4. 


818. Camelian pseudo-scarab, 13 x 11 mm, 


In the British Museum, 65,7-12.119. Acquired from the 
Castellani Collection in 1865. 

On the back of the stone, instead of the usual beetle, is 
carved in low relief a winged female figure. 


Turis np Acuizzes (?). She holds out a spear and a 
Corinthian helmet, while he stands in front of her, ready 
to receive them. She has long hair and wears a long, un- 
girded chiton; a himation is draped over her left arm. He 
is bearded and wears a cuirass, With one hand he holds 
the helmet he is receiving, with the other a shield placed 
in front of him. Hatched border and exergue with shaded 
triangles, 

Fifth century 3.c. 

Furtwingler (and tentatively Beazley) interpreted the 
figure to the left as male, and the scene, therefore, as a 


simple ‘Ristung’. Walters considered the figure female, 
and that seems to me also likely. 


Korte, Arch. Ztg.. xxxv, 1877, p. 117, pl. 11, fig. 3 (=the 
inged figure in relief). 

Furtwangler, A.G., pl. xvi, 2, 3, and vol. my, p. 178. 

‘Walters, Cat., no. 651, pl. x1. 

Beazley, Greek Vases in Poland, p. 2, note 1. 


819. Banded apate scarab. 18 x 12 mm. 


In the British Museum, 68.5-20.20. Acquired in 1868 
from the Pulsky Collection. 


AcuILtes AND PENTHESILEIA. She has sunk on her 
knees to the ground, and he is supporting her, holding 
her up by her right elbow and under her left armpit. He 
wears an Attic helmet, witha relicf on the bowl, a cuiras, 


greaves, and a chlamys over his right shoulder; behind 
him is his spear. Penthesileia wears an Attic helmet, a 
short chiton, andan obliquely draped himation; on the left 
arm is her shield; her battle axe has fallen to the ground 
from her limp right hand. Both figures are shown more 
or less frontal, with heads and limbs in profile to the right, 
and left. Hatched border and exergue decorated with 
cross-hatched triangles. Marginal omament. 


Middle period. 

The Amazon has been compared with the well-known 
statue in Vienna; cf. Schneider, Album der Antikensamm- 
lung, p. 1; Furtwangler, Meisterwerke, p. 287, note 2. 


Furtwingler, A.G., pl. xx, 24, and vol. m, p. 185. 
‘Walters, Cat,, no, 634, pl. x. 


820, Agate scarab, gray with white bands, 18 mm. 

In the Metropolitan Museum of Art, 21.88.41. Rogers 
Fund, 1921. Formerly in the collections of Mr. Bale and 
Story-Maskelyne. 

Acuiztes has sunk to the ground, wounded in his right 
heel by an arrow, which he is trying to extract with his 
right hand, He is nude and has long hair, tied at the back 
of his head. His shield is still strapped to his arm; his 
helmet is on the ground, his spear by his side. Hatched 
border. Marginal ornament of hatched lines. 


Fourth century 3.¢. 
A free rendering of the body is combined with an archaic 
posture, 

Furewingler, A.G,, pl. xx, 54, and vol. m, pp. 195, 206. 
Burlington Fine Arts Club Exxh., 1904, p. 184, no. M, 15, pl. 108. 
Sotheby Sale Catalogue of the Story-Maskelyne Collection, 4th— 
sth July, 1921, p. 13, no. 64. 

Bemardy, Studi etruschi, 1, 1927, p. 472, pl. Lxx. 

Richter, M.M.A. Bull., xvu1, 1922, p. 195, fig. 53 Cat., no. 176, 
pl. xxx. 


821. Carnelian scarab. 17 x12 mm. 

In the British Museum, 76.6-4.1149. Acquired from the 
Castellani Collection in 1872. Formerly in the Nott Col- 
lection. 


ACHILLES. He has sunk to the ground, struck by the 
arrow in his heel. On his left arm is still strapped his 
shield. He has long hair, tied together at the back. The 
upper part of his body is in three-quarter view, the rest 
more or less in profile. Hatched border and marginal 
‘ormament, 

Similar to the preceding. 

Bull, del Inst., 1834, p. 119, n0. 40, and 1869, p. $5, n0. 6, 
King, Antique Gems and Rings, , pl. 43, fig. 8; Handbook, pl. 
Lxvm, 8, 
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Furtwingler, A.G., pl. xv, 72. 
Lippold, Gemmen und Kamen, pl. xt, 13. 
‘Walters, Cat., no. 672, pl. x1. 


822. Carnelian, with a Siren in relief on the upper side of 
the scarab, 10% 1475 mm. 


In the Hermitage. Formerly in the Orléans Collection. 


AJAX CARRYING THE DEAD Acutttas on his left 
shoulder. Ajax, bearded, is shown in the half-kneeling 
position signifying motion, He wears a cuirass over a 
chiton with rounded ends, as well as a jerkin; on his head 
is a crested Attic helmet. Achilles is nude; his arms and 
legs hang down limp on either side of Ajax. Beneath, 
near his hands, is a small, nude, winged figure, doubtless 
intended for the eidolon of Achilles, It is moving to the 
right, but its body is frontal. So is the trunk of Ajax, 
whereas his arms, legs, and head are in profile, In the field 
the names are inscribed: Aivas, Achele. Hatched border 
and hatched exergue. 


About $00 B.c. 


Caylus, Recueil dant., 4, 31) 1 

Pierres d'Orléans, , 2, 2 bis (=S. Reinach, Pierres gravées, pl. 
ae 

Kohler, Gesammelte Schriften, wv, . 136 
Miiller-Wiescler, Denkméler der Kunst, , no. 752. 
Furtwangler, A.G., pl. xv1, 19 (drawing of scene on p. 76 of 
vol. n). 


823. Banded agate scarab, 18 x 14 mm, 


In the British Muscum, 72.64.1172. Acquired from the 
Castellani Collection in 1872. Formerly in the Santangelo 
Collection, 

Acuittes AND AJAx, standing side by side, locking to 
the left. Achilles holds a spear in his left hand; Ajax’s 
right hand is lowered to hold the rim of the shield by his 
side, Beside each figure the name is inscribed in Etruscan 
letters: Achale, and Aifas. Hatched border and marginal 
‘ornament. 


Middle period. 
Heydemann, Bull. dell Inst, 1869, p. 55, n0. 4. 


Furtwangler, A.G., pl. xvim, 21, and vol, mt, p. 185. 
‘Walters, Cat., no. 670, pl. x1 


824. Carnelian scarab. 15 x 12 mm. 


Perhaps from Chiusi, In the British Muscum, 65.7-12.93. 
Acquired from the Castellani Collection in 1865. 


Obyrssevs, bending over an amphora on the ground. 
In his right hand he holds a small object, his left is placed 


on his back. He is nude except for a mantle which falls 
down his back. In the field is inscribed in Etruscan letters 
Uthuze, Odysseus. Hatched border and marginal oma 
ment, 


Middle period, 

It has been thought that the scene ‘suggests some form of 
casting lots or voting’, or ‘Odysseus adding the moly root 
to Circe’s potion’ (cf. Walters, loc. cit.) 
For the form Uthuze for Ulysses cf. Fabretti, Glossarium, 
P- 2019. 


Bruna, Bull, dell nst,, 1863, p. 125. 
‘Walters, Cat, no. 674, pl. xt. 


825. Carnelian scarab, mounted in a modern gold ring. 
16x12 mm, 


In the Cabinet des Médailles. Gift of the duc de Luynes 


in 1862 (no, 281). 


ODYsseUS, OR ONE OF HIS COMPANIONS, is in the act 
of untying the wineskin filled with winds, which was 
given to Odysseus by Aiolos; from it is scen emerging the 
bearded head of a windgod, blowing out winds, indi- 
cated by litde strokes, The youth is nude, except for a 
chlamys tied at the neck and falling down his back; one 
foot is placed on the skin, Hatched border and marginal 
ornament. 


Second half of the fifth century 3.c. 


Babelon, Cabinet des antiques, 1888, pl. xivu, 6. 
Furtwangler, 4.G., pl. xx, 20. 

Pierres gravées, Guide du visiteur (1930), p. 143, no. 280 (not 
ill). 


826. Carnelian scarab, mounted in a modem gold ring. 
11x 1$ mm, 


In the Cabinet des Médailles. Gift of the duc de Luynes in 
1862 (no, 280). 


ODYSSEUS, OR ONE OF HIS COMPANIONS, in the act of 
untying the wineskin, the opening of which he holds 
firmly in his left hand. He is nude except for a chlamys 
which covers his back. In the field an Etruscan inscription: 
Aenlci, Hatched border. 

Middle of the fifth century 8.c. 

Similar to the preceding. 


Babclon, Cabinet des antiques, 1888, pl. xtvmt, 5. 


827. Banded agate scarab, mounted in a modem gold ring. 
13x17 mm. 
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In the Cabinet des Médailles. Gift of the duc de Luynes 
in 1862 (no. 283). 


Comsat scene. A youth, nude and without weapons, 
is sitting on the ground, while behind him a nude, 
helmeted warrior is lifting his sword for attack; opposite 
him is another nude, helmeted warrior, with shield 
extended, a spear in his uplifted hand, and one foot 
placed on the youth’s knee. Hatched ground line and 
beaded border. Marginal ornament. 


Second half of the fifth century B.c. 


Babelon interpreted the scated youth as Dolon attacked 
by two Greeks, But Furtwingler pointed out that the 
man with the spear seems to be protecting rather than 
attacking the fallen youth, in which case the interpreta- 
tion of the Trojan spy about to be killed by Odysseus and 
Diomedes would not be valid. The fact, however, re- 
mains that this cannot well be an ordinary combat scene, 
since the fallen youth has no weapons, and so, the artist, 
with his Etruscan love of representing Greek heroic 
scenes, may well have tried to depict the well-known 
incident in the Iliad, and confused the incidents. 

E. Babelon, Cabinet des antiques, pl. vvt, x0. 

Furtwingler, A.G., pl. xx, 4. 

Pierres gravées, Guide du visiteur (1930), p- 143, no. 283 (not 
ill). 


828. Sardonyx scarab. 15 x 10 mm. 
In the Cabinet des Médailles, 


Two MBN, opposite each other, one seated, the other 
standing. Both are bearded and have mantles loosely 
draped on their bodies. Hatched border and marginal 


omament. 
Second half of the fifth century 3.c. 


Chabouillet interpreted the scene as Antilochos bidding 
goodbye to his father Nestor. But the bearded standing 
man seems too old for the young Antilochos, and as both 
he and Nestor went to Troy, one would not expect a 
farewell scene. Here again the Greek legend may have 
been somewhat misunderstood by the Etruscan artist. 

De Witte, Cat, Durand (1836), no. 2201. 

Chabouillet, Cat., no. 1826. 


829. Carnelian scarab, 19 x 15 mm. 


Found at Chiusi in 1858. In the British Museum, 65.7- 
12.94. Acquired from the Castellani Collection in 1865. 
MACHAON AND PurroxteTss. Machaon, bearded, is 
sitting on a folding stool, engaged in putting a bandage 
round the right ankle of Philoktetes. Philoktetes, beard~ 
less, is standing with his wounded leg raised, supporting 


himself on a staff held in his right hand. He is turning 
round to Machaon, gesticulating with his left hand. In the 
field are two names in Etruscan letters, Epetus, Acheos, 
which may refer to the owner of the gem, or be invented 
names for the heroes. The identity of the two men in the 
representation is shown by a similar scene on an Etruscan 
mirror with the names inscribed: Pheltete (Philoktetes) 
and Machan (Machaon); cf. Milani, Mito di Filottete, pl. 
3, fig. 49. Hatched border and marginal ornament, 
Second half of the fifth century 8.c. 

Bull. del? Inst., 1859, pp. 5, 82. 

Ann, dell Inst,, 1881, p. 280, pl. 7, fig. 5. 

Milani, Mito di Filottete (1879), pp. 105 £. 

Tiirkol in Roscher's Lexikon, m, 2, s.v. Philoktetes, col. 2342, 
fig. 16, 

Walters, Cat., no. 730, pl. xm. 


830. Sard scarab, mounted ina modern ring, 12x 16 mm. 


In the Royal Cabinet of Coins and Gems, the Hague. 
From the collection of Van Hoom van Vlooswijk. 


Yours, stooping to the right, holding his spear in both 
hands, is in the act of killing a snake on the ground; the 
point of the spear is touching the head of the snake. A 
chlamys hangs down the youth’s back. Hatched border. 


Fifth to fourth century B.C. 
‘Though an inscription is missing, the incident is probably 
taken from a hercic legend, Furtwingler suggested Philo- 
Keetes on the island Chryse, where he was bitten by the 
snake. 


Furtwingler, A.G., pl. xvu, 18. 


831. Green glass scarab, with blue bands. In a modern 
setting. 16 x14 mm. 


In the Fitzwilliam Museum, Cambridge. Bequeathed by 
Shannon in 1937; 15 (14). 

Purroxreres (2), KaDMos (?). A youth is shown half 
reclining on his shield, while the serpent has coiled itself 
round his leg. In the field is a jug. Hatched border. 
Second half of the fifth century B.c. 


The scene has been interpreted both as pertaining to 
Philoktetes and to Kadmos. The presence of the jug per- 
haps points to Kadmos, for according to the legend Kad- 
mos was attacked by a snake while fetching water, 


Burlington Fine Arts Club Exh., Cat., 1904, p. 208, M128, pl. 
can (=Philoktetes). 

C. H. Smith and C. Amy Hutton, Catalogue of the Wyndham 
F. Cook Collection, n, p. 39, no. 164, pl. vi (=Kadmos). 
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(9) Theban Legends 


832. Camelian scarab, Sawn in two pieces along the per- 
foration. 18 x 14 mm. 


In the Staatliche Museen, Berlin, Once in the possession. 
of Baron Stosch, 


COUNCIL OF THE SEVEN ARGIVE HEROES AGAINST 
Tunes (five only are shown). All are beardless. Three 
are seated, two are standing at the back. In the middle is 
Amphiaraos (inscribed Amph(i)iare), seated on a diphros, 
with head lowered, a spear in his right hand, a furry 
garment (marked by dots) round his legs and left arm. 
Opposite him is Polyneikes (inscribed Phulnice), also 
seated on a diphros, his head lowered and resting on his 
right hand; he wears a mantle and has long hair, Bchind 
him, and partly hidden by him, stands Tydeus (inscribed 
Tute), wearing a crested helmet, a cuirass, and greaves, 
and holding a spear and a shield. Behind Amphiaraos 
is Parthenopaios (inscribed Parthanapaes), seated on a 
folding-stool, wrapped in a mantle, both hands clasped 
on his right knee; his head is raised and he has long hair. 
Behind him and Amphizraos, as the second standing 
figure, is Adrastos (inscribed Atresthe), striding to the 
right; he too is in full armour, with a cuirass over a 
chiton, a crested helmet on his head, and holding a spear 
and a shield, Ground line. Dotted border. 


First half of the fifth century 3.0. 


The inclusion of five figures in the small space of the stone 
is a remarkable achievement at this period. 


C. Antonioli, Antica gemma etrusca spiegata ed illustrata, con due 
dissertazioni, Pisa, 1757. 

Raspe, no. 9098. 

‘Winckelmann, Mon. ined., no. 105, p. 1 

Panofka, ‘Gemmen mit Inschriften’, “Ath Ber, Akad, 1851, 
P. 440, pl. ny 5. 

Milller-Wieseler, Denkmler alter Kunst, 1 (1854), pl. 63, 319. 
Overbeck, Gallerie her. Bildw., p. 81, pl. m, 2. 

King, Ancient Gems, pl. 73; Ancient Gems and Rings, pl. 
XB, no. 8. 

Fabretti, C. 


NO, 1070, 
-chreibung, no. 194 (with sill other references). 


833. Camelian scarab, 13 x20 mm. 


In the British Museum, 65.7-12.99. Acquired from the 
Castellani Collection in 1865. 


Karaneus, struck by the thunderbolt, has fallen to the 
ground. His shield is hanging from his limp left arm, his 
one-edged sword has fallen from his right, He is nude, 
bearded, and wears a taenia. The bolt passes through his 
head, with the point visible beneath. The upper part of 
his body and the sole of his right foot are shown frontal, 


the head, arms and left leg in profile. The anatomical 
details are carefully marked, Hatched border and marginal 


ornament. 
Early fifth century 3.0. 
Furtwingler, A.G., pl. xvi, 46. 


Lippold, Gemmen und Kamen, pl. xv, 14. 
‘Walters, Cat., no. 626, pl. x. 


834. Banded agate scarab, 13 x 10 mm, 


In the British Museum, 65.7-12.108, Acquired from the 
‘Castellani Collection in 1865. 


Karaneus, struck by the thunderbolt. He is in a half 
kneeling position, with head bowed, and left arm raised. 
A shield is strapped on his left arm, and a mantle hangs 
down his back. The bolt has transfixed his head (the point 
is visible beneath). The chest is shown frontal, the lower 
part of the trunk a little foreshortened, the rest in profile. 


Hatched border and marginal ornament. 
Early fifth century 8.c. 
Furtwingler, A.G., pl. xv1, 37. 


Lippold, Cemmen und Kameen, pl. xvi, 13. 
Walters, Cat., no. 625, pl. x1. 


835. Sardonyx scaraboid, x3 x ro mm, 


In the British Museum, Blacas 467. From the Laurenti and 
Blacas Collections. 

On the back, instead of the usual beetle, is the figure of a 
boy in rdlicf. He is shown scated on the ground, in a 
frontal pose, with head bent and turned to one side, hands 
placed on his left knee. 


Kapannus. He has been struck by the thunderbolt, and 
has collapsed on one knee, His sword has fallen from his 
right hand; to his left arm is still strapped his shield. He 
is nude and wears a crested helmet, Dotted border and 
marginal ornament (a guilloche). 

First half of fifth century B.c. 

Micali, Storia, pl. 116, no. 11. 

King, Arch. Journal, xxxv, 1867, p. 2211. 

Overbeck, Gallerie her. Bildw., pl. v, 5. 

Furtwingler, A.G., pl. xvi, 6. 

Lippold, Gemmen und Kameen, pl. 46, no. 9. 

‘Walters, Cat., no. 652, pl. xt. 


836. Carnelian scarab, 12x15 mm. 


Said to be from Populonia. In the Metropolitan Museum 
of Art, 48.1.1. Rogers Fund, 1948. 

Karaneus, struck by Zeus’ thunderbolt. He has fallen 
on his knees, his spear has dropped from his right hand, 
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his shield is sill strapped on his left arm. The trunk is 
frontal, with the rectus abdominis and the linea alba indi- 
cated, the head and limbs are more or less in profile. The 
drawing of the right foot is remarkable: the heel is in 
profile, but the restis twisted to a back view with all five 
toes drawn. The dials of the handles on the inside of the 
shield are all nicely indicated; also the thong of the spear, 
which is drawn in two directions, as if ‘in the act of 
breaking’ (Beazley), The thunderbolt is not visible. In the 
field the Etruscan inscription Capne, Kapaneus, Hatched 
border, and marginal ornament of beads and tongues. 


Early fifth century 3.c. 


Richter, M.M.A. Bull., 1048, pp. 222 £; Annuerio, xx1v- 
XXVI, 1950, pp. 82 £, fig. 3; Cat, no. 163, pl. xxvu. 


837. Banded agate scarab, in an ancient gold setting. 
Pierced obliquely with a second hole. 16x 1x mm, 


Said to have been found in a tomb at Potigliano, near the 
lake of Bolsena in 1838, ‘together with a mask-shaped 
amp and vases, apparently of late date’, In the British 
Museum, Blacas 364. Acquired from the Blacas Collec~ 
tion. 


Kapansus, preparing to arm himself. He is shown stoop- 
ing to lift his helmet and chlamys from his shield, which 
is placed before him, with another piece of drapery lying 
over it. He is nude and beardless. The anatomical details 
are carefully marked, including the serratus magnus. 

In the field is the Etruscan inscription Capne, Kapancus. 
Hatched border and marginal ornament. 


Second half of the fifth century B.c. 


Were it not for the inscription, the young man would 
have been interpreted as a simple warrior; cf. p. 180. 
Bull. delf Inst., 1839, p. 102, no. 31. 

King, Arch. Journal, xxxv, 1867, p. 213. 

Furtwangler, A.G., pl. xvu, 39, and vol. m, p. 206. 

Lippold, Gemmen und Kameen, pl. xiv, 2. 

‘Walters, Cat,, no. 624, pl. x1. 


838. Carnelian scarab. 16 x 12 mm. 


In the British Museum, 68.5-20.19. Acquired from the 
Pulsky Collection in 1868. 


Paramenes (2). A nude youth, in a crouching position, 
with head bent, and holding a staff in his left hand, is 
apparently absorbed in playing with little stones, of 
which three are visible on the stand in front of him. 
Perhaps Palamedes inventing the game of draughts so 
popular with the Greeks. Hatched border and marginal 


‘omament. 


End of fifth century .c. 


Furtwangler, A.G., pl. xvi, 19. 
Walters, Cat., no. 630, pl. xt. 


839. Carnelian scarab. 19 x 14 mm. 


Found at Vulci. In the Staatliche Museen, Berlin. Ac- 
quired from the Campanari Collection in 1842. Formerly 
in the possession of the Principe Canino. 


Trpeus, wounded. He is shown sinking to his knees, 
with both legs off the ground. His sword is still in his 
right hand, and the shield strapped to his left arm, but 
his helmet has fallen from his head, He is bearded, nude, 
and has short, straight hair. The trunk is frontal, the head 
in profile to the right, the arms and legs also mostly in 
profile, except the left foot, which is frontal. The helmet 
is in three-quarter view, with the crest in profile. In the 
field the Etruscan inscription Tute, Tydeus. Hatched 
border. 


Middle of the fifth century 8.c., or shortly afterwards. 
Careful work. 


Micali, Storia, 1, pl. 116, 3. 
Fabretti, Cul It., pl. 40, no. 2155. 

ler, Beschreibung, no. 204. 
Lippold, Gemmen und Kameen, pl. 46, no. 6. 


840. Carnelian scarab, mounted in an ancient gold swivel 
ring, 15 x 11 mm. 

In the Cabinet des Médailles. Gift of the duc de Luynes in 
1862 (no. 271). 


Typeus, falling backward. His shield is strapped to his 
arm; from his other hand the curved sword has fallen. 
The trunk is shown in front view, the rest more oF less in 
profile. Hatched border and marginal omament. 


Early fifth century B.c. 


Pierres gravées, Guide du visiteur (1930), pl. 141, no. 271 (not 
ill). 


841. Agate scarab, burnt. 13 x 10 mm. 


In the British Museum, Blacas 369. From the Micali and 
Blacas Collections. 


Tyeus, struck by an arrow in his right leg, is collapsing. 
Blood is trickling down from his wound. His shield is 
still strapped on his left arm. He is nude and has short, 
closely adhering hair. He is shown in profile, with the 
trunk in slight three-quarter view. In the field is the 
Etruscan inscription Tuie, Tydeus. The object behind the 
upper right leg is probably intended for a rock. Dotted 
border and marginal ornament. 
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‘Second half of the fifth century 3.c, 
Micali, L’Italia avanti il dominio dei Romani, u, p. 172; Ant. 
Monum., pl. 54, fig. 1. 


Furtwangler, A.G., pl. xvi, 30. 
Lippold, Gemmen und Kameen, pl. xivi, 11. 
Walters, Cat., no. 628, pl. xt. 


842. Camelian scarab. Mounted in a modern ring. 19 12 
mm. 


In the Fitzwilliam Museum, Cambridge. Bequeathed by 
Shannon in 1937, no. 12 (13). From the Baron de Sivry’s 
Collection. 


Typeus, struck in his right leg by an arrow, is collapsing. 
Blood jis streaming from his wound, His shield is still 
strapped to his left arm, but his hands are loosing their 
hold. He is shown in profile to the right, with the trunk 
in slight three-quarter view. In the field the Etruscan 
inscription Tule, Tydeus. Hatched border. 


Closely similar to no. 841. 
King, Ancient Gems and Rings. 

Sale Catalogue of the Newton Robinson Collection, no. 103, pl. 
im. 


843. Agate scarab, mounted in a modem gold ring. 13+5 
x10 mm, 


In the Cabinet des Médailles. Gift of the duc de Luynes in 
1862 (no. 270). 

Typsus, collapsing, with knees bent, and trying with 
his right hand to extract the spear (shown broken), which 
has entered his side; a shield is strapped to his left arm. 
He is nude, bearded, and has short, straight hair. The 
trunk and left upper leg are shown frontal, the rest in 
profile. Hatched border and marginal omament. 

Second half of the fifth century B.c. 

Pierres gravées, Guide du visiteur (1930), p. 141, no. 270 (not 
ill), 


844. Sardonyx scarab, The engraving is carved in the 
bottom, dark layer of the stone. 10x13 mm. 

In the Staatliche Museen, Berlin, From the collection of 
E. Gerhard. 

‘On the back of the beetle is carved an Egyptian Canopus, 
in Egyptian style, ‘evidently a late addition’ (Furt- 
‘wingler). 

HELMETED YourTH, carrying an open-mouthed, severed 
head in one hand, and holding his spear in the other; his 
sheathed sword and shield are on the ground, He is walk- 
ing to the left, with his trunk in three-quarter view, the 
head in profile to the right. The severed head is in profile 
to the left. Hatched border. 


About 460-450 B.C. 


The figure has been interpreted as Tydeus with the head 
of Melanippos; but, as Furtwingler painted out, accord- 
ing to the legend, Tydeus, after receiving Melanippos’ 
head from Amphiaraos, swallowed the brain - where- 
upon Athena, who had come to heal him of his wound, 
left in disgust. None of these particulars is here shown. So 
either Amphiaraos is represented bringing the head of 
‘Melanippos to Tydeus; or we have here, as is so often the 
case, an Etruscan confusion of a Greek legend; or, again, 
the representation is an every-day scene of a warrior with 
the head of an enemy. It is also possible that Perseus with 
the head of Medusa is intended, though he is seldom 
shown as a warrior (of. Furtwingler, A.G., text to pl. 
xox, 32). 

Bull. dell Inst, 1839, p. 102, no. 28. 

Furtwangler, Beschreibung, no. 209; A.C., pl. xx1, 32. 
Lippold, Gemmen und Kamen, pl. 47, no. 7. 


(6) Various other Legends 


845. Camelian scarab. 16 x 12 mm. 


In the British Museum, 72.6-4.1166, Acquired from the 
Castellani Collection in 1872. Once in the Corelli Collec- 
tion, 

Jason, about to embark on the ship Argo. His petasos is 
hanging behind his head and a chlamys is wound round 
his left arm. The upper part of his body is frontal, the rest 
in profile, Of the ship only the stern and the stcering- 
paddle are indicated. In the field is the Etruscan inscription 
Easun, Jason, Hatched border and marginal omament, 


Fifth century ac. 
Heydemann, Bull, dell Ins., 1869, p. $5, n0. 1. 

Micali, Storia, pl. 116, fig. 2. 

Fabretti, C.LL, pl. xu1v, no, 2520, and 1st Suppl, p. 81, no. 


464. 
‘Walters, Cat., no. 669, pl. xt 


846. Opaque sard scarab. 16 x 11-5 mm. 


In the Museum of Fine Arts, Boston, 21.1203. Formerly 
in the Bruschi Collection, Corneto (Tarquinia), then in 
that of E, P. Warren, who bought it in 1896. 

Jason, with helmet, sword, and shield, is issuing from, 
‘or being swallowed by, the dragon. The latter is in the 
form of an enormous snake, with teeth showing in its 
open mouth. The muscles of Jason’s rectus abdominis 
and the lower boundary of the thorax are prominently 
marked. Hatched border and marginal ornament. 


Second quarter of the fifth century 8.c. 
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Furtwangler, A.G., pl. uy 24. 
Beazley, Lewes House Gems, no. 46, pl. 3. 
Lippold, Gemmen und Kameen, pl. 48, no. 8. 


847. Camelian scarab, burnt. Mounted in a modern gold 


ring. 20x 10 mm. 


In the Cabinet des Médailles. Gift of the duc de Luynes 
in 1862 (no. 268). 


JASON FIGHTING THE DRAGON. He has grasped the 
monster with one hand and is plunging his sword into 
its neck with the other. His trunk is in three-quarter back 
view, the head and legs in profile, Hatched border and 


marginal ornament. 
Fourth century B.c. 


Pierres gravées, Guide du visiteur (1930), p. 140, no. 268 (not 
ill). 


848. Green glass ringstone, mounted in a modern gold ring. 
14x18 mm, 


In the Cabinet des Médailles. Gift of the duc de Luynes in 
1862 (no. 183). 


Jason, standing in front of a tree, from a branch of 
which hangs the golden fleece, and round which a serpent 
is coiled. At the foot of the tree is an altar, on which is a 
ram’s head. Jason wears a helmet and a chlamys, fastened 
at his neck and hanging down his back. One hand is 
raised, with fingers extended, with the other he holds his 
spear and shield. Ground line. 

For a replica, in the British Museum, cf. Walters, Cat., 
no. 1135 (not ill.), Similar also are the stones in Berlin, 
Furtwingler, Beschreibung, nos. 873-875. 


Late Etruscan or Italic. 
Babelon, Cabinet des antiques, 1888, pl. xvn, no. 12. 


849. Camelian scarab, mounted in a gold ring, 11x 16 
mm, 


In the Cabinet des Médailles. Gift of the duc de Luynes in 
1862 (no. 261). 


PHAETHON. He has fallen from his chariot, and is seen 
lying on the ground in front view, with one arm raised, 
The horses are drawn in various directions: the one in 
front, in profile, is plunging down; of another only the 
profile head and hindquarters are visible; of a third only 
the profile head and neck; and of the fourth only the 
hindquarters in back view. The chariot is drawn in curious 
perspective, with one wheel behind the other. The general 
confusion is admirably conveyed. Hatched border and 
marginal omament, 


Second half of the fifth century B.c. 
Pierres gravées, Guide du visiteur (1930), p. 139, no. 261 (not 
ill). 


850. Camelian scarab, 14 10 mm. 


In the British Museum, 65.7-12.102. Acquired from the 
Castellani Collection in 186s, Formerly in the Caralli 
Collection, 


PHABTHON. The four-horse chariotis seen with its several 
pparts separated: the charioteer, Phaethon, a small figure 
with arms extended; the diminutive chariot with its six- 
spoked wheel; and four large horses placed in two 
different directions. Hatched border. No marginal oma- 
ment, 


Second half of the fifth century .c. 


Micali, Storia, m, pl. 117, fig. 2. 
Imhoof-Blumer and Keller, pl. 16, fig. 75. 
Furtwangler, A.G., pl. x 
Nachod, Rennwagen bei den Italikern, p. $4, n0. $1. 
Walters, Cat., no. 679, pl. xml. 


851. Camelian scarab, 18 x 13 mm. 


In the British Muscum, 98.7-15.6. Bought 1898, Form- 
erly in the Gerhard, Hertz, and Morrison Collections. 


LAoKOON and his two sons attacked by three serpents. 
Laokoon, bearded, has his left arm round the body of the 
son on the right, while his right hand is raised to the head 
of the serpent that is biting his head. A second serpent’s 
head is seen near the calf of the son on the left, and a third 
head is near the left hand of Laokoon. Hatched border 
and marginal omament. 

‘As the stone seems to be datable in the fourth century 
3.c., it should give us the earliest extant representation 
of the myth. Ie is noteworthy that the composition is 
quite different from that in the Vatican group. Pethaps on 
that account it was at one time considered suspect; but 
it was reinstated by Furtwangler. Recently, however, it 
has again been questioned, with new arguments, by J. 
Usgeri (loc. cit). 

I have discussed the problem with my colleagues in the 
British Museum, Mr. & Mrs. Denys Haynes, R. Higgins, 
and D. Strong. They are still inclined to believe in the 
genuineness of the stone, or at least to give it the benefit 
of the doubt. The occasionally odd features in the repre- 
sentation are not surprising in a late Etruscan work, 
Moreover, the carving of the scarab seems convincingly 
ancient. And would not a modem forger have been more 
likely to copy the Vatican group, as did the artist of the 
stone in the Cabinet des Médailles, Chabouillet, Cat., no. 
2389 (=my vol. Il, no. 752)? 
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Cat. of the Hertz Coll., 1851, p. 115. 

Gerhard, Arch. Ztg., 1851, p. 95, and 1863, p. 95, note. 
King, Arch. Joumal, xa, 1867, pp. 46 f. 

Foerster, J.d.l., xx, 1906, pp. 14 f, fig. 6. 

Hertz Sale Cat., no. 718. 

Morrison Sale Cat., pl. 1, 54. 

Furtwangler, A.G., pl. Lxav, 30, and vol. mu, pp. 205, 239, 450. 
Walters, Cat., no. 673, pl. 0. 

Upgeri, La Parola del Passato, ixxx, 1961, pp. 386 ff (there 
considered modern). 


852. Camelian scarab. 13 x9 mm. 


In the British Museum, 72.6-4.1168. Acquired from the 
‘Castellani Collection in 1872. Formerly in the Vannutelli 
Collection. 


Arzas(?). A nude, bearded man is crouching with legs 
bent and both arms raised, 2s if to support something 
(the vault of heaven (2)). The large, round object on which 
he seems to be sitting is probably intended for a rock. 
The pouch-like object with long handle (2) in front of 
him, on which his foot rests, I am not able to identify. 
Dotted border and marginal ornament. 


Second half of the fifth century 3.c. 


‘Walters, Cat., no. 616, pl. x1. 


853. Brown chalcedony scarab, 19 x 15 mm. 


From Lentinelli, Sicily. In the British Muscum, 72.6- 
4.1144. Acquired from the Castellani Collection, 1872. 


THE PUNISHMENT OF IXION. He is shown in front view, 
with head and right leg in profile, and both wrists tied to 
the rim of a large wheel behind him. He is nude and 
bearded. In the field the Etruscan inscription, Ichsiun, 
Ixion, Hatched border and marginal omament. 

Fifth century 8.c. 

Heydemann, Bull. dell’ Inst., 1869, p. 55, no. 3. 


Furtwingler, A.G., pl. xvi, 10, and vol. m, p. 177. 
‘Walters, Cat., no. 619, pl. xa. 


854. Camelian scarab. 16x 13 mm. 


From Cortona. In the British Museum, 65.7-12.97. Ac~ 
quired from the Castellani Collection in 1865. 


Perseus, cutting off Medusa’s head with his curved 
sword (harpe). He is stooping over her, holding the hile 
of the sword in his right hand and with his left placing 
the blade in the right position, He wears a winged hat 
and hasa chlamys falling down his back. Medusa has sunk 
‘on her knees, and tries to avert Perseus’ right hand with 
‘one hand, while in the other she holds a snake. She has 


human form and wears a long, sleeved chiton as well as 
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the short himation, diagonally draped, current in the 
late archaic period. Thick ground line decorated with a 
tongue pattern. Dotted border and marginal omament. 
‘The unnatural position of Perseus’ body, with the right 
leg in profile to the left and the action to the right, is 
characteristic of Etruscan representations in the late 
archaic period. 

Braun, Annali dell Inst., 1858, p. 386; Mon. dell Inst, vi, pl. 
20a, 3. 

Loeschke, Die Enthauptung Medusas, p. 12. 
Furtwangler, 4.G., pl. xx, 22, pl. 1, 13, and vol. m, pp. 181 £, 


184. 
Lippold, Gemmen und Kameen, pl. xuvu, 4. 
‘Walters, Car., no. 623, pl. x1. 


855. Carmelian scarab, 13 x11 mm. 
In the Staatliche Museen, Berlin. 


Perseus, beardless, nude, with wings on his feet, stand- 
ing in front view, with head in profile to the right; in one 
hand he holds the severed head of Medusa, in the other 
the harpe; his wallet (kibisis) is hanging from his left arm. 
He has just performed his deed, for drops of blood are 
still trickling from the head of Medusa. The latter is 
shown in profile view, and is of purely human form, 
without the customary snakes, In the field is the Etruscan 
inscription Pherse, Perseus. Hatched border and marginal 
omament. 


First half of the fifth century. 
A vivid Etruscan rendering of this familiar Greck legend. 


‘Winckelmann, Mon. ined., no. 84, p. 112. 

Kohler, Gesammelte Schriften, v, p. 151. 

Fabretti, CI. It., no. 2550. 

Furtwingler, Beschreibung, no, 201; A.G., pl. xvmt, 9. 
Lippold, Gemmen und Kameen, pl. 47, no. $. 


856. Carnelian scarab, 14 10 mm, 


In the British Museum, Blacas, 265. From the Laurenti 
and Blacas Collections. 


Tanratos (?). A beardless man is stooping, with both 
arms outstretched toward the water below him, indicated 
by a wavy pattern, Perhaps the punishment of Tantalos 
in Hades is intended ~ shown stretching out everlastingly 
to the water that evades his grasp. Hatched border and 
murginal ornament. 

Second half of the fifth century B.c, 

Micali, Storia, m1, pl. 116, fig. 9. 

King, Arch. Journal, xxiv, 1867, p. 212; Antique Gem: and 
Rings, 1, pl. x11 3, fig. 7, p. 64; Handbook, pl. 66, fig. 3, p. 
235. 
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Milller-Wieseler, Denkmaler, pl. 69, no. 865. 
Furtwingler, A.G., pl. xvu, 35. 

Lippold, Gemmen und Kameen, pl. XLV, 9. 
Walters, Cat., no. 618, pl. xi. 


857. Carnelian scarab, 15 x12 mm, 


In the British Museum, Blacas 112. From the Blacas Col- 
lection. 


YOUTH KNEELING ON A TORTOISE, to which he is 
holding out a twig. He has short, straight hair, and wears 
a chlamys down his back. Hatched border and marginal 


ornament, 


Second half of the fifth century 3.c. 


Representations of a man riding on a turtle occur on 
vases, bronzes, gems, all from Italy, as well as on the 
sixth-century metope from Foce del Sele. For lists of the 
extant examples cf. Zancani Montuoro and Zanotti- 
Bianco, Heraion, u, pp. 307 ff., and my Cat. of the New 
York Engraved Gems (1956), no. 433 ~ to which add De 
Ridder, Collection de Clercq, vi, 2, no. 3041. 

As the provenances of all the extant examples are Italian, 
the scenes may represent a mythical founder of a Greck 
colony in Italy (Phalanthos (?)); or Odysseus (?), cf. Zan- 
cani, loc. cit.; or it may refer to a lost legend (?), cf. Furt- 
wingler, A.G., vol. 1, text on no. 60 of pl. xv, 

King, Arch. Journal, x00, 1867, p. 212. 

Furtwangler, A.G., pl. xvu, 54, and vol. m, p. 207. 

‘Walters, Cat., no, 693, pl. xa. 

Lippold, Gemmen und Kameen, pl. 49, no. 14. 


858. Camelian scarab, 11 x 14 mm, 


In the Staatliche Museen, Berlin; acquired 1887. Once in 
the Tyszkiewice Collection. 

Kasror, wounded by an arrow. He has sunk on both 
knees on a mound of earth, and is supporting himself 
with one hand, while with the other he tries to extract the 
arrow in his back. He is shown in profile to the right, 
with his trunk in three-quarter view. In the field is the 
Etruscan inscription Castur, Kastor. Hatched border. 
Middle of the fifth century, or 2 little later. 

The body is finely modelled in developed style, approxi- 
mating the Greck in execution. 

This is apparently the only extant representation of the 
killing of Kastor by Lynkeus, or Idas, sons of Aphareus, 
during their quarrel about a herd of cattle, as told in the 
Kypria (fegt. 8, cd. Kink); Pindar, Nem., ox, 112 ff5 
Apollodoros, m, 11, 3 ff. It is, therefore, one of the 
instances in which a Greck legend is preserved only on 
an Etruscan gem-engraving. 

Furtwangler, Beschreibung, no. 202. 
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859. Carnelian scarab. 15 x 11 mm, 


In the British Muscum, Blacas, 425. Formerly in the 
Laurenti and Blacas Collections. 


Scunu oF psranrune. Protesilaos and Laodemeia (2). 
A figure (man or woman (?)), wrapped in a mantle, is 
sitting on a diphros, while a man, wearing helmet and 
greaves, and carrying shield and spear, is moving away, 
with head turned back. 

In the field the Etruscan inscription Laor. Ground line. 
Hatched border and marginal ornament. 


First quarter of the fifth century 3.c. 


The scene used to be interpreted as Protesilaos leaving 
Laodemeia (the inscription being read Laod instead of 
Laon); but Furewngler thought that the seated figure was 
male and the subject a simple scene of departure. With 
the known preference of the Etruscans for mythological 
rather than daily life scenes (cf. p. 180), it would, how- 
ever, scem possible that the representation is a confused 
version of the popular myth of Protesilaos and Laodemeia. 


Bull, dell Inst, 1839, p- 102, 00. 34. 
Inghirami, Galleria omerica, 1 (1829), pl. 177. 
Furtwangler, A.G., pl. xvt, 31, and vol. my, p. 194. 
Fabretti, Cl. Ital, no. 2524 bis. 

‘Walters, Cat., no. 641. 

Lippold, Gemmen und Kameen, pl. 52, no. 3- 


860. Carnelian scarab, 13 x 10 mm. 


Found in 1800 at Piscelle, near Perugia. In the British 
Museum, 49.6-23.5. Acquired at the Stewart Sale in 1849. 
Aruete (Tarquinius). He is moving to the left, with 
head turned back, a jumping weight in each hand. The 
upper part of his body is frontal, the rest in profile. In the 
field is the Etruscan inscription Tarchnas = Tarquinius. 
Hatched border, and marginal ornament. 


Late archaic period. 

‘A Greek athlete is converted into an Exruscan king by the 
inscription (?). 

Vermiglioli, Iscrizioni perugine, 2nd ed. (1833), p. 81, pl. 5, 
no. 2. 

Fabretti, Cl. Ital, pl. 36, no. 1074. 

Micali, Storia, m, pl. 116, no. 6. 


Furtwingler, A.G., pl. xv1, 41. 
‘Walters, Cat., no. 643, pl. x1. 


861. Carnelian scarab, mounted in a modem gold ring. 
18x13 mm. 

In the Cabinet des Médailles, Gift of the duc de Luynes in 
1862 (no. 276). 
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AENEAS CARRYING ANCuHiSES on his left shoulder. 
Aeneas, nude, is in a half-kneeling position and holds a 
spear in one hand, a shield in the other. Anchises is shown 
asa venerable, bearded man, with a mantle draped over 
his shoulders, and with one hand grasping the shaft of 
‘Aeneas’ spear, in the other holding up a fluted phiale - 
evidently one of the family treasures he was able to carry 
with him, The trunks of both men are shown in slight 
three-quarter views, the heads and limbs in profile. 
Aeneas’ shield is seen from the inside, with its various 
handles clearly marked. Hatched border and marginal 


omament, 
First half of the fifth century 8.c. 

E. Babelon, Cabinet des antiques, pl. $6, 11. 
Furtwangler, A.G., pl. 22%, 5. 


Pierres gravées, Guide du visiteur (1930), p. 142, no. 276 (not 
ill). 


862. Carnelian scarab, 17x 14 mm. 


In the British Museum, 1366. From the Hamilton Collec- 
tion. 


WINGED MALE FicuRE, holding what seem to be an 
adze in one hand and a frame-saw in the other, is flying 
over the sea, with knees bent and head thrown back. 
Below is a wavy pattern to indicate the water, and the 
Etruscan inscription Teitle or Ipitle, Hatched border and 


marginal omament. 
First half of the fifth century 3.c. 


The figure has been interpreted as Daidalos, but the 
inscription fits neither Daidalos nor Ikaros. Perhaps this 
is an Etruscan version of the legend, or one of the daemons 
versed in handicraft is intended; ef. on this general 
subject Furtwangler, J.d.L., vi, 1891, pp. 123 f., and A.G., 
vol. 1, p. 249. 

Raspe, no. 8736. 

King, Antique Gems and Rings, 1, p. 136 (il. 

Kochler, Gesammelte Schrifien, v, p. 171, no. XXIL. 

Walters, Cat., no. 663, pl. xt. 


863. Camelian scarab. 14x 11 mm. 
In the British Museum. From the Blacas Collection. 


Wincrp mare rcune, rushing to the right, In the 
right hand he holds what looks like a saw, in the left a 
hooked instrument. Hatched border and marginal orna~ 
ment. 


The figure has been variously interpreted ~ as Daidalos, 
Ikaros, and a daemon. If Eros is intended he has unusual 
attributes. If Daidalos, he scems somewhat young. If 
Ikaros, he is carrying Daidalos’ tools. Perhaps the best 
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guess is after all Daidalos-in a common Etruscan 
confusion. 

Rossbach, D.L.Z., x, 1889, col. 750 (‘Eros mit Pedum und 
alle’) 

Furtwingler, A.G., pl. 1x, 26 (gefliigelter Dimon mit ge- 
kriimmtem Pedum und Falle’). 

Lippold, Gemmen und Kameen, pl. xxv, 7 (‘Eros mit Pedum 
und Falle’). 

Walters, Cat., no. 727, pl. xt (‘Daidalos with hooked in- 
strument and saw’). 


864. Camelian scarab. Slightly chipped round the edge. 
15x12 mm. 


In the Ashmolean Museum, 1936.5. Gift of Mrs. Leslie 
Milne. 


Orpivous AND THE sPHINx. Heis standing in profile 
to the right, with right hand raised, evidently talking to 
the sphinx, which is perched on a rock in front of him. 
He is bearded and wears a mantle over his left shoulder. 
Hatched border and short ground line under Oidipous’ 
right foot. 


Fifth to fourth century 3.c. 


865. Banded agate scarab, with gold attachments, Cracked 
down the middle. 15 x 12 mm. 

In the British Museum. Acquired in 1966. Said by the 
vendor to have been bought in Rome by his father early 
in the twentieth century. 

PROMETHEUS AND THE EAGLE. Prometheus is seated 
ona rock, with legs outstretched, arms raised, and hands 
bound, while the eagle is pecking at his chest. The trunk 
of Prometheus is in three-quarter view, the head almost 
frontal. Hatched border and marginal border of tongues. 
‘The scarab is carefully worked. Near the head seem to 
be remains of an inscription: Pr (Prumathe = Etruscan for 
Prometheus) - or are they mere scratches? 


First quarter of the fifth century 3.c., perhaps around 490. 
Greek in style. 

The stone was evidently used as the pendant of a neck- 
lace; cf, ©g., Marshall, Cat, of Finger Rings, British 


Museum, no. 2273. 


On representations of the punishment of Prometheus cf. 
especially Milchhafer, ‘Die Befreiung des Prometheus’, 
42. Winckelmannsprogramm, 1882; Furtwangler, A.G., 
vol. mi, pp. 73, 204 £, 344, and the references there cited; 
E, Paribeni, Enc. dell’Arte Antica, vi, 1965, s.v. Pro 
meteo, pp. 485 ff 

In ancient art Prometheus appears from the seventh 
century B.c. down, The engraving on this scarab is per- 
haps the finest extant. The agony of Prometheus is 


212 ETRUSCAN GEMS 


movingly depicted ~ in the restrained early manner — by 
the half-closed eyes and distorted mouth. 
Richter, The British Museum Quarterly, xxx11, 1967, pp. 6 ff. 


866. Carnelian scarab, mounted in a modern swivel ring. 
23 x18 mm. 


In the Cabinet des Médailles, Paris. Gift of the duc de 
Luynes in 1862 (no. 273). 


Tua seer Poryipos, pulling the body of Glaukos 
out of the pithos filled with honey (2). According to this 
interpretation, first advanced by Babelon, the figures to 
the right and left of the pithos would be the parents of 
Glaukos, that is, Minos and Pasiphae. All three wear 
mantles, Pasiphae also has a chiton. Of Glaukos only the 
head and one arm appear. Ground line, hatched border, 
and hatched exergue. 


Fourth century 3.c. 


For the myth cf. Bernert, in R.E., x1, 2, s.v. Polyidos, 
cols. 1653 £, and for representations of it in Greek art 
col. 1656. 

Furtwingler, loc. cit., doubted the interpretation of 
Polyidos and Glaukos on several gems, including this 
‘onc; but here the presence of ‘Minos’ and ‘Pasiphac’, 
and the fact that the boy is actually being pulled out of 
the pithos by the arm would seem to make the inter- 
pretation probable. Cf. also Chabouillet, Collection Fould 
(1861), no, 1047; Gaedechens, Arch, Zeitung, 1860, p. 69; 
J. Zingerle, Archaeologisch-epigraphische Mitt. aus Oester- 
reich-Ungarn, XVI, 1894, p. 120. 

Babelon, Cabinet des Antiques, pl. v, 11; La gravure, p. 109, fig. 
77; A.J-Avy Tl, 1886, 
Furtwangler, A. 
Pierres gravées, Guide ds visteur asv0) p. 112, pl. xxxr. 


867. Blackish-gray chalcedony scarab, mounted in a gold 
ring, 10 x15 mm. 
In the Louvre, Bj 1204. Acquired from the Campana 
Collection in 1862, 
BELLEROPHON AND THE CHIMAERA(?). He is riding 
a wingless horse to the right, holding the reins in one 


hand and a spear in the other. Below is an animal, in the 
form, it would seem, of a lion, but without the goat's 


head that regularly appears in Pegasos. Hatched border 
and marginal omament. 


Second half of the fifth century B.c. 


The absence of the wings in Pegasos and of the goat's 
head in the chimaera may be explained as due to an 
Etruscan confusion; for the composition closely parallels 
the Greek representations of Bellerophon killing the 
chimacra, 


De Ridder, Bijoux antiques, no. 1204. 


868. Camelian scarab. 20 x 14 mm. 


In the British Museum, 406. From the Hamilton 
Collection. 


Pacasos, rearing. He has a string of beads round his 
neck. Below is a swan looking up at him; above is a 
crescent, In the field are modern letters: AOSAX. 
Hatched border and marginal omament. 


Fifth to fourth century 3.c. 


Raspe, no. 9076. 
Koehler, Gesammelte Schrifien, v, p. 192. 
Walters, Cat., no. 715, pl. xa. 


869. Banded onyx scarab, 18x 15 mm. 
In the British Museum, 1923.4-1.24. 


Psycns, with butterfly wings, is seated on a diphros, 
in a sad, pensive attitude, her head supported on her left 
hand. The head and the upper part of the body are 
nearly frontal, the rest is more or less in profile. Only 
three of the four legs of the diphros are indicated. Psyche 
‘wears a chiton, and a himation round the lower part of 
her body. In the field is a bow, evidently an allusion to 
Eros, for whose departure she is mourning. Hatched 
border and marginal ornament. 

Late fifth century 3.c. 

‘The attitude of Psyche is that signifying mourning, and 
regularly appears in representations of Penelope and on 
many grave reliefs. 

King, Antique Gems and Rings, 11, p. 66, pl. 44, fig. 1; Hand 
book, pl. 67, fig. 7, p- 236. 


Furtwingler, A.G., pl. xvm, 25, and vol. m1, pp. 186, 202. 
‘Walters, Cat., no. 657, pl. x1. 
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(g) Representations in the so-called globolo style, with extensive use of 
the rounded drill and little indication of detail 


Since this style may be of interest to some artists of today working in ‘abstract’ art, I have assembled 
here a group of such representations. First come a few where the style is in the making, then those 


where it is in its final effective form. 


870. Carnelian scarab. 10 x 15 mm. 
In the Staatliche Museen, Berlin, 


Heraxtas, standing in a frontal pose, with arms, right 
leg, and head in profile to the right and left, Hatched 
border. 


Furtwangler, Beschreibung, no. 215. 


891. Camelian scarab. 16 x 12 mm. 

In the British Museum, 1814, From the Hamilton Col- 
lection, 

BatiexoPHon, riding on Pegasos. He holds the reins 


in one hand, a spear in the other. Hatched border and 
marginal ornament. 


Walters, Cat., no. 807, pl. xm. 


872. Obsidian or black jasper scarab, 22.» 18 mm. 


In the British Museum, wr1579. Bequeathed by Sir 
‘William Temple in 1856. 


FouR HORSES oR Des, standing side by side. Four 
heads and cight forelegs are indicated, but only two hind- 
legs. Line border, No marginal ornament. 


Ie is not clear whether deer with antlers or horses with 
topknots and manes are intended. 


Walters, Cat., no, 880, pl. x00. 


873. Camelian scarab. 9 x 12 mm. 


In the British Museum, 1324. From the Hamilton Col- 
lection. 


Kerseros, crouching in profile to the left, with its three 


heads turned to the front, Line border, No marginal 


ornament. 
‘Walters, Cat., no. 846 (not ill). 


874. Red jasper scarab, cut, set in a modern mount. 
18x13 mm. 

In the British Museum, 42.7-19.3. Bought in 1842. 
Formerly in the Nott Collection. 

Tree MEN. Two are seated (on rocks?) opposite each 
other, with a standing figure between them. Each of the 
seated figures holds a spear. The inscriptions in the field, 
giving the names - Aga, for Agamemnon; Men, for 
Menelaos; and Pat, for Patroklos — are considered to be 
modern, It is likely, however, that a council of heroes 
was intended. Hatched border and marginal ornament. 


‘Walters, Cat., no. 836, pl. xu. 


875. Sard scarab, 15% 11 mm, 
In the Ashmolean Museum, ur¢28. Acquired through 
the Forum bequest. 


Cxwraur, in profile to the lef, holding a stick or 
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ment, 


876. Camelian scarab, 17 x 14 mm. 

In the British Museum, w11576. Bequeathed by Sir 
‘William Temple in 1856. 

Can7Aup, holding a club in one hand and what may be 


meant for a spear in the other. Below is a star. No border 
and no marginal omament. 


‘Walters, Cat., no. 842 (not ill.) 
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Rams, Ewes 214-217, 347, 408 

Reindeer $17 

Stags 8, 14, $1,753, 

Wolves 202, 408, 425, 449 

Birds 

Cocks and Hens 54, 110, 189, 452, 505(3), 752 
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Quail 453 
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Laodameia 859(?) 

Laokoon 851 
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Psyche 869 
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Boys 331, 351(2) 
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338, 340, 502, 654, 716, 717, 718, 719, 720, 721, 768, 849, 
850 

Men 1, 3, 6, 9, 20, 21, 37, 62(2), 193, $05(2), $96(3), 734, 765, 
768, 775, 828, 874. 

Men running 61(1), 79(1) 

Musical Instruments 84, 103, 121, 164, 250, 278, 362, 480, 
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$17, $18 

Persian Women $03, $04, 506-508, $10 

Portraits, unidentified, male 324-328, 508, 611, 613-626, 
644-648, 654-556, 651-665, 669-673, 675-695 

Portraits, unidentified, female 611, 627-637, 642, 643,667, 674 

Rafts 800-803 

Rhyton 175 

Scythian 262(?) 

Seated Figures 261-291, 503(1), 557+ $96(6, 7): 775+ 776, 816, 
817, 828 

Ships 59, 143, 144, 288, 845 

‘Warriors 39, 40, 77(t), 89, 92, 95, 99, 132, 143; 144, 227; 304, 
309, $09, 583, 732, 766, 770, 778, 827 

Winged Figures, human 129, 700, 702-704, 708(t), 744, 
809-811, 862, 863 
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Youths 36, 41, 60, 81, 82, 84, 85, 90, 96, 98, 107-109, 116, 133, 
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531, $32 $36, 566, $84, $96(4, 5), 722, 729, 730, 73%, 776, 
777s 779s 780, 781, 815, 827, 830, 844, 857 
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